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“A balancing trick, 
teetering between 
love story and 
hard-headed 
history, intimacy 
and spectacle, 


Truth and consequences 


The Reaganauts’ defense of the faith 


by Charles P. Pierce 


n late June, some Vietnam veterans sat 
| down and went on a hunger strike in a park 

across the street from the White House. 
They wanted to arrange a meeting with the 
president of the United States. Back at her of- 
fice, Congresswoman Margaret Heckler (R- 
Massachusetts) thought such a meeting was a 
terrific idea. She said as much to Robert 
Nimmo, a blade-like bureaucrat to whom Ron- 
ald Reagan intended to entrust the Veterans’ 
Administration. Heckler told Nimmo that his 
boss should arrange a chat with the vets. A 
frown seemed to chisel itself across Nimmo’s 
lips from the inside. The two argued in the 
bloodless politesse of the powerful, a debate 
about as splenetic as a discussion of crullers at a 
bake sale. 

“I feel it’s wrong to have them there and ig- 
nore them,” Heckler said. 


‘You have to remember that these people are 
professional protesters,” Nimmo explained 
with exaggerated patience. ‘Basically, what we 
have here is an extension of the protests of the 
1960s in California.” 

“Well,” Heckler admitted, ‘I wouldn’t want 
the president to get set up.” 

‘And he won't be,’”’ Nimmo said, effectively 
ending discussion. ‘“That’s the way the game 
has always been played, going all the way back 
to People’s Park in Berkeley in the ‘60s. The 
president has been through it. And (presi- 
dential adviser) Ed Meese has been through it.”’ 

So folks, that’s it: a straight crimson thread 
beginning at Mario Savio, winding through 
Gene McCarthy, the Days of Rage, and George 
McGovern, and coiling itself down’ around 
Greenpeace and a bunch of veterans starving 

Continued on page 12 
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Boston’s abuzz 


& © 99 
Sting! 
Noble talk 


and others’ 


remarks 
by Tom Sheehan 


Q: (by WBZ-TV reporter 
Dan Rea): Do you believe that 
the White administration was 
the target of a federal probe on 
the level of Abscam? 

A: (by Elaine Noble, a White 
political operative): | have no 
doubt in my mind. I think that's 
very clear. 


ood, tough question, 
(.. Dan. And what a blessed 

relief, Elaine, to see that 
someone in town knows what 
this latest City Hall scandal is all 
about. It’s Abscam Comes to 
Boston, eh? A local scandal in 
tune with national headlines, 
eh? That’s good, clear, simple. 
Even if there aren't seven guilty 
congressmen at City Hall wait- 
ing to get nailed by phony 
sheiks. 

As for us, though, we're a 
little confused. We thought we 
knew what was happening at 
first, when the FBI nabbed John 
‘‘Jack’’ Williams, the head of the 
city’s Uphams Corner renewal ~ 
project and one of the mayor’s 
22 ward bosses, and charged 
him with trying to extort 
$50,000 from a would-be de- 
veloper. It seemed so familiar, 
really, what with the Gerald 
O'Leary conviction, and the case 
against John McDonough 
(ultimately acquitted), and, just 
a month ago, the George Col- 
latos arrest. True, this latest 
bust didn’t seem quite so tony as 
the others: the guy wasn’t 
exactly a well-known public fig- 
ure, and there was no high- 
speed auto chase like the one 
Collatos gave us. Still, the Wil- 
liams case did have its imme- 
diate touches: the cooperative 
developer was “wired,” said the 
usual unidentified sources, who 
promised interesting coming at- 
tractions — “other unidentified 
city officials’’ were thought to 
be involved, and could soon ex- 
pect visits from inquisitive fed- 

Continued on page 23 





THE BOSTON PHOENIX, DECEMBER 1,1 


in another predicament 


The poet, the law, and the absurd 


by Mac Margolis 


I can exclude awareness of exile 
until someone calls me one. 
— Dennis Brutus 


ennis Brutus makes a disap- 
D pointing outlaw. With finely 

honed features, professorial 
horn-rimmed glasses, and a dry and cul- 
tured wit, he speaks in the haut South 
African accent of the Academy, where he 
has spent the last 38 of his 57 years. 
Author of eight volumes of verse and a 
tenured professor at Northwestern Uni- 
versity, he is listed in Who’s Who in 
America and was dubbed by one critic as 
‘poet laureate of South Africa.” 

None of this, of course, cuts any ice 
with those who tend to the borders and 
ports of the American state, the Immigra- 
tion and Naturalization Service (INS). 
Beginning almost a year and a half ago, 
and stretching all the way to the present 
moment, INS has in fact made Dennis 
Vincent Brutus the object of ongoing 
scrutiny. On November 10 in a Chicago- 
district courtroom, a federal judge ruled 
that Brutus was ‘out of status,’’ an alien 
working without a valid visa, hence ‘‘de- 
portable.’’ He has less than two weeks to 
demonstrate to the same judge that he has 
the right to remain in this country. 
Though INS proceedings are notor- 
iously sluggish, the final scheduled act of 
the protracted Brutus-INS drama is sche- 
duled for December 10. Now in his 10th 
year of teaching, he could within the span 
of one more court hearing be ordered into 
his second exile. 

At one level, the Brutus case is very 
simple. Here by the grace of a temporary 
“H-1” work visa — granted to “‘aliens of 
distinguished ability’’ — he had work be- 
yond the visa’s expiration date. A viola- 
tion, clear and simple, says immigration. 
He must go. But deeper down, the case is 
a morass of red tape, and obscured by bad 
legal judgments, some of which Brutus 
concedes. It has attracted a growing wave 
of attention, with politically minded 
Brutus supporters hurling charges of a 
government “racist deportation” scheme. 
These charges drew an embittered letter 
to the Globe from a local immigration 
officer (‘The US is a real sucker to ac- 
cept aliens nobody else wants,” he said 
later in a Phoenix interview) and only 


terse comment from federal authorities in 
Chicago. 

It would probably take Dennis Brutus 
the poet contemplating (as he has dozens 
of times before) the peculiar plight of 
Brutus the dispossessed activist to make 
sense out of.the mess around him. From a 
poem written several years ago: 

Dear God 

get me out of here: 

let me go somewhere elee where I can 

fight the.evil 

which surrounds me here... 

Oh I know 

I have asked for this before 

in other predicaments 

and found myself most wildly 

involved 

but if it be possible 

and comfortable to your will 

dear God, 

get me out of here. 

Brutus’s supporters consider the whole 
affair a conspiracy to get rid of him; his 
detractors believe it’s a ruse a well-placed 
and sophisticated visitor is using to stay 
here. The argument for him runs briefly 
thus: Brutus is a political victim, doubly 
hounded because he is black and because 
he has long opposed the white-suprema- 
cist regime in South Africa. His anti- 
apartheid activities earned him two jail 
sentences and a bullet in the back while 
he was in South Africa, and so have em- 
barrassed a US president trying to thaw 
relations with a potential ‘‘ally’ in 
Pretoria. 

From the other side of the bunker, INS 
is cast as the victim. US I-men are, as one 
among their number put it, “a soft 


touch” for any foreigner with a sob story. . 


The INS was deceived by Brutus’s “‘im- 
plicit promise” to teach here only for a 
year, and authorities are only hewing to 
the strict tablet of the law, if quite tardily. 

The details of the Brutus case would 
furrow the most attentive of brows, but it 
seems to fall finally somewhere between 
the more dramatic extremes of conspir- 
acy and ruse — squarely into the terri- 
tory of the absurd. The case has taken on 
dimensions that appear to have sir- 
prised, as well as piqued, immigration 
authorities and even embarrassed Brutus 
himself. Though some four Dennis 
Brutus Defense Committees have sprung 
up, like mushrooms after rain, Brutus 
himself stops shy of exploiting his status 
as a cause celebre. He is vocal, as always, 
about the growing “‘coziness” between 
the Reagan administration and the Botha 
government in South Africa, but casts 
himself as only “a small, though perhaps 
in some ways significant, character,” in 
this romance. As for the year and a half 
of legal proceedings, Brutus confesses, ‘I 
must say, this does seem like a bit of a 
tempest in a teapot.” 

In May of 1980 began what Brutus 


calls “this peculiar chapter of incidents” 
that led him to a federal courtroom in 
Chicago. Teaching at Northwestern Uni- 
versity, Brutus applied then for a visa ex- 
tension. Although raised in South Africa, 
at the time he held a British passport as a 
citizen of what was then the “rebel 
colony” of Rhodesia, where he was born. 
With his visa set to expire July 31 (‘the 
very day, in a little ironic twist, I was 
exiled from South Africa in 1966’), 
Brutus was told by the British consulate 
his passport had been canceled. Seems 
that Britain, in a postcolonial show of 
deference, suggested Brutus obtain a 
Zimbabwean passport as a courtesy to the 
new government there. . 

By the time the new passport arrived 
from Salisbury, his visa had expired. His 
application for a renewal was at first 
stymied (“They told me there had been a 
lot of changes in personnel. Later they 
told me they had lost my file’). At that 
point, however, Brutus says INS wrote to 
him to assure that the delay in obtaining a 
new passport and visa was “‘excusable.’’ 
But come February of 1981, his file still 
apparently lost, INS had a change of 
heart. Citing his expired work visa, INS 
told him his renewal application would be 
denied and set a departure date for 
March. Since then the case has been in 
the hands of lawyers, and Brutus, teach- 
ing now at Amherst College on leave of 
absence from Northwestern, must shuttle 
continually between Western Massa- 
chusetts and Chicago. 

If Brutus used to be, as he once de- 
scribed himself, ‘‘on practical details... . 
as dithery as poets are traditionally sup- 
posed to be,’ he is more than attentive 
now. He admits, in hindsight, he might 
have applied for permanent-resident 
status, which would have spared him the 
hassle of renewing yearly a temporary 
work visa. “I thought, mistakenly as it 
turns out, that to do so would have 
implied that I had settled in my own mind 
my intent to stay for the rest of my life.” 
Brutus had — and has — “every intention 
of returning to South Africa,” the same 
reason he cites for not applying for poli- 
tical asylum here. ‘I do not confer upon a 
government that is elected by 20 percent 
of the population the legitimacy to strip 
me of my rightful citizenship,” he says. 

Immigration, for its part, is somewhat 
red-faced at having renewed an express- 
ly temporary visa for 10 years running 
for a professor who had gained tenure at 
an American university. Immigration 
lawyers in Boston were astounded that 
anyone could have stayed so long on an 
H-1 visa (“Argentineans and El Salva- 
dorans get booted out in two years or 
three, tops,”” one lawyer exclaimed). “We 
look pretty stupid,” said one immigra- 
tion officer. 

After all the political intrigue, INS has, 


in the latest development, “approved 
Brutus’s third preference-visa applica- 
tion, meaning essentially it’s okay with 
the agency if he becomes a permanent « 
resident and ends this whole-annoying 
tangle of litigation. The hook is; by the 
letter of immigration law, Brutus must 
leave the country to come back, via a US 
consulate abroad. 

Now what, Brutus was asked; aside 
from the expense of leaving the country 


. and the attendant hassles, would be 
‘wrong with that? Nothing, Brutus 


answered, ‘so long as I have some guar- 
antee that I'll be allowed back in.’’ But as 
John Brahos, INS chief legal officer in 
Chicago, put it rather smugly, “The only 
thing that’s guaranteed is death and 
taxes.” 

Brutus fears the measure on another 
ground as well: the most likely place for 
him to go to apply for re-entry is Zim- 
babwe, the same place he would prob- 
ably be deported to if he loses his case. 
And it was in Zimbabwe where his 
former Robben Island cellmate and fellow 
anti-apartheid activist Joe Gqabi was 
machine-gunned to death one July after- 
noon outside his Salisbury home. Brutus 
feels certain it was the South African 
secret police who engineered the assas- 
sination, and figures he too is a marked 
man. ‘They shot me once, they are quite 
capable of doing it again,” he says with a 
kind of offhanded certainty. 

All this could be avoided if a US con- 
sulate in another country — he'd prefer 
Canada or Mexico — allows him to pro- 
cess his visa application under its domain. 
Yet Brutus fears that once he is out of the 
country the US government may sud- 
denly put him under any one of the hun- 
dred-odd “‘excludable” categories, in- 
cluding those referring to political af- 
filiation. 

If no one blinks, the case could drag on 
well beyond December, hung up less by 
treacherous politics than by treacherous 
bureaucracy. Richard Iandoli, a Boston 
attorney specializing in immigration 
cases, charged that the Brutus case has 
fallen prey to a special brand of Ameri- 
cah politics. ‘It’s the idea that rule and 
power are more important than any other 
thing in the world and in peoples’ lives, 
despite situations in the world that are 
crying out for political relief. I can’t pos- 
sibly see how the notoriety in this case 
helps immigration. It just confirms my 
belief that INS applies the law to make 
the laws seem ridiculous.” 

In one sense, the latest controversy 
seems only fitting. Brutus is, after all, no 
alien to absurdity — was raised, in fact, in 
a country whose categories are as absurd 
as its methods are brutal. Surpassed per- 
haps only by Brazil in the intricacy of its 
genetic and racial coding, South Africa 
draws precise distinctions among its in- 
habitants: it distinguishes between Asia- 
tics, Coloureds, Bantus, whites, and sev- 
eral finer grades. Yet no country on the 
globe enforces a cruder barrier. You are 
either white or you are not, and virtually 
every sort of public facility — water foun- 
tains, bathrooms, theaters, schoolrooms, 
ambulances, and cemeteries — serves to 
remind you of the distinction. - 

Technically speaking, Brutus is a 
Coloured, the son of a white father and a 
black mother — on the “wrong side of the 
colour bar,” as Nadine Gordimer has 
phrased it. Though he confesses he came 
rather late to politics, he spent a good deal 
of his adult life on the wrong side of the 
law as well. 7 

A member of the pre-Soweto 
generation, Brutus received a traditional 
education — “Chaucer, Whitman, Yeats, 
the whole bit,”” he says with an elegant 
sweep of the hand. He emerged from uni- 
versity the year before the Afrikaners 
won political control in 1948, just before 
“the doctrine of separate but unequal” 
settled into stone. He had a gift for lan- 
guages and won prizes in English, even in 
Afrikaans (“which I learned out of sheer 
spite, because I wanted to be better than 
the oppressor”). His heart, though, be- 
longed on the athletic field, but since that 
too was segregated in. South Africa, 
sports became the first and enduring 
arena for Brutus’s active political in- 
volvement. He is credited with a leading 

Continued on page 20 





Insider... 


statement 1s 


Home is where the 


hile reading a newspaper the 
W other day, I spotted a picture of 

somebody's bathroom. At first, 
this struck me as stretching beyond all 
reasonable limits “the public’s right to 
know.” But as I read a bit more, I was re- 
lieved to learn that the bathroom repre- 
sented only one angle of a larger story 
about what people do to spruce up their 
homes. 

This bathroom certainly appeared to be 
warmly furnished. What especially 
caught my ‘eye was a portrait of 
Humphrey Bogart hanging on one of the 
bathroom walls. I am not about to poke 
fun at this, because I would then be in the 
situation of the fellow living in the glass 
house and throwing furniture. 

In our bathroom, we have two tin 

* Peruvian death masks hanging on one 
wall. When one is forced by nature to be, 
shall we say delicately, in the position of a 
captive audience, one has no choice but to 
stare at the Peruvian death masks. They, 
of course, stare back. It certainly hurries 
things up. Frankly, I’d prefer to brush 
my teeth with Bogie, but my wife says the 
masks are “folk art.” 

‘Well folk det,’ I once responded in a 
Yiddish. accent, sending myself reeling 
about the room in uncontrollable 
laughter. Two years of work in the Cat- 
skills didn’t go for naught. She re- 
sponded that I obviously had left my 
taste in the very room we had been dis- 
cussing. 

The newspaper picture of the Bogie 
bathroom was accompanied by a cap- 
tion, which explained that the furnish- 
ing of the bathroom was the owner's 
‘personal statement.’’ This doesn’t 
bother me either. If cops wish to say, “I 
gave chase,” rather than, “I chased,” and 
if reporters wish to call themselves 
“journalists,” and if Californians insist 
on responding to all statements by ex- 
claiming, “for sure’ and “really,” then 
anyone who's furnishing and decorating 
his or her home has the right to say, “I’m 
making a personal statement.” 

I, however, am not sure whether I 
would ever say this. When I am using the 
bathroom, and someone yells outside the 
closed door, ‘Are you gonna be out soon, 
or what?” I ordinarily yell back, “Hey, go 
down the street — what do you think we 
got neighbors for?’’ I don’t think I'd feel 
comfortable yelling back, ‘‘Don’t bother 
me. I’m iaaking a personal statement.” 

It might work, however, if I were 
showing a néwspaper photographer 
around our house. 

‘You may have noticed, as you 
entered, -the absence of paint and the 
gouged-out wood on the inside of our 
front door. This is the result of a series of 
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The dog’s personal statements 


Cynthia R. Benjamins 


The folk art in question 


very personal statements made by our 
dog. She has made these statements to the 
milkman, the mailman, the water-meter 
reader, the gas-meter reader, most adult 
neighbors, and my own parents.” 

The first objet d’art that undoubtedly 
will catch the photographer's eye will be 
our couch and matching ottomans. Metal 
springs have managed to push their way 
through the surface of one ottoman, as 
they have also in the back of the couch, 
which, by the way, sinks deeply toward 
the floor when people sit on it. 

This situation has prompted a number 
of personal statements, such as: 

“It’s my turn to sit in the corner,” my 
wife shouts at the kids. 

“You always want the corner,” they 


shout back, as they move reluctantly to 
the middle of the couch, which is where 
the springs stick out and try to grab you 
as you're sinking to the floor. 

‘Give Ma the corner,” I shout from the 
other corner, which I make sure to corner 
early in the evening. 

“But the dog’s lying there,”’ they plead 
plaintively. 

“That's true,”’ I tell my wife. “Look at 
the poochie-woochie — how can you dis- 
place her like some uncaring urban-re- 
newal director?” 

“It’s the damned dog!” my wife shouts 
back. ‘’Are you telling me I can’t sit on 
the couch because of the damned dog?” 
The dog, who knows what's coming, tries 
to hide by flattening out her abundant 


body and sticking her head under a 
blanket. My wife then drags the dog off 
the couch, while the kids look at her the 
way you'd look at a guy who wasted 
Bambi or who slew the world’s last whale. 

Once or twice a week, my wife looks at 
the couch and mutters, ‘This is embar- 
rassing.’’ This comes from a woman who, 
on the night before her marriage, was 
asked by her own mother when she was 
going to learn to put her stuff away and 
close the drawers in her dresser. If she is 
embarrassed by this couch, then it’s cer- 
tainly worth a picture in a major metro- 
politan daily newspaper of record. 

If such a newspaper were to dispatch a 
photographer, I would next direct his at- 
tention to the ceiling above the afore- 
mentioned couch. ‘Here you will notice 
two large water stains on what is other- 
wise a white ceiling. These are attribut- 
able to a roof leak over an unused room 
on the second floor rear. We prefer to call 
it ‘rooming-house panache.’ It’s a nice 
match to the rug, which, you will note, 
sports a good-sized hole created by years 
of chewing on the part of our dog, who 
has a dietary deficiency.”’ 

The photographer would go wild on 
the second floor, where personal state- 
ments abound. 

‘To your left is my daughter's room, 
where she has created a replica of a 
sanitary landfill, a kind of unsophis- 
ticated junk-art work in the early War- 
hol tradition. Note, if you will, the lower 
bunk totally covered with stuffed animals 
lying about as if they had been boozing 
and brawling. The room, filled with parts 
of what once may have been toys, old 
homework papers, and stray cards from 
different decks, is the personal statement 
of a strict conservationist. 

“Next is the bathroom — watch those 
masks, fella, they got sharp edges — and 
here you'll note a testimony, as it were, to 
dental hygiene. There are eight tooth- 
brushes crowding the toothbrush holder. 
One is mine, but I can’t tell you exactly 
who owns exactly which of the others, 
inasmuch as there are only four humans 
in the house and eight brushes. Why not 
consider it an urban riposte to the toothy 
North Shore set? That'd read nice in your 
weekly Home supplement. 

“To your right is my son’s room, 
which he redecorated after having visited 
an excavation site on the Red Line exten- 
sion. He’s tried to re-create the thump- 
ing and pounding of the jackhammers by 
utilizing high-decibel rock records on his 
stereo. Here is living art in all its poetry — 
even the olfactory sense is tempted by the 
ever-so-pungent reminder of freshly 
scooped mud, a sensation created by his 
refusal to close his hamper. Oh, pray sir, 
fear not, heh, heh. Those blankets on the 
lower bunk are not moving on their own 
accord: Under those blankets is my afore- 
mentioned son, who, in paying homage to 
our ecology, has chosen to learn to sleep 
much in the style of the Great Brown 
Rocky Mountain Bear.” 

The newspaper story featuring the pic- 
ture of the bathroom actually was a lot 
deeper than anything I’ve just fanta- 
sized. The story was based on the find- 
ings of an architect and a psychologist 
who visited eight homes and interpreted 
what “people's houses say about them.”’ 
According to Globe reporter Judy Fore- 
man, the two visitors ‘discovered how 
rich indeed -is the language in which 
homes speak of their owners; how deeply 
houses, perhaps even more than clothes, 
reveal their owners’ secrets... .”’ 

Well, I would trust Judy Foreman in 
our house, but I'll be damned if I'd let any 
architects or shrinks in,even if they did 
make house calls. It doesn’t take much 
imagination to figure out what this house 
would say about its owners, and I don’t 


want it published. 


“Years ago,” the house would say, 
“believe me, I was something to look at. 
You could eat off the floors here. You 
had to bring your own dust with you. No 
crazy animals ate the woodwork. When 
people sat down, they didn’t cry out in 
pain from sitting on naked springs. 
Nothing leaked. Nobody chewed on rugs. 

Continued on page 20 
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SCHIFF FACED 


Just when I thought I could start 
taking Phoenix film reviews seriously, 
Stephen Schiff comes out with another 
chip-on-the-shoulder critique of a film 
that deserves better. His review of 
Chariots of Fire (October 20) is another 
example of how jaded Schiff and his 
employer really are. This should come as 
no surprise, however, to those who are 
movie fans and serious filmgoers, and 
who expect more from a review than tired 
liberal political commentary and a more- 
intellectual-than-thou attitude. I think we 
all believed the Phoenix was growing up, 
but we are proved wrong once again. 

Schiff criticizes Chariots of Fire for its 
appeal to what he calls “conservative 
emotions,’ whatever the hell they are. As 
I read his article, I began to try to sort out 
my emotional response to the film, and 
decide which of my emotions are 
typically Reagan-inspired and which are 
still back in the glory days of liberalism. I 
guess my emotions are not as partisan as 
Schiff’s. He singles out the most heinous 
thematic crimes — British nationalism, 
nostalgia, Christian virtue, and vapid 
upper-crust college boys running for 
even more vapid reasons. He then makes 
the facile analogy to the current Ameri- 
can political and spiritual scene. It seems 
that the author is resentful of those 
damned British taking advantage” of the 
right-winged shift in this country. God 
save our poor misguided nation. 

I saw Chariots of Fire in New York a 
couple weeks ago. It is a good film. There 
is no need to call it a masterpiece, so per- 
haps Schiff should stop shaking in in- 
dignation and allow the American public 
to respond to it honestly. There is no 


question that the audience with whom I 
watched the film was inspired (a Rex 
Reed term but valid nonetheless) by its 
themes and cinematography. We cared 
about what happened to the characters, 
and contrary to Schiff’s observations, 
there is tension and suspense through- 
out the film, although it is not the kind of 
tension we are used to in American films 
or in the structured anarchy of French 
and Italian moyies. Chariots of Fire does 
not avoid those gutsy issues so dear to 
Schiff’s heart; it makes no pretensions 
about even beginning to address the 
moral issues of being Jewish in 1924 
England, or the horror and hypocrisy of 
British imperialism in China. I think we 
need movies like this occasionally, and we 
do not need a saviour of the liberal cause 
to tell us that we are insipid for liking it. 
After all, insipidity is an affliction of the 
liberal as well as of the conservative 
mind. 

I have an idea for a new film, written 
and directed by Stephen Schiff. It will be 
called Satanic Mills (after all, we might as 
well keep the reference to William Blake), 
and will be the story of two teammates on 
the Harvard:crew, one a flaming Zionist 
and the other the WASP son of an invest- 
ment banker. The movie will tell the real- 
life story of how these two young athletes 
compete and win together, become 
friends and then graduate, only to meet 
several years later. The Zionist at this 
point is trying to establish Israeli military 
bases on Long Island, and the WASP is a 
member of Secretary James Watt’s com- 
mittee organized to fill in the Great Lakes 
and use the land as training bases for 
Qaddafi hit squads. 

Something tells me that Chariots of 
Fire will find a bigger audience. It is 
amazing how many people aren't embar- 
rassed to feel good while watching a film. 

Richard Test 
Boston 


Stephen Schiff replies: 

Whenever I read a letter railing against 
me for analyzing a film — or, as Test puts 
it, for sorting out my emotional response 
— | wonder what some people who call 
themselves “‘serious filmgoers’’ read 
movie criticism for. I have inveighed 
against liberal pap in these pages as of- 
ten as | have inveighed against conserva- 
tive pap, but pap is pap. And if Test were 
to read beyond my first two paragraphs, 
he might discover that my dislike of 
Chariots of Fire had less to do with its 
right-leaning values than with its drama- 
tic inertia. Chances are Chariots’ would 
have been equally inert if it had cele- 
brated liberal values — but it wouldn't 
have been as popular as it is (and will be) 
in America now. My characterization of it 
as conservative was part of an attempt to 
explain why people like Test love sucha 
hollow movie so much. 


Stephen Schiff’s review of the new 
Swiss film The Boat is Full (November 3) 
is off the mark, although he inadvertent- 
ly describes the film’s success. 

Schiff is upset that the film feels 
‘bleak and arid.’’ He wishes that there 
were more “interplay and incident.” 
However, the situation of the film’s cen- 
tral characters — a desperate attempt to 
escape Nazi persecution by fleeing into 
Switzerland — is horribly bleak. They are 
outcasts with little chance of survival. 
The mood of the film reflects their social 
reality. Too often, films about the Nazi 
era or other charged moments of history 
diffuse the awfulness of the times by 
doing what Schiff asks for. 

Schiff was not excited by or involved 


SIPRESS@ 4S) 


in the film. Despite knowing the ulti- 
mate outcome before seeing the film — 
that all lose but one — I was gripped by 
the tension and tightness of the film's 
presentation. Not only do you care about 
the refugees, but you feel for the situa- 
tion of the Swiss they encounter. The 
various responses of the Swiss are 
believable and human. Director Markus 
Imhoof has a careful eye for small details 
that convey much. For example, at film’s 
end a Swiss border guard finds chocolate 
in the possession of the refugees. It was a 
gift from a woman in the town where 
they were arrested. Knowing the Ger- 
mans will take it from them, he urges two 
of the refugees, a Jewish girl and a little 
boy to eat as much of the chocolate as 
they can right then and there. He 
manages to save one of the refugees — a 
little boy of six — and puts the boy in his 
car. I found I had a complicated reaction 
to this Swiss official. How kind of him to 
let the children eat the chocolate. But he 
saved only the little boy, and the little 
girl, we learn, will soon die in a gas cham- 
ber. And what is he doing in this job, 
anyway, cooperating with the Nazis? But 
if he were not there, would a worse 
bureaucrat replace him? Imhoof evoked 
this much of a response from me from 
just this one sequence. 

Imhoof aims to dipel a popular myth 
about Switzerland’s role as a sanctuary 
for wartime refugees. He accomplishes 
this and much more. He presents us with 
a film that sensitively and carefully de- 
picts a range of reactions by ordinary 
people confronted with an authoritarian 
order of monstrous proportions. Al- 
though not nearly on that scale, our own 
society has moved more in the direction 
of authoritarianism and social control. 
How will people respond, especially 
regarding victims of repression? These 
are questions of vital importance for 
today, and The Boat-is Full does not pro- 
vide easy answers, but does give the 
viewer important perspectives. I recom- 
mend the film highly: 

Martin Blatt 
Cambridge 


Stephen Schiff replies: 

Blatt’s logic is of the sort that’s been 
described as the “imitative fallacy”; if 
he’s right that a film-about aridity ought 
to be arid, then I suppose he'd tell us that 
a film about ennui should be boring. I’m 
afraid | disagree. As I pointed out in my 
review, | respect The Boat Is Full, and | 
agree that it addresses Blatt’s questions of 
“vital importance” for today. But a movie 
about such questions should be more 
than arid and respectable — it should jolt 
us, wrench us, force us to feel. 


FRONT AND 
CENTER 


We are trying to locate members of the 
old 315th Troop Carrier Group from 
World War II days, and after a 35-year 
void it is a very difficult task. With the 
generous assistance of newspaper editors 
and writers,-and with the help of their 
good readers we have been able to locate 
over 450 of our former members during 
the past four years. As we continue to 
find old orders which are-from 35 to 38 
years old, we hope to be able to locate 
another 1000 to 1500 men who served in 
Africa, Europe, and South America dur- 
ing World War II with the old 315th. I 
hope that you will be able to help us by 
printing this letter as space allows. 

I am trying to locate Morris Short, who 
was a member of the 315th Troop Carrier 
Group during World War II and entered 
the US Army Air Corps from Roxbury, 
Massachusetts. It is my hope that some of 
his relatives or old friends will see this 
and be able to pass along his current ad- 
dress. If any former members of the old 
34th, 43rd, 309th, or 310th Squadrons 
should see this, please drop me a line. 
Your name will be added to the current 
roster, and you will receive the latest 
newsletter, roster, and folder on past 
reunions. ; 

We are already looking forward to, and 
planning for, our fourth reunion, which 
will be held in Chicago during October of 
1982. Please send any information or 
addresses to Robert L. Cloer,-1417 Valley 
View Drive, Yuba City, California 95991. 

My sincere appreciation for any 
assistance you can give us with the above 


letter. 
Robert L. Cloer 
Recording Secretary 
World War II 
315th Troop Carrier Group 
Association— USAAF 
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Estee Lauder’s holiday bonus- 
The Great Makeup Organizer 
Yours for 17.50 
with any Lauder 
fragrance purchase 
(an 85.00 value!) 


ANS LISRALLEOLLIELSS IPOS IIIS 


Everything for your face, beautifully in 
place. Estee Lauder assembles a fabulous 
bonus package with all the makeup you 
need for your eyes, lips, cheeks, and nails 
And it’s perfectly organized in an 
ingenious new tray you'll use for years to 
come. 

© Re-Nutriv Rich Rich Lipstick, 3 sbades 
* Tender Blusber, 2 shades 

® Polisbed Performance Nail Lacquer, 

3 colors 

© Perfect-Line Lip Pencil 

* Pressed Eyelid Shadow in 6 colors 

* Luscious Creme Mascara 

*® Eye Contouring Pencil 

*® Beauty Mirror 

It's all yours for just 17.50, when you 
purchase any Estee Lauder fragrance 
discovery. You'll find your favorite scent, 
beautifully gift packaged, in the Holiday 
Fragrance Collection. Shown bere, 

just a few ideas: 

A) Estee ‘‘Best Wishes’’: Perfumed Body 
Creme and Super Cologne Spray. 13.50 
B) Estee ‘‘Light-Up-the-Night’’ Candle 
13.50 

C) Youth-Dew ‘‘Collector’s Treasures’: Eau 
de Parfum Spray and Dusting Powder. 
13.50 

D) Youth-Dew ‘‘Chinoiserie Cacbepot”’ 
Candle. 17.50 

E) Aliage ‘‘Country Pleasures’’: After 
Sports Body Moisturizer and Sport 
Fragrance spray. 14.50 

F) Aliage ‘‘Perennial Garden Planter” 
candle. 16.50 


G) Cinnabar ‘‘Classics’’: Fragrance Spray 
and Dusting Powder. 25.00 

H) Cinnabar ‘Imperial Spice’ candle 
bowl. 25.00 
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closed doors 


Lobbyists don’t have to stay in the lobbies anymore 


by Renee Loth 


ovember 16 will be 
N ecrentes as the day 
the Massachusetts bottle 


bill became the bottle law. The cli- 
mactic effort on behalf of this 
liberal cause celebre produced a 
swarm of special- and public- 
interest advocates roaming the 
marble halls in search of votes. 
But it was a big week for lobby- 
ists for other reasons, too. In 
addition to the bottle bill, two 
other proposals — the latest incar- 
nation of a financial plan to bail 
out Boston and the annual, faintly 
odorous legislation assigning 
racing dates to the state’s tracks — 
reached critical legislative stages. 

Fresh-scrubbed environmen- 
talists with victory carnations in 
their lapels shared rotgut coffee 
from the fourth-floor snack bar 
with out-of-work track hands in 
windbreakers. With the possible 
exception of prorogation — the 
annual high holy days of 
influence peddling — there was 
more arm-twisting and hand- 
holding at the State House in one 
week than there has been in years. 

If the lobbyists at times seemed 
to~outnumber the legislators, it 
was no optical illusion. There are 
well over 500 “‘legislative agents” 
registered with the secretary of 
state, more than twice the number 
of elected officials. And if the 
lobbyists seemed, at times, to be 
crawling out of the woodwork, 
that wouldn't be entirely inac- 
curate, either: among the men and 
women who frequent the cor- 
ridors of power are some who 
have become such fixtures that 
they have transcended the very 
definition of their trade. No 
longer condemned to drift 
through the House and Senate 
lobbies looking for votes, they 
have more or less taken root in 
the offices of friendly legislators. 
There, they leave their coats, pick 
up their messages, use a phone or 
desk, if necessary, and generally 
ply their craft in relative comfort 
and ease, with all the accouter- 
ments of their host. 

This practice is something of a 
company secret — a venerable 
State House tradition. Only token 
efforts are made at discretion, and 
some lobbyists are’ more open 
about their unofficial offices than 
others. As any veteran of a3 a.m. 
legislative session can attest, the 
important business of state is 
rarely conducted in the clear light 
of day. Although highly adap- 
table, the lobbyist is, by inclin- 
ation, a nocturnal beast. He has 
been known to be active during 
day time, but the most common 
sort of lobbying takes place in the 
shadows, and sometimes, quite 
literally, behind closed doors. 

he Sentinel is a slick, quar- 
terly publication that bills 
cation of the 12,000 members of 
the Massachusetts Police Asso- 


I itself as ‘the official publi- 


ciation.’’ The Summer 1981 edi- 


Photos by Brian W. Smith 


tion features an editorial con- 
demning Proposition-2%-related 
layoffs, a story about a retiring 
champion attack dog, an impres- 
sive array of patron advertise- 
ments (including one from a com- 
pany called Magnum Protection 
Inc.: “protection and peace of 
mind with ballistic walls between 
you and crime”), and a report 
from the association's legislative 
agents, Ned Merrick and Jack 
Flynn. The report is chatty and 


One of the corridors of power: a question of territory 


informative, and it updates 
readers on’ the status of bills of 
interest to the association, like 
one to give public employees the 
right to strike, or another to set 
up citizen review boards to over- 
see police behavior. There are 
photos showing ‘‘the lighter side’’ 
of lobbying, with Merrick and 
Flynn at a fund-raiser for Senate 
president William Bulger. And 
there are tips about new 
retirement plans, and job 
openings in Houston and Los 
Angeles. Readers who wish more 
information on these subjects are 
urged to contact their “‘legislative 
office’ at 722-2200. . 

This is curious, for 722-2200 is 
the phone number not of some 
state police association's political 
headquarters but of state Repre- 
sentative Vincent J. Piro (D- 
Somerville). Can it be that the 
office of the influential House 
assistant majority whip and the 
office of the police association's 
paid lobbyists are one and the 
same? Well, yes and no. The 
office is Piro’s; he just lets: his 
friends in the police use its 
facilities. So, as the Sentinel 
suggested, we called Ned Merrick 
at 722-2200 and, sure enough, 
reached him at Vinny Piro’s third- 
floor State House office. The 
following conversation ensued: 

“Hi, Renee Loth from the 
Phoenix. I’m writing a story 
about the unofficial offices 
lobbyists use at the State House, 
and since you listed this number 
in your newsletter, | thought I'd 
start with you.” 

“Uh-huh.” 

“Do you think this practice of 
using a legislator’s office is 
common among your col- 
leagues?” 

“Well, yes and no.” 

“Could you be more specific? I 
mean, lobbyists are called lobby- 
ists because they usually are 
found in the House or Senate 
lobbies, right?’ 

“Look, could I get back to you? 
I have to go out to the lobby” 
(emphasis his). 

“Sure — the number is 722- 
2440.” 

“Well, whose office is that?” 

It’s the number for the fourth- 


floor press room. I never heard 
from Merrick again. 

The overt presence and seem- 
ing permanence of Merrick and 
Flynn in Room 370 of the State 
House suggest perhaps that the 
Somerville Democrat ought to be 
referred to as Vincent J. Piro (D- 
Massachusetts Police Asso- 
ciation). 

Territorial claims on legis- 
lative offices are held by both 
public- and private-interest 
lobbyists, by goo-goos and 
snakes alike. As well as at the 
snack bar, the Golden Dome pub, 
and the railings outside the Senate 
gallery, you will find lobbyists for 
big business resting their bones in 
the office of Senator Joseph 
Walsh (D-Boston), lobbyists for 
big labor cooling their heels in 
and around the office of Senator 
Arthur J. Lewis (D-Jamaica 
Plain), even lobbyists for low- 
income groups hovering around 
the door of Senator Gerry 
D’Amico (D-Worcester). The 
Senate has no special claim to this 
practice (witness Vinny Piro) — 
it’s just that senators tend to have 
nicer offices. 

Bruce Wright, who represents 
the Massachusetts Wholesalers of 
Malt Beverages Inc., can almost 
always be reached through 
Senator William Q. ‘‘Biff’’ 
MacLean of Fairhaven (though 
sources say that for this latest 
bottle-bill battle Wright set up 
camp right in the. governor's 
office). Nevertheless, MacLean 
was one of only a few senators 
who voted against the bottle bill 
on November 16, probably more 
out of respect for Wright than in 


_the belief that his vote would 


make a difference. ; 
Lobbyist William Coyne wears 
so many hats he could open a 
haberdashery. Among his clients 
are some of the state's biggest big 
businesses, including the Savings 
Bank Association of Massachu- 
setts, the Tobacco Institute, the 
US Brewers Association, the 
Massachusetts Candy and 
Tobacco Distributors Inc., and, as 
if that were not enough, the 
Massachusetts Turnpike 
Authority, Hilton Hotels, and the 
Massachusetts Chiropractic 


Society. In fact, for most clients 
served Coyne is tied with Billy 
Malloy, who commands a stable 
impressive and varied enough to 
incorporate both the Association 
of Generaf Contractors of-Massa- 
chusetts and the Massachusetts 
Medical Society: Both Malloy and 
Coyne are pals of Senator Joe 
Walsh, and they often hang at 
least some of their many hats in 
his office, which is always open 
to friendly lobbyists — and to the 
curious glances of passersby. 
Some lobbyists are veterans of 

the industries they represent. 
Some, like Anthony Scalli 
(Massachusetts Soft-Drink Asso- 
ciation,: among others) and 
George Sacco (Massachusetts 
Marine & Recreational Vehicle 
Law Enforcement Association) 
are former legislators them- 
selves. Some graduate to lobby- 
ing after years of toil in obscure 
legislative staffs. Meet Neil Foley, 
late of the House Committee on 
Health Care. In July, the likable? 
Foley left the staff of Committee 
chairman Theodore Aleixo (D- 
Taunton) and began working 
full-time for the Massachusetts 
Medical Society. Such a match 
could not have been made by 
Kevin Harrington himself. What 
better background for a lobbyist 
than years of detailed, hands-on 
experience with legislation, 
especially in an area of such deep 
and abiding concern to the client? 
Foley is constrained in his lobby- 
ing by a state Ethics Commission 
advisory opinion, which holds 
that it is a violation of the 
-conflict-of-interest statute for 
Foley to lobby ‘‘the govern- 
mental body with which he has 
been associated’ anytime within a 
year of his departure. Foley 
insists that he lobbies only the 
governor and other executive- 
branch officials, never the legis- 
lature. Still, sources say that he 
drops by Ted Aleixo’s office to 
chat, and that on at least one 
occasion, he used the committee's 
computer terminal to punch up 
the status of a bill. Foley denies all 
this. “I never go up there,” he 
said. Not even to pick up 
messages? ‘I work for the society. 
My messages are here.” Although 


the Ethics Commission ruling 
aims at maintaining professional 
relations between legislators and 
lobbyists, it probably has not 
affected the friendship -between 
Aleixo and Foley, who has 
worked on Aleixo’s re-election 
campaigns. 

Perhaps-the most bizarre 
tenant-at-will arrangement going 
at the State House is in Room 
439, directly across the hall from 
the snack bar. Officially assigned 
to Representatives Jack Driscoll 
(R-Northbridge) and John 
Monihan (D-Beverly), Room 439 
is the permanent headquarters of 
Jack Slater, lobbyist for the city 
of Boston, and Charles Kougeas, 
who represents the Boston 
Redevelopment Authority. Other 
lobbyists from City Hall, like 
former representative Elaine 
Noble, also occasionally make 
appearances in Room 439. It is a 
tiny office, and one wonders how 
the reps get any work done with 
all the visitors. . 

The history of Room 439 says 
something about the enduring 
relationships between lobbyists 
and friendly legislators — in this 
case outlasting the legislators 
themselves. According to the 
State House's informal historians, 
Kougeas and Slater were first 
offered space on Beacon Hill by 
former Senate Ways and Means 
Committee chairman James Kelly, 
who endeared himself to Boston 
Mayor Kevin White by support- 
ing him for governor over former 
House Speaker Maurice Donahue 
in the 1970 Democratic primary. 
According to one legislator, ‘in 
those days, Kougeas led a double 
life: as BRA lobbyist and as 
conduit, shall we say, between 
Kelly and White.’’ But when 
Kelly’s rule was uncere- 
moniously cut short, in 1978, so 
was his sponsorship of Kougeas 
and Slater. The two were like 
homeless waifs until Brighton 
Representative John Melia 
offered to share his spot on the 
fourth floor. Teamster lobbyist 
Dave Barrett, a former Melia 
campaign worker, also haunts 
Room 439. And even though 
Melia was defeated in 1980, 
Kougeas, Slater, and Barrett 





Out in the lobby: a ban probably wouldn't work anyway. 


apparently retain squatters’ rights 
to his old office. 


* » * 


Ithough the generosity of 
certain legislators to 


homeless lobbyists is 
hardly a willful conspiracy 
designed to’ subvert the public 
interest, the pols are inevitably 
influenced by the lobbyists with 
whom they are most friendly (and 
whom they will face back at the 
office after a critical vote). These 
friendships often determine 
which bills get filed, admitted, 
debated, held, tabled, recommend- 
ed, and, of course, passed. This 
year, Representative Piro filed a 
bill on behalf of the Massachu- 
setts Police Association that stands 
an excellent chance of enact- 
ment. The bill changes a single 
word in an already existing 
statute, from ‘‘may” to ‘‘shall.”’ 
Under current law, a_ public 
employer ‘may’ indemnify, or 
insure, an employee (in this case, 
a police officer) for damages or 
legal costs up to $1 million if the 
employee is charged with 
violating a citizen’s civil rights. 
Piro’s bill would make the indem- 
nification mandatory. The bill 
probably will help citizens who 
win suits against police officers 
by ensuring that they can collect 
whatever damages they are 
awarded, but it has obvious 
advantages for police officers, 
too. Lobbyists Merrick and Flynn 
list Piro’s bill as one of their legis- 
lative goals for this session. 

Last year, Senator Walsh filed 
two bills for the Massachusetts 
Medical Society. One bill gave 
immunity to witnesses who tes- 
tified in disciplinary proceedings 
against doctors; the second bill 
‘protected the confidentiality” of 
the complaint against the doctor, 
effectively closing the record of 
any doctor accused of malprac- 
tice or fraud, whether or not he 
was found guilty. The legis- 
lature’s health-care committee 
gave a favorable report to the 
witness-protection bill but recom- 
mended that the ‘‘confiden- 
tiality’’ bill not pass. Months 
later, sitting in the Senate Com- 
mitttee on Bills in Third Reading, 
the two bills were combined by 


committee chairman Senator 
Arthur Lewis. As if by a mys- 
terious hand, the new bill then 
was whisked through the rest of 
the legislative process and was 
signed by Governor Ed King. 
Both Walsh and Lewis are on 
good terms with the medical 
establishment; a frequent visitor 
to Walsh’s office is Massachu- 
setts Medical Society lobbyist 
William Malloy. 

Malloy also represents the 
Massachusetts Wholesalers of 
Malt Beverages, and the Massa- 
chusetts Motor Truck Asso- 
ciation, both of which fiercely 
support the so-called primary 
source bill that Senator Walsh has 
filed three years in a row. Primary 
source would require liquor stores 
to buy their booze from exclusive 
dealers in Massachusetts only. 
Even Governor King acknow- 
ledged the bill was anti-consumer 
when he vetoed it a few weeks 
ago. But primary source is 
supported by the Teamsters 
Union, which hopes it will 
prevent dealers from using non- 
union labor to transport liquor 
from out of state. Walsh, a former 
Teamster himself and chairman 
of the Senate Transportation 
Committee, had plenty of reasons 
of his own for filing primary 
source every year. But his friend- 
ships with Coyne and Malloy just 
give him a little extra incentive. 
“Joe is a real rank-and-filer,”’ says 
a lobbyist’ who knows him well. 
“The merits of a bill have 
absolutely nothing to do with it. 
He doesn’t explore anything 
beyond what his people want.” 

To the untrained eye, the legis- 
lative process may appear 
anachronistically formal, 
constrained by parliamentary 
procedures and rules, lacking 
only the powdered wigs for 
complete rigidity. In fact, the way 
in which a bill becomes — or is 
prevented from becoming — law 
depends entirely on informal, 
often unspoken, agreements be- 
tween a few powerful legislators 
and the lobbyists with whom they 
associate. A legislative leader once 
said of lobbyist nonpareil Tom 
Joyce, “So much of what he gets 
is given unasked.”” The truly 


effective lobbyists don’t make 
quid pro quo agreements, or large 
campaign contributions — rather, 
they build up a balance sheet of 
incremental favors: a bit of useful 
gossip, show or sports tickets, 
maybe the presentation of a 
“legislator of the year” award by 
one of their client organizations. 

William Delaney, an affable 
and effective lobbyist who over 
the years has represented labor 
unions and small businesses, 
explains that one of his earliest 
relationships at the State House 
was with Representative Michael 
Flaherty, now House chairman of 
the Joint Judiciary Committee. 
Delaney and Flaherty grew up 
together in South Boston, 
Flaherty attending school with 
Delaney’s older brother. When 
Flaherty was a freshmen 
representative, in 1968, Delaney 
was president of the Boston 
Policeman's Union. Flaherty 
helped Delaney ‘‘file, debate, and 
carry” legislation to get Boston 
cops a whole gaggle of new bene- 
fits (from longer vacations to a 


six-hour work day), though not. 


always with much success. 
‘Flaherty had no leadership func- 
tion at the time,” recalls Delaney, 
‘but he could identify the guys 
who would be opposed, or intro- 
duce me to the person who was 
chairman of public service at the 
time.’’ Flaherty could then, 
presumably, depend on a certain 
amount of support from South 
Boston’s numerous police officers 
come election day. Such are the 
simple considerations on which 
enduring relationships at the 
State House are based. Thirteen 
years later, both Delaney and 
Flaherty are still at it; botH are far 
more successful now. 

Delaney also became friendly 
with Arthur Lewis in those early 
days. Today, Lewis is chairman of 
the influential Senate Committee 
on Bills in Third Reading. This 
committee ostensibly functions as 
a proofreading department; 
checking legislation that's already 
been passed for the small legal 
technicalities that can make a bill 
unworkable. In reality, however, 
the committee with the unwieldy 
name is quite important; for once 
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a bill enters a third reading, there 
is no guarantee that it ever will 
exit. Republican senator John 
Parker once called the committee 
“the biggest above-ground grave 
in the legislature’’ for its capacity 
to bury bills not supported by the 
right people. The chairman of this 
committee must demonstrate 
unswerving loyalty to the Senate 
president (or, on the other side, 
the House speaker), and Lewis is a 
man of just such loyalty. (In fact, 
he recently was named by Presi- 
dent Bulger to the sensitive post 
of Senate Chairman of the Com- 
mittee on Redistricting, which is 
charged with re-forming the 
state’s 12 Congressional districts 
into 11, to comply with the 1980 
census. The House chairman of 
this committee is Representative 
George Keverian, the ranking 
expert on Massachusetts demo- 
graphics, who has presided over 
two previous statewide redis- 
trictings. With no corresponding 
expert on the Senate side, Bulger 
in his wisdom appointed a will- 
ing lieutenant, one who will carry 
his message and ensure that his 
interests are fairly represented.) 
This is not to say that Lewis 
lacks autonomy in his own com- 
mittee. Of the thousands of bills 
filed every year, only a handful 
are of any real interest to Bulger. 
The rest are left at the disposal of 
his leadership. One such bill this 
year was filed by Senator Edward 
Burke (D-Framingham) on behalf 
of the Massachusetts Asso- 
ciation of Older Americans. The 
legislation would allow nurses 
and physicians’ assistants to 
order tests and prescribe certain 
medications (“under the super- 
vision of a physician’’) in nurs- 
ing homes, functions they are 
not currently permitted to 
perform. The Massachusetts 
Medical Society opposed the bill, 
presumably because it gives to 
nurses privileges that heretofore 
have been reserved for doctors. 
This bill is sitting in the Commit- 
tee on Bills in Third Reading, and 
though it has been given the 
green light by committee staffers, 
its final enactment continues to be 
postponed. Supporters fear this 
legislative session will end 


without the bill’s ever again 
seeing the light of day. Their fears 
may be groundless. On the other 
hand, Lewis may have it in for the 
bill. Or maybe Bulger does, or 
someone to whom Bulger or 
Lewis has promised a favor. 
What's certain is that Third 
Reading is more like a safe- 
deposit vault than a proof- 
reader's office. 

It should be noted that many a 
lobbyist’s friendship has been 
tested by legislators who simply 
cannot go with their friends on 
every vote. William Delaney, for 
example, lost his House fight to 
stop Joe Walsh's primary-source 
bill by one vote. That vote 
belonged to his old pal Michael 
Flaherty. Delaney says Senator 
Lewis also voted against him on 
primary source. ‘If it’s not a con- 
stituent or partisan issue, the 
friendship has got to help,” says 
Delaney, ‘‘but the mere friend- 
ship in itself is no guarantee.” 

Relatively new to the court- 
ship of influential legislators are 
the public-interest and “reform” 
lobbyists (and women lobbyists 
other than the blue-haired ladies 
of the League). Twenty years ago 
the idea that the Massachusetts 
Defenders Committee (a group of 
lawyers working for poor people 
with public funds) would retain a 
registered lobbyist was -pre- 
posterous. In 1980, the commit- 
tee registered eight. Although 
banks, utilities, and insurance 
companies still lead the roster of 
represented interests, Massachu- 
setts Fair Share and the Coalition 
for Basic Human Needs must also 
be reckoned with. The presence 
of these groups, coupled with 
new reporting laws enforced by 
scrutiny from the Ethics Com- 
mission, has cut down on the 
lavish entertaining lobbyists once 
made famous. “The difference 
with the goo-goos,” says one 
committee staffer, ‘is that instead 
of taking you out to lunch, they 
take you into a room filled witK 
people in wheelchairs.” 

The most valuable commodity 
lobbyists deal in is not the lavish 
lunch (though these have their 
influence — witness Edward J. 

Continued on page 10 
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Don't quote me... 


I shot the law (and the law won): 
A photographer meets the police 


by Dave O'Brian tall 


nother Newsman Making News. 

-OmPolice Censorship Rears Ugly 

Head. Or Something Like That. 
What happened, you ask, on that fateful 
night of Friday, November 13, in beau- 
tiful downtown Waltham? Well that, as 
they say, depends very directly on which 
little suburban newspaper you read. 
According to page one of the Waltham 
News Tribune, a public official got 
busted that night, allegedly for beating 
up on a cop. (‘‘Watertown housing 
member faces charge of assaulting 
Waltham cop,”’ was the News Tribune's 
headline.) But if your paper of choice 
happens to be the Watertown Press, then 
it was a newsman of sorts who got busted 
while trying to cover a story. (‘“News 
photographer Moxley arrested in 
Waltham,” in was the Press’s headline.) 
And the Middlesex News, the Framing- 
ham-based paper most directly involved, 
proposed a version that was none of the 
above. (‘4 arrested‘at fight scene,” 
declared the News, which also ran a 
dramatic photo of same, a photo that was 
also part of the story.) 

Confused? Then what you need is the 
amazing, untold story behind the story. 
Seems the man in the middle here, one 
John Moxley, is indeed an elected official 
(a part-time board member, that is, of the 
Watertown Housing Authority) but 
stresses that in real life he’s a freelance 
photographer, and on the night in ques- 
tion he was cruising the streets and listen- 
ing to his police radio, on assignment for 
the Middlesex News. So he heard reports 
of a family disturbance on Newton Street 
and cruised right over there, just in time 
to see a half-dozen cops arresting three 
rather infuriated brothers, and doing so 
with what appeared to be excessive force. 
Moxley decided he'd take pictures of this. 
The cops thought that wasn’t such a good 
idea. 

‘As soon as I took the first photo- 
graph,” Moxley remembers, ‘‘one cop 
told me to get away. I kept taking pic- 


.tures, and one cop after another kept 


telling me, ‘Get out of the way.’ ‘You 
can’t be here.’ And I kept saying ‘I’m a 
news photographer’ and ‘Thank you, I’m 


We’re Back... 
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Boston 
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350 Quality Exhibitors 


Crafts — 
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going to stay here.’ ” Fighting words all 
right, but still, this was a bit much. “I 
took one more shot of them putting the 
man in the wagon, and one cop put his 
hand over my lens,” Moxley continues. 
“I brushed out of that, and five or six of 
them jumped me.” Thus was Masley 
arrested and charged by the police with 
“creating a disturbance in a public place”’ 
and ‘‘assault and battery on a police 
officer.” Yes, that’s what they say. 
Moxley’s version? ‘‘I was arrested 
because they didn’t want me _ photo- 
graphing them arresting these guys.” 
And those various news accounts? 
Well, both the Middlesex News and the 
Watertown Press managed to point out 
that Moxley was on the scene to take pic- 
tures, not necessarily to make trouble. 
But the Waltham paper managed a bare 
and almost parenthetic mention that 
Moxley “was taking freelance news- 
paper photographs,” choosing to stress 
his public job and preferring not to 
mention that those photos were being 
taken for a rival paper. “I’ve had people 
who read that story come up to me and 
ask me what I was doing at a party on 
Newton Street in the wee hours of the 
morning,’” Moxley complains. Tell it to 
the judge, John. 
* * * 
till More Media Law: it’s now 
G pushing six months, and counting, 
that some. 30,000 Cuban news- 
papers and magazines — destined for 
roughly 2000 addressees throughout the 
US of A —.have remained impounded 
right here at our own South Boston Postal 
Annex. The impoundment results from 
last May’s sudden decision by the folks in 
the Foreign Assets Control office of the 
Treasury Department to begin enforcing 
long-ignored so-called economic block- 
ade regulations promulgated out of the 
nasty-sounding Trading with the Enemy 
Act of 1917. Indeed, one Susan 
Swinehart, chief of licensing for Foreign 
Assets Control in Washington, tells us 
that in that time a number of licenses 
have been issued to individuals and 
groups, permitting them to receive those 
publications (provided they don’t pay for 
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Photography .. . 


Orientalia, Art Nouveau, 
Art Deco, Period Furniture, 
Estate Jewelry . .. 


Blown Glass, Pottery, 
Calligraphy, Theorem Painting, 
Oriental Watercolors . . . 


104 W3C/1 LIVE BROADCAST Friday 2-4 p.m. 


Show Hours 


Friday & Saturday 1-11 pm, Sunday 1-7 pm 
Admission: $3.50 Adults $2.50 Students 
Information: Boston Marketplace 426-9002 


/ 


. e +X ov 


Moxley’s photo of one arrest: “I kept saying, ‘I’m a news photographer.’ 


them), but that most of those addressees 
either have not responded or have said 
they don’t want those impounded publi- 
cations. And for the record, Treasury 
Department spokesman Robert Levine 
stressed, ‘‘We’re not interested in 
monitoring what people are reading, but 
in keeping hard currency from going to 
Cuba.” 

Unconvinced, and unwilling to submit 
to such restrictions, however, are at least 
100 publications, individuals, and organi- 
zations who jointly filed suit in federal 
court here last Tuesday, basically charg- 


DON 
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ing that such licensing regulations violate 
their First Amendment rights. ‘Look 
behind the policy,” said John Reinstein of 
the Civil Liberties Union of Massachu- 
setts. ‘It’s not an incidental restriction. 
It's a deliberate policy of censorship 
against Cuba and against other socialist 
countries.” And attorney Michael Ratner 
of the Center for Constitutional Rights 
made the point that the $30,000 or so of 
American dollars that make their way to 
Cuba in exchange for Granma.and other 
such propaganda-filled organs is insig- 

Continued on page 21 
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Lobby - 


Continued from page 7 


King’s cozy relations with the 
legislature when he was Massport 
director, in the late 1960s). No, 
it's good old-fashioned infor- 
mation — a line on what the 
influential clients of lobbyists are 
thinking. The lobbyist acts as a 
bridge between the private sector 
and government, and as citizens’ 
groups become more influential 


You can wear this mountain lion emble 
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SAVE 15% 
MEN’S GOLF 


SHIRTS 


(whether they're conservative, 
like Citizens for Limited 
Taxation, or something else, like 
Fair Share), their lobbyists also 
will be in demand for a line on 
what “the people’ think. 

As society becomes more 
complex and government more 
remote, public-interest lobbyists 
are acting like an intermediary 
government, representing the 
views of the people to their own 
representatives. Whether it’s 
Barbara Anderson telling legis- 
lators that ‘“‘we’’ want taxes cut at 


all costs, or MassPIRGS’s Mindy 
Lubber insisting that “we're” all 
dying for a bottle law, the public- 
interest lobbyists claim to repre- 
sent a constituency too large to 
poll on the issues. For better or 
worse, Bruce Wright probably is 
more correct when he says all his 
clients in the Massachusetts 
Wholesalers of Malt Beverages 
don't want the bottle bill than 
Lubber is when she says all the 
people do. 
* * » 


It would be absurd to suggest 


that lobbyists be banned from 
legislator’s offices (sources 
who recall such attempts at a 
purge also recall that their effec- 
tiveness was limited). But one 
cannot help feeling that the 
public interest is slightly 
diminished every time a lobbyist 
picks up a pink slip from a legis- 
lator’s desk. “I’d be less than 
honest if I told you we never use 
the phones,” says one lobbyist 
who asked not to be identified, 
‘‘and when you come right down 
to it, what the hell is a lobbyist 
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m with pride. 


doing using a state worker..on 
state time to take messages?” 
(Indeed, it’s enough to give the 
League of Women Voters some- 
thing to lobby about.) What really 
galls, though, is that so many 
lobbyists and elected officials pre- 
ferred to duck phone calls from 
the inquiring reporter in this 
subject. They are accessible 
enough to each other, but there 
public responsibility ends. 
Somehow, ‘one gets the impres- 
sion that too many of these office 
doors open only one way. 0 
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The Pentagon 


thinks ahead 


to the next war's casualties 


by Kathie Min 


lose your eyes and picture 

this: at some point in the 

near future, a war: breaks 
out somewhere — let’s say in 
Europe (where American mili- 
tary strategists have recently fin- 
ished playing some realistic high- 
tech war games) or in the oil fields 
of the Middle East, or again in 
Southeast Asia. Thousands of 
our boys are rushed overseas to 
defend the world against com- 
munism; many die, many more 
are wounded. So many, in fact, 
that our ailing MASH-like units 
on the battlefield are over- 
whelmed. What's a country to 
do? 

No problem. Enter the Penta- 
gon. Ever anticipating, our five- 
sided thinkers have a plan. The 
solution is simple. 

If each of the major hospitals 
(150 beds minimum) in the US 
can figure out a way to discharge 
at least 50 of their healthiest in- 
patients on quick notice, why, 
there'll be plenty of room for our 
wounded soldiers. All we need to 
do is fly them from the front to 
the Hanscom Fields of America 
for distribution by ambulance 
and whatnot to the waiting civil- 
ian hospitals. Sort of the Berlin 
airlift in reverse. 

Sounds easy, right? This is, in 
brief, what the Pentagon, with a 
perfectly straight face, intro- 
duces asthe “Civilian-Military 
Contingency Hospital System” 
(CMCHS). It has been submitted 
to hospitals across the nation 
within the last year. So far as can 
be determined, of the 60 hospi- 
tals in the vicinity of Ft. Devens 
Army Base that were contacted, 
only Cambridge City Hospital has 
declined to participate. The others 
have adopted the plan or are dis- 
cussing the possibility of adopt- 
ing it with an equally straight 
face. Why not? We play war 
games. Why not play hospital? 


« « * 


T= Pentagon, as repre- 
sented by Dr. J.C. Bis- 
guard, assured me over the 
phone that the CMCHS was not 
the creation of a war-mongering 
Reagan administration, but had 
been kicking around the Penta- 
gon since 1976 or 1977. In the 
light of Reagan's limited-nu- 
clear-war rhetoric and the pre- 
cariousness of the world situa- 
tion today, however, the plan 
reads like something out of Alex- 
ander Haig’s private library. 


Bisguard also tried to assure me 
that “the plan was specifically de- 
veloped with the casualty esti- 
mates from conventional 
weapons. There are no medical 
plans specifically oriented toward 
nuclear war. Our official policy is 
te deter nuclear war.”’ On this 
point, his assurances were less 
than convincing. For Bisguard, 
becoming somewhat Strange- 
lovian, went on to say, ‘From the 
medical standpoint, if deterrence 
were to fail, then the casualties 
would really not be that much 
different from conventional 
casualties. Blast injuries are blast 
injuries; it’s just a question of 
quantity.” 

“If deterrence were to fail... . 
Blast injuries are blast in- 
juries... .’’ The words roll out, 
casually apocalyptic. If deter- 
rence were to fail, as Bisguaid 
speculateg, the quantity of casual- 
ties would be staggering. Under 
the Pentagon’s plan, 50,000 beds 
might be freed up. Fifty thou- 
sand people died instantly when 
the bomb hit Nagasaki. Nuclear 
capabilities being what they are 
now, we have the power to bomb 
with about 500,000 times the 
force. Blast injuries may be blast 
injuries, but blast, burn, and 
radiation casualties multiplied by 
hundreds of thousands would 
fully occupy every bed in every 
hospital in the country and still 
leave many uncared for. Hospi- 
tals as we know them, not to men- 
tion the rest of the world, are 
hardly equipped to deal with such 
devastation. But see what hap- 
pens if you start to take the game 
seriously? It stops looking simple. 

Nonetheless, area hospitals 
seem to be offering little resist- 
ance to the Pentagon's proposal. 
A rather blase spokesperson for 
Beth Israel Hospital said that it 
had decided to save up to 104 
beds. Ethical questions were dis- 
missed. ‘‘Our role as an institu- 
tion is for care,’ stated the 
spokesperson. Rick Pozniak of 
the Massachusetts Hospital Asso- 
ciation was bluntly fatalistic: ‘‘If 
there is nuclear war, there will be 
one. The. purpose of hospitals is 
to care for ill and injured. The 
level of philosophical debate is 
not in tune with what will hap- 
pen realistically.” 

Bisguard calls those who ob- 
ject to the CMCHS plan on the 
grounds that it is preparing for 
nuclear war “‘crackers,’’ but there 

Continued on page 22 
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Truth and consequences 


Continued from page | 

themselves for a meeting with the holder 
of the highest office known to the con- 
stitution they swore to defend. That is the 
history by which we are being ruled: 
simple, with no nastily complex motiva- 
tions. Robert Nimmo long ago sized up 
the squads and became a team player. 

You'd never catch Robert Nimmo un- 
burdening himself in some magazine, or 
ringing up columnists in the dead of 
night for the purpose of chewing over 
White House plots to get him. Nimmo 
has a firm grasp on the Reagan reality. 
This reality is simple because simplicity 
rocks no boats. If no boats are rocked, the 
surface remains placid, with no outward 
indications of the struggle to survive rag- 
ing below. 

David Stockman bore no false witness 
against the president. What he did was 
far more serious. Stockman’s sin was his 
confession of faith in the real and woe- 
fully complicated world. 

*” ” * 

n The Twilight of the Presidency, au- 
| thor George Reedy writes at length of 

the danger of having the president 
surrounded by sycophants. In 1981, this 
situation has been knocked on its head. 
Given that sycophancy implies a certain 
insincerity (what you say or do is mo- 
tivated only by the desire to please your 
boss), sycophancy is obviously not what 
we have in the case of the Reagan White 
House. Instead, we have a crew running 
things who are so close in their thinking 
that no insincerity is necessary. What sy- 
cophancy exists is directed toward an 
ideal: the radical restructuring of Ameri- 
can government along the lines Ronald 
Reagan has espoused since he bailed out 
of the lefty Screen Actors’ Guild years 
ago. In that regard, Reagan is merely the 
first among a host of flatterers. 

They’ ve been at it for years. Meese and 
Reagan go back to those heady days 
when they faced down protesters in Cali- 
fornia and our likable head man was sug- 
gesting that an epidemic of botulism 
would be a marvelous by-product of the 
Hearst family’s SLA-mandated food give- 
away. They have spent 16 years sniping 
at the same targets, pursuing the same 
prey. Yelling about the same 
things for that length of time sets the 
mind in an Ahab complex. Your nos- 
trums become mossy with significance. 
You defend them not because they are 
good and true, but because by defending 


them you are defending yourself and 
your right to exist politically. Gradations 
of evil and opposition flake away. The 
manner in which the armed thugs of 
Nanuet might reflexively cry “‘fascist’’ at 
anyone suggesting that automatic weap- 
ons do not constitute legitimate political 
dissent in this country is quite similar to 
the way Meese and Reagan and the rest 
might have cried “communist” in the 
1960s, or “terrorist’’ today. Each group 
exhibits the same pattern of rigidity in its 
reaction to dissent. 


For nearly two decades, then, Rea- 
gan’s people have wrung their hands over 
how (God!) they wished they were run- 
ning things. Lo and behold, a combina- 
tion of Democratic ineptitude and intel- 
lectual bankruptcy with profound demo- 
gtaphic shifts gave them exactly what 
they had been clamoring for. Not only 
that, but the Senate has been changed ut- 
terly and the Democratic House has gone 
belly-up. The Reaganauts suddenly find 
themselves with more wherewithal than 
they ever dreamed they would possess. 


What develops is a type of perfection- 
ism unusual to the office. It is not 
Nixon’s kind, in which the perfection- 
ism was based in the insecurity of the 
president. Reagan is a lot of things, but 
insecure isn’t one of them. And it is not 
Lyndon Johnson’s, in which the perfec- 
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tionism was based in enough success at 
legislative legerdemain to persuade him 
that he could sell anybody on anything. 
Reagan, after all, has been nothing but a 
candidate for much of the past decade. 


The perfectionism with which the cur- 
rent government is afflicted is nothing 
more than the nervousness of people who 
have been desperate for the main chance 


and suddenly have had it handed to them.” 


The Reaganauts know that if they screw 
this up, it is going to be a long time be- 
fore doctrinaire conservatism gets 
another shot. 


Consequently, appearances become all- 
important. Conservatives have to show 
that they are capable of governing effi- 
ciently. That's probably why every ma- 
jor encounter with Congress has become 
a confrontation. The prevailing wisdom 
in the executive branch is that any loss is 
intolerable. The-Reaganauts are cus- 
todians not of national policy, but of an 
Historic Opportunity, which must needs 
terrify them just a hair. Compromise now 
equals surrender. And God alone knows 
how they'll react when they finally do 
blow one. 


Of equal importance is the mainten- 
ance of the illusion that government is 
operating smoothly. This is never the 
case; with so many bureaucracies duel- 
ing in its cellars, the executive should not 
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be expected to operate at more than 45 
percent efficiency at any time. Ah, but 
these are the men who have howled for 
years about making government run 
smoothly by trimming its size. There 
must never be any sign that things are 
running at less than maximum effi- 
ciency. 

Which brings us back to David Stock- 
man. Granted, he was indiscreet, saying 
essentially that the whole economic plan 
was a game of pin the tail on the GNP. 
But being indiscreet is hardly cause for 
dismissal in this administration. If it 
were, Alexander Haig (with his nuclear 
warning shots and his nuns running 
roadblocks and his impromptu order of 
succession) would have been on the 
bricks months ago. All David Stockman 
did was tell the truth. 

Stockman’s problem was that the 
truths he told damaged Reagan’s image as 
the controller of his own government. 
Given his age and his relatively brief 
working day, that image has never been a 
strong one. Conservatives suddenly look 
as chaotic and turf-minded as those. lib- 
eral pointy-heads at whom they've been 
railing since 1964. That is not to be al- 
lowed 

Which is foolishness, and even Rea- 
gan ought to have the good sense to know 
it. Government is by necessity messy. 
Drew Pearson never tired of pointing out 
that in a democracy, the right things usu- 
ally get done for the wrong reasons. For 
Reagan’s people, however, the right 
things must get done for the right rea- 
sons or they are not the right things at all. 
The president twists arms and dispenses 
IOUs like a wardheeler on ampheta- 
mines and then denies that this has any- 
thing to do with winning votes in Con- 
gress. Oy. It is a more serious offense to 
suggest that Al Haig and Richard Allen 
dislike each other than it is to say that we 
ought to lob a big one onto Gibraltar to 
convince the Russkies of the seriousness 
of our intent. Oy veh. 

What is frightening about all this is 
that the Reagan administration will un- 
doubtedly stir up public displays of 
opposition. Some have already begun, 
and the Reagan mindset will likely see 
such things as indications to the world 
that conservative government is (gasp) 
unpopular. That most government is un- 
popular these days is lost upon them: Vi- 
sions of Mario Savio will haunt the Oval 
Office. People like Robert Nimmo will 
become sages. 

So don’t be too hard on David Stock- 
man. He has in a sense pointed the way. 
He may be the enemy, to paraphrase 
Pogo, but he may also be us. 
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THE BOSTON PHOENIX, DECEMBER 1, 1981 


by Michael Matza and Kit Rachlis 


o say.that the negotiations that led 
| to the November 16 pretrial settle- 
ment between rock impresario 
Don Law and state Attorney General 
Francis X. Bellotti led to an act of 
“consent” is in one way misleading. In 
fact, the negotiations that resulted in the 
10-page consent decree took six months, 
involved at least four lawyers on Law’s 
behalf, and were arduous and exacting. 
And although it’s too early to tell if this 
settlement will change the Boston music 
scene, it is certain that it will affect the 
way Don Law conducts his business. 

As the Phoenix reported’ last April, the 
attorney general's office, after a seven- 
month investigation, sent Law what is of - 
ficially known as a “five-day letter,” in~ 
forming him that the state was prepared 
to file a formal complaint alleging 
violations of state and federal antitrust 
laws. The eight-page complaint the AG 
filed two weeks ago, in Middlesex 
Superior Court, charges that four of 
Law’s entertainment companies have 
been violating the Massachusetts An- 
titrust Act since 1975. 

For a man whe has spent the last 12 
years assiduously guarding his privacy 
and consolidating his power, the consent 
decree represents a dramatic turnabout — 
this is the first time Law’s dealings have 
been subjected to detailed legal scru- 
tiny. The decree comes at a particularly 
hard time for Law. Beyond. his legal 
battles, the concert business has been 
down sharply all over the country, and 
Boston has been no exception. His show- 
case club, the Paradise, seems to have suf- 
fered the most, with too many dark 
nights and too few lucrative bookings. 
The decree — although it is not an ad- 
mission of guilt — specifically enjoins for 
five years four of Law’s entertainment 
companies from engaging in what the AG 
alleges are monopolistic business prac- 
tices, and requires Law to pay the Com- 
monwealth $20,000 to cover the costs of 
the AG's investigation. 


Law told the Phoenix that he entered 
the negotiations with the AG’s office be- 
cause litigation would have been too ex- 
pensive and because the decree would 
have little impact on the marketplace. 
The attorney general's office, in his opin- 
ion, misunderstood the concert-promo- 
tion business. “It was like two different 
people coming to an argument on two 
different subjects,”’ he said of the nego- 
tiations that led to the consent decree. 
“My feeling is that if we were willing to 
risk the quarter of a million dollars it 
would have taken to litigate, they would 
have been embarrassed. In the British 
system, the loser has to pay for every- 
thing. If that had been the case here, I 
would have pursued it further. 

‘‘When you consider the kind of things 
that impact on people in this state — great 
deceptions, basic industries — you have to 
ask yourself, ‘Wait a minute, why are 
they going after something that has no 
real impact?’ There are no consumer is- 
sues of any basic consequence here .... 
If I were selling something less glam- 
orous, if I weren't in the entertainment 
business, if 1 were in something less pub- 
lic, they wouldn’t have gone after me.”’ 

A graduate of Boston University and 
the son of a highly respected Columbia 
Records A&R man, Don Law has been 
the city’s pre-eminent promoter of pop- 
ular music for the last decade. In a dozen 
years, he has gone from being the 
manager and chief booker of what was in 
1968 the city’s most prestigous rock club, 
the Boston Tea Party, to being one of the 
country’s most powerful pop-concert 
promoters. His own production com- 
pany, the Don Law Company, which he 
formed in 1971, staged more than 100 
concerts in Boston last year. 

Indisputably, Law is connected with 
more venues than any other promoter in 
the metropolitan area. He owns the 516- 
seat Paradise Theater, the city’s showcase 
rock club. He is the principal booking 
agent for the 1200-capacity Metro, the 
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Law: for the first time, there's 
detailed scrutiny 


city’s largest new-wave darice club. He 
holds the long-term lease on the 2800- 
seat Orpheum. He is the principal book- 
ing agent for all non-classical-music 
events at the 2800-seat Savoy Opera 
House. He is a founding trustee of the 
4200-seat Metropolitan Center. Accord- 
ing to records filed in federal court, he 
has promoted all but three of 76 pop- 
music shows at the 15,500-seat Boston 
Garden in the last four years; these 
records also state that until this summer, 
he promoted all but one of the 45 pop- 
music shows at the 7200-seat Cape Cod 
Coliseum over the same period. 

Within the industry, the Don Law 
Company is known for its efficiency and 
financial integrity. His rivals say he is 
greedy, arrogant, and ruthless; his 
friends say he is an astute — and tough — 
businessman. For as long as Law has been 
dominant, his fiercest competitors as well 
as music-scene hangers-on have accused 
him of maintaining something close to a 
monopoly. What makes the AG’s action 
‘special is that it was brought in the ‘’ pub- 
lic interest’ and that, for the first time, 
complaints that are a staple of the Boston 
music scene’s cocktail circuit have been 
given serious consideration by the state's 
chief law-enforcement officer. The con- 
sent decree touches nearly every corner of 
Don Law’s empire. 

— The Boston Garden. The AG’s com- 
plaint charges Law with having “‘ex- 
clusive leasing arrangements . . . with un- 
ique facilities’ in the Boston area. The 
Boston Garden, the largest venue in the 
city, is chief among them. The Phoenix 
has learned that the allegedly exclusive 
arrangement in this case was maintained 
through a contractual provision called a 
“protection period,’’ during which no one 
else could promote a rock concert at the 
site without Law’s permission. The 
Phoenix has learned that Law’s protection 
period extended for more than 30 days 
both before and after a concert; the con- 

Continued on page 18 
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Law 


Continued from page 14 
cert, moreover, did not have to be per- 
formed, it simply had to be scheduled. In 
effect, Law had only to book 12 dates to 
puta lock on the Garden for-an entire 
year. The consent decree limits the 
protection period to three days, unless the 
Garden generallygpffers other promoters 
a longer protection period, in which case 
Law would be entitled to the same. Craig 
Browne; the assistant attorney general in 
the antitrust division who handled this 
case, said that Law and the Garden will 
have to negotiate a new contract in order 
to comply with the consent decree. Steve 
Nazro, director of events at Boston 
Garden, said, ‘‘At the present time, we 
aren’t aware of anything we have to do.” 
— Cape Cod Coliseum. According to 
several sources, Law has had at least since 
1979 an exclusive ‘‘licensing agreement” 
to book all pop concerts at the Coliseum 
during the summer. This past summer, 
however, after the AG’s investigation of 
Law became public knowledge, the 
Coliseum booked two rock shows by 
promoters other than Law. Beaver 
Productions staged a concert by the 
Marshall Tucker Band; Frank Russo 
staged one by the Tubes. As a result, Law 
sued the Mid-Cape Coliseum Corp., 
which owns the facility, for breach of 
contract; the coliseum corporation 
counter-sued. Both suits have been 
withdrawn. According to the November 
16 consent decree, Law and the Mid-Cape 
Coliseum Corp. cannot enter any ex- 


» clusive contract in the future. ‘‘Don Law 


The Garden 


and the Cape Cod Coliseum are trying to 
reach an agreement that would replace 
the old one,” says Peter Patton, manager 
of the Coliseum. “The new contract will 
be sent to the attorney general for ap- 
proval, and while Law is the Coliseum’s 
primary promoter, we will continue to do 
business with (Providence-based pro- 
moter) Frank Russo and others.” 

— Schaefer Stadium. An _ informed 
source told the Phoenix that for an annual 
fee of $10,000, renegotiated each January 
31, the Don Law Company was 
guaranteed to be exclusive promoter of all 
pop acts at the 67,000-seat stadium. 
Although Law has not produced many 
concerts at the stadium since the contract 
was negotiated, in 1975 (the Eagles in 
1976 was the last concert he promoted 


there), he has effectively barred other 
promoters from one of the largest out- 
door facilities in the state. The consent 
decree prohibits such an exclusive from 
here on in. Assistant Attorney General 
Browne said that Law will have to 
negotiate a new contract to comply. Pat- 
rick Sullivan, assistant general manager 
of the Stadium Management Corpora- 
tion, which operates Schaefer Stadium, 
would neither confirm nor deny the $10,- 
000 figure. He told the Phoenix that SMC 
and the Law organization had had “a gen- 
eral discussion about how to utilize the 
stadium more,” but were not in the pro- 
cess of negotiating a new contract. 

— The Orpheum and the Savoy Opera 
House. The consent decree says that Law 
cannot use his position as “management 
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and/or booking agent” to compel another 
promoter to give him a cut of the 
proceeds from a concert. The decree also 
goes so far as to compel Law to notify a 
promoter in writing that copromotion is 
not required in order to rent the facility 
for a popular-music event. 

— The Paradise. Over the years, agents 
and managers have publicly complained 
that the Don Law Company has threaten- 
ed to ban their acts from the Paradise 
(and/or the Orpheum) if they played at a 
rival club (most recently the Channel; 
several. years ago it was the Main Act). 
It's a charge that representatives of the 
Don Law Company have always denied. 
The consent decree says that the com- 
pany may not require an act to stay out of 
a venue that the company doesn’t own, 
book, or manage as a precondition for 
playing venues that it does. The one ex- 
ception is that it can ask (but not require) 
acts that play in its facilities not to per- 
form elsewhere within a 35-mile radius 
five days before or after the concert it is 
promoting. 2 

Among those interviewed by the at- 
torney general was Jeffrey Hersh, Bonnie 
Raitt’s LA-based business manager and a 
former Boston-area promoter. His opin- 
ion is that the attorney general didn’t go 
far enough. ‘’The attorney general should 
have focused more on the smaller 
venues,” he said. “The large venues like 
the Garden and the Coliseum are used by 
the smallest number of promoters and 
acts. Bellotti should have gone after the 
smaller halls, where there is a lot more 
traffic. 

“Take the Orpheum: you still have to 
call Law to rent the place. And what is go- 
ing to prevent Law from calling your act's 
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agency and saying, ‘I run the hall and can 
get you a better deal’? Just having to an- 
nounce your intentions to Law in ad- 
_vance gives him an unfair advantage over 
his rivals.” 

On the other hand, Frank Russo, Law’s 
noisiest competitor and the man who has 
privately taken credit for triggering the 
AG's investigation, said he was satisfied 
with the resolution of the case. But why 
wouldn't he be? 

The consent decree could affect a pri- 
vate, federal suit that Russo, as chief 
stockholder of Gemini Concerts Inc., filed 
against the Don Law Agency, the Mid- 
Cape Coliseum Corp., the New Boston 
Garden Corp., and the Savoy Opera 
House on May 6, 1981, at the beginning 
of the AG’s negotiations with Law. The 
suit alleges that Russo has been the vic- 
tim of a “conspiracy to exclude” Gem- 
ini from the market and seeks a total of 
$6.2 million in damages. It charges the 
defendants with “concerted refusals to 
deal’’ and with specific violations of the 
Sherman Antitrust Act. In separate an- 
swers, each defendant has denied the 
allegations in the complaint. Actually, the 
suit is Russo’s second legal action against 
Don Law. In June of 1979, he filed a com- 
plaint in Middlesex Superior Court seek- 
ing $100,000 in damages and claiming 
that Law “did unlawfully and mali- 
ciously produce, coerce, and persuade ... 
the Boston Garden” to break what Russo 
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believed was an agreement with him to 
rent the arena for an April 27, 1979, 
Village People concert. In his answer, 
Law denies that he did any such thing. 
This suit is also still pending. 
According to David Roseman, Law's 
attorney, the AG’s action ‘‘will not have 
an impact on and will not relate to” the 
private suit. Although it is true that a 
consent decree is not admissable evi- 
dence, the decree could help steer Russo's 
attorneys to material that could make the 
strongest case against Law (such as his 
contracts with Boston Garden, Cape Cod 
Coliseum, and Schaefer Stadium). 
Russo may be picking up an ally in Jef- 
frey Hersh, who told the Phoenix last 


week that he is ‘‘actively entertaining” 
the thought of filing suit against the Don 
Law Company. Russo and Hersh have 
discussed their grievances and have in- 
structed their attorneys to divulge evi- 
dence that could be helpful to each 
other’s cases. Hersh’s case would prob- 
ably center on the circumstances of a Sep- 
tember 28, 1978, Bruce Springsteen con- 
cert at the Boston Garden that Hersh co- 
promoted with Law. 

Hersh, who had promoted every pre- 
vious Springsteen concert in Boston at 
smaller venues, says that Steve Nazro of 
the Garden told him that he would have 
to use Don Law’s security force in order 
to use the facility. According to Hersh, 


Law said he would make his “‘redshirts”’ 


available only if Hersh would make him a 
copromoter, and the two wound up split- 
ting the net profits 50-50. In papers filed 
in connection with the Russo suit, Bos- 
ton Garden president Paul Mooney 
claims that Springsteen’s popularity and 
Hersh’s lack of arena experience made for 
potential problems, and that the Garden 
therefore suggested that Hersh go in with 
a more experienced promoter. 

The effect that the consent decree will 
have on the concertgoers of Boston is 
open to question. There is no indication, 
at least for now, that it will lead to 
cheaper tickets, more varied events, or 
better-run shows. The most likely out- 
come is that acts now associated with 
Frank Russo — Blue Oyster Cult, Foghat, 
and Frank Zappa, to name three — may 
return to the Boston market. But the at- 
torney general did not undertake a 
months-long antitrust inyestigation to 
make the world safe for Foghat fans. In 
fact, Assistant AG Browne said that 
protecting the individual ticket buyer was 
never the reason for the case; rather, it 
was to open up the industry to more en- 
trepreneurs. Indeed, he said, this was a 
way for the AG’s three-year-old antitrust 
division to signal similarly closed in- 
dustries — especially those in the enter- 
tainment field — that it was willing to es- 
tablish and enforce broad guidelines of 
business conduct. Oo 
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It’s That Time Again!!! 


This January, join thousands of students from hun- 
dreds of colleges at beautiful Mount Snow, Ver- 
mont for Campus Vacation Associations’ Snow- 
mester Ski weeks. 


A 
any matt 
SN NESS: 


“SKI Break 


Friday & Saturday 
Dec. 4 & 5 


Look for their album 
on Rounder Records 


' | ROUNDER 
| MEW ENGLANG'S ALTERNATIVE 


Whether you're a beginner or expert (or somewhere 
in between), we guarantee you'll love gliding down 
the face of the mountain. And our apres-ski ac- 
tivities will drive you wild—fabulous meals, great 
entertainment, movies, dancing and parties galore. 
And take a look at our terrific prices: 


Hotel Lodging Condo Lodging 
$164 $134 


Package includes: 5 nights choice lodging 
5 days lift ticket 
Full breaktasts* 
Full dinners* 
Apres-ski activities 
“note! package onty—ail rates subject to e 15% tax & service charge. 


So, send in this coupon and we'll send you our new 
brochure. But hurry, before you realize it it will be 
next Snow-mester. 


Mount Ski Weeks: 6 days, 5 nights 
See vermont Jan. 3-8iJan. 10-15iJan. 17-22/Jan. 24-29 


Looking 


for an unusual place fOr 
that usual meeting or seminar? 4 
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A NEW, FINE 


Stalian Restaurant 
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WINES 


Consider 
the Conference Center at Ashland 


Organizations desiring a location for day or overnight conference facilities are 
encouraged to contact us for more information about the 4-H Conference Center in 
Ashiand offering very low rates because our only business is in service to non-profit 
organizations or organizations for non-profit functions, meetings and lodging, public 
or private 


CATERING 
FOR PRIVATE 
PARTIES 


HOMEMADE 
PASTA 


SAUCE 
When you compare our rates and facilities to other Conference Centers, you will 


understand when we say: ‘Once you've tried us, you'll be back again’’ 
CAPPUCCINO & . : ° 


ESPRESSO 


Massachusetts 4-H Foundation * 466 Chestnut St. * Ashiand,MA01721 ¢ (617) 881-1243 
Please send me your brochure on the facilities at the Conference Center at Ashiand 


247-9600 — For Reservations — 262-4229 
468 Commonwealth Ave., Back Bay, Boston 


Organization or Company__ 





Address 





DINNER DAILY 
5:30- 10:30 P.M. 


NCH MON.-SAT. 


Miao-230 Pe. > 


City. State 
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Brutus 


Continued from page 2 

role in ousting South Africa 
from the Olympics 20 
years ago. This activism also * 
won Brutus, who'd been 
“picked up from time to time,” 
his first extended trip to jail, 
in 1963. An escape attempt 


took him as far as neighboring 
Mozambique, then ruled by the 
Portuguese, who had consider- 
able sympathy — and a good deal 
in common — with the leaders of 
the white redoubt in South 
Africa. He was returned to South 
Africa, where he tried to escape 
again, on foot, down a Johannes- 
burg street. A police marksman 
shot him in the back, the bullet 


25 NECCO ST. 
BOSTON 
451-1905 


EX-NEW YORK DOLL... 


JOHNNY 
THUNDERS 


\AMI 
Mv OMETIX 


- 
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ro) 


December 19 7:30pm 


Boston Garden 
$10.50, $9.50 


Tickets available at Box Office, Ticketron, Elsie’s Ticket Agency, Kenmore 
Sq. & Harvard Sq., 424-1300, Out of Town Ticket Agency, Harvard Sq.. 
492-1900, Concert Charge (all charge cards accepted) 426-8181. 
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passing “clean through” the other 
side. When he was well, he was 
sentenced to 18 months’ hard 
labor in the infamous leper-col- 
ony-turned-prison, Robben 
Island. It was there, as a ward of 
the state, that Brutus began to 
write poetry in earnest. 

From Jose Marti to Angola's 
revolutionary patron, Agostinho 
Neto, any number of political 
rebels have turned to poetry for 
expression. But Brutus’s verse is 
often surprising, an uncanny mix 
of the unlikely reference points in 
his life. His allusions are often 
cosmopolitan and classical 
(‘Lovers whose limbs were 
marbled in the Adriatic moon’’) 
and many poems are simply love 
or nature poems: 

A fern 

can seize the artist 

with its beauty 

Brutus says his work involves a 


process “‘of taking raw emotion 
and rendering it in poetic form” 
and of ‘rendering the uncom- 
fortable comfortable.”” Yet per- 
haps Brutus’s most powerful 
technique is to dangle a moment 
of beauty or solitude and then im- 
pose the specter of some hard, 
terrible truth. From a volume en- 
titled Sirens, Knuckles, Boots: 

Sleep well, my love, sleep 

well: 

the harbor lights glaze over 

restless docks, 

police cars cockroach 

through the tunnel 
Streets... 

It is yet another of the absurdi- 
ties in his life that all of Brutus’s 
poetry, from the political to the 
romantic, is banned, and has been 
for close to two decades. Absurd 
because South Africa’s banning 
law — with three dozen cate- 
gories of ‘‘offenses’’ — is as arbi- 


as seen in‘RAIDERS of the Lost Ark” || 


The style of the “Ultimate hero” 
in Black, White, Brown, Tan, Grey. 


A short 
From Ri 


ride trom anywhere! 
te 3 or 495 take the 


Lowel! Connector exit. Shop 


Mon.-Sat. 9:30 to 5:30 
Thursday ‘til 8:30 


PR &*S* Sh C's 


$19.95 ., 


PARROT HATTERS 
13 Middlesex S$t., Lowell 453-4622 


trary as the color bar. This sort of 
absurdity can be found in a book 
of literary criticism by Gordimer, 
entitled The Black Interpreters, 
published in South Africa. One 
page-is dominated by a huge 
black swatch with a little tag line 
explaining that the particular 
author's work has been ‘omitted 
in view of a banning order served 
on the poet in October.”” On the 
very next page there is the wholly 
unsubtle, and untouched, poem 
by radical South African Mon- 
gane Wally Serote, who writes: 
‘White people are white people/ 
They are burning the earth.” 

So it is that a whole generation 
of new black poets in South 
Africa, unless they have traveled 
abroad or smuggled in contra- 
band copies, have never known 
the work of one of their most re- 
nowned poets. 

It’s the same sort of absurdity 
that promptéd Dennis Brutus, 
once again a fugitive in another 
country, once again on the edge 
of exile, to write some years ago: 

Hell is just stupidity 

and blundering 

and crassness... 

just a bruising assault on 

one’s self 

in a willed deliberate 

stupidity. 


Insider 


Continued from page 3 

The beds were always made. 
When you looked through a 
window, instead of seeing a film 
of gray-white dirt, you actually 
could see outside! 

“The wife is a slob. You've 
never seen anything like it. She 
doesn’t put away clothes. She 
doesn’t close the drawers in her 
dresser. Show her a flat surface — 
anywhere: on the refrigerator, a 
desk, the floor — and she'll cover 
it with shmootz in a half a min- 
ute. If a wall gets dirty, she won't 
wash it; she'll buy $30 worth of 
paint and repaint it first: You 
know how many times I’ve been 
painted from the inside? You 
know how all that dirt itches 
underneath the paint? You could 
die scratching. 

“The kids take after the wife. 
Nice, .but they'll never win a 
Good Housekeeping award. 
When I was built, in 1903, they 
had nice music. All through 
World. War I, I listened to the 
Turkey Trot and ragtime — nice, 
éasy on the ears. The Jazz Age 
was a little rough,. but I survived. 
Big bands — hey, I coped. Post- 
war simpy pop music, rhythm 
and blues, rock ‘n’ roll, all that I 
could handle. But each kid plays 
records — hard rock, soft rock, 
disco, who knows, hoo-haa. Not a 
day goes by I don’t have a head- 
ache. My walls thump. My floors 
vibrate. My ceilings crack. 

“I'm 78 years old, older than 
the president even, you'd think I 
could have a little peace of mind. | 
settled years ago; I don’t need 
more cracks. Hey, listen, I could 
give you an earful. 

“The husband? A gem. A work 
of art. Mr. Clean himself. Quiet, 
kind, never yells. Puts away his 
clothes. Walks softly. Tries to 
calm down the dog. Picks up after 
everybody. Never plays his radio 
loud, and when he does turn it on, 
he plays jazz and the classics. A 
real high-tone guy. Can't say 
enough about him. A sweetheart. 
Believe me. I'm proud he lives 
here... .” 0 


SKYLIGHT 
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Quote 


Continued from page 8 

nificant as compared to the 
millions in tourist bucks going to 
the island. 

But the best part of this lawsuit 
is its shorthard title. Ratner 
contends that the Treasury 
Department seemed willing to 
agree to a liberalized version of 
these regs, but that such a com- 
promise was shot down by the 
State Department. (Treasury, for 
the record, denies this. “‘It’s still 
being sorted out. No final 
decision has been made,’’ 
contends Levine.) So it was that 
Secretary of State Alexander Haig 
leads the list of government 
defendants. And since one of the 
plaintiff publications currently 
being denied its Cuban maga- 
zines happens to be the Nation, 
the lawsuit is being dubbed The 
Nation v. Haig. I don’t know. I 
just like the sound of that. 

* * . 

omic Relief: it’s the 
C ultimate in embarrassing 

reversed photo captions, 
and I guess you really have to see 
it to believe it. Right there, on 
page 16 of the November 20 issue 
of the North End’s Post-Gazette, 
my all-time favorite newspaper, 
are two silly photos. One shows a 
distinguished, bespectacled gent 
standing next to a very religious 
statue. The other clearly depicts a 
skinny kid in a rented tux with 
two buxom Playboy. bunnies atop 
his lap. Now the captions. Which 
one, do you suppose, was 
described as “Joe Alessandro of 
Boston” posing at the Ramada 
Inn with ‘“‘Chicago Bunnies 
Nancy and Janet’? And which 
one was captioned ‘‘Internation- 


ally acclaimed sculptor Kahlil | 


Gibran” posing with “his beau- 
tiful bronze creation of Our Lady 
of the Cedars of Lebanon’’? 

Now go get your own copy of 
the fabulous Post-Gazette and 
check out those beautiful bronze 
creations. 

* 7 ” 


oming, Going, and Other- 
i wise: it may be one of the | 


ugliest magazine covers 
imaginable, and the headline, 
‘‘The Education of David 
Stockman,” couldn't be any more 
boring. Still, Sheldon Cohen 
proprietor of Out of Town News, 
in Hegsvard Square, reports that 
when the now-world-famous 
December issue of the Atlantic 
finally went on sale, two weeks 


ago, 800 copies went in five | 


hours. ‘‘We usually sell an 


average of 250 total each month,” | 


he said. You've got nowhere to go 
from here but down, Morty 


Zuckerman... . Making its debut |} 
on Pearl Harbor Day, on_talk- | 


radio outlet WITS, will be a 
curious piece of. mixed-media 
called The Bulldog Edition. 
Broadcast from 6 to 7 p.m. each 
weekday evening from the news- 
room of the Herald American, the 
thing will be hosted by Herald 
columnist Peter Lucas and will 
feature interviews with reporters 
about the stories they will be 
writing for the next day’s paper. 
“It will be a radio version of the 
morning Herald as it goes to 
press,” said WITS program direc- 
tor Pat Whitly. So if Globe editors 
are eager to keep abreast of the 
competition, they need only tune 
in .... Finally, trouble in gossip 
land. Word is that the powers- 
that-be at the Globe quietly axed 
that paper’s embarrassingly bad 
Tuesday gossip column, “Glass 
Houses,” two weeks ago because 
the December issue of Boston 
magazine will have Herald gossip 
Norma Nathan on the cover — 
and Globies didn’t want the death 
of their poor Norma imitation to 
seem to be a reaction to that silly 
little city magazine. And coinci- 
dentally, gossip gossip out of the 
Herald has it that at roughly the 


same time Nathan threatened to | 
stomp out unless she was granted | 


a raise, a research assistant, and a 


better editor. We're told she was 
promised everything but the 
raise, and so she’s staying. 

» * » 


hat is it, you ask? Well, 
it’s certainly not the 
Boston Globe. And no, 


it's not the New York Times 
either. Nor is it precisely Not the 
New York Times, though it has 
obvious pretensions to matching 
the success of that hilarious 


newspaper parody that hit the 


streets during the Big Apple's big 
newspaper strike of 1979. 

Give up? Well, it’s called Not 
the Boston Globe, and all 24 
pages of it are due on your fa- 
vorite newsstands imminently, at 
a not-so-cheap two bucks per 
copy. “It’s an idea I’ve been toy- 
ing with for a couple of years,” 
said Harvard Sports Information 
Director Joe Bertagna, who edited 
the thing and who arranged for 
New Hampshire entrepreneur 


DANCE, DON'T SHOOT 


2nd Annual Concert in Memory of John Lennon 
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$4 50/8: 


and 


JOHN COSTER and 
the MEDICINE BAND 


SUNDAY, DECEMBER 


6, 1981 8:30 PM 


The Piradine 


967 Commonwealth Ave, Boston 


Proceeds to benefit Citizens for Handgun Control, a project 
of Citizens for Participation in Political Action (CPPAX). 
For more information call 426-3040. 
This ad is brought to you as a public service from 


Phoenix and 
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Wholesaler to the Trade .- 


Larry Durocher (who had a hand 
in the Times parody) to publish it. 
“I wrote about 70 percent of it, 
and the rest was done by some 
friends and a few young people at 
Harvard. I think we did a pretty 
good job,” said Bertagna. 
Trouble is, it's more of a zany 
made-up newspaper than a pre- 
cise parody of anything. There's 
the political column by “Dave 
Barrell,” arbitrarily choosing two 
front-runners out of a pack of 


An Evening with 


TINA TURNER Sa 


Irish surnames in a lieutenant- 
governor race, that’s pointed, on 
target, but unfunny. And there’s 
columnist Jeriatric Murphy's de- 
fense of Ed King: ‘Middle-aged 
guys go a little soft after 40 and | 
can tell you all about that.” On 
target again, but too easy. Ac- 
tually, the little Mr. Potato Heads 
that are featured with each sports 
columnist (‘Spud Collins,” ‘Pe- 
ter Yammons”’) really are funny. 
But not two bucks’ worth, O 
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Tickets available at Box Office, Ticketron, Out-of-Town, Elsie’s, 
Strawberries. Jonathan Swifts, and Concert Charge (426-8181) 
Must be 20 years old — Positive ID Required 
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SNOW TIRE SALE 


BEST PRICES @ BEST SERVICE 


Last Year’s Snow Tire Inventory 


At Unreal Prices 
WINTER TIRES 


Import Car Owners Winter Tires 


CONTINENTAL 
CONTACT 730 
STEEL RADIALS 


155SR12 $47.00 
145SR13 $47.00 
155SR13 $49.00 
165SR13 $56.00 
175SR14 $63.00 
205/70SR14 $88.00 


ALL PRICES INCLUDE MOUNTING 
ALL PRICES PLUS FEDERAL TAX 
CALL FOR SAVINGS ON OTHER SIZES 


KLEBER 


M&S STEEL 


BELTED RADIAL 
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165SR13 
165SR14 
175SR14 
185SR14 
185/70-13 
185/70-14 
165SR15 


WE ALSO HAVE A COMPLETE INVENTORY OF 
WHEELS FOR FOREIGN & DOMESTIC CARS. 


wes 


Monday-Friday 8 am-6 pm 
Saturday 8 am-2 pm 


1268 GALEN gt. 
Prices good thru Dec. 7th 


MATERTOWN, WA 


$39.00 
$35.00 
$45.00 
$47.00 
$49.00 
$56.00 
$59.00 
$66.00 
$69.00 
$57.00 


923-1800 
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War 


Continued from page 11 

are many respected members of 
the medical profession who are 
expressing their concern about 


the connection between the two. 


Carol Kearns, a spokeswoman for 
the International Physicians for 
the Prevention of Nuclear War, 
was present at a briefing given by 
the Department of Defense on the 
CMCHS last August. “No expli- 
cit mention of nuclear weapons 
was made, but the implication 
was that they were not ruled out,”’ 
she says. Kearns recalls that Lieu- 
tenant Commander Kenneth 
Yamanouchi, director of Cutler 
Army Hospital at Ft. Devens, had 
stated that no contaminated indi- 
vidual would be allowed in the 
country. Kearns says, ‘What 
does that mean? Does it mean that 
they won't be allowed in the 
country because there won't be 
any, or does it just mean that they 
won't let any in?” 

The Physicians for Social Re- 
sponsibility has issued a state- 
ment in response to the CMCHS 
proposal that urges health ad- 
ministrators and medical staff to 
withhold approval of the plan at 
least until the implications are 
made clear. The statement notes 
that “the only plausible scenario 
for a conflict involving the 
casualties of the nature described 
in the DOD plan is one involv- 
ing the limited overseas use of nu- 
clear weapons.” 

Dr. Richard Feinbloom, a 
member of the Physicians for 
Social Responsibility, likens the 
CMCHS to President Kennedy’s 
policy of building fallout shelters. 
“The plan contributed to a de- 


IMPORTED 
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ception of the people. It de- 
tracted from the reality, which is 
that there is no defense against 
nuclear war. With the increase in 
the number of weapons and the 
sophistication of weapons, what- 
ever was said then is more true 
now,” he says. 

David Wylie, a Cambridge City 
Council member, says that ‘‘civil- 
defense plans are really military 
plans.” Wylie and the Cam- 
bridge City Council recently pub- . 
lished a pamphlet that said there 
was no civil defense for nuclear 
war. They got the Cambridge 
civil-defense planner to stop 
playing the game. Wylie sees 
nothing wrong with the Penta- 
gon’s preparing for war “if equal 
efforts are made to curtail nu- 
clear weapons.”’ Wylie thinks that 
‘military people have become too 
strong. This pervasive militar- 
ism, when it appears on the local 
scene, has to be rejected.” 

Perhaps because it is run by the 
city, Cambridge City Hospital is 
the only one in the Boston area 
that is declining to participate in 
the CMCHS. But Dr. Melvin 
Chalfen, the commissioner of 
health and hospitals in Cam- 
bridge, denies that the decision 
was political. He claims that the 
city was motivated by self-inter- 
est. Cambridge City has only 184 
beds in the first place; obviously, 
50 would be a substantial per- 
centage of them. 

However, Dr. Robert 
Lawrence, president of the medi- 
cal staff at the hospital, says that 
when the issue was first raised, he 
recommended that the director 
“write back and say absolutely 
not.” Lawrence says, ‘‘Comply- 
ing with it contributes to the 
psychological mindset of nuclear 
war.” Lawrence puts the plan in 
the same category as civil-de- 
fense planning, the effectiveness 
of which Cambridge has recently 
called into question. ‘In reading 
the proposal, it seemed to two 
relatively non-paranoid people 
(Lawrence and Leslie McCloud, 
who was: then director of Cam- 
bridge City) that it was implying 
the use of nuclear weapons,” says 
Lawrence. 

Whether the Pentagon is talk- 
ing about nuclear weaponry or 
conventional artillery, the irony 
seems to be that even with bil- 
lions of dollars going into defense 
every fiscal year, the Army 
doesn’t have sufficient medical 
facilities to take care of the messes 
it might help make. Lieutenant 
Commander William Lambert, 
deputy director of the CMCHS 
plan, explains that the military 
‘does not have the resources we 
used to have. In Vietnam, the 
World War I facilities we had 
been using reached the end of 
their usefulness. With modern 
technology, the money wasn’t 
there to build large new facili- 
ties.” Lambert blames the loss of 
the draft for the lack of adequate 
medical personnel. The emphasis 
of the military budget has ob- 
viously favored the making of 
bombs and ignored the conse- 
quences of dropping them. 

And even if the military is sin- 
cere in its protestations that the 
CMCHS is designed solely with 
conventional warfare in mind, it 
is clear that it cannot promise that 
once a war gets started, nuclear 
weapons won't be used. War 
games conducted in recent weeks 
by American military planners 
indicate that it will take only 19 
days for Western Europe’s rear 
defenses to fall under the weight 
of Russia’s conventional artillery 
in the event of a conflict in 
Europe. Nineteen days before 
NATO. must launch a nuclear 
counterattack or Europe will fall. 
Given the volatile Middle East, or 
Asia, who can predict the amount 
of time before a conventional- 
weaponry deadlock occurs in 
these areas? 

One thing the Pentagon seems 
determined to prove by all this 
game-playing: if we do get our- 
selves into another war, no one 
can say that we weren't well-pre- 
pared. : Oo 





‘Sting’ 

Continued from page | 

eral agents and invitations to a 
grand-jury room. 

Even with that warning, 
though, we were unprepared for 
what came next, when Dan Rea 
sat down with Elaine Noble on 
the 11-o’clock news the Friday 
before last — live, yet — and 
started popping some breathless 
questions. It was .a confusing 
story Noble told, but it came 
down to this: Anthony 
D’Alesandro, the developer 
who'd cooperated with the feds, 
had had several meetings with 
Noble as well as Willams, per- 
haps to see if she wanted a bribe; 
more significant, the 41-year-old, 
quick-talking, snazzy-dressing 
D’Alesandro, owner of a 
burgundy 1980 Continental, 
wearer of diamond rings, wasn’t 
merely D’Alesandro; in a pre- 


vious incarnation, he had been 


Edward Dennis Kelley, who in 
1975 had served as the federal 
government's star witness in an 
Arizona extortion trial — or, as 
Noble put it 6n WBZ that night, 
“in a very multi-million-dollar 
land-fraud case in which four out 
of the five who testified were 
blown up, and he’s the only who 
survived.” (Which appears to 
have been a bit of an exaggera- 
tion: as best we can determine, 
one scheduled witness in that case 
got shot to death before he made 
it to the courtroom; the target of 
the probe was convicted and later 
died in prison, apparently of 
natural causes.) 

Nonetheless, it was mind-bog- 
gling stuff, and for those of us in 
the viewing audience who got a 
little too boggled, interviewer Rea 
was there to summarize. 


said, “thanks in large part to 
Elaine Noble, who went directly 
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Noble: who’s stinging whom? 


to prosecuting authorities .... 
(Not quite, Dan, but we'll get to 
what she did, or said she did, 
later.) What we could look for- 
ward to, he concluded, was a lot 
of political fallout in coming 
weeks. “We'll see a lot of head- 
lines on that,’’ agreed anchorman 
Jack Williams. ‘And by the way, 
you did a good job on that,” he 
said to Rea. “Dan has been work- 
ing very hard on that, trying to 
piece the story together, and 
you're hearing it come together at 
the same time we're watching it 
come together.” 

Which sounded anything but 
together, but who cared? The 
important thing was that the 
story walked into the studio al- 
most at the stroke of 11 in the 
person of Noble, and if another 
station had a piece of her yarn, 
‘BZ had more of it. Rea’s diffi- 
culty in tracking Noble down that 
Friday night is understandable: 
Noble had had a very busy day, 

Continued on page 26 
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‘Sting’ 


Continued from page 23 

media-wise. She’d-apparently had 
a long chat with Globe reporter 
Charles Radin, judging from that 
reporter's lengthy story, on her 
tale in the Saturday editions of 
the paper, and she talked to some- 
one at the Herald, too, judging 
from that tabloid’s front-page 
Saturday headline: FEDS TRY TC 
STING KEVIN’S MACHINE. Channel 
5, it seems, had sponged off the 
Herald’s story: the station lucked 
out in having Herald political 
columnist Peter Lucas on a talk 
show at 7:30 Friday evening, and 
ran some of his comments as the 
lead item on its late news Friday 
night. ‘’This was an FBI sting op- 
eration to get Kevin White,” said 
Lucas. ‘It failed. As a matter of 


‘fact, the investigation totally un- 


raveled. I think it was a last-ditch 
attempt by the outgoing US at- 
torney, Edward ‘Ted’ Harring- 
ton, to get something on Kevin 
White, and it failed... .AsI say, 
this is gonna tell more about the 
FBI than it is about the White 
administration.” 

Shocking stuff, all right, and if 
an unidentified spokesman for 
the alleged target of the alleged 
sting was to be believed, Kevin 
White was as shocked by the 
news as anyone else. The mayor, 
a White spokesman told the 


Courtesy of the Boston Herald American 


D’Alesandro: the star witness went public 


Globe some time Saturday, was 
“truly amazed and surprised.” 
Not to mention more than a little 
angry, judging from remarks 
White himself gave the Globe 
some time Friday (they were 
quoted on Saturday’s front page), 


even before the first ‘bungled 
sting’ stories had seen print. 
Asked if he thought a sting had 
been attempted and bungled, 
White said, “If the evidence be- 
ing unearthed mainly by the press 
is true, it certainly looks that way. 
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I feel sick that these things hap- 
pen. You must not first find your 
target and then your evidence.” 
He added, “I wouldn’t have 
minded if the FBI said, ‘This is 
why we did it’ (employed D’Ales- 
andro to try to approach White).” 
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For our part, though, it isn’t 
the mayor's professed anger that 
seems difficult to buy — it isn’t 
pleasant for any public official, 
surely, to be brushed even indi- 
rectly by corruption charges — 
but his professed complete and 
utter ignorance of the Noble 
revelations until the moment they 
became public. Not to mention 
his attempt (‘‘the evidence being 
unearthed mainly by the press’’) 
to distance his administration 
from any role in disseminating 
the ‘‘bungled sting”’ story. Are we 
really to believe, then, that a 
smart and politically savvy lieu- 
tenant like Elaine Noble would 
suddenly start giving interviews 
all over town on a matter this im- 
portant to the mayor without first 
checking with White, or at least 
with George Regan, his top 
spokesman? Are we really to 
believe that Regan and his people 
played no role in orchestrating 
the Noble revelations (‘I think 
the thing kind of happened at 
us,” said Ron Brinn of Regan’s 
office), and that Noble’s tale 
wasn’t intended as the opening 
salvo in a City Hall counterof- 
fensive to discredit the FBI and its 
star witness? Or was it merely a 
coincidence that on Saturday, the 
day after Noble’s revelations (in 
the wake of which she was 
temporarily accorded a five-man 
police guard, a nice touch that’s 
always good for a quick head- 
line), a second White-administra- 
tion heavy threw more dirt at the 
mysterious D’Alesandro-Kelley? 

And when Fire Commissioner 
George Paul had finished talking 
to a WNAC-TV reporter that 
day, it sure looked as though 
D’Alesandro was an arson sus- 
pect: “We'still have a file on him, 
and he is still being investigated 
in that situation in the whole 
area.” Was D’Alesandro, Paul 
was asked, part of an arson ring? 
“It's possible,’’ said the fire com- 
missioner. “It’s possible.’’ 

Sure, it’s possible — and it 
remained so for all of 24 hours, or 
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until a Globe reporter reached 
Paul by phone Sunday night and 
found the commissioner furious- 
ly back-pedaling. No, he said, 
D’Alesandro “is not a suspect in 
that we've had an arson fire and 
think he set it — that’s not the 
case.” Added Paul, ‘‘He’s had 
transactions with people we are 
looking at very, very closely.” 
And then he couldn’t resist add- 
ing that D’Alesandro’s name “‘is 
still in our files.” 

Along with lots of others, 
chief: that’s the thing about files. 
That Paul was forced to retreat so 
quickly from his Saturday re- 
marks was due solely to still 
another stunning development in 
the case: the sudden emergence of 
D’Alesandro, the government's 
star witness, on the local TV- and 
newspaper-interview circuit. It 
was a development that City Hall 
could hardly have anticipated: 
star witnesses are generally kept 
under tight wraps by prosecu- 
tors. But this was one star wit- 
ness who wasn’t going to sit idly 
by and watch the besmirching of 
his new name. Stung by Noble's 
remarks — it’s hard to tell who's 
stinging whom by now — D’Ales- 
andro spent most of that Satur- 
day and Sunday telling his side of 
the story, and it was not until 
Monday, when he canceled a 
promised interview with. Chan- 


nel 7, that the feds were finally 
able to rein him in. Not, 
D’Alesandro repeatedly pro- 
tested, that he wanted to try the 
case in the press, you 
understand. It was just that 
“quite obviously there are certain 
statements made last night and I 
don’t know why.” No, he said, he 
was not a federal agent or a paid 
federal informant, and no, “I was 
not brought in to Boston to sting 
or Abscam Kevin White.’ Sure, 
he'd been the government's chief 
witness several years. ago in an 
Arizona extortion case, and sure, 
he'd later been given a new iden- 
tity as well as monthly payments 
for a while under the federal Wit- 
ness Protection Program, but that 
was all in the past. Now he was 
simply an honest developer who 
“found myself in a little portion 
of what might be called Kevin 
White's world that I found quite 
distasteful.” 

He added, ‘‘I love Boston; it’s 
the San Francisco of the East. But 
I saw a lot of these city workers 
on the political end, and if they 
don’t sell the $10 tickets, they lose 
their jobs or have to pay the 
money out of their own pockets 
.... There are a dozen people out 
there, 100, 200 on the streets with 
their hands out .... I’ve never 


seen such a greedy city in my 
life.”’ 
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And the city, for sure, had 
never seen anything quite like 
Anthony D’Alggandro: with his 
natty attire, elaborate jewelry, and 
tough-guy cigarettes, he had to 
come across to many TV viewers 
and newspaper readers as some- 
thing less than the world’s most 
credible future witness. In the 
long run, though, his credibility 
on the stand may be irrelevant, 
particularly if the government 
really had him “wired,” and if the 
tapes show that Williams and 
other possible targets were indis- 
putably guilty. (Then again, tapes 


wUDERN LOVERS 





quite-often fail to do that: govern- 
ment sources claimed for months 
they had a tape of an incriminat- 
ing “scripted” conversation be- 
tween School Committeeman 


John McDonough and a bus-. 


company official who was “‘brib- 
ing’ him, but that tape actually 
recorded only the bus-company 
guy's end of the conversation, so 
it was useless.) 

In the short run, though, there 
can be little doubt that 
D’Alesandro’s unexpected ap- 
pearances in newsrooms across 
Boston put a quick end to the City 


Hall counteroffensive. “He didn’t 
let anybody get any momentum 
on him,” said one knowledgeable 
political observer. ‘‘He killed City 
Hall’s momentum dead in its 
tracks.” At least temporarily, that 
is: on Sunday, the day after 
Noble's remarks and 
D’Alesandro’s Arizona past first 
surfaced in the Globe, that paper 
was filled with page after page of 
his remarks. The Herald, which 
had completely bought the 
bungled-sting story on Saturday, 
compensated for that judgment 

Continued on page 28 
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‘Sting’ 
Continued from page 27 
with two straight days of D’Ales- 


andro-inspired front-page head- 
lines. Sunday it was WITNESS: 


CITY HALL FULL OF BALONEY! and: 


Monday it was WITNESS: CITY 


HALL SCANDAL IS WIDER. Or, as he: 


told the Globe at one point about 
the coming Williams trial, “I 
think a lot of people’s mouths are 
gonna drop.” 

As if a lot haven't already. But 
if D’Alesandro has raised as 
many questions with his remarks 
and his demeanor as he’s 
answered (why, for example, did 
he ever tell Noble he was well- 
known in Arizona, a-revelation 
that she says led her to the dis- 
covery of his former identity, and 
thus to an early termination of the 
government'’s- probe?), Noble's 
performance and that of other 
city officials in the affair have 
appeared just as questionable. By 
her own account, she postponed 
going to the authorities with word 
of D’Alesandro’s alleged pay- 
ment to Williams for a good two 
weeks after he mentioned it to her 
— she claims she wasn’t sure he 
was serious. Again by her own 
account, though, she thought the 
allegation serious enough to bring 
it immediately — one day after she 
learned of it — to the attention of 
Theodore Anzalone, White's 
former ‘assessing commissioner, 
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who for years has served as the 
mayor's top in-house fund-raiser. 

The choice of Anzalone as a 
confidant is an intriguing one. 
He’s precisely the person who'd 
know whether any “fund-rais- 
ing’ out in the Uphams Corners 
of the world was getting back to 
the mayor, and he’s probably the 
best person in the White admin- 
istration to go to in order to con- 
tain a scandal. By one standard, 
Anzalone seems to have per- 
formed magnificently: according 
to a City-Hall-inspired story in 
Tuesday’s Globe, Anzalone went 
to the FBI on.November 11, 
roughly a week after Noble met 
with him and a week before she 
herself went to state Attorney 
General Frank Bellotti’s office. 
(Which, by the way, raises still 
another question about Noble: 
since Bellotti and the US at- 
torney’s office have been feud- 
ing quite publicly of late, why did 
she go to Bellotti with her report 
about a supposed federal 4n- 
formant unless she deliberately 
wanted to blow that informant 
out of the water? We couldn't 
reach her with that question, but 
she told the Globe the reason was 
that her attorney had contacts 
with Bellotti. Which only raises 
another question: does Noble 
think that citizens without 
contacts may not report possible 
chicanery, or that citizens may 
report possible chicanery only to 
prosecutors with whom they have 
contacts?) Anzalone, for his part, 


says he did more than report the 
allegation; he also claims he 
didn’t pass the news on to the 
mayor ‘‘because> there was 
nothing he could do.”’ This 
sounds like a strange way to runa 
government. Didn't he think the 
mayor might want to call Wil- 
liams in on the carpet and try to 
find out what he was up to, and 
then turn his report over to the 
feds, or to Bellotti, or to someone 
with a badge? 

But the fact that Noble’s 
actions clearly forced the feds to 
terminate their probe pre- 
maturely can hardly be doubted. 
They moved in on Williams the 
day after Noble went to Bellotti, a 
meeting his office promptly re- 
ported to the feds. Clearly, if the 
feds had wanted to nail Williams 
alone, they could have made that 
arrest in mid-September, when he 
allegedly accepted the first $5000 
payment from D’Alesandro 
(according to Noble’s recollec- 
tion of her meetings with him, as 
told to the Globe). That they were 
after bigger game also can hardly 
be doubted. As former US At- 
torney Harrington told the Globe 
the day after Noble's story 
surfaced, ‘There was no pre-de- 
termination as to who was to be 
encompassed in the conspiracy, 
only to let the evidence lead to 
where it would lead.’ The precise 
motivations behind the strategy 
are open to interpretation, and the 
opinions proferred so far have 
ranged from Peter Lucas’s belief 
that Harrington (and perhaps his 
sponsor, Ted Kennedy) were tak- 
ing one last crack at nailing 
White, to Globe columnist Robert 
Turner’s more benign view that a 
federal probe of White, even if it 


- involved a setup, was justified on 


the basis of years of. reports of 
heavy-handed fund-raising on 
behalf of White. The truth of the 
matter probably lies somewhere 
in between: Harrington probably 
plunged into the thing for both 
political and investigative rea- 
sons. 

In any event, the fact of the 
matter is that a mayor who has 
always publicly prided himself on 
being squeaky-clean has created 
over the past few years a political 
machine with at least the poten- 
tial for political corruption. He 
has, in the first place, delegated 
enormous power to his 22 ward 
bosses, who combine both 
political and governmental roles 
and in many cases run their sec- 
tions of the city as if they were 
little fiefdoms. Beyond that, he 
has placed such an emphasis on 
political survival, and on main- 
taining a campaign war chest to 
bankroll that survival, that life 
for city employees has come to in- 
clude continual fund-raising. For 
the 1979 campaign, he raised $1.3 
million, $168,000 of which re- 
mained at the start of this year. 
This year he created, under Anza- 
lone’s direction, a fund-raising 
vehicle called the Committee for a 
Better Boston, which has raised at 
least $60,702 to date. This year, 
too, he attempted to hit up city 
employees through a contro- 
versial (and ultimately canceled) 
“birthday party” for his wife, 
Kathryn. And now, in the midst 
of daily headlines about Jack Wil- 
liams, Tony D’Alesandro, and 
political corruption, White. is go- 
ing ahead with plans for a $100- 
a-head fund-raiser in the observa- 
tory of the John Hancock build- 
ing on December 16. Merry 
Christmas! 

Said one former aide of 
White's, “In an atmosphere like 
this — that of heavy-handed, 
patronage-ridden politics — 
everyone (in the machine) thinks 
he’s on a long leash. In an 
atmosphere where the arm is put 
on everyone who does business 
with the city, that allows the foot 
soldiers to go up to a contractor 
afid say, ‘I need $15,000, and it's 
for the mayor,’ I think Kevin's 
beginning to realize that he’s 
created a monster, and I think 
he’s hit with a growing political 
fear: how many more are 
there?” 0 





Sporting eye 
Crimson in clover: The new Ivy 
favorite and other hoop hopes 


by Charles P. Pierce 


t was time and he was ready. His team 
[= the consensus. pre-season Ivy 

League basketball favorite. He rose 
from his chair, smile at a photographer, 
took off his rather vivid Wonderland- 
knit sportcoat, and reclined gracefully on 
the floor of his office. 

“You know,” said Harvard coach 
Frank McLaughlin, ‘you never think 
about floors as a place to lie down until 
you have a back injury. People say some- 
thing about it and you say, ‘What are 
you, nuts?’ But when you hurt your back, 
let me tell you — this is utopia. _ 

It is not easy to interview someone 
who’s lying on the floor. There is an 
inescapable feeling that you should be 
conversing in Hindustani and that the 
subject may suddenly yearn to levitate. 
But this was not the most unusual inter- 
view with McLaughlin that your reporter 
can recall. That distinction belongs to a 
1979 chat during which the coach was 
attempting t@ repair an electric fan. 
McLaughlin went at the device in much 
the same way Alan Minter went at 
Marvin Hagler. The formulation ‘‘Where 
is that damn screw? God damn that 
screw.”’, turns up in my notes of the con- 
versation with alarming regularity. 
Finally, up to his elbows in extension 
cord, McLaughlin turned and com- 
mented, “See what it’s like in the big 
time? (North Carolina coach) Dean Smith 
has four assistants who fix his 
appliances.” 

Frank McLaughlin is what you call 
loose. 

“We had a good year last year,” 
McLaughlin was saying this afternoon, 
from the vicirtity of my right instep. 
‘And we recruited well. I think a lot of 


you guys are attracted by the novelty of 
us. 

Perhaps. After all, with the exception 
of Cuba and certain precincts in Cook 
County, nothing in the Western Hemis- 
phere has been ruled by the same people 
for as long as Ivy League basketball. In 
the past 20 years, the title has gone to 
Pennsylvania or Princeton 18 times. The 
closest Harvard has come was a second- 
place finish in 1970-71. The Crimson 
was 11-3 and still finished a full three 
games behind league winner Penn. And 
while Penn and Princeton scuffled at the 
top, the rest of the league was inevitably 
dreary (the Cornell-Brown game, for 
example, is one of life’s true tragedies. ‘‘It 
was Penn and Princeton for so long,” 
McLaughlin said. “Now, people look up 
and see another team moving into that 
category.” 

This year is what McLaughlin has been 
pointing toward since ‘he came to Har- 
vard, five years ago. He had the creden- 
tials. He took an assistant’s job under 
Jack Donohue at Holy Cross immediately 
after graduating from Fordham, in 1969. 
He later hooked up with Digger Phelps, 
following the Rotund One from Fordham 
to Notre Dame. Working for a cluck like 
Donohue and a shameless huckster like 
Phelps might be enough to break any 
man. But McLaughlin survived, and 
grabbed the Harvard job when Tom 
Sanders departed. “Hey,” McLaughlin 
says, “‘my father was a New York City 
detective. I know what Harvard means. I 
think I enjoy the recruiting most of all. 
Columbia was the only Ivy school that 
recruited me. The kids I go after can have 
something that I couldn’t.’’ 

Continued on page 30 
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Section 3. 
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Call us at 444-8850 for professional results 
Rental or direct sales. 


THE CHANNEL PROUDLY PRESENTS 


A NEW YEAR'S EVE SPECTACULAR 
THURSDAY, DECEMBER 31ST 


with the amazing . . . 


Tickets on Sale Nov. 30th 
$9.50 Advance 10.50 Day of Show 


SAY GOODBYE TO THE WORLD AS YOU KNOW IT!!! 


25 NECCO ST., BOSTON 
451-1905 


Sports 


Continued from page 29 
Competing in the Ivies is dif- 
ferent from competing in most 
other leagues. For one thing, the 
conference has maintained the 
archaic practice. of scheduling 
games in “partnerships” and 
requiring teams to play back-to- 
back games on Friday and 
Saturday nights. Geography 
being what it is, Penn ‘and 
Princeton are ‘‘partners.’’ So 
other teams must go down and - 
play the iron two nights running. 
More often than not, said team 
will come out two games farther 
from the lead than when it 
started. And since only one team 
in the last 18 years has won the 
league title with three conference 
losses, the prospects after a bad 
road trip to the league’s south- 
lands were of necessity bleak. 


“Dartmouth is our partner,” 
explained McLaughlin. 
“Dartmouth’s being good is to 
our advantage.” A nice try, that. 
Dartmouth roared to a 3-11 mark 
in league play last year and has 
since graduated its MVP. 


McLaughlin has built a typical 
Ivy Leaghe team: smallish, built 
around its forwards, and relying 
on speed and guile. There has not 
been a dominant big man in the 
league since the Harding adminis- 
tration. Inducements elsewhere 
and the league’s entrance require- 
ments have seen to that. Conse- 
quently, you see a lot of coachly 
chicanery in substitutions and 
defenses. 


The Crimson is led by Don 
Fleming, a 6-4 (see?) forward who 
has become the school’s all-time 
scoring leader. Also up front, 6-8 
center Monroe Trout has bulked 
up in the off-season, and point 
guard Calvin Dixon returns to 
run things. 


Among McLaughlin's recruits 
is 6-4 Bob Ferry, Jr., who .was 
coveted by a number of scouts be- 
cause hc shoots the way his father 
did. And if you don’t remember 
Bob Ferry, then the names Ray 
Felix and Don Ohl probably don’t 
mean much to you, either. Pity. 
Anyway, Ferry fils was the 


* fourth-leading scorer in the 


history of DeMatha High School, 
a semi-legendary basketball 
proving ground which hasturned 
out (among many others) Adrian 
Dantley. 


McLaughlin’s charges face 
trouble from the usual quarters. 
Penn won the league last year and 
lost only one player to gradu- 
ation. Princeton will once again 
have a miserable pre-Christmas 
record and then finish with a 
rush. And if a recent practice is 
any indication, there’s a touch 
more sharpening to be done on 
the Crimson’s act. Running 
through a five-man offense, 
Harvard evinced no little diffi- 
culty at getting off a shot. Lord: 
knows what would have 
happened had there actually been 
a team out there playing defense 
against them. The only things 
that hit the rim were passes. It 
was a wonder that McLaughlin 
didn’t once again go prone for a 
couple of hours. 

“Being a favorite is an interes- 
ting position to be in,” said 
McLaughlin. ‘Basketball has 
always been the stepson at 
Harvard. Now, I feel good for the 
guys who played here in the 
1960s and the 1950s. People are 
coming up to them and asking 
them about us.” 

Anew facility is in the final 
stages of construction. For the 
nonce, however, Harvard still 
practices and plays in the Indoor 
Athletic Building, which has high 
and arching windows, is located 
at the top of four flights of 
slightly warped stairs, and looks 
very much like the home court of 
the Lipizzaner stallion8. Texas is 
coming up to play Harvard this 
year. There are bigger saloons in 
Austin. 





Don Fleming: a 6-4 leader 


There's some pride involved 
in this now,” McLaughlin said. 
“For years, we got good students 
who happened to be basketball 
players. Now, we're getting 
basketball players to happen to be 
students. I’m very happy here.” 

Every time a major-college job 
_ opens up, McLaughlin’s name is 
bruited about. If he manages to 


win the Ivy League this year, that - 


kind of speculation will no doubt 
intensify. He knows it as well as 
anybody. “I don’t bother with 
that crap anymore,’’ he 
maintains. ““There’s no point in 
even listening to it, because I’ve 
found that the guys who are 
‘perfect for the job’ rarely get it.” 

McLaughlin has had more time 
in reflected spotlights than most 
coaches his age. He is obviously 
comfortable here, even when his 
back is killing him. He’s made a 
lot of friends. The only feud 
erupted when center Joe Beaulieu 
left Harvard for Boston College. 
While McLaughlin is outwardly 
discreet on the subject, it’s well- 
known that he places the blame 
for Beaulieu’s defection at the feet 
of BC coaches Tom Davis and 
Kevin Mackey. In any case, a BC- 
Harvard game in the near future 
is about as likely an event as the 
wedding of John Paul II. 

It's hard not to see the irony in 
that. After all, Harvard basket- 
ball made the news this fall in 
another way. A 1978 Harvard-BC 
game was one of the contests 
which Rick Kuhn et al. bumbl- 
ingly attempted to dump. In that 
game, a Harvard guard named 
Glenn Fine had the game of his 
life: he picked highly touted BC 
guard Jim Sweeney clean on 
- several occasions. Among other 


Aubrey Sherrod (that’s three). 

3) UCLA. The fastest back- 
court alive is joined by seven-foot 
Stuart Gray (that’s four). 

4) DePaul. Mark’s gone and 
everyone's happy. Much depends 
on the rickety knees of Shootout 
hero Walter Downing (that’s 
five). 

5) North Carolina. Yet another 


chapter of Great Talents 
Rendered Tedious. James Worthy 
might be the best player in the 
country. 

6) Iowa. Boom. Also, crash, 
bang, and thud. The wrong team 
from this place is in the Rose 
Bowl. Kevin Boyle is a Celtic, 
believe me. 

7) Georgia. Give these guys a 


center and they're four games 
better than, say, the Utah Jazz. 
Dominique Wilkins is a show- 
stopper. Can it, Soeur Sourire. 

8) Kentucky. Two years is 
enough. I will never bet on 
human beings from Kentucky 
again. 

9) Minnesota. The *big guys 
are really big and the fast guys are 


really fast. A scout of my casual . 


acquaintance swears by Trent 
Tucker. 

10) Tulsa. Tell me about the 
educational legitimacy of 
America’s junior colleges. Go 
ahead, NCAA. Tell me. I dare 
you. 

Notice? No Notre Dame. 
Digger has no center. Hoorah. 0 


_ The15Race | 
is on for Boston! 


This is my 
entry for the 


10 free packs 


of JOB 1.5 


cigarette paper. 
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things, it was a duel of two 
athletes who were also Rhodes 
Scholar candidates. 

After the game, the Rhodes 


(i hope I'm one of the first 100 
to return this coupon.) 

Mail to: 

The Boston Phoenix, 100 Mass. 


committee reached Fine at a pay 
phone in a Boston Garden corri- 
dor. He had won the scholarship. 
Fine went to England; he’s now 
an organizer for the AFL-CIO in 
Texas. Jim Sweeney spent the last 
month as a government witness in 
a New York courtroom. Selah. 
- * » 

ust offhand, I can name you 

five freshmen who are better 

players than local hero Pat 

Ewing. Which is only by way 
of explaining why the Phoenix is 
the only English-language publi- 
cation in the Western Hemis- 
phere, which, given the oppor- 
tunity, is not going to overrate 
Georgetown. To wit: our Top 10. 

1) Louisville. I like Derek 
Smith a lot. I also like the way les 
freres McCray can each play 
three positions. I also like new- 
comer Manuel Forrest (he’s one 
of those freshmen). 

2) Wichita State. Bobby Fuller 
rises from the dead and sings the 
anthem. “Sky-blue Caddies in 
the (boom, boom) hot sun/I 
fought the law....’’ New 
harmonies provided by pivot hoss 
Greg Dreiling (that’s two) and 6-4 


Ave., Boston, MA 02115 


JOB papers are exclusively 
distributed in the USA by 


this coupon 


} 





The first 100 readers to mail 


packs of JOB 1.5 paper. 


Slip into your running 


And sprint out to the 
nearest mailbox and get your 
entry in the mail to us. If 
you’re swift enough, you’ll 
win 10 free packs of JOB, the 


world’s finest cigarette paper. 
(That’s 320 leaves of great 
smoking) 


if you want to be a 
winner, read no further. 


Get your act together 
and get rollin’! 


to our office win 10 free 
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IT TASTES EQUALLY GREAT ON BOTH 
_ SIDES OF THE ATLANTIC. 


The- reason? When Wurzburger Hofbrau comes _— This keeps Wirzburger Hofbrau safe from heat 
over from Germany, it travels first class. and oxidation and preserves its rich, smooth flavor. .. 
After it’s brewed using only the finest ingre- sowith Wirzburger Hofbrau, discerning beer drinkers 
dients, Wirzburger Hofbrau is shipped can enjoy the truly authentic taste of 
to the U.S. in special airtight insulated , | @ great German beer. 
containers, and bottled only after it ~ Whether they cross the Atlantic to 
arrives. And just before it gets to you. mustes as coon Here, AST DOES THERE™ get it or just cross the street. 





Plus a guide to New England recording studios 


(RENT CONTROL 2 


HEARING ROOM- 


‘The post-condomania 
tenants movement 
by. Robert Lovinger 


44 here is no housing pol- 
i icy in this city,’ ‘ the man 
is saying. ‘There is only 
a development policy, for hotels, 
convention centers, and office 
buildings.” 
The man is young, he is angry, 
and he is a nuisance to landlords 
and prolandlord officials. He lived 
in Brighton until recently, when 
he was burned out of his apart- 
merit. He and his fellow tenants assert that they have strong reason to believe 
their landlord struck the match to their building as well as to others he owns. 
And now the tenants are fighting back — not just by taking the owner to court, 


ane ‘but by becoming involved in a much larger struggle. 


Be: 


1e unscrupulous es oh of landlords who drive out tenants through 
“Ses tenon oe deamee: Fant bie fey land esate teeeben,s ob ray 
neha Flot than do — As edge of. es 

—- c phen on are creating a ten- 

ee ome that hanes te elenpenir amy» ee 


Above left: thé Massachusetts Tenants: ~~~ 


Organization headquarters, Above: A. 
Jaseph Ross. At left: Peter Brass, of the 
Cambridge Rent Control Task Force. 


But first a look at what's 
brought about the revitalization. 
Few. on either side of the issue 
would refuse to apply the term 
“crisis’’ to the state’s housing situ- 
ation. Construction of rental hous- 
ing has come to a virtual stand- 
still, especially for poor people, 
who find no new public housing 
being built, and the present stock 
declining, and waits of as much as 
five years for what exists now. 
According to a recent state 
Department of Community 
Affairs report, the state figures 
that 40,000 new housing units are 
needed each year in the Common- 
wealth, whereas only 20,000 are 


a8 


4 
x 
m 
Oo 
Oo 
n 
4 
° 
z 
Uv 
x 
2) 
m 
= 
ra 
o 
m 
i) 
= 
o 
z 
oH 
= 
sd 
Oo 
m 
© 
m 
= 
o 
m 
wD 
© 
= 
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YULE SCHOOL 


No matter how festive you feel, party giving can 
be overwhelming. But this year, Northeastern’s 
Alumni Association has offered to help us 
‘bartending and buffet ignoramuses out. 
Appropriately labeled “Holiday Madness,” the 
association’s series of courses was designed to 
impart in one-time sessions the secrets of 
traditional holiday cheer, gourmet dishes that 
won't take a week to prepare, and festive 
Christmas customs, festivals, and folktales to 
entertain the guests. The bartending session is 
scheduled for November 30, from 7:30 to 9:30 
p.m., at the university's Weston mansion, 


BUY WAYS 


Henderson House. At the same location, on 
December 7, from 7 to 10 p.m., the holiday- 
festivals-and-folktales course will be held. The 
cooking course, focusing primarly on buffet 
preparation, will take place at the Northeastern 
campus on December 9, from 7 to 10 p.m. The 
full dose of ‘Holiday Madness” can be had for 
$35. If you decide to take an individual course, 
they are priced as follows: Bartending — $30; 
Holiday Buffet — $15; Customs — $10. It's a 
much better deal to take all three, especially when 
you get to sample everything concocted on the 
premises. 

For more information and to register call 
Northeastern’s Alumni Relations Department at 
437-3186. 


ITS THE MOST 


Christmas shoppers with bucks 
to burn will find the new, 1982 
edition of Norris McWhirter’s 
Guinness Book of World Records 
(Sterling, $10.95) to be a 
cornucopia of most-expensive 
gift ideas. 

Perfume? Make it De Berens 
No. 1, retailing at about $150 for 
a third of an ounce. Stationery, 
perhaps? Cartier’s handmade-in- 
Finland paper, at $100 per sheet. 
Something nice in a timepiece? A 
Swiss Kallista watch with 130 
carats of precious stones, valued 
at $5 million. Of course. 

Most of us, being of the Jean 
Nate/legal pad/Timex 
persuasion, will have to settle for 
giving the Guinness book itself. 
What began as a small reference 
book to resolve squabbles in 
British pubs has evolved into a 
phenomenon. For its sake, people 


ride roller coasters for 368 
continuous hours, peel 50 pounds 
of onions in six minutes and 
seven seconds, and count up the 
miles they'd hitchhiked over a 
lifetime: 291,000. The book has 
inspired a popular TV show, 
That's Incredible, and even lists 
itself — as the all-time-best- 
selling copyrighted book and the 
world’s fastest-selling title. 

The new edition of the 
Guinness Book of World Records 
contains the answers to all 
questions asked on ‘BCN’s 
Mishegas. But don’t try to read it 
from cover to cover in one sitting 
— unless, of course, you're out to 
set a record. 


Available at Paperback 
Booksmith, 25 Brattle Street, 
Cambridge, at a 20-percent 
discount. 


‘Tis the season to be. . . commercial. But it doesn’t have to 
be that way. This year, sit down quietly with a hearty glass 
of eggnog and make out your list. Then head for the 
Christmas Store, in Cambridge, or Christmas Secrets, in 
Boston, both of which provide annual outlets for local 
crafts artists. You'll be able to browse leisurely, examining 
the textures and touching the merchandise. And the 
imaginative goods displayed evince some of the once-a- 
year holiday magic. Where else could you buy a bread- 
dough ornament that looks like a pig, soft-sculptured 
batik jewelry, herbal moth bags, beribboned sachets, silk- 
screened baby T-shirts, and Crayola-colored dinner plates 
with cats and mermaids painted on them? Other fanciful 
items at the Christmas Store include Bonnie Stone’s Soft 
Friends (‘‘compulsively created by a chronic cuddler’’), 
Salley Mavor’s soft-sculptured animal and vegetable pins, 
Audrey Pepper's porcelain napkin rings, and Laura 
Needlepaper’s hand-decorated papers and marbled boxes. 

If you want to think in more functional terms, both 
stores have a lot to choose from in the keep-warm 
category. There are crocheted hats, hand-woven scarves 
and shawls, and decorated thermal underwear. The 
Christmas Store has a special section for home chefs. 
Hand-crafted kitchen accessories include butcher-block 
knife and spice racks, wooden mixing utensils, maple and 
elm rolling pins, and Produce Prints aprons, placemats, 
dishtowels, and pot holders (Produce Prints are produce 
designs hand painted on 100-percent cotton, using the 
acutal fruits and vegetables as printing blocks). For the 
tree (or substitute plant), there are hand-blown glass balls, 
painted clay shapes, and small, stuffed-people ornaments. 
For those who think beyond Christmas, there are cards 
with original graphic designs or pressed flowers. So relax 
— there’s no need to let the Christmas spirit wear you out 
this year. 

Christmas Secrets, 581 Boylston Street, Boston, is open 
Monday through Saturday from 10 a.m. to 6 p.m. and 
Sunday from noon to 5 p.m. The Christmas Store, 7 
Upland Road, Cambridge, is open Monday through 
Wednesday and Friday through Sunday from 10 a.m. to 7 
p.m. and Thursday from 10 a.m. to 9 p.n 


Marcia Luce 





Winter is blowing into New England. 
With it comes-contraction: the earth 
refuses to produce its gastronomic boun- 
ties, at least in our section of the country, 
and human mobility is sharply restricted 
as we're forced inside, where boiler heat 
dries out the air and consequently our 
skin, nasal passages, and anything else 
that once contained moisture. Moreover, 
now that everyone has been herded in- 
doors, we're in greater proximity. to our 
sniveling, sneezing, coughing neighbors. 
In short, it’s just plain hard to stay 
healthy in winter. 

Which is why now is the time to lay in 
a good stash of Vitamin C. And it's also 
probably why citrus is so popular this 
time of year. Florida and California 
together provide oranges year-round, but 
who much notices in the summer? 
They’re only one possibility out of a 
bucketful of choices. Now that the cold 
has set in, though, those choices have 
dwindled down to just a handful. Besides, 
when our bodies start drying out and get- 
ting sickly, they seem to cry out for li- 
quid, and standing in the wings, waiting 
to help out, is citrus fruit. So now that 
I’ve got you all worked up over your 
health and the impending winter season, 
let's look more closely at the produce 
that’s available, beginning, of course, 
with citrus. 


Fruit 

Spaniards brought oranges to the New 
World in the 16th century; it may have 
even been Ponce de Leon who first 
planted orange trees in 1513, before set- 
ting out on his obsessive search for the 
Fountain of Youth. Spanish explorers 
were instructed to carry citrus seeds with 
them to plant wherever their galleons 
might dock, so that sailors would have a 
remedy for scurvy always near at hand. 
Unfortunately, these first oranges were 
quite bitter, so orange juice was originally 
more an acrid medicine than an appetiz- 
ing drink. 

Over time, sweet varieties were 
developed, as were varieties that could 
withstand large fluctuations in 
temperature (freezing weather is the 
nightmare of most farmers, but especially 
citrus growers). By accident, Florida 
growers learned that oranges grown on 
the Indian River withstood freezes better 
than any others. This extraordinary 
resistance, along with a climate and soil 
that creates a very sweet orange, has 
made the Indian River orange famous 
throughout the world. It’s still the name 
to look for when buying Florida citrus. 

This year, the Florida orange crop will 
be down 25 percent from last year’s 
bumper yield because the Christmas 
freeze of 1980 killed some 600,000 trees 
in the northern section of the state near 
Gainesville. But there was no damage to 
the orchards farther south on the Indian 
River. Still, as a result of last year’s 
weather, Florida navel oranges have 
almost doubled in price and will have a 
short season, large fruit will be scarce and 
more expensive, and organic supplies of 
navel and temple oranges will be way 
down. But don’t despair: the Orlando 
tangelo, which is pretty sweet and tasty, 
is starting up and will be strong through 
January; the Robinson tangerine, which 
is a perfect example of a zipper-skinned 
fruit, will also run through January, 
when the even sweeter Mexican 
tangerines start up; and the Hamlin, 
which is the staple juice orange for the 
fall and winter, looks good and prices are 
stable. 

As the season progresses, oranges 
become sweeter, simply because they 
hang longer on the tree. Unlike apples, 
which are harvested all at once, 
warehoused, and shipped out as needed, 
oranges are stored on the tree and 
harvested as demand dictates. The 
problem toward the end of harvest is that 
increases in sugar not only make for 
tastier fruit but also accelerate deteriora- 
tion, so there is a fine line between peak 
flavor and spoilage. But we have a couple 
of months before we have to worry about 
most citrus varieties’ peaking. 

Choose oranges that are round, full, 
and heavy. Avoid the lightweight ones 
since they don’t hold as much juice. And 


Roy DiTosti 


VEGETABLE MATTERS 


A report on December's produce 


avoid fruit especially tangerines, that 
have a flat, hard bottom; this also in- 
dicates dryness. 

The California Valencia orange, which 
kept us supplied through the summer 
months, has faded. Now California is try- 
ing to keep the flow from the West going 
by sending out its navel. The California 
navel is generally a good orange, but not 
yet; it’s way too tart. Hold off until after 
Christmas. 


The general difference between Florida 
and California citrus is that Florida 
oranges have thin, tight-fitting skin and 
are heavy with juice, whereas California 
oranges have looser skin and less juice 
and are cosmetically more beautiful. 
California can’t grow a decent grapefruit 
but it provides about 80 percent of our 
supply of lemons. Limes come almost ex- 
clusively from Florida. 


The modern version of the grapefruit 
was developed in Florida years ago, from 
a pulpy, coarse, thick fruit. So it figures 
that Florida growers, especially those on 
the Indian River, supply the sweetest 
grapefruit. And fortunately, the Florida 
globe fruit has not been affected by last 
year’s weather. In fact, this is Florida's 
biggest crop ever, so prices are good and 
will hold stable through the winter.: 


Although California lemons are back 
in the market and causing prices to drop 
to their lowest point of the season, Florida 
limes are beginning to taper off and may 
become scarce by the end of December. 

The other day a friend asked what a 
Key lime is. Well, it’s a lime grown only 
in the Florida Keys, and in appearance it’s 
almost the opposite of our common Per- 
sian lime. The Persian is bright green on 
the outside, with a yellowish green flesh 
inside; the Key is yellow on the outside 
with a greenish pulp. Key limes are 
smaller and juicier and have a sharper, 
more assertive flavor. There in brief, 
Cleo, is why Key lime pie is so distinctive. 

Yes, it is still supposed to be apple 
season, though you wouldn't know it by 
what's around — or by the prices. Predic- 
tions of a shortened New England season 
due to last spring's cold snap are rapidly 
coming true: quality and supplies are off, 
and cider prices are already around $3 a 
gallon. West Coast apple supplies, 
however, are looking good. The Delicious 
crops were strong, though still not 
terribly tasty. And the American-grown 
Granny Smith is coming on line much 
faster than expected. Just a couple of 
years ago all Grannys were imported, 


mostly from New Zealand, but now West 
Coast orchards are pulling in a fine 
harvest at prices not much higher than 
those of the staple Delicious. However, 
value — choose Pacific Northwest apples 
over the Californians (California is 
simply too warm to produce a really good 
apple). We should have American 
Grannys through January, when the 
rather bland French imports arrive to take 
up the baton. 

imports arrive to take up the baton. 

The winter pear, D’Anjou, has begun 
to arrive at market, but it doesn’t compare 
in flavor with the brown Bosc, which has 
had an extended season due to good crops 
in both the Northeast and the Northwest. 
And neither pear approaches the Comice, 
possibly the finest tasting pear there is. 
The Comice looks like a big, fat Bartlett; 
its flavor is sweet, and it’s soft enough to 
be eaten with a spoon — so soft, in fact, 
that it spoils easily in transit, so that it’s 
rare and expensive. But for that special 
treat, try to track one down. 

Avocados are native to Mexico and 
Central America, where they made up a 
significant part of the diet of the Indians 
long before Columbus arrived. The 
Aztecs called them ahuacatl, or “the tree's 
testicles’; Floridians prefer to call them 
alligator pears. It was in the light sandy 
soils of Florida that the first commercial 
groves were developed, around 1900; the 
fruit spread to California quickly 
thereafter. Our present supplies of 
Florida avocados are quite plentiful, and 
this keeps prices depressed. Flavor will be 
peaking from now through January. By 
the first of the year, the green California 
fuerte will begin to make its appearance. 


Vegetables 

About all that’s local these days is 
winter squash, which isn’t terribly ex- 
citing. From nearby, we're getting a good 
supply of onions from New York and 
potatoes from Maine. And New Jersey is 
still sending up some leeks, purple- 
topped turnips, kale, collards, and 
spinach. This is the time of year when 
you can tell who the tough guys of the 
vegetable kingdom are. 

For the holidays, yams are coming in 
strong from New Jersey, North Carolina, 
and way off in Louisiana. Bake them with 
a little cinnamon and butter, and you've 
got a cheap fill up that will stay with you 
all day. 

California is back to supplying us with 
broccoli, cauliflower, carrots, and iceberg 
lettuce. I’m still amazed that California 
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growers can ship these vegetables out 
each week throughout the year — always 
the back-up for when local supplies run 
down. Seasonally, California is shipping 
Brussels sprouts (for another couple 
months), celery (until Florida's crop takes 
hold, around the first of the year), and ar- 
tichokes. 

The high demand for artichokes during 
the holiday season, coupled with a small 
crop that has already peaked, has made 
large artichokes scarce and prices high — 
in contrast with last year’s large bumper 
crop, which kept us well supplied into 
winter. Nature often balances high 
productivity with a rest, so we get cycles 
of large crop, small crop, large ... . 

From Texas and Arizona, we're getting 
a variety of small items that can be pack- 
ed with ice for shipping — kale, collards, 
mustard greens, scallions, parsley, and 
dill. And bunch beets are coming from 
the Southwest, since Florida can’t seem to 
grow a decent beet. 

But Florida is our main winter 
vegetable supplier, and we're moving 
head-on into the heart of the season, with 
supplies solid for most items, and prices 
stable. Both bell peppers and eggplant 
look good; they're plentiful and should 
hold up well through winter. 

There were some high winds and rain 
in Florida back in mid-November that 
affected the green-bean and sweet-corn 
crops. Green beans, which are easily 
affected by changing weather, were set 
back for a couple of weeks both in 
supplies and in quality, but now they're 
back on track, at least until the next roar- 
ing wind. The downpour also affected the 
corn. Too much water makes mush out of 
the root system, and this weakens the 
plant, so that the ears don’t completely 
fill out on the tip. Be careful with corn for 
the next couple of weeks; some ears may 
be all right, some may not. 

That mid-November rain also. washed 
out a good portion of the Florida radish 
crop, and consequently prices have 
skyrocketed. But radishes are incredibly 
fast growers; they'll be back by mid- 
December. Zucchini, another highly 
volatile plant, was also affected by the 
weather, but it too will soon be back to 
normal. Meanwhile, its cousin, the yellow 
crookneck, is in heavy supply for now. 
Choose small ones. 

Florida shippers are knee deep in 
tomatoes. Prices are low, and quality is 
about as good as you can expect for 
something grown that far away and 
harvested green before the acid (which is 
necessary for flavor) has built up in the 
fruit. The harvested green tomatoes are 
warehoused for 72 hours, and ethylene 
gas is pumped into the storeroom to fool 
the tomato into turning red; but this 
doesn’t add the vitamins or the flavor 
you'd get in vine-ripened produce, and 
the tomato is still hard as a rock. So once 
you buy one, let it sit out for a couple 
days to develop some semblance of 
flavor. 

Florida cucumbers are pretty lousy. For 
now, try the small ones — they’re tenderer 
and make for better eating. Or you can 
wait until the middle of the month, when 
supplies from Mexico start up. Mexican 
produce was pretty poor last year, but 
this situation should correct itself. 

Florida harvests of endive, escarole, 
and chicory have just begun. Parsley is 
coming in strong with a good price, just 
in time for the holiday season. Romaine 
and Boston lettuce are coming in from 
both Florida and California, and even 
though the quality is only fair now, im- 
provement should be rapid as cooler 
weather sets in. 

Cooler weather for them, cold for us. 
It’s that difference that enables other 
regions to keep us fed with fresh fruit 
and vegetables through the winter 
months. And though the flavor may not 
compare to the local produce grown dur- 
ing summer, fresh winter produce is in- 
valuable in keeping us going through the 
season of contraction. 

(Thanks again to Leonard Dankner 
and the helpful people at New England 
Food Cooperative Organization and to 
Felton Pitman of the USDA in Winter 
Park, Florida, for their assistance.) 


— Billy Pope 
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Toughing it out 


Continued from page 1 

year by fires classified by the fire 
marshall’s office as “unknown or 
suspicious.”” And every fire sta- 
tion that closes at the behest of 
Proposition 2% lets would-be ar- 
sonists breathe a bit easier. 

The US Department of Hous- 
ing and Urban Development calls 
it a “crisis’’ when vacancy rates 
fall below five percent. A postal 
vacancy survey administered by 
the Federal Home Loan Bank last 
year found, in all types of hous- 
ing, a 1.3-percent rate in and 
around Boston. An average of 
varying estimates puts the rental 
vacancy rate in the city of Boston 
at between two and three percent. 
Cambridge officials place that 
city’s rate at less than one percent. 
Brookline’s is pegged at two per- 
cent. Somerville’s community- 
development director Tom 
Pelham guesses that that city’s 
rate is “well below’ three percent. 

Somerville, which abolished 
rent control in 1979, has seen a 
dramatic rise in rents according to 
available figures. The weekly 
Somerville Journal took a look at 
apartment ads placed in its own 
classified section during two 
roughly six-month periods in ear- 
ly 1979 and early 1981 (before 
and after the loss of rent control) 
and found the average two-year 
increase for a heated apartment to 
be 59 percent; for a nonheated 
apartment it was 56 percent. This 
seemed to show that heating costs 
were not an overriding factor in 
landlords’ price hikes. The ad- 
mittedly unscientific survey 
found that six-room, unheated 
apartments — those which tend to 
be rented by families, a com- 
munity’s least transient residents 
— came in for increases of 84 per- 
cent. Perhaps most disturbing, 
the survey found that the number 
of apartments advertised in the 
Journal had dropped from 45.1 
units in ‘79 to 18.1 units in ‘81. 

Mary Geddes, a former director 
of human services in Somerville 
and now a member of the newly 
formed SPRING (Somerville 
Progressives for Responsibility in 
Government), says, ‘We're hear- 
ing more and more testimony, es- 
pecially from the elderly, of 
tremendous jumps — $50, $100, 
every six months. Somerville may 
have relatively low rents com- 
pared to the rest of the Boston 
area, but we're catching up.” 

Pelham indicates that the hous- 
ing crunch in Somerville, where 
70 percent of all units are rentals, 
can be traced to the mid-’70s en- 
ergy crisis (which brought sub- 
urbanites in), to the doubling of 
interest rates and its effect in halt- 
ing new construction and reno- 
vation, and to the higher costs of 
maintaining rental property. 

Somerville Chamber of 
Commerce director Frank 
Stellato, long the voice of that 
city’s real-estate interests, con- 
tends that rents haven't risen as 
fast as those in other com- 


munities, and he’s not reticent | 


about his hopes for the city. ‘The 
business community here sees 
Somerville eventually becoming 
the bedroom community of 
Boston. We could turn (Somer- 
ville) around by developing con- 
dos and town houses,” he says. 

A Somerville native who now 
lives in Beverly, Stellato says that 
Somerville is a city beset by 
crime, teenage gangs, drugs, and 
high density. “We should en- 
courage families to move out to 
greener pastures in the suburbs 
.... IT had my choice of raising 
my boys in Somerville or on the 
North Shore. I think I gave them 
the edge. We're not trying to dis- 
criminate against families living 
here, but there are disadvan- 
tages.” 

Brookline has rent control and 
strong condominium-conversion 
deterrents, but apartment conver- 
sions continue to shrink the rental 


stock, and when housing is built 
there, it is invariably of the condo 
variety. Areas zoned for multiple- 
unit dwellings are saturated, says 
Brookline Tenants Union (BTU) 
President A. Joseph Ross, and 
those areas that aren’t saturated 
don’t want their space infringed 
upon. “Perhaps we'll have to 
accept the fact that only a certain 
number of people will be able to 
live in this town’s six square 
miles.” he says. 

Cambridge tenants, like 
Brookline’s, find the immediate 
battle to be the defense of rent 
and condo controls. But little or 
no construction proceeds there, 
either, while legal and illegal con- 
versions further reduce renters’ 
options and drive up prices in the 
50 percent of the market that isn’t 
under rent control. 

Boston is where the struggle is 
most focused, however, because 
its tenants are the least protected. 
In 1976, the city moved from rent 
control to vacancy decontrol, and 
now fewer than half of the 
original rent-controlled units are 
still protected, whereas more than 
6000 units have been converted in 
the past four years. The city has 
yet to enact strong condo prote¢- 
tions; at present, landlords must 
simply give tenants one year’s 
notice (two years if the tenants 
are elderly). 

Tenants make up almost 70 
percent of Boston’s population, 
and a recent Globe article cited 
US Census Bureau figures show- 
ing Boston rents rising nearly 
twice as fast as the average 
renter’s income. A big factor, ob- 
viously, is little supply and a lot 
of demand. Many tenant activists 
pin the blame on bank policies. 
“The banks control the market 
and the movement of people,” 
says one. “They determine the 
pattern of gentrification and fund 
condos instead of rental construc- 
tion or improvements.” 

Long-time tenant leader and re- 
cent unsuccessful Boston City 
Council candidate David Scon- 
dras says, “At some point, this 
society has got to decide whether 
our homes are a commodity 
market or whether they’re 
shelter; whether we should con- 
tinue to allow people to sell 
homes as if they were stocks and 
bonds.” 

» » ” 

“Tenant organizing is like 
labor organizing,’’ MTO codirec- 
tor John McDonough recently 
said on a local TV interview 
show. “Tenants don’t get angry 
or get organized unless 
something's very wrong. There’s 
a war going on right now between 
landlords and tenants, a war 
tenants did not call. We have in 
Massachusetts the most severe 
housing shortage since the 
Depression.” 

No doubt the most telling 
development in the recent tenant- 
movement revival was the crea- 
tion of the MTO. In June of 1980, 
the National Tenants Union was 
formed in Washington, and seven 
months later representatives of 
local tenant groups met at 


UMass-Boston to establish the’ 


MTO, perhaps the first 
successful attempt ever at 
statewide tenant organizing. 

The MTO, which claims from 
5000 to 7000 members, is made 
up of individuals and people from 
25 local groups. Members are 
drawn from private and public 
housing, as well as from mobile 
homes. Individuals pay annual 
dues of $3, $5, or $25; groups pay 
$25. 

Through education and train- 
ing in organizing, the MTO has 
begun aiding new local groups to 
form and existing ones to expand. 
But, says McDonough, “there's a 
high degree of autonomy, and we 
don’t tell them (the groups) what 
to do. They hook up in ways they 
want to.” 





SPRING: “We may have relatively low rents compared to the rest of the Boston area but we're 


catching up.” 


The MTO is in the process of 
assembling a political-action com- 
mittee to work in next year’s 
statewide and legislative elections. 
It is now pushing State Senate Bill 
2201, which would ban condo 
conversions in Boston and 
Springfield when vacancy rates 
fall below five percent and would 
give other towns the option to 
ban. Because of the MTO’s 
emphasis on legislative and elec- 
toral battles, several locals, like 
the Cambridge Tenants Organi- 
zation and the Somerville Tenants 
Union, have chosen not to af- 
filiate with it, preferring to con- 
centrate their energies on their 
own skirmishes. 

“It’s not just market forces that 
are causing the housing crisis, but 
gouging and speculating, too,” 
McDonough says. “All across the 
state, tenants are not being given 
leases. They’re being made 
tenants-at-will so that landlords 
can wait until an attractive offer 
is made and sell the building.” 

McDonough says the MTO “‘is 
just starting . . .. We have a lot of 
basebuilding to do.’’ But in the re- 
cent Boston City Council election 
the MTO showed that it’s capable 
of activating its troops. It created 
the Boston Tenants Campaign 
Organization (BTCO), which 
queried each of the 40 candidates 
and endorsed six. The BTCO 
reportedly registered 1000 new 
voters; it canvassed neighbor- 
hoods, leafleted, and worked the 
polls in heavily tenant areas on 
both the preliminary and final 
election days. All on a $10,000 
budget. 

All six BTCO-endorsed can- 
didates made it into the final, 
though only two (incumbent Ray 
Flynn and newcomer Michael 
McCormack) actually won séats. 
Flynn no doubt would have won 
without BTCO backing, but 
perhaps not by the ticket-topping 
margin he did. And should he try 
for mayor in 1983, as some ex- 
pect, BTCO support might be a 


crucial part of any citywide coali- 
tion he attempts to build. 

Although the city-council elec- 
tion results point to a lack of 
clout, BTCO director John Han- 
son is optimistic. ‘For the most 
part, we feel pretty good about 
the election,”” he says. ‘‘In 
McCormack, we feel we got a 
person who'll replace Rosemarie 
Sansone (who chose not to run 
for re-election). Secondly, when 
we look at the makeup of the new 
council, we see three other in- 
cumbents who won't be there 
(Larry DiCara, John Sears, and 
Patrick McDonough). They were 
antitenant votes. The new three 
besides McCormack (Bruce Boll- 
ing, Maura Hennigan, and Terry 
McDermott) have expressed a 
willingness to look at tenant 
issues. Thirdly, we wanted to 
make housing a major issue in the 
campaign, and we were certainly 
successful in that.’’ Hanson's op- 
timism may be misplaced, how- 
ever, since Bolling, Hennigan, 
and McDermott accepted cam- 
paign contributions from the real- 
estate industry. 

Some progressives who were 
active in the election did not em- 
brace all six of the BTCO’s can- 
didates, saying that a couple were 
okay on housing issues but too 
conservative on others. They 
warn that single-issue en- 
dorsements can be dangerous as 
well as an obstacle to building 
progressive candidate slates. 

* » » 

What gives the revived tenant 
movement its potential for greater 
clout is that more than ever before 
this housing crisis crunches not 
just poor people but middle- 
income people. “The tenant up- 
heaval was inevitable,” says 
David Irons, deputy director of 
Boston’s Marketing Office. ‘You 
can’t have a dismally low vacancy 
rate dragging on in the city for 
four years or more without it 
causing major problems and reac- 
tions. What's more, the baby 


boomers are coming of age in the 
city, and many of them are 
middle-class tenants. They will 
have more to say in a more 
politically powerful way.” 

‘“‘Moderate-income people are 
being treated the way low-income 
people have been treated,” says 
tenant activist Michael Moore, 
“and because they have more 
resources to fight back, they're 
doing it.” 

Says Brookline’s Ross, “When 
we (the baby-boom generation) 
were in elementary school, they 
built schools for us. When we 
were in college, they built colleges 
for us. But now, they're not 
building housing for us.” 

And what of public housing’s 
tenants? The revived tenant 
movement has so far made few 
connections with them. One 
reason is that the problems of 
public and private renters are 
structurally different; but it’s also 
— in the case of the MTO’s ef- 
forts — true that public tenants 
are often better organized than 
their private counterparts. Says 
Somerville’s Geddes, “Connec- 
tions have not been made here, 
and I’m not sure of all the reasons 
why. Historically, community 
groups have failed to make con- 
nections with public-housing 
tenants. It would be difficult on 
rent control, but they could be 
made on other human-service 
issues.” She adds that financial 
and in-kind service cutbacks by 
federal, state, and local 
governments make the issue of a 
roof over one’s head an even more 


‘urgent issue for poor people than 


in the past.” 
* * . 

Boston wasn’t the only place 
where renters made their presence 
felt in the recent elections. Tenant 
groups worked hard in Cam- 
bridge and Somerville and 
produced mixed, though general- 
ly positive, results. 

Things stayed pretty much the 
same in Cambridge, where a five 





Hami ton Ponante Union: 


to four protenant city-council 
majority was apparently main- 
tained and where the percentage 
of votes going to candidates en- 
dorsed by the liberal CCA (Cam- 
bridge Civic Association) rose 
slightly. 

The Rent Control Task Force 
(RCTF) played a strong role. The 
RCTF is a 100-plus-member 
coalition of groups (including the 
| Cambridge Tenants Organiza- 
tion, Alliance of Cambridge 
Tenants, Simplex Steering Com- 
| mittee, and Harvard Tenants 
| Organization) that endorsed 
| protenant candidates at its 
| September convention and then 
| worked for them. 

But the increasingly well- 
organized coalition of real-estate 
interests and procondominium 
individuals in the city showed its 
strength too, most particularly in 
the surprisingly strong finish of 
| first-time candidate Mary Allen 
Wilkes, a young attorney who 
placed 11th in the field of 25 can- 
didates seeking one of the nine 
council seats. Wilkes, a con- 
dominium owner billed by her 
detractors as “the condo can- 
‘didate,”” favors a relaxation of 
Cambridge’s conversion laws as 
well as its rent controls. Her 
showing is seen by some, in- 
cluding herself, as a symbol of the 
clout of Cambridge’s growing 
young professional class, which is 
looking to own property — most 
likely in the form of con- 
dominiums. 

David Sullivan, a one-term 
councilor and the city official 
most clearly identified with ten- 
ant causes, was re-elected, 
finishing second. He feels the 
‘‘Wilkes thing’’ has been 
overemphasized. “She got 1200 
votes out of 25,000 cast,”’ he says. 
“It showed that there’s a small 
minority of people who are upset 
and that we should take a look at 
that. But the election showed 
more clearly that there’s a larger 
minority who are upset with the 
issue of their housing being taken 
away from them... . The fact is 
that we missed by a few hundred 
votes of getting a sixth seat for 
rent control (on the council).” 

Wilkes herself feels her show- 
ing was noteworthy, but she 
resists the “condo candidate” la- 
bel. “I was not a one-issue candi- 
date, nor would most of those 
people have voted for me if I 
were,” she says. 

Some in Cambridge feel that 
the liberal CCA has begun to 
waver on the issue of condo con- 
version, that softening its “ anti” 
stand might win its candidates 
more votes, and that before the 
end of the decade the CCA may 
have a different outlook. Says one 
observer, ‘It’s getting to the point 
where people who are traditional- 
ly liberals in places like Cam- 








f they lose they'll have to move on. 


bridge are seeing the economic 
need to buy condos and to some 
extent are finding themselves in 
strong alliances with developers 
and others.” 

Sullivan believes the CCA will 
continue to be protenant. He 
thinks that CCA members who 
want to soften the group’s an- 
ticondo stand ‘‘are wrong for 
both policy and pragmatic 
reasons. There are a lot more te- 
nant votes to be lost than there 
are condo votes to be gained.” 

Some Cambridge observers 
think that the protenant left is too 
rigid in its rhetoric and support of 
the present rent-control system, 
that there are reforms needed and 
that the left has ossified and 
become defensive on tenant 
issues. Sullivan counters that 
tenants have taken initiatives in 
areas like energy conservation 
and a better administration of the 
rent-control system. He says that 
tenants find themselves in a 
defensive posture because there's 
much to defend. “We're just miles 
ahead when you compare us to 
cities like Boston or Somerville.” 

Miles behind, perhaps, but 
right next door all the same, 
Somerville too is feeling the 
tenant-movement revival. The 
climate has changed, according to 
school committeewoman Pat 
Jehlen, who says, ‘Two years 
ago, politicians were afraid to say 
they were for rent control. Now 
that’s changed.” Rent control was 
abolished in 1979, but procontrol 
people say that the momentum is 
theirs in the fight to re-institute it. 

This month’s election didn’t 
change much on the board of 
aldermen, where an anticontrol 
majority will still reign. But there 
are signs. Tenants worked hard in 
the election, targeting conser- 
vative Ward Two Alderman 
Frank Bakey most specifically. 
Bakey beat opponent Ed Hardy — 
a weak candidate, some say — but 
the relatively close vote (1369 to 
1071) has poked a hole in Bakey’s 
past image of invincibility. 

Protenant incumbents received 
strong voter endorsements — in 
particular Alderman Sal Albano, 
who topped the at-large ticket. 
And Mayor Gene Brune, who 
says he'd sign a rent-control or- 
dinance if the aldermen brought 
him one, won re-election easily. 
Even his opponent, Michael 
Capuano, apparently sensed the 
strength of tenants in the cam- 
paign, for he seemed to move 
closer to a procontrol stance down 
the stretch. 

If tenants worked hard in the 
election, so did STOP (Somerville 
Taxpayers and Owners of 
Property), which canvassed and 
ran ads for candidates who op- 
posed the return of rent control 
and who voiced their displeasure 
with the city’s condo-conversion 


ordinance (passed in 1980). That 
ordinance is weaker than some 
passed elsewhere, but it did put 
the brakes on conversion in 
Somerville before it became a 
serious problem in itself. 

STOP president Ross Blouin 
says his group is made up 
primarily of small landlords, most 
of whom occupy their property. 
The group was organized last 
year to fight the condo law; it lost 
but succeeded in securing what it 
views as a friendly condominium- 
review board, the heart of the or- 
dinance. 

The makeup of that board is 
the reason that tenant groups 
have vowed to make case-by-case 
lobbying of the body an ongoing 


project. One of those groups is | 


SUN (Somerville United 
Neighborhoods), a citywide 
grassroots group) that’s been on 
the scene since the mid-’70s. 
Financially strapped of late, SUN 
has curtailed its activities and in 
the past year has focused more on 
the rent-control fight, allying for 
a short time with the venerable 
Somerville Tenants Union (STU). 

The alliance lasted ‘a painful 
three or four months,” according 
to SUN’s Scott Spencer, probably 
because of the groups’ somewhat 
different constituencies: the STU 
is seen as more left-leaning and 
more low-income-based than 
SUN. The STU, which has ex- 
pended some of its energy in re- 
cent years fighting racial harass- 
ment in the city, is ‘‘not as strong 
as we once were,” according to 
president Peggy Powell. “Rent 
control was put out, and that 
made organizing more difficult 
because people were afraid of 
retaliation.” 

Before the STU-SUN alliance 
dissolved, it did produce a new 
proposed rent-control ordinance 
that didn’t go anywhere with the 
aldermen but presumably will be 
revived. 

If it’s a rent-control fight 
tenants want, they'll get one. 
“We're not going to write a blank 
check for tenants,” says Blouin of 
STOP. Adds the Chamber of 
Commerce's Stellato, “Property 
owners are better organized than 
they used to be, and a rent- 
control board would cost a lot 
more than it used to because of 
that.”’ 

The fate of tenant causes in 
Somerville will depend to some 
extent on the success of new 
forces, like SPRING, which was 
formed in part in response to city 
officials’ unresponsiveness to 
rent control. “I think we're seeing 
community groups being re- 
affirmed around the issue of rent 
control in this city,’ says a 
hopeful Mary 

» > . 


Brookline tenants maintain a 


good deal of clout, helped no | 





doubt by the town’s liberal bent. 
Just recently a federal district 
court upheld an eviction ban that 
will make it impossible for condo 
owners of previously rent- 
controlled units to evict tenants 
who lived there prior to the con- 
version. Brookline Tenant Union 
(BTU) president Ross sees an in- 
crease in tenant activity, and the 
BTU, long active in town elec- 
toral politics, scored a big victory 
last spring with the election of 
strong protenant candidate Ron 
Rosenblith to the board of select- 
men. 

‘‘In Brookline, we've been quite 
successful politically,’’ Ross says. 
‘We have strong rent control and 
strong condo protections, 
although we'd like them 
stronger.’ 
concerns include beating back 
attempts to remove or alter rent 
control, monitoring and possibly 
challenging expected across-the- 
board rent increases, helping the 
town override Proposition 2%, 
and tightening the condo-permit 
law. 

* * * 

Tenant activists say that with 
vacancy rates as low as they are, 
some landlords are being more 
discriminating than ever — 
against minorities, against people 
who don’t fit the economic profile 
owners would like in their 
buildings, and against families. 

And while citywide bodies like 
the Boston Tenants Campaign 
Organization tackle rent control 
and condo conversion in the elec- 
toral and legislative arenas, 
smaller groups are carrying on 
more limited battles against rent 
gouging and the tactics of dis- 
placement. Arson-for-profit, heat 
withholding, and big rent in- 
creases are being met with 
demonstrations, rent withhold- 
ing, and court actions, sometimes 
building by building. “This isn’t 
any political dilettantism.” says 
Michael Moore. ‘People are 


‘ afraid.” 


The one-year-old Hamilton 
Tenants Union (HTUV) of Allston- 
Brighton is in Boston Housing 
Court with a potentially prece- 
dent-setting case. Hamilton Real- 
ty, owned by Harold Brown, is 
according to the HTU 
Massachusetts’ biggest landlord, 
with upward of 6000 units 
statewide. The HTU also notes 
that Hamilton employs Bob 
Ward, a convicted arsonist (he is 
appealing this conviction), as its 
property manager. (Hamilton 
Realty spokesman Robert Samia 
described Ward as an ‘‘ad- 
ministrator” but would not com- 
ment on his conviction. Samia 
adds that Hamilton is New 
England’s biggest landlord, with 
7000 units in Massachusetts 
alone.) 

Many of Hamilton's Allston- 


The BTU’s present | 


Brighton buildings were socked 
with 25-percent rent hikes in 
September of 1980, and then with 
another 25-percent raise this past 
September. As a result, tenants in 
some 60 apartments spread 
through about 50 of Hamilton’s 
buildings are withholding this 
latest rent increase and are refus- | 
ing to sign leases. In October, | 
Hamilton sought to have them | 
evicted. The HTU, according to | 
cofounder Nancy Grilk, succeed- | 
ed in persuading the court to con- 
solidate the cases into one and is | 
challenging the evictions on | 
several grounds. HTU’s most | 
fundamental charge is that in | 
drastically raising rents for two | 
consecutive years, Hamilton | 
Realty is seeking a more well-to- | 
do class of tenant in preparation \ 
for condo conversion. 

When asked about the HTU’s | 
charges, Sami said, “We have 
never converted a condo — period 
— in Allston-Brighton out of the 
4000 units we have there. To say 
that we are trying to convert all 
the units is ludicrous when we 
hven’t converted any yet.” He 
added that the allegation of 25- 
percent hikes is “an exaggera- 
tion: some few are that, others are 
as low as 10 percent. The average 
increase is 17 percent to 18 per- 
cent, and elderly are not affected 
by the increase in any way. Our 
rents are at market (level) or be- 


low.” 

It is, Grilk admits, ‘a tough 
case.” A decision is expected 
soon. If the HTU wins, its victory 
may provide an alternative for 
other tenants in similar situations. 
If it loses, says Grilk, many 
Hamilton tenants will have to 
move on. The rent hikes are, after 
all, otherwise legal. 

The long-term solution to the 
problems tenants now face is, of 
course, a big change in the market 
— i.e., more supply to meet the 
great demand and halt escalating 
prices. So far, no one claims to see 
any light at the end of the tunnel. 

“Rent control and other such 
measures to protect the tenant can 
only be short-term remedies and 
will do nothing to produce more 
rental housing,’’ says Ann 
Eggleston, an assistant vice- 
president at the Federal Home 
Loan Bank of Boston. “Not until 
the subsidies are made more equal 
between the homeowner and the 
renter will there be a change in 
the situation .... Federal tax 
policies greatly subsidize the 
homeowner (and builder) but not 
the rent payer or the person who 
would built rental housing.” 

Brookline’s Ross observes that 
increasing housing stock cannot 
be done at the municipal level. 

“Housing will be built when it's 
profitable or when an administra- 
tion is in office which believes 
that government should get in- 
volved in building housing,” he 
says. 

With a National Tenants 
Union and a Massachusetts 
Tenants Organization now in 
place, renters have the vehicles 
with which to press the rental- 
housing supply issue. For now, 
says the MTO’s McDonough, - 

“the housing crisis demands that 
we pay attention to defensive 
issues like rent control and condo 
protection. They take higher 
priority.” McDonough predicts 
that the MTO will begin to ad- 
dress the supply issue next year. 

It seems clear that without a 
profit motive to lure big private 
money into the rental-supply 
market, the initiative will have to 
come from where the public's 
money lives — the federal govern- 
ment. But for the present, renters 
do not have many friends in high 
places in Washington. 

The national tenant issue is one 
whose time has come. The fight 
will begin in earnest sometime 
soon, even if Washington is not 
receptive — the pressures are just 
too great. Meanwhile, the battle 
rages at home — landlord versus 
tenant, renter versus buyer — 
over a rapidly dwindling —_ 


resource. 
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Trends : 
Walkmania 


Stick it in your ear or wherever 


R emember how your mother used to tell you not to 


stick things in your ears? That alone seemed like a 

good reason to do it. As we all know, one of the 

good parts of getting older is that you can do what you 

want. So, the best efforts of moms everywhere notwith- 

standing, the streets and parks of our country are being 

filled with more and more persons sticking things in their 
ears. And $180 things at that. 

These post-bad boxes are called Walkman or Walk- 

men whether they are the real thing by Sony or a cheaper 


The ‘‘Portorigerator,”” modeled by Mrs. ‘’Pixie’’ Elvira, of 
Brookline Village. How many times has this happened to 
you? It’s Miller time and you’re nowhere near Schaefer 
City. Now you don’t have to be left out. Just reach up 
into your Portorigerator and grab a brew. Never again 
will you be denied your right as an American to pop a 
cold one whenever and wherever you want. 


“Spongealert,”’ worn by Mr. Bertram “Bif’” Choate of 
Prides Crossing. Avoid those embarrassing moments 
when you have to judge the sincerity of someone who 
stops you on the street. Separates the legitimate (persons 
just asking for directions, etc.) from the fake (the guy 
who has stood outside your office for the past three years 
claiming he just needs bus fare to get home). 


model. And they're selling like hotcakes. Stereo hot- 
cakes. It all started with a simple idea: a miniaturized 
stereo tape player and/or radio that can be worn while 
jogging, skateboarding, pearl diving, etc. This gives the 
wearer private listening pleasure while eradicating the 
noise pollution perpetuated by hordes of partially deaf 
youth carrying bad boxes. 

Walkmania has struck. Persons at the laundromat, at 
the beach, on buses, in cars, all in their own private musi- 
cal world, and it shows no signs of stopping. And as with 
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“Aromalarm,” demonstrated by Bruce O. Plenty of 
Framingham. Remember the good old days, when you 
could count on your friends to send you a bottle of Scope 
whenever your breath reached noxious levels? Now- 
adays, it’s every man for himself. The Aromalarm lets 
you know when your deodorant fails, your breath mint 
quits, or your feet start to get funky. It beeps right where 
the problem is, and it fits under clothes so no one will 
know you're wearing it. Unless it beeps. But at that point 
a beep is the least of your problems. 


‘Pats-o-chist” radio, worn by Vernon Equinox of Brock- 
ton. For Patriots season-ticket holders. This radio was 
designed to be worn at games. Picks up only Celtics or 
Bruins broadcasts. Helps take your mind off the game. 


any potential gold mine, this can mean only one thing. 
Free enterprise will rally to meet the challenge. Every 
conceivable ridiculous angle will be tried. Products that 
nobody had even thought he needed will suddenly 
become must-haves. Part of our birthright as Ameri- 
cans. 

Here’s a catalogue of everything in personal elec- 
tronics that’s hot locally. Stick it in your ears, up your 


nose, and otherwise clog your orifices. 
— Jim Carson 
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To GATES 


EG OVER SERS FLIGHTS 


‘'Tick-o-tape,”” worn by Mr. Hugh Bluit, formerly of 
Back Bay, now of the Bahamas (presumed). Very popu- 
lar with stockbrokers. Constantly monitors stock prices 
and important market information in this laugh-a-min- 
ute economy of ours. Important for quick action, like 
leaving the country or jumping out a window. 


“Poochie Player,” worn by “Dog,” a canine of in- 
determinate breed, from Hyde Park. Why should the 
human be the only one musically enjoying the daily 
walk? Custom-designed player reproduces even those 
“special” notes that only dogs can hear. Comes with a 
tape of doggie favorites, such as sounds of cats getting 
beat up and a particular favorite: Ricardo Montalban 
cooing ‘Good dog, gooood dog,” over and over. 
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Sugarloaf/USA. 


Way You Slice It, 
it's One Sweet Vacation. 


Ski to the lifts in the morning and back to your | 
Skiing At condominium or hotel at night. Eight fine restaurants from 
pizza to gourmet, pubs with live 
Your Doorstep... entertainment, and a multitude of shops. 
12 lifts, including our 9,000’ gondola, serving 44 trails, 
On One Big. over 36 miles of terrain (30% novice, 40% intermediate 


and 30% expert). Enjoy the exhilarating thrill of 
Mountain... above timberline skiing. And the gentle security of 


novice trails that take you right to the village. Sugarloaf/USA has it all! 
Mother Nature does her part and usually 
Where it Snows delivers about 14 feet of snow each year. But 
we don’t like to leave anything to chance. So 
Every Night... that’s why 45% of our terrain is also covered by 
man-made snow. One way or the other, it snows every night, so your vacation 
is virtually guaranteed. 


F Ski 
And Something 2:05) vi: i: 

ide vari f 
For EVGryOne.... drops for kids 


and adults, to the SugarShack child care facility, we’ve 
got what you want. Nastar Week, Jan. 17-22, is a 
competition program for all skiers. White, White 
World Week, Jan. 22-30, is our annual winter carnival 
Ski Focus Week, Jan. 31-Feb. 5, is an accelerated 
learning week for skiers of all abilities. The action is 
here! And it’s happening now! 


Cut Out For Sugarioaf/USA. ------------------------------------ 
Just dial 207-237-2861 for OneCall Reservations. Or, if you'd like to learn more, cut 
out this coupon and send it to us: Sugarloaf/USA, Carrabassett Valley, Kingfield, ME 04947 


oe a ke ee eee everything 


wo 
uU 


r 
| 
t 
! 
i 
| 
! 
! 
' 
| 
i 
t 
t 
{ 
l 
i 
i 
I 
i 
i 
t 
i 
' 
! 
! 
' 
i 
j 
! 
! 
| 
| 
{ 
i 
| 
j 
I 
| 
! 
| 
i 
t 
i 
t 
i 
i 
i 
t 
t 
! 
' 
t 
! 
! 
! 
! 
' 
} 
! 
j 
j 
I 
! 
' 
' 
| 
' 
i 
1 
i 
1 
i 
1 
i 
i 
i 
i 
i 
! 
' 
i 
| 
| 
| 





THE BOSTON PHOENIX, SECTION TWO, DECEMBER 1, 1981 


Life sentences 


Linda’s story 
Our children’s children 


by Anita Diamant 


here aren't many places to sit over 
} a cup of tea or a Coke in Jamaica 
Plain after dark, so the three of us 
end up at the Brigham’s on Centre Street, 
the only customers at eight o'clock on a 
Monday night. And we must look odd: 
two 30ish women taking notes as Linda 
(not her real name) tells us a story of her 
eight-months-pregnant belly that turns 
out to be the story of her 17 years. 
Susan Yanow, an active member of the 
Coalition for Reproductive Freedom, has 
invited me to meet Linda, who has gone 
through the abortion-consent procedure 
now required in Massachusetts when the 
permission of a minor's guardian or par- 
ent is denied or unobtainable. As part of 
its effort to stop the Human Life Amend- 
ment (which would define human life 
legally starting at conception and hence 
define abortion as murder), the Coalition 
holds abortion ‘‘speak-outs,’’ where 
women recount their experiences with 
unwanted pregnancies. Yanow thinks 
Linda’s story may be told at the next one. 
And Linda is more than willing to talk 
about her experience. She says she didn’t 
realize she was pregnant until she was 
three months gone. She says she has an 
“irregular period,” so she didn’t suspect 
that she was pregnant. ‘‘When I was told, 
I just sat in that chair and cried.”’ She told 
a counselor at the hospital clinic that she 
didn’t want the baby. They began work- 
ing on the consent procedure because the 
woman Linda calls ‘‘mom” isn’t her real 
mother, or even her legal guardian. The 
woman who has raised Linda since she 
was three months old has no legal right to 
give her ‘‘daughter’’ permission to have 
an abortion. Linda’s real mother lives in 


Texas, and since there was no time to 
lose, the counselor took her to see a law- 
yer. 
“I was glad to see the lawyer was a 
woman,” says Linda, But even so, “it was 
embarrassing to me, having to go and see 
a lawyer and saying, ‘I don’t want it,’ and 
her looking into my background to see if 
I was able to make this decision at all. She 
asked me was this something I wanted to 
do or someone else’s idea. I told her I 
thought I was too young to have a baby. 
Maybe I lied, because look at me 
now.... 

“One or two days later, we went to 
court and met the judge in his chambers. 
It was just me, the judge, a stenographer, 
my counselor, and a lawyer. They called 
me Mary Doe. He asked me my reasons. 
He was very cold. I was thinking, ‘Oh 
God, I’m petrified. Like if I don’t pass 
this test, what will happen to me?’ I was 
so scared I was shaking. He asked me did 
I know the procedure? He signed some 
papers and that was that. It took 15 min- 
utes. He looked under his glasses at me 
and it was done. It was nothing. But I had 
to sit in front of this man who knows my 
business. He’s looking at me through a 
pile of papers and deciding on me. 

“Then the paper with my name on it 
was sealed and he told me it was never to 
be opened and my name would never be 
revealed .... Then I went home and told 
my mother and she was happy as 
peaches. I was kind of depressed. But | 
was glad I had this piece of paper that 
said I didn’t have to have this baby.’ 

Linda talks with a Dorchester drawl. 
Dah-ches-tah. She's about five-four, and 
her skin is the color of coffee, light, two 





] 


MDI East | 
‘Kestaurant 
___ Homestyle Cooking 





vty nearing 
Carly Rose Lund vocalists, jazz-blues _ 
4 Brookline St, Central Sq Cambridge 


354-8238 Open 7 days 11AM-1AM _, 











John O'Sullivan 


creams. She could be any combination of 
black, Hispanic, and Caucasian. Her eyes 
are clear hazel. She’s a pretty kid. She 
smokes menthols and drinks root bee-ah. 
Even at eight months, the pregnancy isn’t 


the first thing you notice about Linda. It’s 
her style. She’s bright, articulate, friend- 
ly. She acts older than her age, whatever 


that means 2 
Continued on page 12 
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CHOPPED 
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vier & Beach Streets 
chinatown. Boston 


MONDAY-SATURDAY 12-9 PM 
CLOSED SUNDAY 

95 B WINTHROP STREET 
IN HARVARD SQUARE 
(617) 354-0365 


Crisp Salad 
Texas Toast 


Buddy’s 
Sirloin Pit 


39 Brattle St. 
Harvard Sq. 


OPEN 11-9. Closed Sunday 


$9.75 


Includes Baked Potato 





|| Restaurant Indonesia 
authentic 
Indonesian cuisine including 
“famous Indonesian Rice Table” 
298 Beacon St. Somerville 
(opp. Star Market) 
Tel. 876-4470 


Parking ae > (617) 547-6300 
ATHENIAN. TAVERNA 
Qa 


DISTINCTIVE GREEK DINING 
Your Hosts Nick and Sandy 
567 Mass. Ave. (Central Sq.) 

Cambridge, MA 02139 


FUJI 


The feast of Japan 
seven @ week 


on the Noth Shore 
Sashimi ° Steak 


Rte. 1A Swampscott-Lynn Line 
Open 5 PM Daily 
598-3775 
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RESTAURANT 
a 
zing in Mandarin, Szechuan and Hunan Cu 
CHINESE BUFFET 
Tues & Wed 68 a 
or person 


Enjoy Great Chinese food? 
Discover... 


Specia 


“Boston's Best 
Pu-Pu Platter 1981” 
— Says Boston Magazine 


WE DELIVER 
= BOSTON ONLY 


Boston 

390 Comm. Ave. 
Phone>536-0420 

4 p.m.-3 a.m. daily 
Free Garage Parking 


Cambridge 

149 Alewife Brook Pkwy. 
Phone: 491-5377 

11:30 a.m.-2 a.m. daily 
Luncheons Served Daily 
Ample Free Parking 


334 Mass. Ave., Cambridge, Ma. 02139 


You Haven't Tasted Chinese Food Until You've Been to 

Siies 

HUNAN <2 

i ee oe ’ 0 
Smorgasborg Buffet-Szechuan & Hunan Style 


malice 

airsicye 
Male and female belly dancers wea 
for all occasions - 
Order now and receive a 
complimentary dinner at 
the world renowned 
Averof Restaurant 
482-5116 
1924 Mass. Ave. 
Cambridge, Ma. 02140 
354-4500 


All You ¢ an Eat 


Centra; Square 
v 


AVERO! 
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Nadeau’s notebook 
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From felafel to foon 


Lucy Dillon 


nes 


King David Restaurant, 164 Brighton Avenue, Allston; 254-9388; open Sunday 
through Thursday, from 11 a.m. to 10 p.m., Friday and Saturday nights until 11 p.m.; 
no credit cards; no liquor; slightly ramped street-level access, open floor plan. 


Darbo’s, Route 16 (East Main Street), Milford; 1-473-9761; open for lunch Monday 
through Saturday, from 11 a.m. to 3 p.m.; no credit cards; full bar; ground-level 


access. 


Tai Tung, 227 Harrison Avenue, Boston; 423-9502; open from 11:30 a.m. to 11 p.m., 
Sundays from noon to 10 p.m.; all credit cards; no liquor; several steps below street 


level, wheelchair access poor. 


by Robert Nadeau 


he King David used to be the 

! International Deli, also under 

Israeli management, and both 

restaurants have used a cheerful ‘‘Felafel 

King” sign out front. The big difference 

for me is a tilt from shawarma karma to 
shish-kebab kismet. 

It’s easy to take a reading, just wind up 
and order the ‘““Pu-pu (Maza) Platter’ 
($6.95 serves two). There is a vegetarian 
answer to the pu-pu for two, and 
sandwich and dinner versions of all the 
individual items, so three bucks can take 
you a long way. 

On to the pu-pu. David is still felafel 
king, with four golf balls of ground 
chickpeas fried brown outside, green 
with herbs inside. The dominant flavors 
are cumin and garlic. The baba ghanooj is 
likewise flecked with greens, but it’s too 
smooth for my way of thinking — almost 
like eggplant mayonnaise, and not smoky 
enough. The hummus is also too smooth, 
but it retains a solid chickpea flavor. 

On the shish-kebab front the combo 
brings 10 small chunks. Some are toasty 
crisp, some are juicy and pink inside. I 
prefer the latter, but the range is in- 
teresting in itself. The difference between 
real food and space-shuttle snacks is that 
real food is slightly different in each bite. 

The Greek salad — we're still on the 
pu-pu — is pretty ordinary, except for the 
feta, which is frequently Israeli import. 
Medfeta has it all over Wiscfeta. Medfeta 
is a little soft, quite sour, and sharp; it’s 
very tasty stuff. 

The decor is color photos of the food 
on the wall. They're accurate. The service 
is at the counter. The food is cheap, tasty, 
and plentiful, with a good selection of 
vegetarian items for new-agers and the 
semi-kosher krowd. 

* 7. * 

Darbo’s is a big roadhouse on Route 
16, between Hopkinton and Milford. | 
went there with Charles Laquidara 
because he said it was ‘‘really in- 
teresting.”” One of the really interesting 
things I discovered when I got there was 
that the owner was Charles's brother Pat, 
so I wouldn't call this a real review. 

There are some interesting things 
about Darbo’s, though, and I hope 
Boston area restaurateurs visit to steal 
some of Pat's ideas about food and 
architecture. The food is Italian, in- 
cluding some Laquidara family favorites 
that seldom make the restaurant menus 
and ought to. Roast pork and potatoes 
($4.95) is a thick slice of spiced pork roast 
with big chunks of oven-fried potatoes 
straight from starch heaven. 

Gnocchi and sausage ($3.75) has the 
real, homestyle noodle dumplings, for 
many the apotheosis of pasta, in a sharp, 
heavy tomato sauce with a meaty 
sausage. The fettucine option on this dish 
is the first platter of al dente fettucine 
ever served in this price range. 

Lamb tips ($4.95) are as tender and 
meaty as beef sirloin tips. Italian tender 
tips ($3.75) are veal doctored with an her- 


bal marinade into something that reminds 
me of food in Central America. 

The architecture has something to do 
with Pat’s years in the concrete- 
contracting business. Instead of building 
a foundation up from the frost line, Pat 
dug the whole restaurant into the ground, 
for an energy-efficient design that looks 
as if it had grown there but wears like a 
bomb shelter. 

Native materials — is Milford pink 
granite from the abandoned quarry under 
the restaurant native enough for you? — 
are used for the chimneys and various 
details. Two old coal stoves provide all 
the heat. Craftsmen friends helped on 
wrought iron, carpentry, and a unique 
parquet floor made out of sliced two-by- 
fours. 

Pat Laquidara is a demon for darts, so 
he’s set up seven dart ranges and added a 
regional sporting crowd to his local 
following. They have a lot of jokes in this 
place. A sign reads “25,380 Gnocchi 
Served,” a reference to McDonald's claim 
for mere burgers. Charles spends lunch 
trying to decide whether to belt a guy he 
had a fight with in high school and hasn't 
seen since. The waitress tears sheets off a 
memo pad (‘Things to do today’’) with a 
sexual illustration. The word “earthy” 
goes around a lot. 

* * * 

Various improvements in Chinatown 
favorites: Imperial Teahouse has some 
new dim sum, including a kind of chow 
mein served under a plastic dish. But the 
noodles are homemade, with the texture 
and flavor of gnocchi. Cantonese 
gnocchi! 

There are two bakeries now, both with 
black-bean doughnuts for 35 cents. 

Tai Tung, always a stalwart, seems to 
be going nouvelle. How else to view the 
steamed fresh shrimp in special sauce 
($5.75), an off-the-menu item designed 
for the Scarsdale diet? What you get are 
an unprecedented 15 jumbo shrimp 
steamed in the shell. And that’s it. The 
special sauce is a dipping sauce of soy, 
ginger, scallions, and cherry — clean, 
delicious, simple, and lo-cal. 

The moo shi pork ($4.50) is drifting 
toward more cabbage for extra crunch, 
but it’s supplied now with a side dish of 
hoisin sauce. If you butter each pancake 
with a dab of hoisin, you'll have the 
flavor of Peking duck with nutrition for a 
small planet. 

This from a place that serves Peking 
ravioli as big as small planets, the least 
greasy Singapore rice noodle (the curried 
one) in Chinatown, and a smoky, intense 
shrimp chow foon ($3.50). The foon 
(Why does this column return again and 
again to starch?) are thin-cut fat noodles, 
if you can dig that, decorated with small 
shrimp, a meaty sauce, and some bok 
choy, the tastiest of Chinese cabbage, left 
crisp for contrast. 

> » * 
The tripe is back at the Parker 
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your belly 
a 
our deli 


It's that time of year when 

the “holiday hurries” get 

you harried...with all 

the gift shopping 

there is to do, tonight's 

=——€upper is the last thing on 

your mind. Never fear, Stop 

& Shop is here to help you 

out! In seconds, you can fill 

your belly with good food 

from our deli! Start with an 

entree of succulent roast 

- Shoat oven roasted turkey 

breast or baked ham. Select 

« aside dish of our finest 

potato or macaroni salad or 

, creamy cole slaw. Round 

-\2 out your meal with a fresh 

deli roll and top it off with one 

of our delicious custards. 

A: When itcomes to meal time, 

S:. don't let the “holiday hurries” 

s> getyouharried...fill your belly 

with good foods from Stop & 
Shop's deli! 
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Holiday ins and outs 


Tips for shoppers and shippers 


by Elaine Pappas-Graber 


f you were hoping to steer 
clear of credit this year and 


pay for those holiday gifts by 
check, you may find the ex- 
perience more time-consuming 
and trying than ever before. 
Department stores are tightening 
up the conditions under which 
they'll accept personal checks, 
and some — like Filene’s — have 
taken to pushing their own credit 
cards, giving their cashiers 
monetary incentives to sign you 
up. 

As one check-writing customer 
who spent 10 frustrating minutes 
waiting for approval found out 
recently, Filene’s has come up 
with a new tactic to combat the 


problem. It’s called ‘‘Instant 
Credit’ and it enables you to 
open a Filene’s credit-card ac- 
count while you are making a 
purchase right at the cashier 
counter. 

To take~advantage of Instant 
Credit you need only have a bank 
credit card (Visa, MasterCard, 
American Express, and Diner's 
Club are accepted) and a 
Massachusetts driver's license (if 
you don’t have a license, two 
credit cards will do). The cashier 
provides you with a short credit 
application to fill out while your 
purchase is being rung up on the 
register. Then, the store's central 
credit office is called for clearance 


to open the account. If approval is 
given, your purchase is 
automatically charged to your 
new account and you're given a 
temporary card, which is good for 
three days and up to $300 worth 
of charges. A couple days later, a 
permanent Filene’s charge card 
arrives in the mail. 

‘We're not lowering our credit 
standards by any means,” says 
Robert Britz, credit manager at 
Filene’s. He explains that ‘‘a lot of 
people don’t like to go to a credit 
office or fill out the lengthy ap- 
plications,’ and that conse- 
quently Filene’s is making it eas- 
ier. Britz says the store's aim is to 
convert bank-card customers 


HEALTH SERVICES 


oy Community 
Health Center 
(Near Health Cen on the MBTA) 
267-7573 


Comprehensive General Medical Care 
Reasonable Fee. 


Friday Sat 
9 a.m.-6 p.m 9 am-l pm 


Mon -Thars 
9am.-9 p.m 
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with good credit histories to Fi- 
lene’s credit-card holders. (Fi- 
lene’s accepts its credit card only.) 
And this, obviously, is being done 
to increase sales. 

“Consumers usually shop 
where they have a credit card,” 
says Britz, ‘It gives them a certain 
allegiance to the store.”’ If a 
customer has a credit card with a 
store, the merchant also has a 
record on the customer and a 
means of keeping tabs on him or 
her. 

“It’s a merchandising mechan- 
ism,” says Robert Gibson, presi- 
dent of the National Foundation 
for Consumer Credit. Gibson 
says that 50 to 60 percent of ma- 
jor retail-store sales volume is 
based on credit. He believes 
department stores are ‘‘an- 
ticipating poor sales and are suf- 
ficiently alarmed about it to make 
such instant credit offers.” 

Filene’s began to phase the new 
Instant Credit offer into its 12 
New England stores during 
November. According to Britz, it 
already has opened several thou- 
sand Instant Credit accounts. 

But what Filene’s doesn’t 
emphasize is that the store's sales 
personnel receive one dollar for 
every Instant Credit account they 
open. This incentive program is 
great for Filene’s employees, but 
it also means you will be pressed 
to open an account each time you 
buy something at any one of their 
stores. If you're trying to pay by 
cash or check to hold down 
you're credit debt, it won't be 
easy. That's not to mention the 
additional time you may have to 
spend waiting on cashier lines 
while credit forms are being filled 
out and authorizations obtained. 

‘We don’t expect our sales per- 
sonnel to be tied up with the Ins- 
tant Credit account set-ups,” 
Britz says, explaining it is a short 
application and that it only takes 
‘a few minutes” to get an answer 
on authorization ealls. 

We find it rather curious that 
even with the big crowds stores 
usually see during the Christmas 
rush, Filene’s does not expect any 
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Nissen & Lumsden 
Attorneys at Law 
| LU.D.-RELATED INJURIES 


| MEDICAL MALPRACTICE 
| FREE INITIAL OFFICE CONSULTATION 


723-3517 
| ONE wea STREET BOSTON, 
02108 


@ group program on compulsive eating 
Register Now! fre telitny Workshops! 
ae aes OF WEIGHT LOSS 
— * BEHAVIORAL CHANGE TECHNIQUES 
For information _ * MOVEMENT THERAPY 
call 661 -3727 individual Counseling available 


$175. Abortion 


$205 w/ genera! anesthesia 


$90 Early Abortion 


Evening Abortion Session Avariabie 
Early 10 day Pregnancy 


Detection Test 


Free Pregnancy Testing 
Complete Gynecological! 


GYNECARE 


T BOSTON 
A private padi Office 


Services 
Counseling 


936-3300 


SLSBD FRASQVSESIASS 2 


Any women who goes to school or work in 
Boston ought to know where to go for GYN 
services in Boston. And not simply for 
birth control information or a GYN 
examination. But because if you do develop 
a GYN problem, it often can’t wait. Call 
738-6210. Preterm. The most experienced 
reproductive health care center in the 
Northeast. Daily. Tuesday, Wednesday and 
Thursday Evenings, 5:15 to 7:45. 


preterm 


A licensed non-profit health care facility, 1842 | Brookline 


NEWTON CENTRE 
COUNSELING ASSOCIATES 


are pleased to announce 
the opening of our offices at 


72 Langley Road, Suite no. 1 
Newton Centre, MA., 02159 
Referrals are now being accepted 
for individual, couple, family, child 
and group psychotherapy. 


Professional training, Consultation, 
Psychological testing 


Dennis H. Pearne, Ed.D., Licensed Psychologist 
Carole B. Rako, M.S.W., L.1.C.S.W. 
Lauri J. Klein, Ed.M., L.C.S.W. 

Susan Brooks Drucker, Ed.M. 

Ron O'Reilly, M.A., M.S.R. M.Div. 
Martha Stark, M.D., Psychiatric Consultant 


Telephone (617) 964-5250 


et yee Segeurer *y 
major delays in service because of 
the new Instant Credit offer. Yet 
it decided against offering the 
new Instant Credit in its base- 
ment stores because, according to 
Britz, it feared ‘that would slow 
up the lines.” 

What about other stores? 
Currently retailers throughout 
the US are dealing with an in- 
creasing number of bad checks. 
Edward McMellen, general 
manager of Telecheck/New 
England, estimates that check 
usage has increased some 15 per- 
cent at the retail level in the past 
six to eight months. “It’s a func- 
tion of our ailing economy,” he 

~ says. McMellen believes that con- 
sumers are writing more checks 
than ever both because of the in- 
creasing difficulty of obtaining 
credit and because many who 
have charge cards are overextend- 
ed. But he also points out that ap- 
proximately three percent of all 
checks written turn out to be bad. 

In a-city like Boston, with its 
high transient population, retail 
stores are particularly concerned 
about protecting themselves from 
such losses. 

Some stores — like Jordan 
Marsh and Saks — are turning to 
check-guarantee services like 
Telecheck. When you present a 
check to a merchant using such a 
service, the cashier calls the ser- 
vice’s clearance center to get 
authorization to accept your 
check. If there are no negative 
marks on your credit record (or if 
your bank gives the okay), the 
cashier will generally be given the 
go ahead. Then, if your check 
turns out to be bad, the service, 
not the stores, covers the loss. 

But stores have to pay a fee to 
use such check-guarantee ser- 
vices, so most merchants are 
simply stiffening their own iden- 
tification requirements, as well as 
the approval procedures that their 
staff must follow. 

In general, retailers now re- 
quire that you provide at least 
two IDs — a Massachusetts 
driver's license and a major credit 

Continued on page 16 


(Pregnant... .?. 


Free pregnancy testing | 
Counseling 
Abortion service 


the 
crittenton 
782-7600  Climic 


A non-profit licensed 
reproductive health care center 


10 Perthshire Rd., Boston, 
|__Massachusetts 02135 617/782-7600 








UNPLANNED 
PREGNANCY? 
CHARLES CIRCLE 
CLINIC CAN HELP 
© free pregnancy testing 
® birth control 
® abortion services 
© general anesthesia 
® assistance for Minors 


CALL (617) 723-5400 


CHARLES CIRCLE CLINIC 


CENTER FOR 
REPRODUCTIVE HEALTH 
A 1 Soe ae 
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TEEN AGE 
PREGNANCY 
PROGRAM 
24 Hour Hot Line 
call: 436-3944 
Free Pregnancy Test 
90 Cushing Avenue 


Boston, Massachusetts 02125 





Great Danes 


Open-faced sandwiches from Denmark 


by Sheryl Julian 


f you ever thought there was 
) ce ordinary about the 

traditional Danish open-faced 
sandwiches, you should see them 
prepared by a Dane. The Danes 
created this sandwich to show off 
the curled lettuce leaves and the 
artfully arranged cheeses, meats, 
or fish placed on top. Although 
there are more than 200 kinds, 
each one has its own garnish, and 
these cannot be interchanged. 


Our sandwiches are bulky and 
crude by comparison. 

Leni Westhausen — a Danish 
home economist who travels 
around the world on behalf of her 
government to talk about Den- 
mark’s agricultural products, its 
customs, and its cooking — was in 
Boston recently for the opening 
of the Danish Food Festival; and 
she stopped by to discuss her 
country’s traditional sandwiches. 


Make-up 
Application, 
and instruction 


Coror’s 


Westhausen contends that she 
can tell by glancing at an open- 
faced sandwich whether it has 
been made by a Dane. The mis- 
takes are obvious: lemon slices on 
the gravlax (cured salmon slices), 
lettuce that doesn’t completely 
cover the bread, an anomalous 
black-caviar garnish. 

Every Danish child, West- 
hausen says, learns the classic 
combinations, and most chil- 


dren are sent to school with 
carefully wrapped open-faced 
sandwiches. In fact, she adds, 
every mother feeds her child the 
same first solid food: a liver-paste 
sandwich (or, more precisely, a 
little pate on dark rye). While 
American mothers are mashing 
bananas and working applesauce 
through the Mouli (taking care 
not to season anything), Danish 
infants are being weaned onto 
pork liver that has been sauteed 
in butter, seasoned with salt and 
pepper, and pureed with some 
onion before being spread on 
bread. 

When making Danish 
sandwiches, you should use very 
thinly sliced dark rye or pumper- 
nickel, Westhausen explained — 
the kind that is moist and has an 
almost nutty texture. Each piece 
of bread is sliced in halt, so that if 
you eat three or four sandwiches, 
you still consume only one and a 
half or two pieces of bread. Before 
people grew so conscious about 
their weight, says Westhausen, so 
much better was used, vou could 
hardly see the bread. Now the 
bread is very lightly buttered 

The toppings must cover the 
bread completely, They are set on 
a leat of Boston lettuce that hangs 
over the bread; the stem is left on 
because the lettuce will keep 
longer that way (however, the 
stem is cracked so the leaf will sit 
flat). If you press the leaf gently 
onto the butter, it will stick. 

Danish open-faced sandwiches 
are never so thick and un- 
manageable that you would have 
to pick them up — instead, they 
are eaten with a knife and fork. 
Two slices of ham or cheese is 
ample for one sandwich. Most 
people, says Westhausen, eat 
three sandwiches for lunch: one 
fish (herring, salmon, shrimp); 
one meat (ham, roast beef, salami, 
liver paste, sliced pork); and one 
cheese (Danish blue, havarti with 
caraway or dill or mustard seeds). 

Many of the sandwiches have 


special names, such asthe liver- 
paste one that is called ‘Hans 
Christian Andersen’s Favorite.” 
Another liver sandwich, made 
with ‘sliced veal and chopped 
aspic, is called the ‘‘Veterinarian’s 
Midnight Snack.” 


Some of the other sandwiches 
Westhausen made during her 
visit follow. Although the Danes 
might use a knife and fork, these 
open-faced sandwiches are good- 
looking enough and light enough 
to be finger food with drinks at a 
party. The proportions that 
follow make two sandwiches 
(from one slice of bread), but you 
can always use the same in- 
gredients, quarter a slice of bread, 
and make sandwiches in 
miniature. 


Tivoli sandwich 
Makes two 

1 slice of dark rye or pumper- 
nickel; 

Softened unsalted butter (for 
the bread) 

2 leaves of Boston lettuce; 

4 thin slices of boiled ham; 

Carrot-and-pea salad (see 
below); 

2 tomato wedges; 

2 slices of unpeeled cucumber; 

2 sprigs of parsley. 

Butter the bread (leave the 
crusts on), then cut it in half. 
Crack the stems of the lettuce and 
set the leaves, curved sides up, on 
the bread; press them gently so 
they stick to the butter. Fold the 
ham slices in half, without press- 
ing the fold; overlap two on each 
piece of bread. Put a spoonful of 
carrot-and-pea salad on the ham. 
Set a tomato wedge on the salad. 
Slit each cucumber slice from the 
edge to the middle; twist the slices 
so they stand up. Set them next to 
the salad and garnish each 
sandwich with a sprig of parsley. 


Carrot-and-pea-salad 
42 box (S ounches) frozen peas; 
2 carrots, cut into dice the same 
Continued on page 12 


You will receive a 
sturdy, canvas, 
water repellent travel 


tote” FREE 


when you try our 


new service. 


“as long as supplies last 


Make your appointment now for the holidays. 


Cotttag co. 


1702 Massachusetts Ave., Cambridge 547-9436 OPEN EVENINGS 


a 
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Danish 


Continued from page 11 
size as the peas; 

1 to 2 tablespoons mayonnaise; 

1 to 2 tablespoons sour cream. 

Thaw the peas at room 
temperature and leave them in a 
strainer to drain. 

Put the carrots into a saucepan 
filled with enough cold water to 
cover them; bring the water to a 
boil. Cook them two minutes, 
then drain them and rinse them 
with cold water until they are 
completely cold. 

Mix the peas and carrots with 
just enough mayonnaise and sour 
cream to bind them. Cover the 
salad tightly and store it in the 

“refrigerator until you're ready to 
use it. 


Salami sandwich 

akes two 

1 slice of dark rye or pumper- 
nickel; 

Softened unsalted butter (for 
the bread); 


2 leaves of Boston lettuce; 

8 thin slices of hard salami; 

2 thin slices of onion; 

2 sprigs of parsley. 

Butter the bread (leave the 
crusts on), then cut it in half. 
Crack the stems of the lettuce and 
set the leaves, curved sides up, on 
the bread; press them gently so 
they stick to the butter. Fold the 
salami in half, without pressing 
the folds; overlap them on the let- 
tuce. (If the lettuce is big enough, 
you can make two overlapping 
rows of meat.) Push the onion out 
into rings and overlap these on 


top. Garnish each sandwich with. 


a sprig of parsley. 


Cheese sandwich 
Makes two 

1 slice of dark rye or pumper- 
nickel; 

Softened unsalted butter (for 
the bread); 

2 leaves of Boston lettuce; 

6 slices of Danish blue cheese 
(cut with a warm knife); 

1 radish, thinly sliced; 

6 walnut halves. 

Butter the bread (leave the 


Day Courses: Nov. 2, Jan. 6 Night Course: January 26 


NOVEMBER 27, 27,28 629 


crusts on), then cut it in half. 
Crack the stems of the lettuce and 
set the leaves, curved sides up, on 
the bread; press them gently so 
they stick to the butter. Overlap 
the cheese slices on the lettuce 
leaves and garnish each slice with 
some of the radish slices. Set 
three walnut halves on each 
sandwich. 


Shrimp sandwich 
Makes two 

Danish shrimp are quite tiny 
(the size of macaroni in its dried 
form), so use the smallest ones 
you can find. This is the only 
sandwich which can be made with 
white bread. 

1 slice firm white bread; 

Softened unsalted butter. (for 
the bread); 

2 leaves of Boston lettuce; 

16 small cooked shrimp, 
peeled; 

2 tablespoons mayonnaise; 

2 thin slices of lemon. 

Butter the bread (leave the 
crusts on), then cut it in half. 
Crack the stems of the lettuce and 
set the leaves, curved sides up, on 


4, 


the bread; press them gently so 
they stick to the butter. Lay the 
shrimp on the lettuce and garnish 
each sandwich with a spoonful of 
mayonnaise. Slit each lemon slice 
from the edge to the center; twist 
the slices so they stand up. Set 
one slice on each mound of 
mayonnaise. Oo 
Linda 

Continued from page 8 

“A day before the abortion, I 
went to the clinic for tests. On the 
bus ride to the clinic I decided this 
isn’t it at all. I wanted to carry this 
baby.” She told the people at the 

clinic of her decision, and ‘‘the 
lady there was so nice. She was so 
supportive. I felt a lot better but 
then I was scared to go home (to 
her mother). I - © -d her daugh- 
ter and I told he: . m not ready to 
face her.” 

When Linda finally did face her 
mother, she was told, ‘This is 
your responsibility. It’s not like a 
cold that will go away. It’s here to 
stay.” “That scared me too,” she 
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says. “But I’d thought about it 
and I wanted this baby. I was not 
forced into it. I'd like to raise it 
and give it the best I can give it.” 
Her mother hasn’t been sympa- 
thetic to Linda’s complaints about 
morning sickness, “but she’s been 
great. She’s 76 years old, and in 
her time, 17-year-olds didn’t get 
pregnant. Anyone else would go 
crazy.” 

Linda says she hasn't seen the 
baby’s father for a month, but 
that’s been her choice. “I am now 
alone. I chose to be that way. I 
couldn’t deal with the father. I 
said, ‘This is mine. This is coming 
from me.’ He calls me but I tell 
him, ‘I want to do this myself. I 
don’t know how I feel for you 
anymore. I have to put the baby 
before you or anything else.’ ” 

Linda had an abortion when 
she was 14. At 14, she says, “I 
was too young.” She went to a 


Boston abortion clinic and put 


down her $175. ‘There were lots 
of people my age there too. That 
recovery room was all kids. They 
were so young. 


“It was painful,” she remem- 


Win a 
Condo! 


876-3860 


Church Of The 
Redeemer 
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Fri. & Sat., Dec. 4 & 5 10 am - 4 pm 
379 Hammond St., Chestnut Hill 
Gourmet Luncheon 
Served from 11:30-2:30 
Pizza Available Too 
Featuring: Specialty shops from the 
New England area 
Christmas Greenery for you 
Saturday happenings for children 
Admission $1.00 
Ages 18 and under, Free! 


HYNES AUDITORIUM ‘Art the Pru” + 900 BOYLSTON STREET: BOSTON, MA. 
your children to see: CLOWNS, JUGGLERS, 


Over 300 professional artists and craftsmen will be demonstrating 


and selling their: sculpture, dolls, stained glass, phowogrephy. 
weaving, Pennsylvania Dutch wood items, puppets. jewelry, 


rocking horses, macramé, pottery, leather goods, and candles. 


“Te § 


PUPPETEERS. SANTA CLAUS, and 
WRKO BROADCAST LIVE. 
Plus more delightful surprises! 


Save $1. 00 if this ticket! 


With this ucket, pay only $2.50 at the door 
instead of the regular admission price of 
$3.50. Children 12 and under are free when 


accompanied by an adult. 


accompanied by an adult. 


P 


Save $1 00 with this ticket! 


With this ticket, pay only $2.50 at the door 
instead of the regular admission price of 
$3.50. Children 12 and under are free when 


instead of the 


Pd 


Save $1.00 with this ticket! 


With this ticket, pay only $2.50 at the door 
regular admission price of 

$3.50. Children 12 and under are free when 
accompanied by an adult. 


P 


Save $1.00 with this ticket! 


With this ticket, pay only $2.50 at the door 
instead of the 
$3.50. Children 12 and under are free when 
accompanied by an adult. 


regular admission price of 
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bers. ‘Like cramps, only ex- 
tremely bad. It felt like what it 
was, like someone pulling some- 
thing out of you. I never thought 
about it again. I was relieved more 
than anything.” A little later she 
adds, ‘I felt I had killed some- 
thing and it made me feel 
raunchy. Maybe that’s why I 
blocked it out.” 

After the abortion, Linda says, 
“I took the pills for a while but 
they started making me fat and I 
stopped. Three years later and 
here I am. I kept telling myself, 
I'm going to the clinic and get 
some pills. But I kept putting it 
off and putting it off and then I 
thought, if I didn’t get pregnant 
till now. ...”” She says, “I knew 
about birth control. If I hadn’t 
waited, I wouldn’t be pregnant 
now.... 

‘Sometimes I look at it and say, 
‘You're too young.’ But then I 
say, ‘You could be a lot worse off. 
You could have had an abortion 
and never been able to have a 
child ever. That would have been 
worse.’ ” 

Linda dropped out of school in 
the 10th grade. She says it was the 
mistake of her life. “I really 
messed up bad. I would give any- 
thing to go back to school now.” 
And she says she wants to get her 


life.’ 
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high-school equivalency and then 
take courses in child psychology. 
She worked in a day-care center 
for a while, when a teen program 
she was enrolled in had money for 
stipends. She loved her job. ‘You 
learn a lot from children. They 
can teach you .... At five years 
they have this mind that's all their 
own.” She wants to go back to 
work ‘in day care. ‘But maybe not 
for a while. I have my mother and 
that’s a lot of help. She'll be there 
and her daughter. I won't go to 
parties or hang out. That part of 
my life is gone. But it’s a new 


Linda says she wants to work, 
but in the meantime she’s on wel- 
fare. After the baby comes, “I'll 
get AFDC (Aid for Dependent 
Children). 
one’s on.” 
AFDC program is expected to 
spend more than $7 billion. Linda 


The Alan Guttmacher Insti- 


tute, which specializes in family- 
planning research, recently 
released findings projecting that 
“if continuing trends are not 
reversed,” four out of 10 14-year- 
old women will have at least one 
pregnancy before they reach the 
age of 20. Two in 10 will have at 
least one birth. One in seven will 
have at least one abortion. Time 
magazine reports that currently 
1.3 million children live with their 
teenage mothers, about half of 
whom are unmarried. (In 
response to this ‘‘epidemic,”” Sen- 
ator Jeremiah Denton (R-Ala- 
bama) has proposed the so-called 
— and much maligned — chastity 
bill, which would appropriate 
hundreds of thousands of dollars 
to teach teens the joys of sexual 
abstinence.) 

Back in the real world, though, 
Linda is convinced her baby is 
female. “I’m sure. See how low 
I'm carrying? This other girl, she 
was carrying high and she had a 


That's what every- 
This year, the Federal 
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We fit 
all types of 


SOFT 
CONTACT LENSES 
Even to correct astigmatism 
Call 542-1929 
Contact Lens 
Specialists 
77 Summer St. 
Boston 


Find Your 
Christmas Wish . . 
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®@ Christmas 
@ Chanukah 
® Solstice 

@ Other 


= By Fruit of the Moon. 


Custom dyed 100% cotton tank tops in 
8 designer colors packed in a sexy 
transparent box. Mix & Match. Choose 
from Black, Grey, Olive Drab, Fucshia 
Pink, Turquoise, Purple & Lavender 
Box of 3 — 13.00 postpaid. Specify size 

# (SML) and color (first five choices) 
Check or money order to: 


We Buy & Sell Antiques 
and Fine Used Furniture 


Victorian thru Contemporary Clothing 
Collectables 
1737 Mass. Ave. 
Cambridge, Mass. 02138 
Open Sunday (2 
(617) 354-9676 


4 LA), 


We’re Back... 
Boston’s Finest 
Holiday Event 


The 11th 


Hynes Auditorium 
at the 

Prudential Center 
Boston b 
Friday-Sunday 
December 4-6 


350 Quality Exhibitors 


Crafts — 
Antiques — 
Demonstrations — 


FRUIT OF THE MOON 
34 FARNSWORTH ST., 
BOSTON, MA. 02210 


Quick serv 
m Also Available 100% cotton hospital 

scrubs, tops $10 or pants $12. Set $20 
=m Colors and sizes same as above 


ice while supply lasts 


CAMBRIDGE 
COUNTRY STORE 


Antiques 


Crafts’ Show 


Batik, Stone Sculpture, 
Musical Instruments, Jewelry, 
Photography .. . 


Orientalia, Art Nouveau, 
Art Deco, Period Furniture, 
Estate Jewelry . . . 


Blown Glass, Pottery, 
Calligraphy, Theorem Painting, 
Oriental Watercolors . . . 


104 FM WW3C/L LIVE BROADCAST Friday 2-4 p.m. 


Show Hours 


Friday & Saturday 1-11 pm, Sunday 1-7 pm 
Admission: $3.50 Adults $2.50 Students 


Information: 


Boston Marketplace 426-9002 


boy.”” She has a name all picked 
out. Trina. 

‘All I keep picturing is that I 
want to have this special rela- 
tionship that no other mother and 
daughter ever had,” she says. “I 
know it’s hard work and child- 
ren. grow up really fast these days. 
I don’t want her to get pregnant at 
17, but how do you stop her? I 
hope she’s not like me.” Linda is 
well aware of the contradictions 
between her hopes and her own 
reality. “It kind of leaves me 
speechless,” she says. “It’s not 
that I didn’t know about birth 
control. But maybe, just because I 
did it, maybe she won't want to.” 
She says, “I think I'll be an okay 
mother but I’m scared.” 

Linda has thought a lot about 
motherhood. “I’m my mother’s 
daughter,” she says ruefully. Her 
mother had three children before 
she was 20, and Linda doesn’t 
know anything about her father. 

Continued on page 14 


Wholesale-Retail 


Mattresses for bunks, benches, vans, 

campers 

Any shape or size cut while you wail 
— no charge. 


Stitching service available. 


¥ 4" 6" 
10.37 17.09 25.64 
11.59 21.36 32.05 
14.65 27.75 41.51 
18.31 34.18 51.28 
21.97 38.46 57.69 
24.42 47.00 69.59 


Any thickness available. 


NATIONAL FOAM & 
RUBBER 


394 Atlantic Ave Boston, 
Mass. 02210 542-7982 


DORCHESTER 


825-1952 3-¢ 


tress, liner, heater, 
pedestal, deck, fill 
and drain kit 


BUY DIRECT FROM 


THE MANUFACTURER 


¢ 10 year warranty « VISA, MC, 
Layaway « Choose from 12 models 
e Sheets, pads, spreads, etc. 
e Low-low prices 
e Delivery and installation available 


VISIT OUR FACTORY SHOWROO 


WALTHAM 
386 Moody St. 
2 Blocks West of 
Jordan's Furn. 


893-4411 


FRAMINGHAM 
495 Worcester Rd. 
Route 9 
Next to ‘‘Mr. Meat” 


875-6655 


HOURS LYNN: M, Th, F9to9 
Tu, W., Sat. 9to5 


162 Eastern Ave. 
Route 129 


ALL OTHERS: Mon-Fri 10-9, Sat. 10-5 


At no extra charge: 


(j Photogrey Lenses 
CJ Sunglasses 

C) Oversize Lenses 

_) Quality Guaranteed 


Plastic Lenses (1 
Fashion Tints 
Wire Frames () 
Selection of 300 0 


EYEGLASSES COMPLETE 
FRAMES & LENSES 


‘33 


$46 Bifocals 


e3 


The greatest values in sight.t™ 


Boston © 215 Newbury St © (617) 536-4896 


ravt-m,.| Cambridge ¢ 56 Boyiston St © (617) 876-6031 


Massac nusetts 


Locenor n 
Maryianc New Jersey Penosy 


eaeae Fonda ‘weno 
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WASH & WEAR SAN 
PERMANENTS a) 
Walk in Service — No Appt. Necessary 
NO SETTING — NO DRYING! 


SPECIAL $12.95 


“Beauty~ Gardens 


For Men & Women 


QUINCY CAMBRIDGE SOMERVILLE 
1436 Hancock St. 730 Mass. Ave. 411 Highland Ave. 
472-9112 354-8888 623-9317 


Quincy & Somerville open till 10 pm 


IT’S NOT AC.B.,BUT HE’LL 
BE YOUR ‘GOOD BUDDY’ ! 


An adorable puppy is 
just one of your choices 
in pets and supplies for 
Christmas. Call us or 
come in and see the 
best selection and the 
best prices in town. 


BREATHE 
ENERGY! 


Negative ions 

A positive solution 
to indoor 

pollution 


Eliminates smoke, airborne 
pollutants, pet and household 
odors. Safe and silent with no 
moving parts or filters. 
Ionizing is nature’s way of 
purifying and cleansing our air. 
Bring the freshness of the 
seashore into your own home 
with the Ion Fountain. 


Weight: 11 oz. 

Use: Large room or office - 9,000 cu. ft. 

Warranty: 1 year 

Price: $99.95 

For information or to place your order 

Please call 289-1829 

Mastercharge, Visa & Money Orders Accepted 
Dealers’ inquiries invited 


Distributed by: 


for ION Air Energizer Systems ™ 


Money back 
guarantee 
within 30 days 


Full Service Piant — Professional Dry Cleaners 
YOUR LAUNDRY SAME DAY SERVICE 
Washed, Dried, Foided 34¢/Ib. 


DISCOUNT 30¢ 


a a # N When You Bring 


Dry Cleaning 


CLEANERS 


128 Brighton Ave., Aliston 254-9649 


ViiRMON’) 
CASTINGS 


hmere 
(617) 493-1411 
Fine Stoves 
Magnetite Windows 


PARK YOUR CAR 
IN HARVARD YARD! 


IN SQUARE 
offers free parking to our customers. 


PRESCRIPTION EYEWEAR & DESIGNER FRAMES BY 
Jordache « YSL « Playboy 
Givenchy « Christian Dior « Lacoste 
. 2038 MASS. AVE. 
PORTE ARE 


R 
864-0204 


£ @. S% qs 
6 “IENNIS—UI % 


Teaching and Practice Center 


Quality Instruction at 
reasonable rates 


Practice Courts with 
automatic ball machines 


OPEN TO PUBLIC 


100 Mase. Ave., at Newbury. 
Boston — 247-3051 


Seeing the end 


of the universe kind of 


makes you think. 


Linda 

Continued from page 13 

‘“‘Me and my mother, we don’t 
have a mother-daughter relation- 
ship. We don’t even have a friend 
relationship. It’s like, just stand- 
able. I had a lot of hate, maybe 
not hate, but just disgust. Why 
did she keep my sister and not 
me? I was the baby. What did I do 
to her? She just gave me away.” 

Linda says her daughter will 
always know her father, though 
she admits she might change her 
mind. ‘I grew up without a father 
or a mother. I don’t want her to 
deal with it. At least she'll have 
me.” 

Linda says this is ‘‘the only sur- 
prise package I’m getting, the 
only one. I will take the birth- 
control pills, believe me.” 

And she says, ‘It’s mine and I 
made it live. I hope it doesn’t 
blame me for its life.’ 

As Susan Yanow drives her 
home, Linda talks about the child- 
birth class she attended earlier 
that evening, where she saw a 
film of a natural childbirth. “I 
couldn’t believe it,’ she says. 
‘That's going to come out of me? 
No way! I tell you, I had to turn 
my head away.” 

* * * 

Yanow works as a psychiatric 
social worker in a residential 
treatment center for emotionally 
disturbed boys. ‘’The boys I work 
with are six to 12 years old; most 
of the parents are single mothers 
with several children. All of (the 
mothers) remember their first 
pregnancy and these incredible 
fantasies about a special relation- 
ship like they never had with 
their parents. If you close your 
eyes, it’s almost like a little kid 
wishing for closeness with its 
mother. Mostly, I see children 
who have been difficult and 
haven't nurtured the mother 
(who then gets) disappointed or 
bitter.”’ 

Yanow says those mothers then 
tend to ‘‘act out or have an ado- 
lescent lifestyle.’ So when Linda 
began talking about giving up 
parties and her social life, Yanow 
thought of the women she knew 
who resent their kids for robbing 
them of their youth. ‘Hearing her 
talk tonight I thought, oh God, 
what if it’s a colicky baby or if it 
needs a few weeks before it wants 
to be cuddled? It will be so diffi- 
cult and disillusioning. 

‘All that talk about ‘I’m going 
to do this myself.’ It's so hard to 
raise a baby with two people, let 
alone by yourself, and support- 
ing a child on welfare. It's really 
sad.” Yanow says Linda’s 76- 
year-old mother is bedridden and 
frail. 

‘The more of her own history 
she gave, the more I saw she was 
using the baby to replace the 
mother,” continues Yanow. She's 
idealized motherhood. There’s the 
wish to relive it all better through 
a daughter. And she’s so sure it’s 
going to be a girl. It’s so hard to 
intervene in that generational pat- 
tern.” 

“And Yanow points out that 
Linda’s pregnancy is not a matter 
of ignorance. ‘‘In spite of an abor- 
tion at 14, and what sounded like 
decent birth-controk counseling 


. it's not an informational 
problem, it’s a motivational prob- 
lem. We teach teenagers about 
birth control but we don’t teach 
them about how to get their needs 
met. Someone who has an abor- 
tion at 14, you don’t just hand 
them some pills. That's clearly 
not the issue.” 

Linda’s story probably won't 
be used at an abortion speak-out, 
though Yanow does note that 
“the whole consent thing for a 
teenager just lengthens the per- 
iod of ambivalence. The longer it 
goes on, the more likely she is to 
have the baby.” 

In Linda’s case, though, Yanow 
thinks that even if she'd had the 
abortion five months ago, there 
probably would have been 
another pregnancy soon after. 
The need is just so strong. O 


But before the Universe is reduced to a big nothing, 
you'll be transported through billions of years by 
spellbinding special effects, Isaac Asimov's prophetic 
script and the narration of Leonard Nimoy in THE 
LAST QUESTION. 

THE LAST QUESTION shows at the Hayden 
Planetarium Friday nights at 8:45 and 10:00, Saturday 
nights at 5:30, 7:30 and 8:45. Take the Green Line or park 
in our garage. But you shouldn't miss the end of the 
Universe for anything. 


Hayden Planetarium 
Thé Museum of Science. 


Adults, $2.50. Children under 15, senior citizens and 
groups of 15 or more, $1.50 





ALLIANCE 
FRANCAISE 
French Classes 


118 Milk St., Boston 
Information — 482-4170 


The Executive MBA 
- Intensive 
Saturday Program 
at 


St. Elizabeth’s Hospital 
in Boston 
(12 or 18 Months) 


ANNA MARIA 


COLLEGE FOR MEN AND WOMEN 


Paxton, MA 01612 
For Information, Call: 
757-4586 in Paxton 


or 


a iar in Cambridge 


m Fen 6, 10027 


LSAT 
GRE 


SAT - MCAT 


FREE intr 


Goddard College 
Conference Series 
on Education & 
Social Change 


Dec. 3-6, 1981 
Reshaping the learning 
community 


To consider questions related 
to renewing liberal arts 
education for the 80’s, God- 
dard College invites you to 
join nationally-known 
eaders: 


Tom Clark 
Zelda Gamson 
Jerry Gaff 
Jack Lindquist 
‘To discuss the realities of 
change theory 
at Goddard College 
Plainfield, Vermont 
Registration necessary 
total cost $125 - Call 


802-454-8311 x64 


anotie o2 Jeu! 
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Middle Eastern and JRF, 
East Indian Dance gf 
4 Central Sq., 
Cambridge 
Call 492-7535 


mm SehOor 


Courees in Design 


beginning For more information, call or write 


January 25 , 
eit materi melas 


Open House School of the Museum of Fine Arts 
January 20 230 The Fenway 
6-8 p.m. Boston, Massachusetts 02115 
617) 267-1219 
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Christmas with Holly Fair 


Saturday Dec. 12, 10-6 
Sunday Dec. 13 12-5 


Christmas Tree 
Linzer Tortes 


from our Blacksmith House 
available for mailing 


Trees & Wreaths 


At the Blacksmith House “Vervace 
Starting Dec. 5 9:30 am-10 pm 
42/56 Brattle St. 
Cambridge, MA 02138 
547-6789 


HOLISTIC HEALTH 
EDUCATIONAL PROGRAM 


New in its 4th year 


* Designed for individuals working in the teaching or human service fields, nurses, and others 


who would like a thorough foundation course in holistic health and help in clarifying career op- 
tions. 


* Participants learn specific information for health maintenance and wellness promotion through 


the study of nutrition, stress management, exercise. and environmental awareness. Educational 
aids for each of these topic areas are reviewed. and skills for health teaching are emphasized. 


Leading alternative treatments will be examined. 


* Course includes class meetings and workshops. assigned readings, and health practitioners as 


faculty. 


* Ne prerequisites or medical background are required to enroll in the program. 
* A fourth-month, part-time evening program beginning February. Registrations now being ac- 


cepted. 


* APPROVED 38 Contect Hours, Mass. Nurses Association. 


For a more detailed course description contact: 
Priscilla A. Bright, Program Director, N.E. Holistic Health Education 
P.O. Box 527. Harvard Sq.. Cambridge, MA 02138 492-5254 


NEW ENGLAND HOLISTIC HEALTH EDUCATION 


TAI CHI CH’UAN. 
THE MARTIAL ART/EXERCISE SYSTEM 
THAT BENEFITS BODY, MIND 
AND EVEN THE INTERNAL ORGANS. 


While Tai Chi Ch'uan was developed as a unique fighting form 
based on internal power, millions in China and across the world 
practice it because of its health benefits alone. 

Some of the benefits derived are improved coordination, improved 
balance, increased strength and resiliency, and increased vitality. It 
can aid the elimination of aliments connected with poor circulation, 
poor respiration, and unhealthy joints. 

Master Gin Soon Chu has practiced Tai Chi Ch’uan for 24 years. 
He is a disciple of the famous Grand Master yang Shou-chung, of 
Hong Kong, whose ancestors developed the classic Yan style of Tai 
Chi Ch’uan. While Grand Master Yang has had thousands of stu- 
dents, he has had only two disciples. (in Chinese tradition, becoming 
a disciple is like being accepted into the family, and is the highest 
honor.) Master Gin Soon Chu is the only man in American author- 
ized by Grand Master Yan to teach the classic Yang style of Tai Chi 
Ch’uan. 

For more information, call the number below from 11:30 a.m. to 
2:00 p.m. Mondays and Thursdays. And from 7:00 p.m. to 10:00 p.m. 
Mondays through Fridays. 


GIN SOON T’AI CHi 


32 Harrison Avenue 
Boston (Chinatown) MA. 


PLEASE CALL 542-4442 


“What you learn in 
our evening courses can 


really ow yon 
spend your da 


Mary Kaye, Director of Continuing Education 


We've helped a lot of people discover a 
whole new career. Now we'd like to help you. 
For information about our courses in Design, 
Illustration, Fine Arts and Photography, call 
262-1223 or fill in the coupon. 


Please send information about: Day School 0 
Evening Division Summer School 0 


Name 





Street 
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IN 





STITUTE 
“BOSTON 


700 Beacon St., Boston, MA 02215 


| Well put your creativity to work. 


BEGIN 
THIS JANUARY 
AND GRADUATE 
WITH THE 
CLASS OF 1985. 


The small classes, individual attention, and country 
setting make FRANKLIN PIERCE COLLEGE the 
NATURAL choice for an accelerated college program. 
If your plans include a degree in Liberal Arts or 
Business and you can start in January or February 
write me for more information. 
Director of Admissions 
— Box C, Franklin Pierce College 
Rindge, New Hampshire 
03461-2250 
603-899-5111 


FRANKLIN PIERCE COLLEGE 
NEW HAMPSHIRE 


WENTWORTH 


FOR ENGINEERING & INDUSTRIAL 
TECHNOLOGY 


As a Wentworth student, you blend practical skills with theoretical 
knowledge to enable you to work effectively with scientists, engineers 
and other engineering and industrial technicians. 


Bachelor/Associate Degree — Day Programs 
Aeronautical Manufacturing Processes 
Civil Engineering Mechanical Power 
industrial Engineering Mechanical Design 
Mechanical Drafting Electrical 
Aircraft Maintenance Welding 


Weekend College — Bachelor's Degree Program 


Computer Science (Saturdays Only) 


4-Year Associate Degree Programs (Evenings) 


Architectural Electronic Mechanical Design Aeronautical 


Evening School Technical Courses 
Metallurgy Technical tilustrating 
Drafting Microwave Fundamentais 
Computers Pian Reading & Estimating 
Surveying 


Masonry 
Cabinet Making 


Refrigeration 
Too! & Die Design Microprocessors 
Mathematics 


Aircraft Maintenance 
S68 FOURS RE S  eerere 


Carpentry 

Electrical Circilits “"" 

Weekend College Now 
APPLY NOW OR 
WRITE OR CALL 


FOR CATALOG 550 Huntington Avenue 
Telephone (617) 442-9010 Boston, Massachusetts 02115 


An Affirmative Action Equal Opportunity institution 


Wentworth 
institute of Technology 


St 
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FYI 


Continued from page 10 

card — with your check. (Jordan 
Marsh and Saks are the only ma- 
jor department stores in the 
Boston-area that accept only one 
ID). If you don’t have a driver's 
license, two major credit cards 
will usually be accepted. 

According to a Zayre 
spokesperson, experience has 
shown that bad-check problems 
drop by some 15 to 20 percent 
when two IDs, instead of one, are 
required. 

If your check is under $100 and 
you have the proper identifica- 
tion, the cashier can usually okay 
your check. But if Dad's gift in- 
cludes a sweater and tie to go with 
the new shirt, chances are the 
total. will exceed this- amount. 
Then the cashier has to call a 
supervisor to get clearance, and 
depending upon how busy the 
store is or how many supervisors 
are on hand, this could mean a 
lengthy wait. 

If you were planning to write a 
check for a truly expensive item 
like a TV or fur coat, don’t expect 
to dash through the cashier's line 
in a hurry. For purchases of this 
sort, a store likes to be doubly 
careful about accepting your 
check and may require additional 
identification or authorization 
from a store manager. 

But what if you don’t have the 
necessary identification to begin 
with? Well, most stores will refer 
you to their credit desk, where 
they try to contact your bank for 
clearance or find some means of 
establishing your identity. Other 
stores have no choice but to turn 
you away rather than face the 
risk. But McMellen adds, ‘In 
today’s economic environment, 
with retail sales relatively down, 
retailers don’t want to turn 
customers away because they 
can’t accept a personal check.”’ 

Bloomingdale’s store manager 


David Youngerman agrees. ‘‘We 
are not trying to discourage 
customers from using checks, but 
we want to go to the most 
reasonable lengths possible to en- 
sure that the checks will be 
good.” 
* * » 

When it comes to sending off 
holiday gifts to relatives in distant 
cities, you probably turn to the 
Post Office. But there are cheaper 
and faster alternatives. 

Suppose you're planning to 
send a 10-pound package of gifts 
to your sister in Los Angeles. The 
Post Office’s cheapest rate (parcel 
post) is $6.62, and the package 
will take about seven days; 
United Parcel Service will charge 


‘ 


only $4.79 and get it there two 
days sooner, on average. UPS will 
also give $100 worth of free in- 
surance coverage in case of loss or 
damage en route. The Post Office 
charges an additional $1.25 for 
this same coverage. 

But UPS may also be less con+ 
venient, since it doesn’t have as 
many office locations as the Post 
Office. In fact, UPS’s closest 
branch for Boston residents is in 
Watertown. However, if you're 
willing to pay an additional $2.75, 
UPS will make life even easier by 
picking up the package from your 
home. 

Say you've waited till the last 
minute to get those Christmas 
gifts out, and time is now of the 


next day 


essence. Federal Express is 
probably the first thing that com- 
es to mind, since it ships packages 
by air. 

For that 10-pound package 
you're trying to get to your sister 
in LA, Federal Express will 
guarantee next-day delivery for 
$42.45. This price includes both 
pickup and delivery, as well as 
$100 of free insurance coverage. 

But when it comes to speed at 
an inexpensive price, the Post Of- 
fice’s Express Mail service offers 
the best deal. This guarantees 
next-day delivery of that 10- 
pound gift to LA for only $20.55 
— half what you'd pay at Federal 
Express. Express Mail even 
throws. in $500 of free insurance 


bus station at © 
charge ($5 to 7) 


No pickup 
free; more or delivery 
at 50 cents 


per $100 


25 cents 
per $100 


includes pickup 
& delivery 





coverage in case of loss or 
damage. Of course, you'll have to 
take the package to one of the 37 
special Express Mail offices serv- 
ing the Greater Boston area 
(which includes Dedham, 
Norwood, and Framingham), 
since not all Post Office locations 
accept Express Mail. 

If you can wait an extra day on 
the delivery of that gift, cheaper 
options become available. Federal 
Express’s Standard Air service 
costs $23.98 to get that 10-pound 
package to LA in two days. Once 
again, this includes pickup and 
delivery, as well as $100 of free 
insurance coverage. 

But UPS's Blue Label Air ser- 
vice offers an even better deal. It 
will get that same gift to LA in the 
same time (two days) for only 
$12.44 — about half of Federal 
Express’s rate. The Blue Label ser- 
vice also throws in $100 of free 
insurance coverage, but you have 
to take the package to an UPS of- 
fice (unless you're willing to pay 
an additional $2.75 for pickup). 

Bus companies, like Grey- 
hound and Trailways, also ship 
packages, but their rates tend to 
be higher than those of the Post 
Office or UPS. 

Amtrak offers a shipping ser- 
vice, and if you're sending heavy 
packages you might consider it. 
For example, Amtrak will ship a 
35-pound package from Boston 
to Los Angeles in about four days 
for only $16.25. This includes up 
to $100 of free insurance 
coverage, but you have to take the 
package to the station and 
arrange for its pickup at the other 
end. 

What do you do in cases of loss 
and damage? Shippers ask that 
you file a claim form as soon as 
possible. In damage cases, repair 
is not an unusual remedy. For 
losses, the actual value of the item 
has to be established. In general, 
most shippers take from one to 
two months to settle claims. UPS 
is the exception; it will settle cases 
in as little as 10 days. O 





YOU make it all add up. 


Again this year, WBZ Radio asks your support 

for our Children’s Hospital Holiday Fund. 

Bring your contributions to WBZ's Incredible 
Broadcast Machine at Downtown Crossing beginning 
December 7. Or to the Rotunda at Faneuil Hall 
Marketplace. Or mail your check to WBZ-Children’s 
Hospital Fund, P.O. Box 1030, Boston, Ma. 02134. 
WBZ and the kids are counting on you. 
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The world's 


BASF Chrome. 
quietest tape 


is like no tape at all. 


Today, only one high bias 
tape is able to combine out- 
standing sensitivity in the 
critical high frequency 
range with the lowest back- 
ground noise of any oxide 
tape in the world. 

That tape is BASF’s 
Professional II. 

Professional II is like no 
other tape because it's 
made like no other tape. 
While ordinary high bias 
tapes are made from modi- 


fied particles offerric oxide, 
Professional II is made of 
pure chromium dioxide. 
These perfectly shaped and 
uniformly sized particles 
provide a magnetic me- 
dium that not only delivers 
an absolute minimum of 
background noise, but out- 
standing high frequencies 
as well. 

Like all BASF tapes, Pro- 
fessional II comes encased 
in the new ultra-precision 
cassette shell for perfect 
alignment, smooth, even 


movement and consistent 
high fidelity reproduction. 

With Professional II, you'll 
hear all of the music and 
none ofthe tape. And isn't 
that what you wantin 
atape? 
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—— Noise (GB) 


The difference in noise level between 
PRO II and ordinary high bias tape is 
greatest where the human ear is most 
sensitive (2-6 kHz). 


SuAmANTEE AU BASF tape 
OFA LIFETIME cassettes 
me Come witha 


lifetime guarantee. Should 
any BASF cassette ever 
fail—except for abuse or 
mishandling —simply 
return it to BASF for a free 
replacement. 


Mobile Fidelity Sound Lab. 

BASF Professional II is so superior it was 
chosen by Mobile Fidelity Sound Lab for 
their Original Master Recording™ High 
Fidelity Cassettes. These state-of-the-art 
prerecorded cassettes are duplicated in 
real time (1:1) from the original recording 
studio master tapes of some of the most 
prominent recording artists of our time. 


For the best recordings you'll ever make. 


BASF Systerns. Crosby Drive, Bedford. Massachusetts 01730 


AVAILABLE AT ALL FINE HI Fi DEALERS AND RECORD STORES. 





‘|The Puzzle... 


#266 Subtitles 


We'd like you to identify each of the titles in this international 
bookcase (da sinistra a destra): 


1) 
2) 
3) 
4) 
5) 
6) 
7) 
8) 
9) 
10) 
11) 
12) 
13) 
14) 
15) 
16) 
17) 
18) 
18) 
19) 
20) 
21) 


Rules 


1. Prizes for solving the Puzzle will be Phoenix Puzzie Winner T- 
shirts. 

2. All entries must be received at the Phoenix office (ad- 
dressed to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. Hey, we only have 10 T-shirts to give away, so if 
there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. Any- 
thing to sell papers. When possible, the answers should be 
entered on the Puzzle page. 
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T-shirt size 


Solution #264 


Nearly 75 percent of the more than 140 solutions we received 
last week were correct. The most commonly mistaken 
nameograph was #5, a Chippewa, whom many of you called “war 
chief” or, worse, “chieftain.” 

The correct solutions: 1) lighthouse, 2) Pershing, 3) Ali Baba, 4) 
West Point, 5) Chippewa, 6) Will Rogers, 7) Tarkington, 8} flapper, 
9) Woodrow Wilson, 10) Gertrude Ederle, 11) Oregon, 12) 
Roosevelt, 13) Tunney & Dempsey, 14) Al Smith, 15) France, 16) 
Coolidge, 17) squirrel, 18) Lipton, 19) Franklin, 20) Charlie 
Chaplin, 21) osculation, 22) Swanson. 

And the following names can figure on receiving T-shirts: Qe hs OS oe Ue saris js sR 4 vv yi : atones? 
1) Tim Hughes, Cambridge 6) Robert Patten, Watertown § SAAS Y RT| “ate sy af “— 
2) Dennis Cauchon, Wash., DC 7) Lauren Flewelling, Boxboro : : > % 
3) Joslin Smith, Arlington 8) Cynthia Provost, Chicopee 
4) Andrew Callahan, Rockland 9) Diane Young, Boston 
5) Patricia Gross, Arlington 10) Michele Kirsh, Alliston 
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On 
Alexander’s 
Crown 


The Cabernet vines on 
the steep rocky slopes 

of our Alexander’s Crown 
vineyard must struggle 

to bear fruit. But 

the result is worth it. 
Without struggle in the 
vineyard, there is no 
intensity in the bottle. 


Sonoma 
Vineyards. 


Because great wines 
begin in great vineyards 


Available in better wine 
shops & fine restaurants. 





NEW ENGLAND’S LARGEST, 
MOST COMPLETE TAPE 


SELECTION NOW ON SALE! 
| ) ME 


THE 
GEORGE BENSON 
COLLECTION 


Cassette Two 
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Louis Clark conducting 
The Royal Philharmonic Orchestra 


AFK1-4194 


THE ROLLING STONES 
“POLICE TATTOO YOU 


LAND’S 


BEAUTY AND THE BEAT 
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ARC COLUMBIA 
STEREO CASSETTE 


ITZHAK PERLMAN 


BEETHO\ 


EN 


VIOLIN CONCERTO 
ARE O VARIA GIELINE 


SIDE ONE: 


SIDE TWO 
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DIANA ROSS 
Why Do Fools Fall in Love DAVID BOWIE 
CHANGESTWOBOWIE 


Row 
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EPIC STEREO CASSETTE 


Harvard Cooperative Society 

Harvard Square @ One Federal St. @ MIT 
® Childrens Medical Center 

For information within Mass. 
1-800-343-5570 

outside Mass. 1-800-792-5170 
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The Cossack Czor. 


A hickory-filtered vodka, made 
in the tradition of the Old World. 
Fit for kings, Emperors and you. 
Let Cossack into your life in any 

season, for any occasion. 


Prepared and bottled by Allens Ltd., Boston, MA. 
80 or 100 proof. 




































































AUTOMOTIVE 21 
Domestic 
Foreign 
Vans & Trucks 
Cycles 
Tires 
Auto Services 
REAL ESTATE 22 
Apartments 
Apts. Wanted 
Commercial 
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Condominiums 
Houses for Rent 
Houses for Sale 
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Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
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Photography 
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Clothing 

Fuels & Firewood 


Furniture 
Odds & Ends 


Yard Sales 
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Instruction 
Musical 
Instruments 
Music Services 
Records & Tapes 
PEOPLE 28 
Messages 
Person to Person 
Personals 
Personal 
Services 
Escorts 
Escort Opps. 
Massage 
Massage ~~, 
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The terms Male & 
Female are used for 
the convenience of 
the reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational quadli- 
fication is stated. 


AUDITIONS 


CLASSIC O'NEILL 
Director Marco Zarettini is cast- 
ing O'Neill's Long Day's Journey 
into Night. Actors with top~-ex- 
perience may audition on Sun 
Nov. 29, or Tues Dec. 1 from 
6:00. Bring piece. Call 742-7445. 
Nucleo Eclettico btwn noon & 6. 
TD also needed. 


Table Settings understudy audi- 
tion. F understudy needed, age 
range 28-38 yrs. No union affil- 
jation. Tues 12/1/81, 8 pm at 
Next Move Theatre, 1 Boyiston 
Place, Boston. Bring pic & res- 
ume. Be prepped to read from 
script. No calls please. 


ACTORS WORKSHOP est. 1956 
The Complete training School for 
Stage, Film, & TV acting. Days, 
eves, full & part time free 
brochure. , Beacon 
Strcet,Kenmore Square. 


SEE SHEAR 
MADNESS FREE 
Volunteer ushers needed for 
Shear Madness, Charles 

Playhouse II. Call 426-5225. 
Third world actresses/teachers 
needed for Little Flags Theatre. 
Call 232-2666 


OMNI-THEATRE sks Dir & cast 
for play The Worshippers pay/ 
Bonuses $100. Aud Dec 9, 10 17 
7-9pm Jos Lee Sch 298-2497. 


RESUME PHOTOS 
Professional photos for actors, 
models, musicians, singers, etc. 
Photo session + 10 8x10 prints 
$45. in Boston 482-0750 








Auditions for full-length film ac- 
tors/actresses needed. Acting 
ability important, nudity re- 
quired. Call Marc: 647-4262. 


Work shop production of Opera 
“The First Black Woman in 
Space" singers, dancers call 
442-8675 aft 7pm. 





Actors & actresses auditions to 
be heid for production of “Com- 
pany” on 12/12 and 13, 1 p.m. 
Bring piano accompaniment. 
Turtle Lane Playhouse. 283 Mel- 
rose St., Auburndale. 244-0169. 


OPEN CALL 
Playwrights Platform Series. 
Dec. 12, 1-6; 13, 7-11. Ari St 
Church, 355 Boylston. 2 selecs 4 
mins. Pic, resume. All roles paid 


AUDITIONS 
Boston's most exciting 
novelty telegram service is 
looking for attractive people 
who are not shy and can 
dance. Good pay. flexible 
hours, no nudity. Call STRIP- 
A-GRAM at 


424-1007 





Actors! Singers! 
Mimes! Comics! 

My students are working 
as actors, singers, mimes, 
comics & getting paid as 
Actors, singers, mimes & 
comics in theatre, TV, 
opera, film & clubdates. 
Call Eleanor Lenke, Mas- 
ter Coach, 267-1304 for 
an audition & a free first 
coaching session. 


FUND RAISING 


Immediate openings . . . must 


787-3700 9-9 


REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Phoenix 
Help Wanted 
AD 
Call 267-1234 


TO PLACE 
YOUR AD 


OPPORTUNITY _ 


UNIQUE OPPORTUNITY- 
Wellmet, an innovative psych 
halfway hs sks live-in, energetic, 
mature pers to partc in a nor- 
malizg dem process in exchng 
for a exper & Excell for 
studnt. Call Mr. Holland, 4912377 


SPEAK DANISH 
Advertising executive needs ta 
learn basic Danish in Boston of- 
fiée. Call Richard at 266-7509. 


Don't let June 1982 come and go, 
only to say to yourself, | should 
have done something! Help ra 
the ERA and paid for it! Call 
Laura or ica at NWPC/ERA 
Fund 451-9294 


EXPANDING 
COLLEGE 
FOOD SERVICE 


seeks function waiters/ 
waitresses. Part time 1 or 
2 days a week, day and evening. 
Ideal for students and home 
makers. Call Frank or Kristen 
Mon-Fri2-4 pm. 495-1307. 


Part time hsekeepr So End 
$5.00/hr mon 9-3, Tu, Thur, Fri, 
9-1, ref's reqd, 262-0478 after 
5:pm on 11-30. 


COUNTER ATTENDANT 
For busy sandwich shop dwntwn, 
15 hrs weekly during Mon-Fri 
lunch hrs. More hrs poss. Call 
482-1830 10-12 & 2-5 


Piano player/vocalist wanted for 
Friday and Saturday nights. For 
appointment call between 9am- 
5pm. Ask for Tony. 254-0710. 


Gay owned retail business in Ga 
rdner ikng for mature, honest 
dependable area resident to 
work full time. Must be ac- 
comodating & a to work wknds, 
holidays & eves. Call John for in- 
terview 8am-1pm 632-7363 


CASE WORKERS 


The KEY Program inc, a private 
non-profit human service agency 
serving troubled adolescents 
currently has challenging entry 
level positions for residential 
Outreach caseworkers in the 
greater Lawrence & Somer. 
areas. Responsibilities incl. 
direct treatment & supervision of 
youths. A Bachelors degree is 
pref. & candidates must have 
own car. We offer excel. training 
& prof. development, an attr. 
benefits pkg & a starting salary of 
$9700, for immediate considera- 
tion please submit resume by 
Dec 7th to CASEWORKERS KEY 
Program inc, 670 Old Conn. Pth 
Framingham, Ma 01701, affirm. 
action, EO, M-F employer 


Coll stu will hse or apt sit, (care 
for hearth, plants, pets etc) in 
Bos area during coll non- 
resdnce term in xch for hs- 
ing. Dec 28-Mar5. . rets. 
Contact:Wendy Greenwald, Ben- 
nington Coll, Bennington, VT. 
05201. 802-442-9712 anytime 


Pretzel vendor wanted Cali Missy 
at The Factory 742-4221. 


Make good money sellin 
pretzels for Missy. Work ava 
weekdays & weekends. We can 
fit your schedule. Call Bob at 
742-4221. It's fun. 


WANTED-young energetic F for 
housekeeper & companion for 
slightly handicapped male. 
Room, board & salary. Call 536- 
6155 anytime and keep trying. 


Average $50-$150/day steadily 
while meeting friendly people 
and promoting excellent 
product. PT wknds 595-3676. 


We need young men in good 
health btwn 18-40 to par- 
ticipate in studies of metabolism. 
Reimbursement for participation. 
For info. call Diane Morse Divi- 
sion of CLinical Pharmacology, 
Tufts- New England Medical 
Center. 956-6997, Mon, Wed, & 
Fri btwn 8:30 & 1:30. 


ADMINISTRATIVE ASSISTANT- 
Arts organization, top clerical 
and secretarial skilis 2 
morns/wk. Watertwn. 926-1637 


FUNDRAISER 
Greenpeace. internat’! envir 
organ sks highly motivated indiv 
to take on full time grassroots 
fundraising and — es 
operations. Must willing to 
travel in Northeast and b 
minm 1 yr exper. Send letter and 
resume to Greenpeace, 286 
Congress St. 02210 Att: per- 
sonnel 


COPY CENTER 
SPECIALISTS 
Growing printing & copying firm 
desires exp copy service per- 
sonel w/Xerox 9400, 8200, or 
related high-speed copiers req. 
Retail cust. service bckgrnd in 
copying or printing a plus. 
Competitive wages, good bens & 
oppor for advancement. Call per- 

sone! 267-9229 


MESSENGERS 
Needed to do deliveries by bicy- 
cle in downtown Bos. 247-08 


FOR 
Classified 
Display Rates 
Call 536- 5390 





How Does a Gross 
Income of $1,400 


Weekly 


Part-Time 


Sound To You? 


Own a 
small business 
of your own... 


VENDING 


Be Your Own Boss... 


..and work your own hours. You can build a 
successful business, and future, based on a 
full-line of national known products presold 
through national advertising and promotion. 


Beat inflation by building a successful, part- 
time, depression-proof business for yourself. 
You'll add hundreds of dollars to your fixed 
income. Plug, vending machines are silent 
salesmen, they demand no wages. 


Tax Benefits As an owner of your own busi- 
ness, you'll be eligible for self-employment 
tax benefits. In fact, during the first three 
years, you'll have an excellent tax shelter due 
to accelerated equipment depreciation. 


MAKE EXCELLENT FIRST YEAR EARNINGS 
WORKING PART-TIME. We are seeking indivi- 
duals willing to stock, collect and keep all 
money from Vending Machines placed in in- 
dustrial and commercial businesses. 


Cash Out Dally Automatic merchandising is 
strictly a high-profit, cash business. You have 
no fixed over-head, and, you can operate 


from your own home. 


Location We secure all locations. They are 
placed in industrial and commercial busi- 
nesses in your area. All you have to do is 
stock, and collect the money. You verify all 
locations before acceptance. 


MINIMUM 
CASH INVESTMENT 
$3585.00 


NO OBLIGATION 
Phone Toll Free 
1-800-554-9790 

Phones Staffed 7 Days A Week 
Calis Accepted 


Experienced Typist. Call 
8876512, 922-2430. Ask for Pat. 


MODELS NEEDED 
BY PROF 
PHOTOG 
Female nude models for book 
project dance or athletic 
background helpful, good hourty 
rates for interview & § 

Kaye 655-0556 10am-Spm 


Lightman wanted full time rock 
Write-P.G. Box 199 Acton 01720 


RESUMES PRINTED 
Retyped by COPY COP 815 
ion St opp the Pru Dial C- 
O-R-YC-O-P. 


JOBS! JOBS! JOBS! all over the 
U.S. not an . Call 602-252- 
0979, operator 4: 


Counselor/therapist for efficacy 
research institute in Braintree 
community residence for autistic 
young adults. Work full time 
mostly eves & weekends 5 con- 
secutive days w/ 1 sleep in. 
Special needs exper. necessary. 
5 weeks vacation , $9500 to start 
plus benefits, call 843-9053. 


Cabinetmaker, 3 yrs + or - exp. 
for smali established custom 
shop in Somerville. 625-3010 


WE WILL 
TRAIN YOU 


Join MHHI Volunteer Night 
Counselor Team. Exc on-the-job 
training & supervision. Gain ex- 
per in halfway-correc- 
tions/counseling fields. $25.00 
per 8 hr. shift stipend. ‘Some 
work-study & internship - slots 
avail. Call 437-1864 today. 


ECONOMIC JUSTICE 

FOR WORKING WOMEN 
9 TO 5. Boston's working 
women's organization 
concerned with wage, 
promotional & discrimina- 
tion issues is now hiring 
Outreach/Fundraisers. 
Call between 9 & 12: 

536-6003 


STRIP-A-GRAM 
Part-time help needed. 
Some well-organized sec- 
retarial skills necessary. 
Pleasant phone voice a 
plus. Good pay, approx. 
20 hrs/week. For infor- 
mation, call: 


424-1007 





* 


RESEARCH 
SUBJECTS 
WANTED 


| Students, ages 18-30, 
wanted for research of ef- 
fects of drugs (sedatives & 
tranquilizers). Earn up to 
$300 for 6 4-hour ses- 
sions. Drugs given dis- 
closed in advance. 


Cali 855-2904 
Weekdays 2-5 p.m. 


SECURITY 
GUARDS 
M/F 


Boston/Cambridge 
Immediate 
openings 
Call Mr. Kap 
3-5 p.m. 


661-1730 


RECEIVING MEDICATION FOR 
ANXIETY , TENSION, OR 
NERVOUSNESS? We need peo- 
ple who are being medicaily 
treated for anxiety to participate 
in studies of metabolism. We will 
study the effect of anti-anxiety 
medication on any other 
metabolic processes in your 
body. Reimbursement provided 
for participation. For information 
call Dianne Morse, Division of 
Clinical Phar . Tufts NE 
Medical Ctr. 956-6997 Mon., 
Wed, Fri. between 8:30 & 1:30. 


Full time pay for prt time wrk 
w/fantastic cosmetic company. 
Make your own hours. I'm ikng 
for quality people. Cali Mickey in 
Dover. 785-1149. 


TEACHERS NEEDED 
Teachers needed to teach aft & 
eves in various subjects: karate, 
ymnastics, sports, painting, 
asic math, electrical repair, 
ery juggling, etc. PaPay is 
$6.00/hr. if interested send 
resume or course proposal to 
Somerville Community Schools 
Program, 99 Dover St., Somer- 
ville, Ma 02144 


Lead teacher and assistant 
teacher needed 5 afts per week 
and full time during school 
vacations, experience with 
children required. Send resume 
immediately to Somerville Com- 
munity Schools Program, 99 
Dover St., Somerville, Ma 02144. 


DELTA 
SECURITY 


Full-time/Part-time 
Call for appointment 
BOSTON-WALTHAM 

WELLESLEY NEWTON 
40 Court St., Boston 
367-8392 
Must have home phone 


WOMEN’S JOB 

RE-ENTRY CENTER 
Looking for a job? 

Changing careers? W 

offer individual counse’ 
ing and a 3 week course 
on career planning. 
864-9097 
sliding scale 


ail 


Temporary Sales 
Position 
During Christmas 

Season 


5-6 Afternoons/week thru} | 
Dec. 23rd. Apply: Passim 


Tues. After 3 pm. 47 Pal- 
mer St. Harvard Square. 


BOSTON 
ARCHITECTURAL 
FIRM 


2 avail. pos: SEC/RECEPT. for 
busy office. Types 75 wpm, 
outgoing, people-oriented 
indiv. with excel. office skills, 
and OFFICE ASSISTANT, 
entry level pos. Works with 
office manager on supplies, 
inventory, maintenance & spe- 
cial proj. Both perm. full-time 
with full benefits. Contact 
Shelley Neill 536-4842 


TYPISTS 
LOOKING FOR NEW 
OPPORTUNITIES? 
Come to TAD Power 
Temps to work in 
choice companies in 
Boston & Cambridge 


TAD POWER TEMPS 


41 Winter St., 7th FI. 
Boston, MA — 542-1525 


639 Mass. Ave., 
Cambridge 
Call Eileen — 864-2143 


DO YOU HAVE 
HOMECARE SKILLS? 


Then we need you to work in ALL Boston 
and surrounding areas. Flexible hours 


available.:-CALL NOW. 


233 Harvard &. Brookline, MA 


CAMERA 
OPERATOR 


Part Time / Nights 
Person needed to operate stat camera (Nu-Arc) 
Thursday and Friday nights 6-11 (approximate- 
ly) and occasional Wednesday nights. Must be 
experienced, reliable and fast. Call Ann Hanson 
or Clif Smyth at 536-5390 x502. 


Pt THE BOSTON a 


100 Mass. Ave. 
Boston, MA 02115 


ABORTION RIGHTS- MORAL 
Organizer $8000+ full hith ins 
50-60 hrs/wk 720-1880 


RESUMES 


Resumes & cover letters expertly 
Prepared. Accutype. 267-8063 


CHANGING JOBS? Create the 
best first impression with a 
resume that really advertises 
your talents, achievements & 
goo. BACK BAY RESUME 
ERVICE, 115 Newbury Street, 
Boston. Don Gervich, Ed. D. Call 
266-4995 Special for students! 


RAPID RESUME SERVICE 
Streamlined approach yields 
superlative result. inquire about 
cover letters. End anxiety NOW! 
Call anytime 498-9716 


VOLUNTEERS 


Court monitoring volunteers 
needed for current project. 
Goals-quality justice for all. Time 
commitment-about 4 hrs/wk. Full 
training provided. Call Susan 
Vandreser, Unitarian Universalist 
Service Committee, 742-2120 


PAID VOLUNTEERS 
Fair skinned volunteers 
for sunburn/suntan study. Pay 
$4.50/hr. Call 7F,6-2038, M-F, 9- 
4 


Healthy Males aged 40-65 years 
& on no medicatios needed to 


serve as a normal con troll group 
in a research study from 8am- 


| 1pm. For further details call 732- 


2650 weekdays 9-4:30pm. 


WE NEED YOU 
Piace Runnaway House is look- 
ing for volunteers who like 
adolescents. Place House 
provides crisis intervention 
counseling and emergency 
shelter to runnaway youths a 
13-17. We will provide training, 
supervision & experience in a 
supportive environment. Please 
call after 6 pm 536-4181. 





Project Piace Hotline needs 
volunteers. Training and supervi- 
sion offered. Orientation, Wed. at 
6:30 pm. 32 Rutland St. Boston. 
Call 262-3740 for more info. 




















DOMESTIC 


1976 BUICK ESTATE WAGON-8 
psngr, stereo sound, pwr 
everything, cruse control, asking 
12495 Lg Days or nights. 
BUICK SKYL 976 V 

78,000mi body in excel cond 
special interior new radial tires, 
$2150 or BO must sell 925-3191 





1969 Buick Lesabre-only 75,000 
miles. Engin in ex shape. Some 
body rust. $600/BO Call Tom at 
254-6169 after 6:00 





1974 CADILLAC Coup de Ville- 
in exc cond. Bick lacquer w/antq 
gic vni Indeau rf. Opera wndws. 

Ii pwr, Blau-punkt tape deck. 
$1300 or BO. Call Tony after 5pm 
at 876-4858. 


1976 MALIBU CLASSIC 4D AT 
PS AC Cruise control sm vé 
PDB110k mi $1495 or BO call 
ps =f at 269-6100 x 318 or 648- 


1969 CORVETTE CONVERTIBLE 
Black, 427CU, 435HP, 4 speed. 
Collector's item. 

precision eng, $9500 


CHEVETTE Scooter 1980 std 
trans side moldings amfm caset., 
36,000 mi, excel cond., $4300 or 
— sell. Call Gary 583- 


79 CHEVROLET MANZA (Nov 
79) brown, htchbck, 6 cyl, 7 
14,0000 mi, 1 owner perf cond, 
am— fm, 4spd. Must sell, | 
out. Only $4500 or BO 666-277 
Somerville 


‘76 CHEVETTE Exc., AM/FM, 
def, RJ,man, new tires, bat. 62k. 
$2200. Ruth, 623-6744 pm 


1978 MONTE CARLO, biack, 
maroon interior, automatic, air- 
cond, am/fm stereo, powr stear 
2am. 23000 mi. $4200 876- 


1977 CONCOURS must see 
great shape 4 door 6 ps/pb, 
a/c 39k mi hate to sell 734-7569 


DODGE ‘72 new tires & snow 
AMFM good running tel 787- 
4876 Andreas $300 


1980 DODGE CHALLENGER- 
2600cc, 5sp. Exc cond. Sun roof, 
ac, cruise, am/fm cass, 20K 
miles. $6500. 862-8179 eves. 


1977 DODGE DIPLOMAT-1 
owner, 45,000 miles, 4-dr, didn't 
Book 


1965 MUSTANG early ren 


cond, 6 autom, asking $1 
Gall 773.3749 ™ 


67 MUSTANG conv. 6 cyl. red 
with white stripe. Looks great, 
runs great. $1200 or BO. Cail 
Dave after 6:30. 322-0454 
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FORD GRANADA 
1978. Economical 6 cylinder 
automatic. Like new condition. 
Oniy 29,000 miles. AM-FM 
cassette. Must sell for school. 
$4,000. 497-9148 evenings. Keep 
trying. 


MUSTANG 1966, new radiais, no 
—_ my cond. $1700 Call 


1956 FORD Fairlane Town 
Sedan. Excellent original car. 
New paint and interior. Ap- 
praised this year at $5000. Must 
sell, $3400. Milton Mills, NH. 1- 
603— 473-2597. Days or 
evenings. 


1976 DELUXE PINTO 
Wagon- excellent condition, low 
mileage, $3000 or best offer. Call 
648-7701 


1973 GRAND TORINO Gd 
transp. Only $500. Call 594-2231 
bef 5, 254-3632 aft 5 . Ask for 
Wise First offer takes it! 


76 FORD GRANADA-only 42000 
mi. Int, ext, eng, tires in good 
cond. $200 or best offer. Call Ken 
284-4715 6pm-9pm only pis. 
1971 FORD Sta Wagon- Rebuilt 
engine, nice interior, runs well, 1 
yr old brakes, tires. $500 or BO. 
426-7641. 








74 MAVERICK 79.000 mi. exc. 
cond. 4 dr, AM-FM radio. $1650 
or BO. 787-0457 

FORD PINTO. Won. 1976-Stndrd 
86K miles, original owner, radial 
snow tires, rear Getogger. $1500. 
787-0516. 





73 PINTC-Some rust & dents 
Interior very gooc. Many new & 
rebuilt parts. Must seil, leav'¢ 
town. $675 or BO. 427-1712. 
1977 LINCOLN CONTINENTAL 
Mark V- Cartier design series, al 
optns, exc cond inside & out, h 
mil. $5850 or BO 321-7374 


Silver, 
2dr, 4 spd, AM-FM cass. b 
Gas. $1500 or BO. 924-2663. 


1973 COMET 

Very dependable, recently tuned 
engine, new points & plugs. 
Battery is one yr old, muffler is 3 
yrs old. Interior is excellent, 
some rust on outside. Reliable in 
cold & wet weather. Must see! 
Call 782-5436 aftr 6 pm 


1973 MERCURY Capri. 


1980 MERCURY “CAPRI-Turbo 
RS. 4-spd trx pkg a/c amtm 4 
spkr w/cassett dk biue 11000 mis 
$6500 603-286-8441 evenings. 





CAPRI 1977 4 cyl, 4 spd, very low 
mileage, excel condittion, good 
gas $2700 or best offer 327-5605 
6-8pm 





Oldsmobile Omega 1976, 6 cyl, 
gray, 4 dr, vinyl top, ac, amfm 
stereo, very gd running cond, 
80,000 mi, $2350 or BO, 
6626261 





WANTED:1968 Olds Cutlass or 
442 convertible, running or for 
parts. Will consider hard top. Box 
4760. 
1968 OLDS VISTA cruiser stwgn 
Reliable engine, new exhaust 
syst. alot of room, needs brakes, 
$500. 324-5597 
69 OLDS CUTLASS- ‘Running. 
basic trans. Exc. eng. trans 
recently rebit. Body dntd. $300 or 
BO. Good tires. 861-8737. 
1976PLYMOUTH 
Volare Premier sta wagn. Loaded 
V8 AC PS am/fm, lug rak speed 
cntr. Pwr dr locks. 43,000 miles. 
Wholesale $2100. 498-8033 after 
3:00. 


PLYMOUTH FURY, 1974 gd run- 
ning cond., little body rot, 86,000 
+ $500 or BO. Call Cathy 
weekdays at 486-9445. or after 6 
pm and wknds at 001 9292. 


1941 PLYMOUTH Delux runs 
weil no rust/rot Rebuilt front end 
starter, generator. New rerod. int. 
70% fin. $900 b.o. 592-0175 


‘69 PONTIAC LEMANS Gd 
reliable transportation, nds 
minor work Must sell, $295 or 
BO. Union Sq-Som, Alan 623- 
2429 eves til 11 


1969 PONTIAC. GRAND PRIX 
runs beautifully, $600. 444-1255, 
after 6PM we 


79 PONTIAC-Sunbird. 
Relocating must sell as is. 1 
owner, std, low mileage. 442- 
3742. 





1980 PONTIAC GRAND PRIX V6, 
24000 orig mi. hndsm black & 
pwdr blu eater buckt sts, elec mn 
root a/c many extras B.O. 289- 
3006 284-5767 

CAMERO 76 dark blue. white int 
70 000 miles new ail season tires 
new paint. $3500 or BO. Must 
sell Jett 745- 2455 Salem 


"8 CHEVY Nova auto 40.000 mi 
AM radio Clean Gd cond $2700. 
636-8831 after 5. 


"8 PINTO, auto. 34,000 mi, 4 new 
vres. exc conc See in Natick or 
owe! First $2500 takes it. 452- 
1975 CHEVY VEGA 4 cyl, auto 
trans, mint inter. "o body rot, gd 
rubber, guaranty on muffler & 
pipes 396-9484 
LATTE SA RS ee 


FOREIGN 


970 BMW, 1600, gd cona, $700 
Call weekdays. Larry 263-0756 


BRADLEY GT-Silver with red int. 
Mag wheels. Real eye-catcher 
10, mi. Recon eng. $1950. 
Call 893-6435 or 449-3074. 





DATSUN B-210, 1975. 53,000 mi. 
runs great. $2100 or BO. Call 
254-1716 or 734-3700 x 261. Lin- 
da 


DATSUN 6210 1974 hatchback 
std runs great 25 mpg city FM 
converter clean interior Call 522 
3879 after 6PM $1500. 


DATSUN 240Z 1973 deny 
gt 4 ali around, 


$2800" atte after 5pm iron vara 
George 


DATSUN 280ZX 2+2 1979-fully 
eqiped asking $10,000. 
Telephone evenings or 
weekends 773-3018. 


DATSUN 810 1977 4-dr sedan 
autom, am/fm, 63,000 mi $2700 
628-3769 


JEEPS, CARS, PICKUPS from 
$35. Available at local Gov't Auc- 
tions. For Directory call Surplus 
Data Center 415-330-7800. 





FIAT Bravo wagon, 1978, excel 
cond. automatic, 31,000mi, 
radials no rust, $3800 or B.O. 
782-0074. 





1978 FIAT 128 low mi gd cond 
rust proof Michelins, am/fm, new 
batt, 30mpg $2500/b.0., 524- 
2761. 


FIAT 1981 Spider 2000 fuel inj, 
stereo, radials, lugg rack, metalic 
brown $9600 929-2548 days, 
603-893-4077 eves 





80 FIATX 1/9 Blue Met, 5 spd, 
am/fm cass, Targa roof, full rust, 
pkg 7900 mi, perfect condition, 
$7800 Bruce aft 4 pm 438- 4850 





‘76 Lancia Beta Coop Med.aplue 
metallic, 62000mi, sun roof, air 
cond, stereo. new ariva tires, 
Mechanical & bdy A1, $4500 or 
BO, 603-888- 6134 after 9 


1976 LANCIA Beta-Midnite bdiue, 
4-cylinder, sunroof, fog light 
Road Star am/fm cassette. Jen- 
son spk. Must seli $3200. 
6662099 

76 FIAT 128 4 dr ex cond 
mileage, radiais, brakes, ex- 
naust. Orig owner, undercoated, 
reg. gas; 6.0. or trade. Lm msg 
864-2600. Or 475- 4636. 





OPEL 73 Manta, automatic, low 
miles, no rust, no dents, r/h, 25- 
30 mph, just tuned, sporty, 
cream puff. $1800/. 782-8820. 





1976 MAZDA RX-4 52K miles, 44 
spd am/fm snows new brakes, 
very relaible. $2500 or BO 324- 
9094 or 493-4368. 


1963 MERCEDES 
190 Gasoline 4-dr sedan. 4-sp 
man trans. one owner. 37K mi. 
Needs clutch. Garaged since 
new. $1195/BO. 247-1093. 








79 MGB conv 4 cyl, 4 sp, A/C 
AM/FM st, lug rack 29,000 mi. 
$5200 or best offer. After 5 pm 
332-5840. 





MIDGET 1976 new hydraulic 
shocks, motor mounts, radials. 
Rebuilt eng., carb., tune-up, 
$3200 668-9495 aft 6pm 


Brand new Audiovox 3000 
AM/FM stereo radio with 
cassette tape player. Never used 
List price $140.00 will seil for 
$90.00 or best offer. Call Derek 
Mon— Friday 9:30-5pm 536- 
5390 ext511. 








‘79 OPEL Sport Coupe auto 46K 
mi new brakes exc cond am-fm 
cass ge mpg $2995/BO Cail after 
5pm 623-2085. 





OPAL '78 dix sedan 4 dr white 
auto 28-35mpg excei cond 35K 
$3100 or BO wknights 525-3519 , 
no. shore but in towm 1da/wk 





1971 Peugeot 504, gas, stndrd, 
re-built engine, new clutch, sun 
rf, 4 dr sedan. $1100 or BO Cail 
Greg 522-7779 & Iv messg. 


1974 PEUGOT 504 Sedan diesel, 
34 MPG, recent eng overhaul, 
rec paint job, new seats, sunroof, 
83k mi, real sharp. BO over 
$4000. 1-356-7170 

1973 PORSCHE 914- silver gray, 
removable black hardtop, excel 
cond, 30 mpg, 65,000 mi, asking 
$3000 720-2939 


75 PEUGOT 504 a/c 4spd, amfm 
stereo, sunroof $2800 or best 
offer 546-7782 after Spm 











‘78 RENAULT Le Car Black beaut 
mode! exc cond weekdays 269- 
4200 weekends & eves 547-5248. 





‘78 SPITFIRE Hard/soft top, am- 
fm, low mi, $4200 cali Bob 594- 
4373 8-5 


SPITFIRE 1978 4 sp-ovr dr hd tp 
conv lug rack am/fm 20,000 mi 
dark green askng $4500 call 522- 
7482 eves & wknds. 
72 TOYOTA COROLLA- Needs 
work. Engine ok body fair good 
tires $250 or BO takes it. Call 
4922133 eves. Keep trying. 
TOYOTA COROLLA Deluxe 
1975, great cond, 38.000mi orig 
ownr 2 snws stereo/radio cass, 
call eves Stoughton, 341-0792 


1975 TOYOTA COROLLA 2dr 
stnd trans, a/c, gd cond $2200 or 
best offer. Cali after 6pm. ask for 
Jeff 323-5034 


TOYOTA Celica 1975 silver 
wb.O. must sei! good mecnanicai 


cond am/fm radio cali sue 367- 
£ 5950_ 


972 TOY YOTA CEXLICA 4 spa 
sind shift. new exnaust & struts 
70,000 orig’ mi. $1000. A decent 

car 427-77 fF < 

73 TOYOTA grt about town car 
tad gd shape rbit, askq $775 
must se!!! 536-9751 anytime until 
midnight 


TOYOTA CARINA 1973-80,000 
miles, eng runs well, body has 
rust. ac, rad tires, 4-spd, $900 
661-7015. Keep trying 


71 TOYOTA CORONA-very gd 
unning cond. New valve job & 
muffler, just passed inspec, 80K 
$800 or BO. 266-2325 


TOYOTA CORONA ‘Deluxe” 
1971 Vinyl roof am/fm cass well 
maintained & serviced many 
miles left $900 phone 442-0172 
1971 TOYOTA CORONA Very 
well maintained: 20,000 mi on 
head, vaive, timing chain & 
brakes. Gd radiais, little rust, 
me htr. $1200 BO. Call Ed at 
. Cambridge 


1976 Triumph TRG 4 od red 
orig owner 44,000 mi Red 
con shks am-fm Db Roll Br $4500 
—, 881-1322 Eve 429-6371 





TRIUMPH SPITFIRE 1979-21000 
miles, overdrive, am/fm CB, nw 
tires, $4,000. 662-6134 evenings 
or weekends. 





1980 TRIUMPH 
Spitfire-Excellent cond. Never 
seen winter. W/hrdtp. 
Meticulously cared for. 14K mi. 
Must be seen. $6295. Will talk. 
247-1093. 


‘70 VW Fastback, standard, 
amfm radio, rear window 
defogger, clean int, rec paintd, 2 
snow tires w/rims, eng clutch 
trans gd cond, brand new 
muffier, new points, plugs, lube 
and oil change. $1500. 846-0041, 
864-5027. 


RABBIT 1979 4 speed fuel injec- 
tion $3800 or B.O. 492-1726 





‘76 VW Rabbit deluxe. auto rads 
stereo new diehard must sell 
$2600 or BO 429-4106 





1971 VOLKSWAGEN BUS W 16K 
mi on factory rebuilt engine. 
Good running condition, some 
dents. $1500. Call 547-2577. 





72 VW Bur strong eng 28 mpg 4 
new tires shifts excellent body 
rough $395 or BO 567-6536 or 
567- STH anytime 

69 vw 2nd engine in excellent 
cond. Some body rust good 
mechanically. No htr. Blaupunkt 
radio. $795 or best offer Jo 738- 
1472 pm. 


1974 VW BEETLE- New rebuilt 
engine with warrenty. New clutch 
new brake shoes. $1995. 364- 
0072 





1975 VW 2- dr Dasher, red, 56000 
mi, 4 speed manual transmis- 
sion. New shcks, muffler. and 
paint job. V. gd. cond. $2700 
262-5019 


72 VOLVO 144- Stndrd, runs 
well, gd compression, 23 mpg. 
Good winter car. Clean in & out. 
$1400 or BO. 259-0423 10-5 
wkdys. 








VOLVO-1969 P1800. Rebuilt 
engine, & carbs. New exh & 
brakes + much more. For more 
info call Joe 527-2173. 





69 VOLVO 142 automatic. 
Rebuilt enging. Excellent condi- 
tion. No rust. CAL CAR. BO. . Call 
Sri: 628-5000, x6629 or 628- 
7781. 





VOLVO-68,144S. (4-dr)/4-cyil, 
yel, gd mech cond w/new citch, 
exhst syst, 1-yr old rads. Has 
stcker. Drive it away for right 
offer. 326-7164 (Dedham) aft 
7pm M-F or a.m. on wkends. If 
answering mach is o.k. w/ U, lv 
name & no. anytime. 

69 VOLVO 164 6cyl 4 spd a/c gg 
con $700 firm. & 67 VOLVO 122S 
4 cyl 4 spd Exc con BO. Cathi 
852-4442 Hal 522-6172 








‘69 VOLVO std 2-tone, ster cloth 
int, 4dr, great cond lots of new 
parts. $1350 or Best offer 773- 
3976. 


70 VOLVO 164 w/all extras- ps/b 
air cond auto trans, amfm /tape 
deck. Must see to believe! Call 
Mike at 783-4731 aft 6 


1978 RENAULT LE CAR Sun roof 
Excellent condition. $3000 or 
Best Offer, Call 331-6955. 











VW BUG-1970. runs well but nds 
body work, $350. Call anytime, 
262-0982 


DATSUN 280Z 1977-Mint cond, 
orig owner. Fuel eff, cust paint 
ster, 4-sp, must sell. $6200 or 
BO. Call David at 782-1042. 


MERCEDES BENZ 1969 280SE 
rebit eng, excellent int and ext, 
beige, 4-dr, power, michelin tires 
$5400. 527-2950 evenings. 








1976 Saab 99 GL fuel inject, 
rebuilt eng, audio vox AM/FM 
cass radio, air cond, ex cond 2 
nw tirs. Must be seen. 321— 
7241. 





1980 SUBARU-4 whl dr wgn, am/ 
fm cass, rf rack, trailer hitch, exc 
cond. $5000 or BO. Must sell. 
527-2517. 


VANS & TRUCKS 


1945 CHEVY 1 ‘2 ton 12ft flat 
bed. Restored. $3500 serious 
offers considered. Customized 
van considered-trade. 475-5149 


CHEVY Van, 1973, 94000 miles, 
350 engine, uphoistred interior, 
sleeps three, some rust, runs 
well. Best offer 641-1101 eves. 





1980 CHEVY VAN 18000 mi, lots 
of extras, am/fm cass stereo, 
mags, etc. $7500 688-3870. 
Lawrence 





72 PO type 2-wheel dr automatic 
6-cyl engine runs excellent 60,- 
000 miles. Body in good condi- 
tion. Asking $1000. or BO. 776- 
8375 





74 FORD ECONOLINE- New 
Engine. clutch, generator, solid 
body, insulated, paneled, $1800 
887- 2197 6 cylinder, std. 
Meyers 6 power angie snowpiow 
$300 or BO 254-6597 

20 tt DODGE. WINNEBAGO 1973 
for sale’ new eng installed . Best 
otfer. Cail Bonnie or Steve at 
227- 2063 or 326- 2599 


77 FORD Courier truck, 4cyl Ssp 
engine etc excelient condition 
body needs work, good price 
Cali 843-2841 aft } 7pm 6ft bed 





65 vw VAN Powertul ‘71 ; dual 
port engine. Needs some body 
work. Excellent mechanical con- 
cition Te 3066 

1970 vw bus needs engine work 
20 orig Fe gas; good overall 
cond /BO 646-5953 eves, 
keep trying 


1981 SCOTTSDALE 10, PU bive. 
Econ, 305 4sp, 4wd. Gauges, s/r 
wees. a . rust proof. Salem 


1978 SUZUKI GS550E-Must sell 
as is. $550. 735-0925. Paul. 


‘78 YAMAHA XS400 Gd cond, 
$600 or BO. Call Peter 773-3856 
eves. Or 786-6497, days. 


AUTOMOTIVE 
SERVICES 


New & used VW parts 884-6049 























APARTMENTS 


ALL 2bd in hse $450 RE 739- 
2900 





ALL nice 4bd $625 RE 739- 2900 





ALL 3bd $500 unntd RE 739- 
2900 





~~ ALLSTON BRI FEN 
All sizes & } prices: RE 232- 0060 





ALLSTON sunny 1 % berm 
w/eat-in kit. Avail now. $415 NO 
FEE 787-1188 





ALLSTON 1bdrm bsmt $290; 2b- 
drm $465 many others availabie 
a call BAY REALTY 232- 
114 





BELMONT/Cushing Sq., prof M 
sks neat non-smoking resp rmmt 
24+ F pref for ige 2Br 1 bik frm T 
frpic W&D. $200+ uti Call 924- 
7395 until 11:30 pm hard to 
reach/keep trying. 


BELMONT-H2OTOWN We need 
1F to cmpite hse of 3M2F. We eet 
meet shr choreg liv indep. Safe 
area prkng 10 min tl H Sq by T. 
No pet. Smkrs OK. Rent $145. 
one 926-5763 or days 890- 
2299 x316 Dan. 


BOSTON nr Brookline line 3 brm 
apt clean spac 6 rms immed oc- 
cupancy $300 unhtd 232-4129 


BACK BAY M or F to share apt 
$162.50/mo+ utils. 266-4912 


CLEANEST APT 
Stu $290 1 bd $340 267-6191 
262-4588 


BEACON-PK DR 


Stu-condo bidg safe immac ail 
renov elev $425 “must see" best 
bidg BOST COMM RE 267-6191 
262-4588 


JOY STREET 
BEACON H ibd frp! $550 BCR 
267-6191 








BEACON HILL- Sunny small 1BR 
in good bidg. $410/mo. Phone 
Nan 482-7376(days) or 720- 
1692(eve). 


CONVENIENT 
BOSTON 1 bdrm apt-mod ciean 
spacious w/w & a/c, handy 
MBTA BU shopping hospitais, 
247-1990 aftr 3pm Near BU & NU 
Some no leases; studios $280, 
1bdrm $350, 2bdrm $500. IVY 
REALTY 266-7290. 


~ MARLBORO ST 
4 bed $1000 BCR RE 267-6191 


LOWEST RENTS 


BACK B nr NU-studio $240 1bd 
$310 2bd $400 RE 262-4588 


BACK BAY St Botoiphs- sunny 1 
bdrm with mod kit, spac closets, 
clean bidg NO FEE $345/mo 
BACK BAY REALTY 262-1650 








BU Sunny 3bd $550 9/1 232- 
0050 RE 





No fee Comm Ave studio. 8 mo 
lease, $250/mo. inci ht wtr & ht. 
First months rent half price. in- 
trested call 735-0465. 


28D RVR VU 


BB sunny stu 2 bd frp! $690 BCR 
267-6191 


MARLBORO ST 


1bd frpi short lease $475 267— 
6191. 





PK DR sm stu $230 RE 739-2900 





PK DR redone 1bd $300 RE 739- 
2900 


COMM AVE B.B 
BACK BAY stu frpl."New pnt” 
= $380 BOST COM 267- 


LARGE SELECT 
BACK BAY Pk Dr Bri Beacon h 
Brkine BOSTON COMMON RE 
267-6191 566-2000 


NORTHEASTERN U 
~~ stu $275 1bd $325 262- 


BEACON HILL prot or student 

wanted to share beaut 2bdrm apt 

* — at Louis Sq $375 720- 
1 


BOSTON Chis Rv Pk. 1 br huge 

iv rm, terrace. d&d. subiet 12 
$505 or start new lease, cali 492- 
8156 eves 


BOSTON- ali sizes & prices 
availabie, nr T. starting at $225! 
Cali now! 

HOMEFOLKS 497-4300 
BOSTON. So. End Worcester Sq 
23 bdrm st level duplex exposed 
brick ail appliances security 
system parking $550 + all utilities 
862-0753 


ROOMS & APTS 


$75-$85 A WEEK 
ps ag carpet kitchenette 262- 


FEN Clean ige stu $260 RE 232— 
0050. 


BONUS-ACT NOW! 


One month free rent. Back 

returbished 1 & 

tact: Mark nent 
Management Cor- 

poration. 266-2970. 


BRIGHTON sunny spacious 2b- 
drm apt on T avail Jan 1 500 inci 
heat Indry eivtr call eves 783- 
4144 no students please. 


BRIGHTON sunny clean 1bdrm 
$325; 3bdrm , some no fee. 
BAY REALTY 232-1140 


4 students to rnt 8 rm hse, ig 
winds, htd, hrdwd firs, frpis, nr 
publ trans, in Fort Hill area. Call 
aftr 6 pm, 445-7533 





DOGS OK-BRI 
BRIGHTON Ig clean stu sunny 
wkng ref req $285 htd BCR 267- 
6191 


GREAT DEAL! 
BRIGHTON-ideal stu $265; 1bd 
closets $325; 2bd side st 
$4350thers BOST COMM RE 
566-2000 


GREAT APART 
BRIGHTON- xtra ig 2bd nr 
Reservoir, hdwd firs, mod k&b 
great view BOST COMM RE 566- 








BRI nice 2bd $530 RE 739-2900 
DON’T WAITI! 


Best selection for CECEMBER 
& January apts is now!! BOSTON 
COMMON RE 267-6191 566- 
2000 


BRI i stu $310 RE 739- 2900 
BRIGHTON mod studio, spac w- 
w, $250 htd. nr T! $80 fee 
HOMEFOLKS 407- 4302 


BRI Ibdrm on T $295 RE 232- 
0050 

BRIGHTON 
Huge, sunny, 3 bedrom, bay win- 
dows, quiet street, availabele 


Dec !st. $575 + utils 782-3705 
eves; 924- 2020 days. 





BRIGHTON NO FEE freshly 
painted, sanded firs, move-in 
cond, x-lg 2bdrm nr T & shop- 
ping $480 heated 783-1024 





BRLN BRI Line 2 “bdrm 2 bth 
sny 2d fir Bon T nr Civd Crcele irg 
windows cists hrdwd firs eat in 
kitchn no fee $595 inc ht 738- 
1472 pm 





BRI sny 2bd $485 RE 739-2900 
BRI frnt 1bd $325 RE 739-2900 





BRIGHTON- NO FEE! Beaut 
2Bdrm, w/Prkg $425 Htd 
FORMAN & FERRARI 787-2232 





BRIGHTON beaut mod 2bdrm 
w/eat-in kit, indry & res supt on 
quiet side st, $495 NO FEE 787- 
1168 





BRI huge 2bdrm $325 RE 232- 
0050 





BRIGHTON in house- one of a 
kind- 3bdrm, 2 prches, eat-in kit, 
mod bth, beamed ceilings & nat 
woodwork, lv rm & dng rm $600 
unheated 783- 1024 





BRI Ig sunny 3bd $575 RE 232- 
0050 





BOSTON- gr rm in Vict 2nd, 3rd 
firs. Adults weicome. Oak firs 
mod bth, yd, 2 bik to T. $550 + 
288-5054 bet 10pm avail Nov 1. 





BRIGHTON “xtra ig 2bdrm on 
quiet side st, eat-in kit, prch $490 
htd. No lease. 783-1024 


APARTMENT 
All sizes AR ime for _ a & 
1/1/82. Great selections of nice 
clean apts., lease or no iease. Stu- 
dents are no hassle. Call the friend- 
ly professionals 

Boston C 


425 Marlborough St., Boston 
267-6191, 353-1935 
1216 Commonwealth Ave 


566-2000, Brighton 744 4016 


MATCHING 
ROOM MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St, Coolidge Corner. Cail today!! 
734-6469 or 734-6484. 


BRI sunny stu $265 RE 232-0050 


BROOKLINE/COOLIDGE COR- 
Sublet Jan-Jui 82. Furn'd, 2BR. 
All appliances/poss. car. $800 
heated. MIT professor. 277-2535. 


BRKLNE- snny spac gracious 8 
rm apt $1000 inci ht, 1 % bths bk 
prch, W&D, dsp/dw, refr exc loc. 
avail %2 735-9213 


BRKLNE-BRI 
Cute stu $275; mod ibd $335; 
huge 2bd w view $475; 3bd ww 
$640 BOSTON COMMON RE 
566-2000 


HUGE SELECT 


Nice condo apts in Brookline & 
Brighton. Let us help you find 
that special piace BCR 566-2000 


FREE FURN APT 
BRKLN nr Coolidge Cr mod & 
quiet share in exch for live-in 
help (2hrs/day) to maie in 
wheelchair Mature male needed 
now. Al DeGraff 353-3658/3691 
from 9-5. Student ne weicome 





CAMBRIDGE $226 ‘heated! Spac 
3rms w/supplies to redecorate 
Nr Hurry! $80 fee 
HOMEFOLKS 497-430 
CAMBRIDGE. beat the snow! 1.2 
& 3bdrms, ready now! Mod & 
heated. from $250! $80 fee 
HOMEFOLKS 497-4301 

"BEST BLDG” 
Cleanest & safest ioc Pk $435 r 
Stu 

"BEST BLDG” 
Cleanest & safest loc Pk Or Stu 
$285 ibd $335 2bd $475 
BOSTON COMMON RE 267- 
6191 262-4588. 


"BEST BLDG” 
Cleanest safest loc Pk Dr Stu 
$285 ibd $335 2bd $435 
BOSTON COMMON RE 267- 
6191 262-4588. 


CAMBPT-Chestnut St. 5rm apt in 
sags tp, "cece ne 
rs. Fr; acky 
— r ge $500+ heat. 
Avail yr, poss longer. 
David 876-5657. 


wT al a 
497-4300 


CAMBRIDGE 
Srm 2-fam 
$80 fee 


DORCHESTER & ROXBURY! 1,2 
& 3bdrms, kids welcome, low 
rents, heat pd, avail now! $80 fee 
HOMEFOLKS 497-4302 


DORC-Melville Pk 7 rm ig 2nd fi 
on T hd wd floors util Sep enc 
sun rm call 436-9447 7am-7pm 
no fee $500+util ref & sac 


DOR-Savin Hill nr U Ma & T. 
5rms and porch. $225, 361-3596 


DOR-Jones Hill 7rm ig util Sept 
$400 mo 2nd fi ref & sec no fee 
call 436-9447 7 to 7 
DORCH.- beaut. apt on Jones Hill 
2 bdrm frnt & bk prch, safe nbrhd 
conv trans 825-3900 Frank. 


MELLVILE PK Ashmont Hill & 
Jones Hill - Apts avil now 1-2-3— 
bdrms All near Red T nice clean 
& sunny By owner 436-9447. 


DORCHESTER Meetghse Hill nr 
T ibr & den hardwd firs newly 
deco gas ht (new) pkg avail now 
$295 unht 623-7447. 





JP apt 6 rm, back porch & yd, 
just refinished nr MBTA $450/mo 
ht inc 522-1890. 524-4897 


JAMAICA PLAIN- up/down stair- 
case. 3 poss 4-bdrm apt. All 
hrdwod firs, all apts freshly 
painted. Rear sunroom. Nr 
Forrest Hills station and Ar- 
boretum. $500 Call Alan at 522- 
9671 








JP 7rm duplex inci study w/ book 
sneives, nice area. $340mo exci 
util Call 277-8084 





JAM PLAIN extra large 1bdrm 
eat-in kit $375 heated: extra 
large & sunny 2bdrm apt, move- 
in condition $450 heated NO FEE 
783-1024 


LYNN- SO COMMON 
2, 3 & 4 rooms newly decorated, 
ht & hw, prkg, stoves & refridgs. 
No pets. Reasonable 581-376 





MEDFORD-Redecort'd 6-rm 
frstfloor apt. New hrdwd firs, cab 
, kitch, $450. No utils. 643-2519 
leave word. 





SOMERVILLE & MEDFORD 
$235-$355! Charming, spotless 2 
& 3bdrms, 2 & 3 fams, heated! Nr 
T, hurry! $80 fee. HOMEFOLKS 
497-4302 


weekly renting! Fully equipped 
rms, all areas nr T. Spotiess! $20 
weekly & up! $40 fee. 
HOMEFOLKS 497-4302 
SOM-Basement apt w/ all util in 
exchange for maintenance work 
need car, 776-5080. 





SOMERVILLE-Nr Dvs Sq/Tufts. 
Lovely mod 2-bdrm in house. 
Frpic, parking, Indry, T, $550 
utili6ties pe. 623-8816. 536-9494 





SOMERVILLE nr Union Sq beaut 
3bdrm apt, new kit, ¥ ht $390 + 
util, FOLEY 776- 
8636 





Mission Hill 4 Bedrooms 
available now $400 plus utilities 
owner 628-2202. 


NEWTON- 3rd fir, 1BR apt w/sep 
entr, $325 utils incl. Will xchange 
for int painting/hsekeeping. 527- 
2517. 


SOMERVILLE Union Sq 2 bdrms 
prtly furn $300/mo. 666- 4 304 or 
237-1041 


SOMMERVILLE nr Union Sq nice 
1 bdrm apt, 1st fir, gs ht $250 + 
utils FOLEY RE776-8636 


STUDENTS!! 
Wide selection of stds 1 & 2 bds 
$250 up GOLD REALTY 536- 
5268 


S. END Lg 1 br and study, just 
renovatd, nw kitch & bth, 15' x 24’ 
Ivgrm $50. Owner, 536-2683. 
Leave message. 


UNIQUE APTS 
SOUTH END 3 apts avail 2 
bdrm, 15x24 Iv rm $525. 1 bdrm, 
parior fl, 15x25 Iv rm $475. 1 
bdrm 15x45 iv rm $400. Owner 
536-2683. 


Restored 1BR on chrmin: 
End, ht & ht wtr incl. $4. mo. 
oe 232-4320, aft 731- 
0271. 


stins. 


WATERTOWN: Artist's studio. 
400 sq ft. $213/mo. includes util 
& ins. Good for 1 or 2 graphic ar- 
tists Not for Dkrm/ Sculptor not a 
live in! Very good light till 11pm 
ok Anna 259-8337. 


APTS. WANTED 


MATCHING 
ROOM-MATES! 


Looking for a roommate? 
Register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St, Coolidge Corner. Cail today!! 
734-6469 or 734-6484 
BLACK GENTLEMAN 

Black Gentleman very very sen- 
sitive & indep want a room or 5 

bdrms apt. Please write Box 577 
Cambridge MA 02136 





For 1/82 Art Stat sks non-prep F 
rmmtis) into music (not fik/class) 
BR/ALLS/BOS apt. Reas rnt 
Genie eves/iv no. 437-9139 


Apt wanted by prof M, 25. look- 
ing to become a tenant in 3rm 
residential apt w private en- 
trance. Cali Bob, 658-7850. 933- 
9493 after 5PM 


Wanted 1BR apt nr +t $200/mo 

max. 1/1-3/5 Wendy Greenwaid, 
Bennington College, Bennington 
vt 05 01 802-442-971 





Happy common-law couple, 
musician & writer seek confor- 
table housing;nons-okers, pref 
Cambridge. Cail 729-9071. 


Newton prof M lookin 
ay to shre. Will 


for 
it ex- 
for 2 
777 9-5. 


JP ig 1bd $375 RE 739-2900 


COMMERCIAL 
SPACE 


Office space + computer access, 
wp, copying, phone, services, 
prkng, Camb., Mass Ave, avail 
immed. Cail Pam 491-1500. 


IDEAL SPACE 

FOR DESIGNER 
200 sq. ft. Non live-in. Dwntown. 
Skylight. Stat machine. $200. 
Creative atmosphere. 542-1090. 


CONDOMINIUMS 


METHUEN 


Investors delight-Super 
townhouse central air & heat ten- 
nis pool attic laundry. This corner 
end unit is clean-desirabie, up- 
graded near bus shopping & 35 
min to Boston-Owner transfer- 
blendec rate & owner financing 
available-Cali Anita 682-0433, 
686-9464. 


WATERTOWN 
Unique and spacious duplex 
condominium in lovely Victorian 
6-unit nouse. Fireplace living 
room, 3 bedrooms, one full 
bathroom, full dining room with 
French door cabinet and expos- 
ed brick wail. Lots of charming 
natural wood trim. Near busiine, 
shopping and easy access to 
Boston & Cambridge. For more 
information call Century 21 Conti 
Realtors. 484-1000 





HOUSES 
FOR RENT 


BRIGHTON elegant 7bdrm Vic- 
torian, irg yrd, nat wood, 2 1/2 
bth, w&d $1300 or BO Owner 
787-0769 





CAMBRIDGE 5 bdrms, 2.5 baths 
off street prkg, newly renovated, 
$1100 heated. Owner 497-5359 





DORCHESTER attr 2 story hse, 
built in 1870. Handsome living. 
Room, dining room, eat-in 
kitchen & bath all on 1st fl. 5 
plush bedrms w/lg closets & bath 
on 2nd fl. $750. 436-8674 


‘NEAR RED | LINE 
DORCH-Beaut 1-fam hse in fine 
res nghbrhd: 3BRA, frpi, 1.5 bth, 
enci prch, quiet st, beaut firs, in- 
expensive to heat, prty yrd, gar, 5 
min to Ashmont Redline. $600+ 
util. 288-5649 
ASHMT HILL-DOR. 6 br, 
bths. Vict manse, 10 rms, frpl, 
sun, porches, view. Safe & 
friendly neighd on red In. $800 + 
ut. Chris, 472-5117 





2.5 


LYNN nr Salem 3-4bd Cape fned 
yd gas ht lvrm bath Ig kit dr kids 
pets ok nr maj rts ocean $650 no 
ut! 5950167 or 7298457 aft 6 
&wkds 

MALDEN 3br single fam hse. 
$600 /mo. WW carp dw disp 
refridge cent ac resid neigh gas 
ht & hw call Jason 322-4269 
STONEHAM desireable colonial 
park area charming immaculate 
3br hse. Many attr features inc 1 
‘2 bth fam rm & fp livgrm 





STONEHAM desireable colonial 
park area noe immaculate 
3br hse. Many attr features inc 1 
‘2 bth fam rm & fp livgrm exc loc. 
for familly or 3 prof singles com- 
mutg around Bost area. Sec & 
lease req. $865/mo Cail 
8878560 

Rent-a-house: wide selection, all 
areas & sizes, nr T, lowrents. $80 
fee HOMEFOLKS 497-4300 





Large house on ‘2 acre. Seek M 
25-35 non smkr, quiet. Share w 
M 32 law stndt. $225/ mo + util. 
West Rox avail immed 327-6251. 





For %2 Art Stdt sks non-prep F 
rmmt(s) into music (not fik/class) 
BR/ALLS/BOS apt. Reas rnt, 
Genie eves/lv no. 437-9139 


HOUSES 
FOR SALE 


DOR-JONES HILL 
DORCHESTER- Jones Hill 3fam 
1st & 3rd rented $400 ea- 2nd fi 

vacant Gas ht 436-8330. New 
elec $60,000 


Vermont 4BR house 1 ‘2 baths 
oil/wood ht, wtr inci. 1000 gal 
septic, new root, chim repaired, 
ciean. $25,600 owner financing. 
Call 894-4619 excpt Sat 


ATTENTION: __ 
DOCTORS,DENTISTS 


LAWYERS OR 
PROFESSIONALS 


tately Engish brick Tudor with 
agoining separate entrance of- 
"ce 5 bedrooms. 4 baths. lovely 
arc. in Beimont near Cushing 
Square ang major busiine. Ask- 
ng $199.000. Cali Century 21 
Conti Reaiators. 484-1000 





No. Conway, NH. B or R zoned 
op. 5 apts walk to s.c. or h.Exc 

view of mins. Fin avail 1 a. Bienn 
22-6172 or 603-356-2013 


HOUSEMATES 


ALLSTON-Camb. 1 indiv ikg for 
other, in 27+ human to shr 9 
rm hse w/frpl, bkyrd, conven st. 
pkg, quiet dead _ st, 15 min 


12/1 or 12/15. Grad studnt or 
prof pretd 





Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 


ACTON share beaut home w/1F 
nr rte 2/train yet seciu. Pref no 
smok semi- Jan1 Anne 603 
532-6563N 603 525-4439 day 
$210/mo+ 


ALLSTON-F, ig rm in 3 bdrm apt- 
indep, non-smkr pref-$135+ util. 
Nr bus to Hvd Sq or Central Sq- 
avi Jan 1 782-2046 





ALLSTON-2M 2F semi-coop hse 
Sks energetic, growth oriented, 
resp person no cigs/pets nr T 
Lod 12/1 Call S-Th 7-10pm 782- 





ALLSTON-Friendly mixed house 
of 3 sks F 22-30 for 12/1. Safe 
neighborhood near T lines + 
close to shops. $184+. Sorry, no 
pets. Call 787-3717 9-9pm. 
Leave message on machine 





ARL HTS-Nr T. 2 rms in spacious 
house. Laundry, yd, share cook- 
ing. Nonsmokers only. Now thru 
Aug. $150. $190+ util.6466654. 

ARLINGTON W 28 & ugly dog 
want nice person to shr cin apt, 
$190+. Quiet street, gd indird, 
prkg, availl/1, 646-3454 


ARLINGTN HEIGHTS 8F seek 1F 
for large hse w/yard, 115+ ut. 
Avail immed near T, 2 frpis. Very 
nice, call us. 641-1307 


ARLINGTON Fem 25-35 yrs non- 
smk neat semi-veg for sm bdr in 
8 spac hse w/ 2F $165/mo+ Jan 
15 646-7707 eves 


FUNKY OLD 

FARM HOUSE 
ARLINGTON avail now: new 
hsehid, nr T, stores. Lv, din rm, 
2bdrm & unhtd garret. Shr 
chores, occ meals, expenses 
w/GM creative, friendly. Like 
sports arts & old trucks, no cigs 
or aich pref. Dennis 641-1234 


ARL CTR 2 M, 2 F(23-28) ikg for F 
to complete our happy hme. We 
tinker, play music, shr chores & 
some meals. Nr bus & park. 
Sorry-no smkrs or pets. 646- 
5723 





ARLINGTON HEIGHTS F 30+ for 
attrac 3 story house near Pond, T 
sunny room $225 incl utils, no 
smoke, pets. 643-3538, 646- 
7049. 





ARL HEIGHTS 2 M profs sk 3rd 
23+ to shr indep hse. No pets or 
smkg. $195+ util+ depos. Av 
now. Call 646-0392, Noah or Tom 





ARL Ctr- Mor F to shr hse w2 M 
& 2F, 20-24. Gas ht, wshr-dryer, 
off-st pkng, nr T, no pets-Avail 
12-1, $130+util, 6464288 

F to complete ig co-ed (2Fs 1M } 
house in lovely country area 15 
mins to Boston nr bus, $135 587- 
8423 Box 685 Randolph MA 





BEDFORD-country hse conv to 
Bostn-1M or F wntd, pets weic, 
exci fr artists, piano. 2 frpi, 2-cr 
gar, large rms, 275-0016 eve 
BEDFORD, nr LEX/BURL/ 128 
non-smkr 25+ to shr 4br hse 
woodsy setting $285/mo inc uti 
laund & ph 275-1408 275-1820 
BELMONT - seek group oriented 
M/F to share our nome - Chores 
- dog. food coop gardening om- 
nivor Meals Love of exploring & 
learning On T to H Sq. (15 min) 
No cig/cats 484-9295 Lets talk 





BELMONT-Sk M/F shre our Ig 
home, grp oriented. Share coop 
shop chores omnivore meais 
garden recycle pup frpice yrd 
prkng porches no cigs/cats on T 
15 min to H Sq. 484-9295 
BELMONT-Large independent 
household seeks M or F, 25-35 
Large room, lots of space, yard. 2 
cats, no more pets please. No 
smokers. Avail Dec 15. Reng & 
utilities under $200. 489-2140 


- FREE ROOM & ~ 
BOARD 
IN BELMONT 


in exchange for some house 
work & child care. Please send 
written inquiries to Box 3742 








BELMONT-Hsmt 24+ to join M & 
F in beaut. & friendly home on 
quiet st. 1 bik from T., garage, 
bsemnt, yd., frp!, sunrm & prch 
Sorry no pets. $170+. 484-3529 
FORT HILL 
3F 4M sk 2 to share sifownd 20 
rm house in Roxbury shrd vegie 
meals smokefree air wkly house 
mtg enough pets comm garden 
trees across frm park quiet frndly 
nghbrhd call 9-9 442-5349 








S. E. BOSTON-Mseeks other 
prof M to share large duplex 
home. For details call 262-3175 
after 5 pm. 





BRIGHTON CENTER M/F stu- 
dent, grad pref. wntd for spac, 
sunny, mod 5 bdrm house we are 
2M,2F ikng for easy going Sth, 
smkng ok we eat meat, call 254- 
5599 Mitch, Karen, Laura 
BRIGHTON M 26+ to live w/2 M, 
3 W and 2 cats., in non-smkg vic- 
torian hse. Quiet, tree-lined st. 
$215+ util. Shid be easy-going, 
indep but interested in coop liv- 
ing, “no Pets”. Av Jan 1, can neg 
for sooner. 254-5689 


BROOKLINE-M/F live in old 
rustic charm of 1836 captain's 
house in Brookline Villiage. 
Convenient to ene og + 
9 Avail. immed. ii 787- 


BRKLN-BRI LINE-Super con- 
venient town house across from 
Green Line near Clev. Circ. 
Looking for M/F for interdepen- 
dent lifestyle. $225 + utils. Call 
787-0069. 


3FS seek 4th to share friendly in- 
dependent living unit. $167/mo. 
+ utils. no pets 277-2986 


HULL 3 rms, own bathrm, frpi, 
separate entrnc, short wik to 
commuter ferry, $215/mo+ shr 
of utils. 925-0560 


HOME SOUGHT 
Renaissance man 35 seeks a 
home /new age family veg non- 
smoker with small higher being 
(dog) good designer & craftsman 
w / tools (house & crafts) dancer, 
seeker sailer part time parent 
w/much energy & caring for the 
right home. interested in working 
space. Also owning or buying. 
Scott 566-2174. 


BROOKLINE rmte wnted for 6 
Person house conv to T & busses 
nonsmkrs, avail late Dec $133+ 
heat 232-7277 


BROOKLINE- COOLIDGE 
CORNER M/F wanted to share 
large house with 5 others ASAP. 
Large room, beautiful area, safe 
location. Close to T, stores. Non- 
smoker 23+ pref. No pets. Rent 
$150 + utils. Call 739-1346 
before 10pm 


BROOKLINE-F 30+ to shr beaut 
trst flr of duplex. Res nghorhd 
yrd, grdn,2 frnt rms. Avail space 
incl bdrm study & bath. $265 inci 
ht. Prkng avail 232-2404 


BRKLN- 1 bdrm of 5 M grad stu 
/wrkng no smkr frp! clean quiet 
st, near sprmkt. BC grn line. $200 
inc ht 738-7453 avail 1/1 no pets. 


BRKLN F + 6yo son seek 
friendly outgoing respon person 
with Leftish values to share our | 
apt near T 190mo w&d 566-53 


BROOKLINE Nr coolidge corner. 
1 F 26-30 for 4 bdrm hse. non— 
smoker, veg pref. $200/mo. plus 
utils. Dec 1. cail739-0198 


BURLINGTON-avail immed. M/F 
non smkr to shre fine hse w/2F , 
=_— $200+ utils+ sec. 273- 


CAMB-12 member stable 
cooperetive house with 40 year 
history needs female member. 
Friendly house with independent 
atmosphere. Minimum 1 year 
committment starting Dec or Jan. 
Please no kids, pets. Call 10 am 
to 10 pm 876-1750. - 


DORCHESTER- A veg, non- 
smoking feminist woman to 
share house with 6 people. Nr 
red line $85+ Cali Michael. 
Laurel 825-7626 


ASHMT HILL-DOR. We're orgnzg 
a 5/6 pers coop hshid of progr 
wom & men in a Grand Vict 
manse. Huge rms. Space, air, 
sun, trees, frpic, porches, view! 
V. safe & friendly neighd. 
$135/mo+ u. On red in. ind, 
supp+ humor. We nd sev folks. 
Chris, 472-5117 


DORCHESTER politically in- 
volved non-sexist semi veg 
hsehid sks to form indep but 
ee grp $125/mo+ 825- 
441 


DORCHESTER Rm w/porch for 
rnt in Victorian hme. Meivilie- 
Park. Shr kitch, laund, bath. On 
red In. W or studt wntd. $225/Mo. 
utils incl. W/references. 265- 
0666 aftr 5 pm 


Professional G or Bi wht M share 
Ig home Dorchester Melville PI 
$300 inc utl-ref & sec 436-8330 
ask for Clint near T & stores 


Prof fem wants to share her 
home w/same-24+ in Dorch. 
W/D , furn, free park, next to T. 
W/W. $200+ util. Jane 296- 
0919/0969. 


HARVARD MA- 2 rmmts wntd to 
complete 5-person hshid. 30 
miles to Boston. Wood ht, grdn, 
non-smkrs. $175+. 456-8195. 


Hull Steps to Ocean 10 room 
house $225 monthly inci utils 
responsibility required. Call 925- 
2796. Avail Jan 1. 


JP-1M 22+ to shr hse nr Pond & 
T w/1M, 3F's. Quiet indep, no 
pets, no smk. $146+ utils Avail 
Dec 1. Call 522-3575. 


JP Household sks feminist for 
beautfl sunny spacious 9rm apt 
nr Pond T & stores. Woodstove, 
great floors. Call 524-3480 


MEDWAY 
2M, 1F seek F to share new coop 
in old farmhouse on 120 acres. 
We are veg, share meals, chores 
and our spirits. 533-4460 


MILFORD AREA 


Roommate wanted to share 
home in good area in Millis. 
Prefer interesting, sensitive ote 
son. $250 + food & utilities 376- 
4017. 


MILTON-Prof M or F age 25-35 to 
shre semi-independent mansion 
in Brush Hill section. 10 min from 
dwntwn by x-way. 65° swim pool, 
sauna, pool room, card room, 
frpic’s japanese garden, orrege. 
Lg priv bdrm w/bath suite. $375. 
-7400. 


SOUTH NATICK older prof F 
(smkr has d cat) w/country 
nse sks quiet M/F hsmte. Your 
own 2 smil unfurn rms. Shre rest 
inc bth kit & dishes w&d piano. 
Free vegies in summer. Must 
have car. Vy easy commute 15 
min to woodiaan T refs $275+ 
util last mo re avail 12/1. Call 
days 11-1pm or late eves kp try- 
ing 653-7612 


NATICK discreet GWM to share 
house $275/mo. + % utils 653- 
5301 after 6:30, mon-thurs. 





NEEDHAM 1M 30s seeks M/F to 
shr 3 br duplex. $175+ util & 
deposit. Near Ctr & bus. Call Dick 
aftr 7pm, 444-1039 


NEED 1 HUMAN 

to share magnificent large house 
on river, 4 acres. Just outside 
128, nr Mass. Pike. Fish, swim, 
canoe, ice skating & tennis. 
Gardening, woodworking shop. 
$300/mo + share food & util. Call 
O.J. at 444-7325. 


NEWTON share gracious man- 
sion until sept ‘62 12 rms+ 
4baths on 2 acres. Couple ($500) 
or Gages ag oa! mid 20-30's, 
nonsmkrs 5961 eves 


Prof M 32 seeks prof M or F to 
share charming 2 bdrm house in 
residential neighborhood. Nice 
backyard,off-street parking,ac 
&fireplace. Would prefer a non- 
smoker & no pets . $200 
plus half utilities ($45 avg per 
month) 963-2340 before 11pm 


SOMERVILLE-Prof 25+ to shr ig 
sunny hse w/3 others. Clean, nt, 
nrmi folks. No students or pets. 
Must have full time , daytime job. 
776-1569, evenings. 





W SOMERVL-4th prsn sought by 
2M 1F for hse on quiet st. Lg br, 
w/d, prchs, no cigs, nr davis sq, 
Tufts, buses 168+ uti 625-8744 


SOMERVILLE- 1F, 1M sk 1F & 
1M prof persons for ind hsehid, 
share chores, not meals. 
Beautiful ig hse on pleasant st., 
nr pub tran, indry, yd, no furry 
pets not bc. 628-6488 after 12 
noon 


SOMERVILLE-Davis Sq M/F for 
independent but warm hsid. 
Many extras. $250 623-8816, 
536— 9494 


SPIRITUAL 
HOUSING NETWORK 
Links persons w/spiritual/per- 
sonal growth lifesyyles to create 
supportive homes. Listings, 
meetings, 9:30am Sat's Redwing 
Bookstore, 58 Boylston St Cam- 

bridge. $2. donation. 














SOM, nr union sq seeking 1W to 
join frndiy pol aware feminist 
coop. We are 2M, 1W 24-47 in ir 
hse $110+ veg, no smk 625-259 





SOMERVILLE- 1F wntd for ig 
charming 3bdrm, 2bthrm hse nr 
Tufts & T. Back yard. $194+ util. 
Call 628-4617. 


SOMERVILLE-Rmmte for hse 
w/yd w/d, dswr. On bustline. Lg 
sunny rooms. Paneled bsmt. 
$150+ utl. Short-term ok. Should 
like pets. Call Ann or Nancy at 
628-5940 after 6pm. 


WILMINGTON-2 energetid 
growth oriented profs seek 
easygoing semi-neat financially 
secure person for large sunny 
friendly home. Laund dedk fpic 
shop. A relaxing retreat 20 mi 
from Boston $250+ After 6 pm 
657-6518 


WINCHESTER furn hse on 5 acre 
shre W/hip yng vet doc must be 
neat cl peaceful $200./mo + ut 
short term ok Art 729-0886. 


WOBURN F sks 2M2F to shr 5b- 
drm hse 2bths liv w/frpl din playr 
w/bar 2sundecks bkyd w/pool 
pk w&d lots of xtras.indep coop 
prof 25+ avail Dec 15 $175+util 
729-3823 10-4 or7:30-10 Dariene 


WATERTOWN 2F sk F to shr 3b- 
drm hse w char. Nr Sar, pkg, 
hdwd fi, frpi oe et resp 
prsn. Avi Jan 1 926- after 
6pm 


W. SOM 1F resp wrkg pers 25+ 
for warm co-ed veg coop. No 
cigs, left aware, quiet st, nr park 
ac. dog, 2 cats, $130+ 623- 


LAND 


Enormous 2-car garage for rent. 
Suitable for antique cars or dead 
storage. $100/mo. 926-1637 


ROOMMATES 


ALLSTON vag ~~ F sks same 
for 2 br apt. $213. 739-2194 eves 
& wkends. No pets 


Sunny room needs a body & | 
need a roomate for Jan 1. $175 
inc ht & hw. Call Kate at 787- 
3528. Be persistant! Alliston. 


ALLSTON- Prof or stud to shre 
beaut 2BR apt. Fpl, pare. 
$300/mo inci utils. 254-3300 Iv 
mess for Brad or 787-5830 eves. 


Free Lunch? 


No, but we do have: free brownies every day, free Bloody Marys on New Year's Day, free Irish 

Coffee on Saint Patrick’s Day, free jelly heans on Easter, free Strawberry Shortcake on the 
Fourth of July. free Apples in the Autumn, free Pumpkin Pie on Thanksgiving. free Brandy 
Alexanders on Christmas Eve, free draft beer when the Red Sox play in the World Series, and 
free parking on Newbury Street. Where??? Newbury’s Steak House, that’s where! We give vou 

just about everything except a free lunch. There's something to look forward to every season at 
Newburv’s. But don’t hold your breath for the beer. 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNITE FREE PARKING AT GARAGE ON NEWBURY ST. 





M Biologist, F engineer seek F 
prof. 25+ to share elegant town- 
house Cam Central Sq area $200 
+ heat 661-3219 after 12/2 





CAMBRIDGE near Porter Sq. 
house mate wanted-prefer 


female $250 -mo. incl 
phone 8769680 


utilities 





HARVARD SQ BRATTLE AREA- 
skng 1F to shr smil hse. $225/mo 
inc all utils. Please call Bill 492- 
3799 





M/F rmmte pro 27-35 non smkr 
for sunny Camb 1st fir space gd 
loc enjoys ckng cats film call g5 
eves only! 492-5989. 





Roomate wanted for beautiful 4 
bedroom apt in Camb. 170/mo 
plus util. 2 M, 1 F- pref recent 
college grad-call Larry 522— 
6770. available now 


CAMB-H Sq. Wanted: Indep 
prof F 32-40 to shr w/prof M. 
Charming 1840 twnhse. Good 
sep of space. Frp! pkg $200 + ut 
876-2948 eves 





N CAMB 2F & 1M sk friendly & 
resp M for semi-coop house. We 
share music, politics. Food coop 


AVAIL IMMED. 


CAMB-HVD SQ-room avail in 
chrmng 3 bdrnrapt. Couple ok. 5 
min wik from Hvd Sq. Frpl. a/c, 
$285 ht included. 893-7162 days 
or eves or leave message at 1- 
875-4773 





Mature F sks same, shr Camb 
apt, safe nghbhd, priv bdrm $275 
incl utils. Months sec req. Call 
eves & wkends 876-4932 


CAMBRIDGE-F&M hsemates 
needed to shr beautiful, Vict. hse, 
4 biks fr Hvd Sq. Indep hse, 
spacious $210 + $20utils. Fred 
354-1741. 








CAMBRIDGE F grad student sks 
2 F 25-35 yrs to share beaut. 3 
bdr apt nr inman Sq $250/mo. + 
Jan 15 Beata;646-7707eves 





CAMB Inm Sq 2M 1F sk 1 pref F 
20-25 fr hse. We are stdts wkg 
fulltime. Shr some meals chrs 
$125+ gas ht avi imm 868-5998 
pm 





1-rm in a semi-coop house in 
Concord Centre. Col, frpi's, yard, 
music & children. No more pets. 
$230. 369-7159. 


35 yr + prsn to shre ig contemp 
country hse in Concord. On 10 A. 
Swim, hike, ski, , fruit & 
honey. 369-3624. /mo + 
Utils. 


DEDHAM- 1M/1F seek M/F to 
share xlarge 4-bdrm house in 
quiet are. $250+ utilities. Call 
329-4820. 


F preferred for F M hs. Ig 
raceful Victorian 12 min walk to 
olumbia Station. Warm in- 
dependent atmos $125 + util 
Jess 262-1217 


JP 6 people 25-39 Ikg for 1F to 
shre our ige Vict home nr Ar- 
boretum & Gr line We share food 
chores & some meals We're ikg 
for someone who genuine! y 
prefers group living rm is large w 
fp & costs $150+ util. No cigs or 
pets 524-3412. Mon 





JP F rmmte for pleasant feminist 
hsehid .or Arbor & T inc todier 
age 4 $135 or $120/mo ht 
$26/mo 524-3558 





Co owner Democratically run JP 
hse sks W 25+ to co-own No 
pets or children. We're aged 33- 
43 3M & 2W. 524-4494 


M/F roomie to share charming 2 
bedrm w/ porch & guest rm. in 
nice J.P. $250 inci ht . | have 
show cats (2) sunny. 524-7402. 


JP Nr Arbtm T, 2 fir, 4 Ig bdrm, 
mod K, 1 ‘% bth, ig lvrm & Dorm. 
2sunrms, laun rm, deck, sky Its, 
& hdwd firs. $250-400 per room 
inc util. CalliJoe 247-6082 day 
522-9855 eves. 


JP-M/F wanted join semi-coop, 
3BR apt, avail Jan. Safe, 
spacious, nr T & Arb. Nonsmkr, 
$125/mo + 1/3 utils. 522-4549. 














NEWTON Male, Female 25+ for 
ig house, indep but supportive, 
no pets, no cigs $150+ 5272675 





NEWTON W F/M prof 27+ for 
bdrm & sitting rm in ige restored 
frmhouse, wrkshop poss, conv 
loc nr conserv land $285+ 1/3 
utils 964-1372 


NEWTON Corner- F25+ to share 
ig sunny house w/2M & 1F 
friendly, coop, wd stv, grdn, off-st 
pkng, nr t $125 + util.965-9867 
eves 7-9pm 








NEWTON-Resp friendly fun M/F 
22-30 for huge house w/ig yd, 
pkg. porches. Gd loc, car nec. 
$162,50+. Refs req. 965-4173. 





NEWTON/BRIGHTON Male prof 
to shr 5 br apt, moderate 
rent.must be quiet, non-smoker 
787-3415 z 


NEWTONVILLE-F wanted to 
share 4 bdrm apt. with 3 yng 
prots. Rent $119 + utils. Visit 
Mon & Tues eve. 527-2378 


NEWTON-nurse sks 1F to share 
6 rm hse completely furnished & 
equip. No smk, semi-veg, quiet 
ngorhd nr pike & T. $200 964- 
1799 











LEXINGTON- sk F 26+ indep, 
neat quiet. Lg rm, 2 acres, gar- 
den, bus to Cambridge, no dogs. 
$140+ utilities. 861-8737. 


LEXINGTON-2rms for cpl or F ar- 
tist poss studio in shed. Nd indep 
quiet resp no children or dog. 
ony to Camb $250+ ut. 861- 


LINCOLN 1M & 1F 25+ sk per- 
son to share our ige cmftbi 4 
bdrm house. 1 % acres. Nr 
Walden & trains. $210+ no dogs 
259-9655 








NEWTONVILLE 2 M, 1 F seek F 
26+ to shr spacious, indep vic- 
torian home; frpics, avail bdrm 
w/porch. No cigs, no more pets 
$172.50 incl all 527-2665 


WOMEN’S HOUSE 
NEWTON Victorian. Fireplaced 
room, pkg, $250 inci. Conv to T. 
332-6135 








NEWTON HGLNDS-F roommate 
wanted to shr 4 bdrm hse. $168 
+ utils. Starting Dec 1. Call 527- 
0716. W/d, pkg, sun, & best rm! 





LINCOLN 33 year old prof F sks 
hsemate for 6rm furn home, 
frpic, indry, grdns, no cats $350 
+ utiis 259-6785 


ANIMAL FARM 

Fem 35 w/ 2 friendly dogs sks 
people to help find & share 
house or sks to join existing 
house w/in about 30 miles of 
Boston near T. Room for pets & 
garden (would love to have barn 
woods or land) semi-coop. Share 
interests or do own thing. EZ 

ing. Around $200 mo. Call 
arenes. Elizabeth 1-264- 


MARBLEHEAD Creative Woman 
25 + wntd to share delightful 
house in Old Town. Lg sunny 
bdrm w / fireplace, sm study, 
deck. $233 + 1/3 util. Avail Jan 
1st call 631-3632 after 7pm. 


MALDEN-Lkg for resp profM/F 
to liv in 2 fam hse w2M. Nr T & 
pkg rent $133+ util. & sec. Call 
Sam 321-2703 


MEDFORD-nr Mystic Lk, M/F 
desired for warm sharin 
household of 7 M&W late 20s 
30s in charming Victn hse. Frpi, 
grdns bsmt wrk areas. On T 
lines. Nr Rts 2, 16 & 93. 15 min to 
Bos. We Ik xc ski, biking, tennis. 
No smokers please. $140/mo. 
inci util & equity share. Evenings 
M-F 483-1796 or 483-5116. 


NEWTON 3F 1M seek F nonsmkr 
to shr independant hshid near rt. 
9 & 128, pike. 165+ ut. 235-0358 
No pets please. 





NEWTON COR-M/F 23+ wntd to 
share frndly indp house w/2M+ 
2F. No cigs, near T, cats ok, dogs 
aren't it reasonable, avail 
now. 964-1625. 


MUSIC LOVERS 
NEWTON CRNER-M/F wanted 
by 5 friendly, considerate rock & 
jazz musicians to share house. 
Non-communal-cats & smoking 
OK. $135 + utils. 964-6718. 
Before midnight. 


NEWTN CRNA-2M,1F want 1F 

24+, prof or grd std to share 

food, chores. Lrg hse, nice 

nghrhd, nr T. $1754 utl. For 12/1 
5-3425. 


interested in co-owning? 10 rm 
hse in Newton, valued at $85000. 
Current co-owner looking for 
buyer. 332-0326 


NEWTON UPPER FALLS-Two 
females seek 1 female 25+ for 3 
bedroom house. Convenient to T 
& Rte 9. $175/mo + utilities. 332- 
5075 after 6 pm & on weekends. 


QUINCY Waterfront 9 rm home 
ne— eds G Male 35+ $280 inc 
utilities Call 472-5576 








Working female bi's ok for room 
in family atmosphere 
Nonsmoker or drugs. South 
Shore. Cali Nancy 331-0830 





S. SHORE-Furn. twnhse nr Rt 
128. Pool, tennis & pkg. Prof 
person age 25-35 only. $275 
344-8654 





S. SHORE Shr a 5 bedrm, 4 bath 
mansion. Pool, 25 mins to 
Boston, $100/wk. Refs req 
Diane 848-2513 





Coupie late 20's new to area 
working/grad students seek 
share in house. Prefer country 
sub/ex-urban setting have dog & 
cat. Days Michael 389-7110, eves 
282-0453 





WALTHAM/WESTON Friendly 
indep hsehid on Chs Rvr. Wood- 
ed area nr pub trans, 128 & pike 
Swim pool priv, wd brnr, w/d, 
$250 893-6212 
Waltham-2 non-sm M Ikng for 
same who wants to ive in home 
enviro potential rnt reduct for wrk 
within 899-3717 kp tryng 
WOMAN 25+ WANTED 
to join 4F 28+ and cat in pleasant 
sunny, semi-coop hse in Water- 
town. We shr semi-veg meais, 
chores, femst outlook, and sense 
of humor. Family neigh, nt T. Gas 
ht, $118+. No smokers, no more 
pets. Call 926— 7601 





WATERTOWN-1F hsmte to shre 
prt of 2-fam hse. 3 mi from Harv 
Sq. Off Mt Auburn, nr trans. Sun- 
ny. No more pets. $200+ 923- 
4362 

WATERTOWN- prof F 25+ to 
share 3 bdrm, no pets smokers 
ok, $155+ 1/3 uti. Call 6pm fri 
thru 9pm mon 926-3992 





WATERTOWN Newton Corn- 3M 
21-27 sk 4th person for 8 rm 
house must be respons pkng, 
frpl, close to T $150/mo. + uti 
sec. dep. req. ive messg on 
machine 926-2738. 


WATERTOWN F wntd do share 4 
br hse w/ 2M 1F & 2 dogs 
semicoop yd, 2 frp! quiet st. avail 
now $162+ uti 926-0274. 





WATERTOWN-1 pers to shr ig hs - 


w/4 others: yd, re. quiet 
treelined st near T. $130+. No 
smk or pets pis, 924-3712 


W. ROXBURY 3 GM sk a GM or 
GF to shr hse conv to transit inci 
util. Use of phn & laundry. 
Nonsmkr pref. $50/wk 327-1931 


WELLESLEY-2 prof Ms sk prof F 
to share ig Victorian semi-coop. 
Own bdrm & study. Frpi, OW, 
W&D. Conv. loc. 7 + 235- 
9317 eves & weekends. Non 
smoke pref. Cats possible. 


WELLESLEY-Rmmte over 25 to 
shr irg hse on quiet str nr 128. & 
16. $250/mo inci utils. 237-7862. 
NO WEYMOUTH straight F 
wanted to share nice house 
w/2M 1F non smkr $175 per 
mo+ utils 331-6707 eves 





ALLSTON- need asap: one 
workin-g female to share nicely 
furn. exc brms, 7 rm apt in 
Aliston $200+ut! Susan eves 
254-6683, day 423-0700 





ALLSTON- 1F roommate nded 
Feb 1, sunny 2 bdrm nr T $212.50 
incl. heat & hot water 782-7772 


ACTON 
Roommate wntd to shr ig 3bdrm 
Nagog Woods condo. Tennis, 
pool, etc. Responsibie easygoing 
non-smoker. No pets. $250+. 
Call 263-8819. 








ALLSTON responsible person to 
share ig beaut 2bd 2nd floor of 
house near T, F pref $250 incl 
heat avail 1-1-82 783-3682 





ARL-Wanted F rmmte 24+ to 
share 3 bdrm apt. Off Mass Ave. 
Non smoke pref. $225 + per mo. 
646-0184, after 6 pm 





ARL Prof Woman sks same 28+ 
for spac 2br at. Rent $262 inc 
ht. Lkng for balance of indep & 
sharing. Non-smkr. Until 8/8 call 
646-5113 eves/wknds: after 8/8 
643-8654 Kp trying. 
ALLSTON-1BR in spac lite 3BR 
apt. Conv ioc near T. Shre w/2 
wrkng F's. $250 inci ht. Avail now. 
Cali 648-5110-day, 782-4845- 
eves 





ALLSTON Sk 1F/M for clean, 
cheap 5 bdrm apt. Pref 20-25, 1 
bik from T, stores, laund. $110 + 
1/5 util. Avail Jan 1. 254-0682 





AMESBURY- to share 2 bdrm apt 
Call 617-388-4484 btwn 6-S9pm 


ARLINGTON- F 27-37 to share 2 
bdrm apt in 2 fam house. Pkng in 
yard, nr transpor. $175+. 253- 
5634 days, 646-3567 eves. 


ARL-LEX line, nr T. Sngis or cPI 
26+ to shr spacious hse & yard 
w/indep, but friendly easy-going 
M, 29. Seperate food, classical 
music lovers espec weicome. No 
smkrs or dogs. $235 incidg ht. 
861-1394 


F rmt for 2-brm apt. Fenway area 
swimming pooicony to T. $210 
inc ht. Call Ane 956-5704 before 
5 after 5. 424-1257. 


BELMONT shr 2bdrm apt Waver- 
ly Sq, shr kit $200+ utils nr T 
Carol late eves 489-3680 


BELMONT/ CAMB Line. 2GM 
nonsexist sk 3rd M/F for large 
sunny 3br apt $150+ avail imm- 
ed 3110. 


BEACON HILL- Roommate 
wanted:GM looiing for M or F to 
share 1BR bsmt apt. $170/mo, ht 
Ay ad incl,+ utils. Call 7200906 
aft 5. 


BEACON HILL Young prof M sks 
person 23+ to share |g clean 2 br 
apt on Myrtle st, $262 inidg ht & 
hot watr, w/sunny eat-in kitch 
and much finishd wd. Contact 
ira, 497-3072, 9-5, m— f, 720- 
2245 eves 


NORTH END/Waterfront M or F 
to share 3 br apt 1 bik from 
Faneuil Halil. Great view, frpl, 

. excel apt, 


NO. END Bos- 3 Fs to share w 
ownr of condo. 4 bdrm nr wtrirnt 
& T betwn 22-30 $250 ht & ht wir 
incid. Call 227-8668. 


BACK BAY-Beautiful 2 bdm furn 
apt. Rmmte needed for Jan 1. 
$330/mo. 247-1307 days. On 
Comm Ave. 


BACK BAY F rmt 22+ to shr a 
beautful 3 bdrm, must be resp 
non-smokr $350. Call eves 9-12 
pm, 236-1766 & weekends 
anytime 


BACK BAY GWM looking for in- 
expencive apt to share with 
others. Cali Ron at 247-0529. 


BCK BAY-Rmte wntd 5-bdrm apt 
M or F, responsibie, considerate 
indep. Mariborough St. 
$210/mo. Heat inc. Call 266-5393 
eves 





BEACON HILL rmt needed 2 bdr 
ktch bath $217 mo. ali uti inci. 
share w/ grad student call soon 
720-4189 avail now 


Between Kenmore & Copley. L 
1 or 2rms for arts WM 24-30. Call 
8am or anytime & keep trying . 
Rent is $117+. 232-0294. 


Roommate wanted for 2bdrm 
apt. Park Dr. and Beacon St. 
$250 each. Ht, ht wat inci. Ph 
262-4844. Keep trying. 


Rmte to shr loft/apt, downtwn 
Bos. Avail imm. Cali Stephie or 
Danny 451-9683. Evenings. 


2 prof GMs seek existing apt/ 
house with 3rd within 20 mins of 
Boston. Box 65, Kenmore Sta- 
tion, Boston, 02215. 


WORN OUT FROM 
SEARCHING? 


| am too. | am a frndly, intigt 
carptr & pt stu. | have outgrn 
(phys & spiritly) my prst abode & 
would weicome 2 or 3 advtsm, 
frndly, multi-taltd M's F's mid 
20's-early 30's prof, wkng, or 
grad to jn me in fndg a new 
home. If intrstd pis call Mike 
Earle at 247-8913 eves 5-5:30, 7- 
7:30, or ite til 12 wknds befor 
11am. Let's overcome the hassie 
together! 


BOSTON-rmmte for 2-bdrm apt. 
Quier safe neighbhd. nr airprt 
and T, furnished, Ig kitch, laun- 
dry, rnt $150 + utils, no lease 
Call Bill 567-0585 midnt or leave 
message at 569-2329 


OPPORTUNITY 


Executive seeks male to share 
luxurious live in situation. Free 
rent, share meals for part time 
help in maintenance etc. Non 
smoker only. Parking avail. Tel 
266-7061 ext 7 day or eve 


RMMTE AVAILABLE 
Quiet neat indep cultured 
workingman 34 wants own rm in 
quiet ciean apt in safe area near 
trans prefer 1 or 2 educated 
working women. No kids dogs or 
smoke. Cats welcome! To $250 
each. Permanent or long-term 
only. 267-0759 anytime 














BOS Mor F wntd for beautiful 
spacious apt. $165/mo incl utis 
W/D. safe and clean. Call Morten 
at 267-0314 
FEMALE ROOMATE 

seeking open minded Female to 
share furnished apt west of 
Boston also have car to share 
many other benefits. Safe area, 
best time to cali before 8 am or 
anytime & leave message. Avail 
immed, keep trying call Fred 
481-2449 








2M seek GM 25-35 to share 
South End condo, 2 dogs, 
Baidwin Grand, convenient 
Appleton St. loc. Utilities inciud- 
ed. $250. Richards/Jeff 426- 
0262 





ST BOTOLPH area-Prof M sks M 
or F to shre 2BR apt. Lots of 
space. City view. $300 pilus 
utilities. Call 266-8310 





SO END GWM sk rmmte to share 
mod 2 bdrm apt $212 & elec ph 
evenings 353-1679 





SO. END- GWM 27 class musi- 
cian sks GM 25-35 2 shr 2BR 
dpix 12 /1. $275/mo inci ht & ht 
water. Prefer class mus. Smk ox, 
pets not ok. 266-6554 





SO. END-M 26 sks creat, non- 
smkr M/F to shr ige 2BR renov 
condo w/w, dw, w/d. $375 inci 
heat. 542-6849 bef 10pm or 437- 
0400., 235-1729 





BRAINTREE wanted resp GWM 
2838 to share colonial farm 
house. $250/mo 3732. 





Roommate wanted in 3-bedroom 
apt. Brighton, close to T, large 
living room, $240 inci heat and 
hot water 739-0796 eves. 


BRIGHTON 2F sk F 25+ to shr 
aot w/ prch, mod K & bth, no 
smk, stant or pets. $110+ Call 
254-8082 


BRIGHTON female roommate 
wanted for 2 bedroom apt. Quiet 
safe neighborhood near T no 
pets call Syivia 787-1551 


Roommate(s) wntd 2 shr 2-bdrm 
apt in Brighton. Brand New unit 
has oak firs, beaut kit w-d&d, din 
rm, liv rm, city vu. Near T, BU, 
BC. This 1 has it all! $350 inci ht. 
Avail Jan. 1. 739-0010. 


BRIGHTON-2 roommates seek 
3rd for house near T. 
$225/month. 783-4937. 


BRIGHTON 3 GWM skng 4th to 
share 4 bdrm duplex w/ 2 bths, ig 
liv rm, kit, /mo. sec. dep. 
reqd. Call 787-5435 aft. 5. 


BRIGHTON 1 roomate wanted 
for 3 bedroom apt. $125 
month pius 1/3 of utils. Call 
Bruce at 782-2225. 


BRIGHTON 
Seek prof female 25+ for large 2 
bed, must be meticulous, no pets 
$250 pi utils for 2/1 /82 aft 6PM 
782-8123 


€2 
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BRIGHTON-Gay F seeks rmmte 
to share 2 bdrm apt. w 3 
Good location on T line. $ 

util. Avail Dec 15. Call eves aft 6. 
566- 0894. 


FEBRUARY | 
BRIGHTON- F 27 pt time student 
seeks rmmte for 2bdrm apt $235 
incl ht & ht water Feb Grad stu- 
dent preferred Call 731-9281 








BROOKLINE Outrageously Ig rm 
avail in nice 7 rm apt w/2 brite 
and pleasant persons (gu y & gal). 
$175 for evthg. Prefer F but may 
accept M. Be nonsmkr, kind, 
relisble, respnsbi & fun phone. 
Jerzy or Caroline 277-4776 days 
or 277-2066 eves 





BROOKLINE VILLAGE Oriental 
M sk 3 Oriental M or F to share 4 
bdrm apt $200/mo htd & utils 
near bus 277-8318 day, keep try- 
ing 

BRI/BRKLNE-F 20s skg same for 
2-bdr in Civd Cir. Resp quiet prof 
or gr stu only. $209/mo. Jan 1. 
566-1955 pm. No smk or pets. 





BRKLN Avail Jan 1. 3 Fs sk M or 
F 25+ to share spac 4 bdrm apt. 
nr T & Brk. Vill. $130 htd. Call 
566-6689 btw 6-10 pm. 





BROOKLINE- 2 flexible rmts 27 
+ to join 2 lively Fs 4-brm apt 
near T. No pets, smoke. 
$135/$155 inc ht Dec 1 731-5796, 
7-10pm. 





BROOKLINE- 4BR apt to share. 
3W Ikng for 4th r-mt. Just off 
Comm Ave. btwn BC & BU. 
$187.50 incl ht & ht wtr. 232- 
1989. 

BROOKLINE professional M/F to 
shr Ige 7rm condo w/33 yo M. 
Pets OK, nr T $300 neg. Call Bill 
739-1732 


BROOKLINE VILL Rm wanted to 
shr 2 bdrm apt nr T. $192.50+ 
util. 731-9507 


BROOKLINE sk 2 to shr rm in apt 
avail 1/82, $117/mo/person. 
Call now. 566-0275 





BRKLN 3F feminists 22-34 sk 4th 
for Jan-May. if sunny pt furn rm 
$143 w/ht. W&D We are semi veg 
Somos Bilingues 738-9719 
BROOKLINE-3JFs looking for 
4th to shre spacious beaut vic- 
torian apt. Close to T, shpng,BU, 
semi-veg, prefer 25-32. Rent is 
$200 + utils. Avail immed. Call 
evess 739-0600. Iv mssg. 





BROOKLINE rmmte to shr beaut 
2bdrm apt w/M prof in quiet res 
area nr MBTA $210 pays your 
share of rent, ht & utils. Call 

nis after 6pm 731-1955 or 369- 
0651 from Fri 4pm-Sat noon 





BRKLINE LINE F shr 3 bdrm w 
1M & 1F. Lg rm hrdwd fis sloping 
ceilings luvst windows wikin cist 
eatin kit $210 inc ht. 738-1472 
pm 


BROCKTON 1 or + 2 females 
wanted to share 2bdrm house in 
nice neighborhood w/WM30 rent 
negotiable 587- 6667 

Woman 30+ tor room in 
spacious furnished No Camb 
apt, with 1 other, cat & dog 
Responsible neat employed 
205+ call 8766762 9-10am or 9- 
10pm 








CAMBRIDGE-2W, heailth- 

conscious non-smkng, sk W to 

shr simple life in centrally loct'd 

Irg Camb apt w/frpl. $141.50 incl 

p> Call eves 661=4059 or 497- 
25. 





CAMBRIDGE Straight yous 8 M 
prof sks 1 or 2 rmts to shr n ao 
renovated apt. Call Eric 484-602) 


CAMBRIDGE prof M 30's com'ty 
active and cat, seek mature rmte 
and/or cat for exc new 2br near T 
$300 w/ht 491-7181 





N.CAMB-mature rmmte sought 
for new 2br near T w/w, a/c eat in 
kitchen quiet nghs laundry 
$300/mo w/heat Bob 491-7181. 


CAMB F rmmte 20's, wtd to share 
2 bdrm mod apt nr Hvd Sq. $295 
-mo. ht & pkng incl. Non-smker 
pref. 491-7456 eves 





F 30+ wkg/grad stud for 2br 
beautiful hw Camb apt. Rent 
$200 + util. Call 547-1565 
wkends or after 7pm weekdays. 





HVD SQ- 2 bd F or cpl 28+ 
privacy int. in contemp arts- 
piano-semi-furn. $325 inci uti 
864-1701.am10-noon., best. 


CAMB-Seek 1 F rmmte 3 bdrm 
apt in Cambprt. Pref no meat, no 
smoke & ecologically minded. 
Call Susan anytime 876-7871. 





CAMB-Seek 1 F rmmte 3 bdrm 
apt in Cambprt. Pref no meat, no 
smoke $205 o. avail. Dec. 1 
Call Susan anytime 876-7871. 


N. CAMBRIDGE 1 F 30 sks F 26+ 
fr 2rms in spac 5 rm apt. Ex con- 
d. Must be ci, quiet, resp, 
w/respet fr privc. Compat hi 
yy $200/mo + 1 mo secur- 

} Pg ae Smok OK. 491-5820. 





CAMB-M 30 outdrs, semi-veg 
sks M/F 25+ frdly, non-smkr, 
humor. Pro/grad std nice 2BR nr 
Hr Sq. $190+ut. 12/1. Ken 492- 
2179. 6-8. 


W CAMB F27 seeks F to share 

geous 2bdrm apt on Mass 
pot no lease. Wrkg ——- 
$175 inc ht & ht wtr. Martha at 
497-0492 


Looking For 
A Roommate? 


Room-Mates, Inc. 
The ist and most 
experienced 

roommate service, 
serving the public 

for 16 years. $20 Fee. 


NORTH CAMBRIDGE M rmmte 
25+ above average Camb apt. 
$220 + ut . Grad Student or 
professional only. 876-9582. 





CAMB.-Nr Harv Sq. Professional 
non-smoker lux. 4-bedroom 2 
bath stud BS Living room 
kitchen $275. 661-9143. 
CAMB-1 or 2 rmmtes to share 3 
bdrm apt nr Inman Sq. Not fancy, 
but adequite. M prof or grad stu 
pref. $225 inci util. Sam 491-7999 
evenings. 


CAMBRIDGE-indep wrkng W 
wntd to shre 2-bdrm Inman Sq. 
apt. $180 incl ht, sec dep. Avail 
12/1. 661-9746 eves & weekend. 


CAMBRIDGE 2M 2F sk 1M/ F for 
coop: yet indep Cent Sq fiat. 
Quiet & safe st nr T, shpg, nice 
people, nice place to come home 
to. $200 inc all util 868-5271. 


CAMBRIDGE- light trees view 
near riv, porch, ey nghbrhood 
walk to Harv MIT BU indep per- 
son,woman pref 492-7316, 6- 
8pm best $175 inc. util 


AVAIL IMMED. 


CAMB-HVD SQ- room avail in 
chrmng 3 bdrm apt. Couple ok. 5 
min walk from Hvd Sq. Frpl. a/c , 
$285 ht included. 893-7162 davs 
or eves or leave message at 1- 
875-4773. 





HARVARD SQ. F rmmt wntd. Ind, 
frndly 28+ for 2BR. $235 inci util. 
Contemp art music int. No smk, 
pets. Eves, wknd 864-1701. 


1 F wtd to shr clean 2 br apt nr T 
& U Mass, no smk, $75+ util, 
meetg hse-hill. Louise 327-4100 


DORCHESTER-Wanted 1F to 
share w/2Fs. Beautiful apt. Safe 
area. Close to Red line, U Mass. 
$66.67 +. Please cali 288-9486 
anytime, but eves best until 11. 


FRAMINGHAM 
GWM 40 cin resp sks same 2 shr 
3 % rm dupix w basement pool 
pkg wsh 175 inci all serious calls 
only eves 6-12pm 879-4986. 





FRANKLIN BiWM 20s seeking 
eapee pers 2 shr apt. 528- 
169 


HYDE PARK-resp per for 2BR w 
M25. Avail Dec 4. Park, laundry 
build clean/secure. % mile 
Cleary Sq. on bus. $240/mo inc 
uts. Jim 364-4437. 


JAMAICA PLAIN-1M 2F sk 
friendly M/F 24+ for ig hse nr 
Pond & T. No smokers, no pets. 
wee immed. $125+ utilis. 522- 


JP 1 rmmt for large 3 bdrm apt. 
$183 incids ht. Avail late Dec/Jan 
1, 524-4926 


F 25 w/2 cats seek rmmte to shr 
JP apt bdrm+ sm studio avail 
now Rent $175+ % utils, req sec 
dep Jennifer 522-5697 kp tryng 
JP Prof F+ cat sks prof F 27 for 
Irg 2 bdrm apt nr T, pond, & 
stores. Veg prefd, no smkrs, 
gays, or pets. Quiet, indep at- 
mos. 12/1, $150+ut. 522-6828 


PORTER SQ 3 flexible feminist W 
seek 4th 23+ to share fdly ind, 
semi-coop apt. No smk or pets 
$103+ Cali 492-1931 


PORTER SQ-GF feminist seeks 
same 4 2 br apt. $190 + util. Cail 
776-2404 am's. into mental & 
physical health. 


SOMERVILLE prof F 32 sks F 
rmmte for 2bdrm apt, nr pub 
trans, pref nonsmkng $175+ 
heat & utils 776-7569 eves 


SOMERVILLE-2M1F 29-36 sk 
M/F for ind house w/fireplace 
DW, W&D. Sorry no smokers & 
no more pets. Cal bfr 9 pm $135 
+ util 623-1303. 


SOM/WINTER HILL-Rmmt 
wantd to share 2BR apt. Sunny, 
quiet, gd parking, near T. No 
smoke. $220 inci h & htw. 628- 
4655 or 862-6436. 


SOMERVILLE-rmmte for 6 rm 
duplex apt in victorian hse w/ 1 
other prsn. Beaut oak firs wht 
walls beaut furnshd, nice 
— $250/mo John 492- 


ATT’N MUSICIANS 

Prot musician w/cat seeks room- 
mate for sunny, attractive, 2- 
bedroom in Somerville, Winter 
Hill. Hardwood floors practice 
studio, diningrm, kitchen, pantry 
. 2 porches, back yard & 
driveway. Furnished except for 
bdrm. Smin. to Boston 10 min to 
Harv Sq. by car, near T, 
supermkts, maiis & parks. Pref 
grads or professionals. No 
smokers. $187.50 plus half 
utilities. 666-2535. 


‘59° 





WINTHROP nonsmkr, prof. 22- 
30, 2 bdrm complex D&D pool, 
$235 htd, 846-0574 


MATCHING 
ROOMMATES! 
Need a roommate? Register to- 
day at MATCHING ROOM- 
MATES INC, 251 Harvard St, 
Brookline (Coolidge Corner). Or 
call either 734-6469 or 734-6484. 





NEWTON Cht Hill area- prof F 25 
-35 to shr w/same mod 2BR apt 
in Chestnut Hill. $250/mo inc! ht. 
Call 327-6931 aft 6pm. 


NO. END 2 prof women sk rmt 
24+ to share Ig apt. clean, quiet, 
no smok. 192/mo. w/ ht 720- 
0583 before 11pm & wknds 

S. END Townhse needs 3rd rmt 
experienced in co-op living ef- 
fort, veg, no smok, no pets, Jan 
1, $250. 536-2160 


ROOMS TO RENT 


JAMAICA PLAIN- Young 
professional or working person. 
Quiet home including heat. 522- 
8941. 


BELMONT Room for rent in 
private home. 484-5210. 


DORCHESTER Meiville Pk nice 
0 clean furnished rm util incl 
—_ bath & kit $50 wkly 436- 


Near LACONIA NH- for 1 week: 
Either Nov. 20-27 or Nov. 27- 
Dec. 4 or Dec. 4- 11 or Dec.11- 
18. 1. bedrm, liv. rm., din. rm., 
bath, kitch, Can sleep 6. Goif 
course, indoor pool, cfoss- 
country skiing, skating, fishing ail 
incl. Exc. Restaurant & bar avail. 
on site. Beautiful view.Rent 
Call Tom 739-1346 ONL 
weekdays before 5 pm. 


CHAPPAQUIDDICK-Weekend or 
wkly rentals. Skylit 4-bdrm. 
Contemp secluded, w/d, DW, wd 
stove or oil ht. $250/wk or $60/ 
day. 868-5260. 


STUDIOS 


Artist space North Station 800 
sqft. $160 mo inci htlease no key 
fee no live in. Robin 522-4578 or 
Amy 482-8064 


4500 sq ft. Suitable for artist 
otters architects. Camb loc. 
$700/mo. nego. 965-1810 


Conveniently located downtown 
Boston rehearsal space for rent 
by the hour. Dance, theatre, mar- 
tial arts. 926-2814 


CAMB 200sq ft, rm for rent as of- 
fice/studio, 5 min Hvd Sq, 1st fir, 
add waiting rm avail $100-200 
neg. Nancy 482-7502 


Oftice space/services. Share, 
barter? 864-2600/475-4836 
Cambridge. 


Bausch & Lomb soft contacts. 


Fitting by eye doctor. No-obligation in-office trial. 15 day refund. 
Storage solution, carrying case & instructions. 


+24” exe 


prescription eyeglasses. 


Most frames & lenses 
complete. Over 250 


frames to choose from. 


One year guarantee 
on frames & lenses. 


Bitocal soft 
contacts now 
available 


*22 


Comprehensive eye 
examination. 


Includes glaucoma 
test, cataract check 


and slit lamp 


evaluation. 


Professional eye care doesn’t have to be expensive. 


Ca 


Eye 
Associates 


Cambridge 


547-6080 


1174 Mass. Ave 
Dr. David Hauser 


Brookline 
289 Harvard St. 


739-2707 


Dr. Bruce Rakusin 


Somerville 


The Mall at Assembly Square 


133 Middlesex Ave. 


Dr. Lawrence Norton 


623-3150 


Also in: Billerica * Brockton * Danvers * Framingham * Hyannis © North Dartmouth © Quincy * Seekonk © Springfield © Worcester 





CAMB-F 29 Photogrepher seeks 
warm resp F to share lovely In- 
man Square apt. No smoke or 
pets. $85 monthly & util 868-4025 


CAMBRIDGE-Furn bdrm. 12/6- 
3/1. $175/mo. w/4 yng prof M/ F 
mid 20s-30s. Beaut hse, frndly 
people. 876-7078. Any time. 


CENTRAL SQ-Seek 3rd room- 
mate non-smoking M/F grad stu- 
dent or professionali 23+ no 
more pets please. Available Dec 
Irst Rent $110+. Call 547-1421 
or 623-3437. 











CAMBRIDGEPT M or F rmt 
needed now for ig 5 rm apt. Nice 
place w/w-d, dw, wd floors. 
$280+ util. Call Richard 876- 
7360 


CAMBRIDGE near H Sq. Male 
seeks 2 roomates for 5 rm, 3 br 
— apt. $145 plus util. 237- 
1 


CAMB/SOM 2 prof F to shr 3br w 
1F phil/psych student, works 
w/deaf blind children No smkrs 
$117+ 628-8074 aft 8pm only 


F to share with same 6-rm sunn 
spacious apt nr tennis courts. 
Camb 28+ no pone pis util. 
492- 2400 or 536-3686 


CAMBRIDGEPT NR BU F 25+ for 
huge 3 bdrm apt w/M & F. No 
pets. $150/mo+ ht & utils. Avail 
immed. 876-2639 





CANTON- Hsmte wntd for 4-br 
contemp nr 128. Mature, social, 
financially stable, non-smkr. 
Write about yrsif at length, in- 
clude phone no. H. Cahn, 9 
Hillview St. Canton, MA 02021. 


CHELSEA-F sking mature resp 
working F to share comfortable 5 
rm apt. Close to shopping mali & 
bus line. Avail immed. Call 264- 
4784 

COOLIDGE CRNR sk kosher F to 
shr spac atp w 3 25+ prof F, own 
br, nr T, $250/mo ht incl 566- 
1511 eves avail 1/1 


COOLIDGE CRNR sk kosher F to 
shr spac atp w 3 25+ prof F, own 
br, nr T, $250/mo ht inc! 566- 
1511 eves avail 1/1 


MATCHING 
ROOM-MATES! 


Looking for a roommste? 
Register now at MATCHING 
. nwa oS. yt | 
t, Coolidge ner. today! 
734-6469 or 734-6484 


COOLIDGE CORNER 
2M for roomy 3BR in Vict hse. DR 
LR w/fpe. 1 bik T, stores. Avail 
1/1 & 12/15. $180/mo. incl ht 
— pkng. Dan 734-7763. Aft 
pm. 


Professional G or BIWM to share 





JAMAICA PLAIN-Lg 6 rm apt 
w/studio space avail Dec 1. Veg 
or macro, 24+, no pets. $117+ 
heat & util & sec. dep. 787-0322. 





JP nr Arboritum, 2 firs, 4 Ig brs, 
mod kitch, 1.5 baths, Ig liv & din- 
ing rm, 2 sun rms, laund rm, 
deck, skyigts, & hrdwd firs. $250- 
300/rm inc ut. Call Joe 247-6082 
day or 522-9855 eves 


JAMAICA PLAIN, mature & in- 
dep. F to join 1F, 3M in ige house 
nr Arboretum. Share food (inci. 
meat). Heterosexuais only, prefer 
no cigs, no hard drugs, $140+ 
utl, avail 12m 522-5386. 





JP-Male to share apt near pond 
Jam-Way MBTA. $130 + utilities. 
522-9594. 


LITTLETON-Rmmte neede, F 
pref. for 3 bdrm farmhouse. $175 
+ heat (wood & oil). Avail after 
Xmas. 264-4369 


LEX/Ari line 5 min from Ari 
station, 10 min from rt. 2 
prof F ikng for same to share 6 
rm apt $110+ util, Mary 861- 
0710x1455 eves 861-1809 


MEDFIELD non-smkr to shr irg 
hse w/3 other, conv loc, $250+ % 
heat. Ed or Bill 359-4281 


MEDFORD F rmt wntd 25+ for ig 
Ivly apt in safe area w/ yd. $175+ 
ht. to shr w/ prof. F avail now, 
Leslie 396-8021 esp. 10-11pm 


METHUEN GWF 25 prof seeks 
smir to share quaint 2 bdrm 
dupix easy access rts 495 & 93 
225/ mo inc util 373-6074 after 
6:00 pm 


MILTON/DORCH Line-Rm fr 
rent. Dec-June. $150 ut inc. Near 
T + shop. Safe, park, shr kit, 
bath. Call 1-385-9217. 





NEWTON-Creative prof GF 
seeks same to share nice 2Bdrm 
apt. 25+ no pets. $225 htd. 
Call eves. wkends. 965-5348. 


NORWOOD prof GWM 40 w/sm 

dog sks quiet sober GWM 24+ to 

shr furn 2 bdrm twnhs. Avi 121 

on. $295/mo+ % util & sec dep. 

EZ access to trnsp/126/95. Ltr 

oe to POB Bx 8653, Boston 
1 


GWM to share hse in Plymouth 
near Boston bus. Own room, ok 
in yard, ocean view. $40 a week 
incis util. Call 747-2659 aft 5:30 


N.END- Resp W for 3BR apt. 
Nonsmker pref. 
$167.50/monthly. Avail ened. 
742-6179. Mornings. 


QUIET PERSON to share 2 br 

on N. Shore. Smail Br available in 
immac renov apt in beautiful 
home. Quiet living habits and 
neatness are important. ideal for 
someone into writing por 86 
serious study, nahene. Box « 


WOMEN’S HOUSE 
NEWTON Victorian. Fireplaced 
room, oe pkg. $250 incl. Conv to T. 





SOM-1 F 20 sks 2Fs for 3 brm 
apt. conv to Lechmere + Sull Sq, 
Pref non smoker + no pets. $160 
incl ht 623-8778 before 9 pm 





SOMERVILLE-Kosher veg for 
2BR apt. nr Union Sq. 628-4513. 





Dec or Jan 1 2F seek 3rd for sun- 
ny Somerville apt near T. 
Smokers welcome have friendly 
Cat 158+ call 776-5844. 





W SOM 2F sk 1F to shr apt close 
to T. Rent $110+ utils, no cigs no 
pets, frndly but indep 625-8013 
625-7997 





WALTHAM-Non-smkng M look- 
ing for 2 who wnt to live in home 
environment. Poss rent reduct in 
xchange for wrk. 899-3717. 





We are two veg musicians, look- 
ing for one person to share sm 
house from Dec on. $130+ util 
Call Bob or SU 893-7452 


WATERTOWN-F 32 sks M/F 25+ 
for 2BR vz hse. T, porches, yard. 
$200+. Dec/Jan Irst. 926-9714. 


WATERTOWN SQ F rmmte 
wanted, 25+ to shr 2bdrm apt in 
2-fam hse, avail now $175 per 
mo-+ utils Call Mary Ellen after 11 
/23 924-2366 





WALTHAM GWM sks neat resp 
rmmte for 2br apt $150/mo. 893- 
3114. 





WATERTOWN M 34 sks resp 
M/F 28+ to shr 2bdrm apt, sunny 
Wd firs prch, yrd, quiet nr T. Low 
ht bills $250+ Call 923-1989 


WATERTOWN friendly semi veg 
GM prof sks indep GM w sense 
of humor to shre dupix. Oak firs 
fp, non smk pref $200+ ut 923- 
9440 








WALTHAM- rmt wntd, F 24+ to 
share 3 br apt Must be neat, in- 
dep, res -P. $140/mo. incl's ht Call 
— 895-5115 days, 893-4661, 


WALTHAM 1F 25 sks same clean 
beaut & sunny 2br dpix ivgrm, 
dingrm, $250 inc ht & hw. Call 
days 964-3800 eves 566-4237 


WATERTOWN 2 bdrms avail in 
beautiful, ig 4-br apt. For grad or 
prof. 1 rm avail 12/15, 1 rm avail 
1/1. 924-5189 


WINCHESTER- 1M-1F sk room- 
mate to share ig duplex. Nr train 
& bus, Leng, ‘mo, inci. heat 
Call eves. 


WINCHESTER 1M, 1F seek 
rmmmt to share 

train and bus. parking, $208/ 9. $208/rmo. 
incl. heat call pves 729-0666 


WINTHROP-M 28 sks M/F to 
share 2-bdrm apt w/ ocean view. 
Avi immed. $160+ util. Call Tom 
846-9682. Kp trying. Anytime ok. 


WILMINGTON TEWKS Line 
home. 4rm mod apt Rt 93 to 


20 min res /meo inc util 
for etree GWM 658-5736 
anytime. 


ROOM SERVICE 
All areas! Some w/priv kit & bth, 
Camb $25, Somerv $30, Brighton 
& Allston $35, Boston $40! Nr T. 
Call now! $40 fee. HOMEFOLKS 
497-4300 





NANTASKET BEACH charmin 
rm on Ocean all amenities 
adult call afternoons 925-5670. 


BACK BAY Newbury St. sunny 
furn rm in cin bidg. Nr T & Indry. 
$70 per week. BACK BAY RE 245 
Newbury St. 262-1650. 


Room to rent. $153 inci util. 1 mth 
sec dep. call Mike, Cory 547- 
2231 share kitchen & livingroom. 


W. ROXBURY room in sngie fam. 
house w/ kitn priv., den, furn., 
prof. pref. utils incl 9737470 


$120/MO 
Room in 3 bdrm apt starting Jan 
» Not including utlit.-Apt in 
ALLSTON. M or F, cali Jane at 


783-0356 after 9:30 pm 


SO END sm room, cin quiet bidg, 
no cooking, shrd bth & refrid: 
owner occup $40 wkly, nr Co; 

Sq 536-4375 aft 4pm 


NEWTON HGLNDS-1 block from 
subwyay. Share living space, ap- 
prox $160/mo. 964-1017. 


SEASONAL 
RENTALS 


PROVIDENCE Commuters-Rent 
cozy rooms before snow files. 
DEc-Apr 1 rm $100, 2 $175. 
Share bath & Kit. 401-274-4692 
eves. 


SUGARBUSH 
Young prof. group w/ ig lux 


more is looking for a tew really 
a em $425/share C 
rry 696-90: 


OSSIPEE, NH-Completely 
remodid, 10 x 40 trailer w/full- 
Ingth deck. Sleeps 5. ae 
snow-mobiling, hrsdbk rd 
$80/wiend, $140/wk. Ch bones 
week avail. 658-8511 


WHITE MTS- Ossipee, NH com- 
remodeled mobile ho me 

a4 deck, oe kit, 5 

s snowmobiling, nrby 

wk avail 658-8511 


Mt Wash Viy-N Conway attr 2 
2 nr Mt. PO Ly dt 
cott $175 Both $100 wknd Dec. 
588-0100 583-1144 


Ski a wid oo a Cranmor 
Bret Wds 


for 6. $2400 

cott 
2 sore piace both + util 588-0100 
CAPE COD- Dennis, great 
getaway wknd $100. Conan 


condo has golf crse vu. 
= Se wk Own. 588-0100, 


a 





1800 sq ft,well lit, newly 
renovated, perfect for theatre 
and dance groups, daily and 
a rates, call MIRAGE 247- 
1774 





BACK BAY- Studio apartment. 
mn included. $295. 262- 


STUDIO TO SHARE 
Boyiston St. 1800 Sq ft fully 
equipped for designer or 
photographer. 266-4030. 


FENWAY- studio 300 ft nr 
Kenmore & Mass Art, $70 also 
800 ‘4 ft bsement for storage or 
artist $100 David 254-4265. 


Approx 1400 sq ft loft ftpt 

Channel area 13 ft ceilings, frght 

elev, 3 yr lease, key free, 

$450/mo. 482-7861 8-10am, c 
ris 


Semi collective woodworking 
shop in JP sks additional artisan 
individual studio space. Avail 
$100/mo non live-in, 522-7868, 
@ve, 522-6679 days 


CHARLESTOWN-600 sq ft-7000 
sq ft ideal for wdwrkng 

light manufacturi 

$200/mo. Incl all utils. No live-in. 
232-9488. 


BACK BAY studio sublet nr Pru. 
Avail Jan 1-June 20. Furnished, 
incl a piano. $330/mo inci util. 
Call 262-2216 


SUBLETS 


ALLSTON Charming 2 br apt, 
baiconey, view of chy, $485 in- 
cids ht & hw, conv to T, avail Jan 
1. 277-4198 


Newbury St. 1 bdrm. 1-2 mo. I'm 
here 3 days/wk. Those days we 
share, other days it’s yours. $210 
inc. util. 266-7379 


BACKBAY 1 bdrm apt in quiet 
bidg avail Jan-June $500/mo 
heat incl solvent professionals 
only, pref single 262-9838 eves. 


Furn. apt Berkely, CA to sublet 1- 
81, 6-30-81. Frpi 1 bdr charm. 
$450 commute to San Fran Tel. 
Eileen 497-9409 


NEED A 


nest COM- MATE? 


now at MATCHING 
ROOM TES INC, 251 Harvard 
St, Corner). 


Ca today! or 734- 
6469. 


CAMBRIDGE-Short term subiet 
nr Harvard Sq. 661-1740 


CAMBRIDGE-sk 2, 
mos, maybe longer, oer — 
shared apt 5.5 rms, sunny, near 
T, $150 ea/mo+ sec 491-4147 


NEWTON CANA M/F. rm avail in 
holistic group home. Nr T. 
$150+. 


SO. END 3 mos or longer. Huge 
2br in fully restored townhouse, 
all modern. Heat and elec inci. 
$500, call late 424-1577 











BARTER BASKET 


RECORD CASH 
When you have records to sell, 
call for the most convenient vey 
to ger more for them. 641-013: 
any day or eve for top$$$ 


T-SHIRT TRANSFERS 
(8x10 

from your 35mm color slide or art 
work. $3.50 each. COPY COP 
815 Boylston St, Boston. 267- 
9267. Open 8-10 M-Th, 8-8 Fri, 9- 
6 Sat. 13 Congress St (Near 
by 4 Open 8-9 M-Th, 8-6 Fri, 9- 
5 Sat. 


17 ways to make em & sell em for 
rofits. Send $2.95 for book to 
. Jacobs PO Box 44240 S. 

Boston, MA 02127 


COLLEGE STUDENTS! Improve 
your grades. Termpaper catalog. 
10,278 topics. Rush $1.00. Box- 
25916B, L.A. Ca. 90025. 
(213)477-8226. 


BILLY BEER 6 pack, excellent 
condition. $2800 or Best offer. 
Call 367-0810, 1390, ask for 
John. 


COLOR COPIES at Copy Cop, 
815 Boylston St., op; the 
Pru. Dial C-O-P-Y-C-O-P. 


If you've been a victim of 
Women's World's hard sell tac- 
tics and want to take some ac- 
tion, please call 491-2363 


Books Books Books. Higest 
prices paid. Brattle Book Shop 5 
West St. Boston teo 542-0210. 


14"x18" COPIES 
or 11x17, now available at COPY 
COP. Dial C-O-P-Y-C-O-P. 815 
Boylston St, opposite the Pru. 


BULLETINS 


SOLARIS at New Eng Cons dorm 
Fri Dec 4 9-12pm 2.00 1 nite only 


CARD 
COLLECTORS! 
Fenway Sportscards 
Baseball cards, sports 
memorabilia . . . buy, sell, 
trade 
468 Comm. Avenue 
247-8021 


Mon.-Sat. 9-5 
_ Sun. 11-5 


TV & STEREO REPAIR 





PRIVATE 
MAILBOXES 
FOR RENT 
CY MAIL SERVICE 


Your Own Locked 
Mailbox. 400 Comm. Ave., 
Boston, MA 247-9141 
Confidential & Secure. 
Ask About Telephone 
Answering. 


CAJUN COFFEE 


Dark Roast $3.00 Ib 
Chicory Coffee 2.50 Ib 
UPS CHARGES 2.00 


LOST & FOUND 


ae 
Lost small Black Lab green ban- 
dana around his neck in 
Cleveland Circle BC area. His 
name is Jake. Any info 522-9556 


OccuULT 


for a spring decline! Astrological 
forecast accurately predicts ma- 
sed a aly 8 — 

lorecasts $1 rojections Box 
15 W. Somerville, Ma 02144 


PETS 


Must sell Bee Bee parrot to car- 
ang parenn Wis eoaeape <n cage 
to best offer 266-4751 


ee nee ae. Cave 
, all males, personality plus. 
See both parents. Phone 277- 


LOW COST SPAYING 

be responsible for any 

more unwanted animais H 

Friends of Animals, 491-0735 (no 
purebreds) 





For sale AKC A pean 
pee erd ay oy h_ shots, 

to go Dec 10 431-1592 
owes ; 


Lonely male yellow Labrador 

retreiver wishes to mate w.. F lab. 

No papers necessary, gd disp., 

Hndsme, tender lover, owner will 

pay reward, all expenses & 

uarantee sale of pups Cail M. 
rtz days 266-4703 


Labrador Retrievers- Biack & 

low. 7 wks old. Ready to go. 

irst shots, AKC registered. 
$150/ea, firm. 655-7349. 


SKIING 


Killingon. openings available in 
small +e 1 ove S chalet. 9600 mi to 


mtn, 
share Gan 720-4243 hoe-038e 


KILLINGTON-Sk cpl to share ski 
Kill 


‘82 $500 868-9818 eves 


Ski hse to shr, chalet at S 
bush t. Located on slopes, 

to everything. 5 bdrms, _ baths, 
deck, modrn. $)0 now til May. 
802-496-3492 anytime 


Ski 93-condo rental. Sleeps 8.. 
Frpl, lv rm ding rm kit. Indoor 
poo! suna, hot tub, W&D, DW. 
Jan 4-8. Call 1-543-9356. 


Killington ski chalet, 3 shrs avail. 
Mod, comfort., mins from Kiligtn, 
reas price. Call 523-5800 days, 
924-2773 eves 


Hi PERF SKIS 
Must sac 2 pr w/bind ex cond, 
210cm. Yamaha Cust |i GS w/ 
Geze SE. 207 cm Atomic Bionic 
SL w/Looks. Really cheap. Best 
deal in Boston. 


SUGARBUSH 
Young prof. group w/ ig lux 
modern chalet nr slopes w/ 
sauna 6bbr, 3 bths, 2 frp! & — 
is looking for a few ry gee 
people 25/share call Gerry 
696-9028. 





Killington-People wanted to joind 
weekend ski chalet. 1 % miles to 
lifts, OW, fireplace, etc., etc., 922- 
0749 or 922- 6263 





SKI FREE. Run one of our ski 
weekends for your group or 
company. Club Getaway Tours 
444-8872 





KILLINGTON-Sk cpl te to share ski 
hse. $400/share. Aliso Killington 
sublet, sleeps 8 $ Dec 25 - Jan}, 
"62 $500 868- 9616 eves 

Ski hse to ehr, chalet at Sugar- 
bush Mt. Located on slopes, 
close to everything. 5 bdrms, 3 
baths, deck, modrn. $350 now til 
May. 802-496-3492 anytime 


TRAVEL 


CARRIBEAN 
Vieques- $15per person per day 
db! occ. Duffy's Island House 
Brocare: 492-3423. 

MEXICO Bston Mex City RT $330 
Dec 19- Jan 3 Call 4-0066. 








1 way ticket to Denver or 
Portiand Or. $139 or best offer. 
747-2568 eves. 


GREEN TORTOISE 
265-8533 
ALTERNATIVE 
TRANSPORTATION 


We're different. While en route, 
you sleep seanre custom 
coaches. Imaginative itineraries 
allow you to enjoy the sunny 
Southern route. Best of New 
Orleans. Explore Big Bend 
National Park, relax in Hot 
Springs, wade the Rio Grande 
too. Hike, swim, cookout, sun- 


1-800-227-4766. 


Adventurous? Travel by private 
plane! Florida/Bahamas; also 
Colorado. Share expenses 
w/commercial pilot 646-1789 


ARRIBEAN 
Vieques- $15 per — per day 
db! occ. Duffy's Island House. 
Brochure: 492-3423. 


MEXICO Boston Mex City AT 
$330 Dec 19- Jan 3 Cali 471- 
0066. - 


WANTED 


CRAFTSPEOPLE 
Consignment boutique seek’ 
small hand crafted items. 
739-5876 


Maile moving to Bos desires tel 
switchboard work. Have axper. 


hs a Box C-401 Newbedford, 
A 





$500 DOLLARS 
$500 dollars paid for stamp no 


667 in MacDonald you deserve a 
break today ~~ Cali Fred 335- 
4922 home 879-2960 x1367 w 
Ea 














Actors Workshop.See ad under 
auditions. 


VOICE & SPEECH 


* Bethel , 


ARTS & CRAFTS 


KAJI ASO STUDIO 247-1719. Art 
classes - Monthly rates. Life 
Drawing, Painting, Etching, 
Ceramics, Japanese Calligraphy. 


DANCE: 


Exercise your body and your 
spirit. Beg modjn dance classes 
DanceArt. Convenient 


at . 
location. 926-2814. 


Master Classes in Jazz ance W 
NY Artists: Sat Dec € 
11:30-1:]. Dec. 

Walter Nicks,fr 4:15; Sat & Sun 
11:30;00. Radcliffe Gym, 10 
Garden St, Camb. Inx: 4 


DANCEWORKS 
Cont Mod & Ballet classes M-F. 
Susan Rose, Karen Williamson 
247-7458 


Exercise your body and your 
spirit. Beg modern dance classes 
at DanceArt. Convenient Boston 
location. 926-2814 


Master Classes in Jazz Dance W 
/ NY Artists: Sat Dec 5- Pepsi 
Bethe! , 11:30-1:30. Dec. 11-13: 
Walter Nicks, Fr 4:15; Sat & Sun- 
11:30-1:00. Radcliffe Gym, 10 
Garden St, Camb. Info: 495- 
8683. 


PRE-MEDS 
* Admission program for qualified 
students seeking admission to 
FOREIGN MEDICAL 
SCHOOL 


H.S. grads/Undergrads 
UNIVERSITY RESEARCH 
_ METHODS 
20 Columbia St., 


Cam . MA 02139 
617-491-3389 


ACADEMIC 
SERVICES 


Quality typing, Camb 497-5284 


FOREIGN STUDENTS Submit 
papers to your professors in 
perfect English. Typing also 
avail. Call Philip Russo, 361-4243 
10-3:30 days. 


Fast accurate typing 491-5392 


DISCOVER 


LANGUAGE 


Spanish-Priv & grp inst. 
spkng coll instrtr. 497-1028. 


LEARN JAPANESE 
Elementary Japanese 2, North- 
eastern University. Registration 
December 7-11. General infor- 
mation: 437-2400 Course inf. 
783-4911 (Sakamoto) 


ESL: Experienced tutor offers full 
range of English programs for 
int. & adv. students. 2 consec. 
hrs. $25. 254-3350. Jack 


Ntv 





MARTIAL ARTS 


MEDITATION 


Raja-Y Meditation 
The Natural Wa to Realization 
Ram Chandra Mission 
No Fees 492-5094. 


CAMBRIDGE ZEN 
TER 


WOMEN IN DHARMA 
Female presence in Tantric 
Buddhism, a weekend seminar 
by LAMA NORLHA, a monk of 
the Kaygyu lineage of Tibetan 
Buddhism. Dec. 4,5.6. 5 talks: Fri 
7:30-9:30, Sat & Sun. 2:00-4:00 & 
7:30-9:30. $20 for 5 talks or $5 
per talk. 7 Athens St., Cam- 
bridge (off Mt. Auburn nr Put- 
nam). Reservations are re- 
quested; space is limited. 868- 
5248, 893-0596 & 623-8062 


MISCELLANEOUS 


LESLEY COLLEGE ADULT 
DEGREE BACHELOR'S 
PROGRAM. Independent Study 
supported by short intensive 
residencies. individualized multi- 
disciplinary curriculum. Begin 
February, May, July or 
November. ADO, 

29 Everett, Cambridge, MA 
02238. 617-868-9600 X422. 

INDEPENDENT MASTERS ALSO 
AVAILABLE 


MA DEGREES 
3 MTH INTENSIVE 
AHR/Beacon College programs 
in humanistic psychology & 
organizational development 


DISCREET 
ANSWERING 
SERVICE 
Personal 


ACCURATE 
ANSWERING 
SERVICE — 

Low Low Rates 


24 hour service 
featuring live operators 


CALL ANYTIME AT 


254-2790 


ARTISTS’ 
SERVICES 


Graphic designer, illustrator, 
tech drawing: hi quality, reas 
rates. Jeanne 254-0199 


CALLIGRAPHICS 
Calligrapher is now taking 
orders. A customized, hand- 
lettered poem or quote makes a 
beautiful . Leave message at 
825-6700. 10% discount if 
ordered by Dec 5. 


COUNSELING & 
PSYCHOTHERAPY 
Paul M. Peckins, ACSW, 
LICSW 


Individuals « Couples 
Families « Groups 
51 Brattle St., Cambridge 


731-2336 


CHANGING 
OR WOULD LIKE TO? 
Counseling to help with tran- 
sitions in relationships, ca- 
reers, and family issues. 


cS OOLIDaE 
CENTER 
825-6700 


Hy; is can help quickq. 
Motivation, Attitude, oncen- 


| a ag Creativity, Sports, Habit 
tro Relaxation, Etc, ROBERT 
PLATO 776976. 


‘Mid Life Plateau/if you fail to 
pian, you pian to fail. Marital/per- 
sonal conflict resolution. R. t. Hess, 
Ph.D. 426-3677. 


DEPRESSION? ANXIETY? 
Since 1964 we have pioneered in 
workshops, self-help workshops, 
hypnosis, and cognitive therapy. 
Sliding scale, satisfaction guar- 
anteed. Licensed, national recog- 


nition. 
Institute for Rational Living 


BOSTON 
COUNSELING 


uals and couples. Initial in- 
8) of therapist free and 
aged. 


ncour 
~~. .. 782-5753 
TROUBLED PEOPLE 


apy 
He mete just A... misery. 
Initial interview at no charge. 
Ruth Chessman 964-2510 


Gay/Bi Married Men, you are not 
alone. Ther Group forming. 
Francis, 451-1 1661-4070. 


SEXUAL HEALTH CTR 
2 --p-. ‘emature pt 
im ui - 
fon probleme Cal 06-540 


ME 

LIFE ENRICHMENT 

PROGRAM 
Helping you find ah 
a warmer personality, 
stronger self confidence, 


fewer tensions, inhibitions, 
deeper, lasting relationships 


To show its value for you, the 
first 2-nr. private session is at 
no charge. For appointment 


924-2242. 


has the best 
travel values! 


Charters from Boston to 


¢e PARADISE ISLAND 


ePUNTA CANA 


e AND HAITI! 


Your Club Med Vacation includes: Round-trip jet 
from Boston, 7 nights accommodations, breakfast, 
lunch and dinner daily, unlimited wine, entertain- 
ment every evening and much more. 


DOMINICAN 
REPUBLIC 


Plan Your Club Med Vacation with Crimson Travel 


CAMBRIDGE — 39 Boylston St. — (617) 868-2600 


Note! Cambridge Phones (868-2600) attended 24 hours a day, 7 days a week. 


BOSTON — 2 Ctr. Plaza — (617) 742-8500 





The Thinking Typist 277-0246 


Typing-Selectric ill. Any material. 
Dictaphone too. 10 yrs. exp. as 
legal secy. Volume discounts. 
Free pickup/del. Rush. 522-7044 


You write it - we type it! Re; 
resumes, theses, etc. Tapes 
transcribed & Word Processing 
too. ACCUTYPE, 267-8063 


FREE LAW 
BOOK CATALOGUE 


Hornbooks, casebooks, texts 
and study aids from New 
England's law book store. Call or 
write The Law Annew at Harvard 
Book Stores 12 Plympton St. 
Cam . MA 02138 or 617- 
oe . we weicome mail 


232-1 714 
after 5 p 


wit eS, ASSISTANT 
locate, review, summarize ar- 
Seles. books; organize data for 
your papers, reports. Fully 
ee experienced. 888- 


Experienced researcher/writer 
will research & write your term 
pepe. any subject, any length. 
able rate. Will organize 
existing research & edit your 
finished product. Samples 
availabie.Last minute. jobs ok. 
522-3638. Keep trying. 


ANSWERING 


SERVICES 


BUDGET ANSWERING 


For only SEINICE we'll give 


you 24 hr service 825-6700. 


-Tok-pge), Be: 
TELEPHONE 
ANSWERING 
SERVICE 
The service that 
meets your needs 
ONLY $8 
MONTHLY... 
24 hour professional! 
answering service for) 
both residence & busi-| 
ness telephones. Serving 
all of Boston with call for- 
warding or use one of our 
numbers. 


ALL NOW! 
825-7600 


opp the Pru. Dial C-O- 


BUSINESS 
SERVICES 


COLOR COPIES 
At copy Cop, 815 Boyiston St., 
-¥C-O-P. 


CALL THE COPS 


ial C-O-P-Y C-O-P (267- 
267) for 8x10 color xero: 
py enlargements of 35m 
ides while you wait ($1.2 
ich). COPY COP, Inc. (o 
Pru); hours 9-9 M-Th.; 9 
., 10-6 Sat. ! 


For want of a message. 

A call was lost 

For want of a call. 

An appointment was lost 
For want of an appointment, 
A sale was lost 

For want of a sale, 

A client was lost 

For want of a client. 

A business was lost 


Are YOU getting the message” 


PALS. 


The Beeper People! 


POR SALES OK SERVIC 


(617) 890 BEEP 


CHILDREN 


FREE ROOM & 
BOARD 
IN BELMONT 


in exchange for some house 
work & child care. Please send 
written inquiries to Box 3742 


COUNSELING 


EATING PROBLEM? 
FEEDING OURSELVES 
program on compulsive eating. 
Food/body awareness, 
behavioral chg., movement 

therapy. For info: 661-3727 


richer ps, 
munication? Join: our Persmai 
Growth Group, exp. 


Gestalt herapy. individual 
Counseling offered. Dorothy491- 


Want geater self-awareness, 


Smoking * Stress 
Weight 
HYPNOSIS 


Your individual program in- 
cludes learning self-hypnosis as 
a lasting aid. 
DALE KLATZKER, 
M.S.W. 
73h =] 


Call tor “Spiritual Counseling” with 
our counselors, medicine people, or 
medicine helpers. We'll put you on 
the right path. Individual or group 
session (day, eves., or weekends) 
For Appointment, please dial 889- 


Psychotherapy &: hypnosis for 
people who want to overcome 
shyness, depression. Lisc Psy. 
inst. for Rational Living 739-5063 


SINGLES SKILLS 
Creative contact workshop for 
those tired of old dating games. 
Dec 5, 1 pm. Institute for Rational 
Living 739-5063. 


Richard A. Goodman, 
M.Ed. 


Member American Menta/ 
Health Counselors Association 


ing 
731-2570 


no charge for initial interview 


FEELING DOWN 
Control your problems instead of 
your problems controlling you. 
This can be accomplished by 
applying cognitive therapy. For 
information call Cambridge 
Cognitive Center at 354-6363. 


reenhouse 


6 Counseling for 
anxiety, 
sexuality & 
depression. 
Call 492-0050 


Psychotherapist. 
Family counselor. Identity crisis. 
Free first consultation-call 876- 
6719, N. Cambridge 


WINTER THERAPY — 
Cambridge. in- 


Marriage & 


Tues eves 7-9:30, 

surance accp'td. Paul Crowley, 
PhD, Resha Crowley, R.N. 
Greenhouse. 492-0050. 


—— 





JOB COUNSELING 
Having trouble on your job? 
Need a new direction? Call 
Career & Life Planning 
Associates: 731- 2336. 


Pequod 
Counseling 


Center | 


A non-profit counseling 
center since 1970. 


Individual, Group, 
Couple, and 

Family Counseling. 

1145 Massachusetts 
Avenue 

Cambridge, Massachusetts 
617-354-6259 


Hypnosis can help you quickly. 
Motivation, Attitude, Concen- 
trantion, Creativity, Sports, Habit 
Control, Relaxation, Etc, 
ROBERT PILATO 776-7976. 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Mae i § Individual 
sare offered. Dorothy 491- 


! 
AY 17, 


480 Boyiston St., 4th Floor 
Boston, MA 02116 
(617) 266-3444 
Since 1975, 

The Only Professional 
Center in the Boston Area 
Specializing in: 

®@ SEXUAL THERAPY 
@ MARITAL COUNSELING 
® PSYCHOTHERAPY 
@ SURROGATE THERAPY 


“Sexual well being is as 
important as any other aspect 
of health.” 


Health insurance Accepted 


DATING 


DATA-MATE IS NO 
Since 1966 or eaaee TE 


25 or ‘arte we 
DATA-MATE Box 361 Dept 8 
Arlington MA 02174 


Subyrban Gay Social Organiza- 


tion For 
forming. ey 
call 528-6544 


GAY? CALL NOW 
Neat intelligent, interesting 
ple. Quick- confidential. 
legitamate. Steve (212) 232-5500 


NOW YOU CAN MEET THAT 
SPECIAL PERSON SOON. 
Call today and you could 

dating someone r 


next week! -For 4 FREE 
BROCHURE Phone 267-4500. 


Aig Se TE. core 


Very large membership. Low Cost. 
Fast service. Since 1970." 
DATIQUE — America’s no. 1 Way 


SHY SINGLES 
HAVE WAITED 
LONG ENOUGH! 


YOUR REWARD IS IN THE MAIL. 
Our One-of-a-kind System of 
Correspondence enables you to 
cultivate as many relationships 
as you wish at a pace that suits 
your own needs. Best of all, it's 
as easy and natural as making 
friends should be. For our free 
brochure, contact PERSON TO 
PERSON INK, P.O. Box 573-P 
Stoughton, MA 02072. Call (617) 
344-2222. 


SINGLE? 
ACTIVE? 


TIRED 


OF THE 
BAR SCENE? 


Call 


Together™ 
The nation’s largest 
personal dating ser- 
vice with 27 offices, 
we must be doing 
something right. 
Braintree 848-5318 
Framingham 877-9599 


Chestnut Hill 232-4800 
Wakefield 245-4667 





SINGLE? Meet that special per- 


son! Call DATELINE now 648- 
2330 


FOR OLD FASHIONED MATCH 
MAKING PLEASE CALL MRS 
SCOFIELD. 421-9704 


the 
videotape 
introductory 
service 

for single 
business/ 
professional 
men and 


women 


At The Couple Company, 
color videotape previews 
actually give you the ability 
to see, hear, and choose 
from hundreds of members 
those who interest or attract 
you. When the interest is 
mutual, you meet. No other 
service available gives you 
as much personal contro! 
and selectivity; that's 
exactly why so many first- 
rate men and women have 
chosen The Couple 
Company — and been 
delighted! 

Why postpone a good 
social life any longer? At 
The Couple Company, you 
can meet people you want to 
meet. Call and tind out 
mare. AWBZ-TV 

Evening Magazine 
Best Bet 


apley. 
ompany 


247-3800 


Are you at the end of your wits? 
Because holidays can be the 
pits? And tonliness is the only 
Friend you've got? Call us today, 
We'll show you the way our 
members got out of Your spot. 
SELECTIVE COMPUTER 
DATING OF NEW ENGLAND 
587-7000 24 hrs 


SINGLES SKILLS 
Creative contact workshop for 
those tired of old dating games 
Dec 5, 1 pm. Institute for Rational 
Living 739-5063. 





HEALTH 


Tension? Stress? Our hypnosis 


natural way only 
notech Associates 
averhili MA 


L861 ‘lL H3GW3OIG ‘OML NOILOIS ‘XINJOHd NOLSO@ 3HL 
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THE UN-COURT 


Indoor Tennis 
Teaching & Practice 
Center 


TENNIS-UP 
100 Mass. Ave. 
at Newbury St. 


COMPULSIVE EATERS-Free 
roup presently being 
ion area. Cali 232- 

6048 for information. 


HOME SERVICES 


PAINTERS 


High quality painting & 
wallpapering at low rates. Call 
Don at 267-5454 for a free es- 
timate. 


The Woman Can Paint! 734- 
8185. 


BEST PAINTER 
522-3581 


Don't let just anyone paint your 
beautiful home, building or con- 
dominium. Call for a free es- 

—_ 522-3581. The Painting 
0. 


MISCELLANEOUS 


HOME 
SERVICES 


Carpentry 
Painting 
Cleaning 
Construction 
Any 
Home Service 





Call 
United Referral 
Services 


a 566-5901 


For high uality work 
uaranteed, call Laurie O’Connor 
24-6789 


WALLPAPERING 
Brighten up your home for the 
holidays. Cali an experienced 
paper hanger to do it for you. 
427-4892 or 442-9165. Excell 
refs. Free estimates, gift cer- 
tificates. Diane K. 


F's 'S'S'S'S'S'S'S'S'S''E'S' 
Cinderella 
Gets the 
Dirty Work 
Done 


Cleaning 
Service 


Will clean entire 
castle, top to 
bottom, or just one 
room. Defrost 
refrigerator, clean 
oven, even do 
windows. $10.00/hou 


Call 
498-9710 


DOSS HBBAAARSEAS 





LEGAL SERVICES. 


Uncontested divorces. $200.00 
Call Atty Mark Shaw 523-8070 


MOVERS 


PIANO AND 
FURNITURE 
MOVING 


Low rates - 24 hr. 
service, 7 days a 
week. Storage. 


DANIELLE 
MOVERS, INC. 


186 Brookline Ave. 
Boston 
267-4079 or 


566-5901 
MDPU 2022 





A SMOOTH MOVE 
Home or office, large or smail. 
Lic, insured- call Arby 387-4799. 
MDPU 25175 





TRU EN 
492-7540, 2 MDPU 


Call Bruce 547-6246 
Call anytime - 24 hr reception 
2 men & truck: $29 every hr. 
1 man & truck: $25 for first hr. 
$15 every add. hr. 


Poor People’s Movers & Rabbit 
Transit. Short notice OK, 
appliances and pianos 522-0826 
DPU 24184 


MAN & VAN reasonable & 
pe sappy 332-7022, 367-0810 


New York City, Washin 
anytime 332-7022, 
MDPU-20529. 


GENTLE GIANT 
Any job low rate exp. 864-1516 


ion, Phill 
67-0810. 


1 or 2 Men & Truck 522-9106. 


“QP urcamen moveRs 
Professional — Careful 
Economical — Large & Small 
Trucks 


Friendly Personal Service 
Pianos — Pacng Distance — 


xy P even 


Man & van: Light moving & haul- 
ing. Very reasonable. 498-9868 


MOVERS 
LOCAL - LONG DISTANCE- 
OVERSEAS 
No job too big or too smail. 
Frequent trips to all New 


England, New York, New 
Jersey & D.C. Call anytime 


364-1927 or 364-3100 
ICC MC 1931 _MDPU - 1498 


FLIP SOFA by Congoleum 


DAN’S VAN 
MOVERS 


MDPU License 15258 
* Apts * Households 
© Offices © Large Truck 
* Insured ¢ Low Rates 


661-1683 


g Peo sTlovers | 


expert moving & packing 
appliances Deliveries 
Same Day Service 

‘ Low rates 
Pianos Licensed 
insured 


522-0826 


MPDU 24184 


MAN & VAN reasonable & 
dependable. 332-7022, 492- 
7540. MPDU 20529 


New York City, Washington, Phill. 
Anytime. 332-7022 492-7540 
MDPU 20529 


Heavy 





TRUCK & 2MEN 
332-7022, 492-7540. MDPU 
20529 


Runnin’ Movers, low rates, 
storage, local & long. 369-1425. 


PACHYDERM 
Dependable moving service. 
Careful, courteous movers. Lic. & 
ins. Call Mike or Carol 646-9645 
MPDU 24438. 


PLATTERS THAT 


ofATTen 
Hi-Tech DJ has vast array of 
danceable Pop from Roosevelt to 
Reagan! Jim Roberge 522-6982. 


INTRN'TL CATERING, specializ- 
ing in Chinese & Japonese 
ee ~ Parties of all sizes. 546- 


DM PRODUCTIONS 

Disc Jockeys for all occasions. 
Professional sound & light 
shows. Dan McCarthy 924-0125. 


BELLYGRAMS 
The most unique way to send a 
message! Whatever the occasion 
Suprise everyone with a 
professional bellydancer. Call 
Anoosh 53R-QAN2 


Ine SOS'ON @ 


Classifieds 
are having a 
PARTY 
Department 
Caterers - 
Dee-Jays - 
Supply Stores - 
Liquor Outlets - 
Hall Renters Magicians - 
Performing Groups - 
etc. 
Place your Party 
advertising at festive 
rates. 


CALL 267-1234 


For A Very Limited Time Only 


Sofa by day, sleeper by night 
A special factory selection of heavy herculons and nylons. 


This Elsewhere For 


¥ 
——— 


You Have Seen 


$249°* to $349% 


Choose from a wide variety of colors. 


44 Harvard Ave. 


Aliston, MA 


782-1891 





Moving and hauling done cheap- 
ly and carefully $14/hr. 2 men 
$20/hr Call Pete 522-9106 





2 men & van best ri rates 254-6145. 





Mahas mover $15 hr gas 524- 
4177 





Nice Irish boys&truck 641-1234 





Mover & Van odd jobs 739-6311 





Man & Truck $15/hr 547-9365 





Truck/mover for hire $15-30 per 
hour 731-4512 no: 205-695B 
N.Y. & local, reasonable 524- 
4846 








Piano? MIVERIS! Expert piano 
moving /rigging /crane hoisting. 
Reas. rates lic/ins 868-8787 
MPDU 24009. 


Stone Pony~ 


°ExpiéSs 
° Reasonable & Reliable 
° Large and Small 
Equipped Licensed & Insured 


MDPU 24429 
Call Randall: 354-2116 


MOTION 
MOVERS 


SHORT NOTICE MOVERS-NYC, 
OC or local. Experienced, 
prompt, MC Visa OK. 321-1017. 


Move cheaply in large new van. 
Fully equipped. 1 or 2 men 
available. 581-6299. MDPU 
25162. 


ALTERNATIVE 


MOVERS 
Specializing in small moves for 
economy minded people. No 
truck rates. No gas charge. No 
minimums. No initial running 
time, no gimmicks. Call 581- 
6299. MDPU 25162. 


Brian's Moving 8hr NYC $230 
776-0647 


Marakesh’ 
cto 


| 
! 
Since 1970 nacht 
LIC. & INS/M.C. & VISA | 
| Inexpensive recycled cartons 
CALL | 
661-0550 | 
ANYTIME 


You can 
trust us — 
thousands | 
have 


AMPLE FREE PARKING 


RIGGING AVAILABLE 
ARIES I 
MOVING AND TRUCKING 
Including Pianos &'Appliances 
CHEAPEST RATES IN. TOW. 
LOCAL — LONG DISTANCE 
CHARLES COLLINS 
24 HOUR SERVICE 
___ (617) 497-0347 


HARMONIUN 


MOVERS 
a 


LICENSED & PIANO 
INSURED _ eee 


“APT. | HOME | OFFICE 
o.c.  Inrerstate 
N.Y.C. hs Line. As 
CALIF. AGENT 
FLORIDA = 
ANYWHERE (J 


-ireproof @ Palletized 


STORAGE 





MOPU 
interstate Commerce MC ICC 1745 


__ MC. & VISA 
Catch 22 1 or 2 men 846-2698 


Mongoose Movers. Fast, cheap 
and careful. NYC too 492-1241 


PARTY 


JELLO COCKTAILS 
Make your paty special with 
colorful drinks you can't spill! 
Call Bertrand 247-1758. 


HAVING A PARTY? 
Don't bore them with canned 
music - Have a live band. Rock, 
R&B, Disco, Punk and C&W. Call 
266-0310 between 1-7 pm for an 
unfogettable time. 


Boston’s Best profes- 
sional disc jockey is 
available for all occa- 
sions. Weddings a spe- 
cialty. 


JACK 
McCOY 
787-2282 


Also available for 
college parties @ 
reunions @ 
a ° 

nd raisi 
proms @ Ba 
Mitzvah 


Still Available in 
Oatmeal Haitian 
Cotton and other 
High-style colors 
at $199" 


Assorted fabrics avaliable 


CARS AVAILABLE 
NOW; 262-4950 


Drive to Texas, CA, & midwest. 
No rental or mileage fees. Liberal 
gas allowance. Call now! 
AAACON Auto, 25 Huntington 
Ave, 85 offices in USA. 


DRIVE-A-CAR 
to Florida, Calif, etc. Some gas 
allow. Good cars leaving daily. 
4 be 21 & licensed. Cail 267- 


DRIVE-AWAY-ALL 
© Cars to all states (Cal., 
Ariz., Fla., Texas, etc.) 
®@ Leaving daily 
@ All kinds of cars 
U.S. Driveaway 


367-3333 
1018 Comm. Ave., 
Boston 
Rider wntd to Boulder CO leavg 


Dec 15 or thereabouts. Shr drug 
and expnses. Tim 876-8520. 





MISCELLANEOUS 


PREVENT HANGOVER -Simple 
way revealed. $1. Carousel 
Publications Box 705 Wellesley, 
MA 02181. 








AVAILABLE IN QUILTED FABRIC. 
COLORS: RED, BLUE, GREEN, 
YELLOW, LINEN. 

UNIT OPENS TO DOUBLE BED. 


Da\LLey 
FURNITURE COMPANY 


SALE ENDS DEC. 6, 1981 





50 yr old antique brass bed, 4 
poster cannonball tops $800. 
389-5393. Ask for Pam. 


r old Singer sewing 
tly overhauled 
. $100 ask for 
Pat. 254-6478. Evenings. 


Patented April 15 1879 Antique 
Mahogny Singer sewing machine 
covr + key cervical brace 
$100 Gris rilr skates, sz 2. 922- 
9487 


Refridge. mod ig side by side, no 
frost $250; port dishwshr 
w/butcher top, works great $100; 
Ig microwave oven cheap! Lg gas 
grill cheap 646-1789 


TIRED OF THE 
LAUNDROMAT? 
Try Renting... 
it's Cheaper. 
No money down, 
low payments. 
Call B&B 
364-2218 


Sears 19.2 cu ft refrigerator, ice 
maker. Sears Warranty. 12 
months old. New $800, $450 491- 
6781 or 253-6652. 


NEW & USED 
APPLIANCES 


BaB 
REFRIGERATION CO. 
868-1077 


114 MAGAZINE ST. 
CAMBRIDGE 


Men's 3 spd bike, great for Xmas, 
brand new vaiued over $130 
never used, ig frame, litewght 
made in- Germany comes w/ 
carrier & bell $90. 23 


REDWOOD 
TABLE & CHAIRS 


Sturdy redwood tabie with 4 
matching chairs. Round table 
diameter apprx 36”. For outdoor. 
Call after 6 pm 484-7484. 


SAVE $1,000 

For the discriminating, only. We 
have for sale a brand new, all 
chestnut leather sofa that was 
designed and hand made in Italy. 
This piece is contemporary in 
design with chrome side-bar 
accents. A magnificent compli- 
ment to a luxurious home or 
restige office. Price $3,500. 
17-876-3739. 


Double bed exc cond $90 small 
wood drafting table $20, wool rug 


6'x9’ a $15, prices 
Call Avery 497-1638 rae 


Stee! hospital bed complete with 
rails and new mattress. Manual 
head and foot cranks. Complete 
$155. Deliver +5 337-1654 


IT RUNS 
‘TIL IT WORKS 


The TIFFANY 


SOFA/SLEEPER 


by Sherwood 


TOKYO ROBES 
is a show and sale of antique 
Japanese kimono. Dec 6th 12- 
7pm. 34 Farnsworth St. Boston. 
Off Congress near Museum 
aie Prices range from $5.- 
95. 


Rare Design Research oversized 
twin/bunk beds- made in Finland 
white w/ red ends asking $ 500, 
call eves 862-7097. 

Large contemporary sofa 89” by 
Rowe, durable biack vinyl with 
wood trim $120 or b/o also bik 
swivel rocker b/o 646-5972 eves. 


Hospital Bed- excellent condition 
muiti-height. Aliso hospital over- 
bed table. Both for $375. Cali 
878-0310 


Wicker sofa bed, queen sized, 
print fabric, good condition. 267- 
6205. 


“Kiss” 
snakeskin, other is bik leather 
woman's Sz 8 custom made 
NYC. Pd $250 ea BO 266-9632 
742-7660. 


Boots one pr bik suede 


FUELS & 
FIREWOOD 


Quality firewood: Oak, Beech, 
Apple-cut, split, seasned, 
thrown. Free maple kindig $130 
cord. 245-8294 


erat HEAT rs a 


pact wood-burning stove. Small, 
durable, and money saving. This 
omen ow, the stove is still in 

f carton. List Price 
$400.00 wi sell for $195.00 Call 
Derekat 536-5390 ext 511 
between 1-4PM. 


HAND PAINTED 
CHILDREN’S 


and hand painted with lovely 
children's design. Cai after 6 pm. 


484-7484 


FOAM RUBBER 
DISCOUNT CENTER 
Cushions, Mattresses, Bolsters, 
Covers ready to go or 
made to order 
Shredded toam 


Foam cut to any size at no extra 
charge Platform beds. 
165 Brighton Ave.. Aliston 


254-4819 


Reg. *459% 


Now $4 99” 


Daily 10 am - 8 pm 
Sat. 10 am - 5:30 pm 


PRICED 
FOR QUICK SALE: 

1 9 ft tufted vinyl sofa $100, 1 5 ft 
wood and upholstered sofa $50, 
1 high quality dinette set - 4 chrs- 
$80, 1 electric snow thrower $60, 
1 like new queen size biack br 
convertible sofa $200. Call - 
6688 evenings. 





Rare esign Research oversized 
twin/bunk beds- made in Fniand 
white w/ red ends asking $ 500, 
call es 862-7097. 





Large contempgary sofa 89” by 
Rowe, durable biack vinyl with 
wob trim $120 or b/o also bik 
swivel rocker b/o 6-5972 eves. 
Hospi | Bed- excellent condition 
multi-height. Alsohospital over- 
bed table. Both for $375. Cwi 
878-0310 





Wiker sofa bed, queen sized, 
a fabric, good conditio. 267- 
105. 





Sofa & love seat earth tones exc! 
cond 1 year old $495 942-0083 





Full matt & box $65, biue rya 8'x- 
11' wi $200, skis Yama w. salo 
bndgs 170cm $65, oak flooring 
350 sq ft $200 or bo 3547656 


Contemporary sofa, rosewood 
frame, chrome legs, in excellent 
condition but nds recovering. 
$75.00 or BO. 739-1137 evening 


UN 
RUG SALE 


LARGE SELECTION OF 
COLORS AND SIZES 
FROM OUR CLEANING 

PLANT 


9x12's 


AND LARGER RUGS 


510 w 


Nbany @arpet 
(leaning(@ 


AUGG ROAD, ALLSTON 


Cstm made formal i.r. chair, 
orange crushed vel. $150. Exc 
cond; Queen sip sofa, bi. floral 
print, $200. 861-6129 aft 6pm 


Bedroom set-Bloomingdale's 
campaign chest, night table, hd & 
ft boards- $650 vaiue- $600 or 
best offer- 864-3382. 


For sale-Birch end tables $400- 
BO ojiid. Also, bckgmn-chess 
table leather top-tiles. Both must 
be seen-hand made 782-9472 


6 ft 2 cushion, rust cut veivet 
sleep sofa, excellent cond. $250 
266-8587. 


SELLING OUT 

All hshid . Prices "$200 
ae $150, 2 ige dressers 

ea. maple kit. set $250, ige desk 

$100, other couches, chairs 

tables, cabinets, bk cases, etc. 
Betsy 354-1305, 628-1839. 


Moving must sell Ivrm & bdrm 
-_ kit, stereo & more. All 

& cheap. Call Mark 
000 aft 3pm 


For sale 1890 Victorian Sofa & 
chair excel cond Cail 770-2316 or 
843-9620. 


For sale couch sleeper $75, Lane 
cedar chest $75, 2 liv rm chairs 
$25 ea., bdrm dresser $25, call 
846-8767 eves. 


RUGS NEVER USED 
6X9 $18, 9X12 $30, 12X15 $45, 
pads $9, Orientals $29, 523— 
9533. 


NEED 
CASH? 


We buy used paperbacks , 
HARVARD BOOK 
STORES 
1256 Mass. Ave., Cambridge 


MOVING SALE 
Rocking chair, desk, typewriter, 
single mattress, hoover mini 
washer & spin dryer, GE 
stereo(nice tuner) plants. 327- 
7075 eves. 


SAVIN 780 copier. Completely 
overhauled by SAVIN-trained ex- 
perts. 10" x 14” capability; auto 
feed; very fast; eee Se. 
Was $7200. asking $2500. 646- 

1789 or 395-3367 


National Cash Register with 
tapes $150.00. Pis call 262-2276 
7:30 to 6pm 


Pooltable 8' siate complete outfit 
$750 (paid $1100). Ariens 6 hp 
elec. start snowblower, like new, 
$475. Queen platform bed $75. 
Rockwell 10” table saw $295, 
Polinex whirlpool for tub $75. 
658-8490 leave message 


NEW SMITHCORONA 
| have a new Smith Corona 
Coronet XL electric typewriter. 
This includes two new ribbons. 
Serious callers only 247-4838 


BILLY BEER 6 pack, excellent 
condition. $2800 or best offer. 
Call 367-0810, x390, ask for 
Jonn. 


MACRAME SUPPLIES 
Did you just learn macrame or 
are you a pro already? We have 
all the materiais you need at 25- 
60% off, but limited so order now 
451-6248 


American Indian Tribal music 
Write for free catalog today! 
INDIAN HOUSE, P.O. Box 472-R 
Taos, New Mexico 87571 


Harvard Book Stores pays TOP 
Prices for used textbooks. 


Westinghouse frost free s/s 
rrefridge/freezer like new, owner 
moving, priced to sell fast. Wht 
baby crib w/mat, bi velvet baby 
cortege, playpen, all perfect Call 
286-0780 


New pure wool long sweatercoat 
from Ecuador unisex w/designs. 
Grey & brown on off-white 50. 
pan good shape 160. 267— 


DIAMONDS 
GOLD SILVER 
Heirloom & Antique 


Oriental 
mee a 
ohana r. 
see 


NATHAN'S 
471 Main St. 


Fitchbur 
342-0650 
PINBALL _ MACHING 
Bally Mata-Ha 
cond. Can arene Gan . deal 


for home or office. Asking ‘$895, 
784-7130 


Full matt & box $65, biue rya 8'x- 
11’ wi $200, skis Yama w. salo 
bndgs 170cm $65, oak flooring 


{ 350 8q ft $200 or bo 3547656 


AC/DC tickets for Boston and 

Prov. shows. Gd seats on floor nr 

stage. Call 401-765-0143 
me. 


PRETENDERS Tickets, Orpheum 
Jan 21 10 rows from st $25 
617-534-7283, or 401-765-0143. 
anytime 


SCALE 
Brand new Chatilion portable 
bench beam scale. Measures % 
oz. to 52 ibs. Paid $450 will sei! 
for $325. Box 4404. 


MANEQUINS 
| nave many Female manequins 
compiete & in pieces. Great gifts. 
$10 & up. Serious inquiries only 
Box 44 4404. 





Radio shack TRS80 model 3 
w/16k & mod 3 basic, cass 
recorder, duut cover, many tapes 
& access. Less than 1 yr old, 
$1000 Afr 6 254-2535 


16’ Silverline fiberglass boat, 
50hsp Johnson elecbiige, ship to 
shore radio, mny extras exc con- 
d. Sac $2975 Cali Steve 935-7556 
days 356-4879 eves. 


Playboy 1962-1981, Penthse 
1966-1981. ery Bn cond. 
Price —- POB 77, Westminister, 
MA 01473 


Losing my garage space to a car. 
Must sell all my weights & excer- 
cise equipment at. drastically 
reduced prices. Rowing machine 
w/stroke counter, brand new, 
paid $170 asking $135. Incline 
bench w/leg extensions, squat 
rack, leg curl, arm curl , dips & 
chins. $120. Flat bench $35. 2 
one piece 5ib dumbelis, $10. 
70ib barbell set w/4 matchi 
collars & revolving sleeve. $35. 
Buy it all or any single item. Call 
828-5094. 





2 shag carpets 9x12", 1 brown 
heather $60; 1 yellow-gold 
heather $30; also two carpet 
pads $15 each 566-6830 





Powered hang glider. Easyriser 
w/MAC101 engine includes 
wooden container, best offer 
over $500 Matt 746-9326 days 


NEW SURPLUS SHEEPSKIN 
PRODUCTS For sale: car seat- 
covers, mittens, whole skins, 
many other assorted items. Cali 
262-9851. Leave message for 
Janet Humphreys. While 
supplies last. 





PHOTOGRAPHY 


(Ske SRNR 
Leica M3 D.F. with 2.8 35mm bu 


eye lens, rf viewfinder $625. 
Bessier 23C with 50mm 
Schneider enlarging lens & 35N 2 
“% negative carriers $200. 497- 
1419 


Antique & modern camera 
collection $4000 or Plecemeal. 
Call Fred home 484-8394, work 
497-2852. 


Nikkormat EL with 43-86mm F3.5 
Nikkor zoom $250. 738-6151. 


Erotic Photography Ed 782-3929 
pote = 











USED STEREO 
And TVs. Two whole stores full of 
| age age used equipment. We 
uy, sell, trade and fix com- 
ts & TVs. USED SOUND 


7707 


Dennesen 180 Electrostatic- 

amic hybrid speakers with 
SW 2 subwoofers. Orig retail 
$1100. Mint: $649 firm. Kevin 
864-7739 


Realistic Stereo system Car 
amfm stereo casette deck Power 
Booster & 8x10x6 box speakers 
$1401-617-462-6178. 


Technics SA-8000X 4ch AM/FM 
. recevr 22 wattsX4 or 40 


Otari MX-5050 QXHD 4-track 

recorder with DBX. 

rand new condition. Best offer 
call afternoons 438-0835 


Pioneer 15w / chgnew pre- 
amp$80.00, Hilgen 35w bass 


amp 2/15 spks, gd practice 
sense call Woody 783-4243 aaft 
pm. 


CASSETTE 


HOLDERS 

Cassette Holders for auto, 
Van, truck, or home. $2.00 for 
S Call Derek at 536-5390 ext 


Executive's stereo components. 
Technics SL-1350 direct drive 
chai w/akg ae SS 
TEAC A-300 cassete with 
12 blank tapes $200; Dyna stereo 
120 power amp $150; On 
2500 30 watt receiver $150; 
Metrotec 5 band Eq $50 Epicure 
150 spespeaker $200/pair; 
Presage model 4 3 way tuner 
$500 . Misc hi tech phono car- 
tridges new $20-50. 484-3413 
after 6pm 


PRE-AMP 
H. H. Scott Alphal pre-amp 
brand new, never used. $219.00 
or best offer. Call Derek at 536 
5390 ext 511. 


HEADPHONES 
Koss headphones brand new 
$24.00 or best offer. Call Derek at 
536-5390 ext 511, 


Advent mode! 201A cass deck. 
Perfect cond, $175. 734-6623, 
best luck eves or wkends. 


4 sale: Audio Vox mode! C-506B 
am/fm car radio w/1 spkr. Fr un- 
iversal installation. Call 
491—8896. $40 or BO 


Advent projection T.V. 1000A 7 
foot screen, goood cond, $1000 
gs offer. Call 603-8833556 


Sony SL5800 Betamax never 


TEAC R-to R w/ automatic 
reverse prime condition Don 
331-4178. 


DBX noise reduction unit great 
for recording. Don 331-4178. 


STEREO preamp. Crown model 
IC 150A or BO. Call Cari 
203-243-3897 after 5 pm. 


Quali 

Demo 
Used 
Hifi. 


Phaze Linear 100 cab- 
inets 

Celestion 662 Loud 
Speakers 


$5.00 
$990.00 
used 


Ohm F Loud Speakers 
Reconditioned 


KLH 3 w/analogue 
computer 


Kenwood KT 815 Tun- 
er 

SA2200 100 watt power 
amp 

Tanberg 2025 short 
wave Receiver 

AIWA 6700 Tapedeck 


demo $429 


Other phase linear cabinets as 


KGS 


Guarantee workmanship, plus full rebui 


7 days a week — 10 to 10 


_ 


SPEAKERS 
KLH 3 speakers, brand new, 
never used. Full begs J oo 
$$270.00 Call Derek at 536-53: 
ext 511 


For sale Revox 877 tapedeck, 
6790 turntbie, home & pre amp, 
Heath AN2016 tuner, Heath 
AA1640 power amp, Urei 530 
equalizer. Call Ken at 244-0281 
wknghts 


ADS/ NAKAMICHI 2002/250 
SYSTEM: 115V/12V Home/car 
operation; 2 ADS 2002 Bi- 
amplified ( 4OWRMS) speakers 
electronic X-over, NAK 250 
Cassette deck, tone controis, 
ADS 2002PS AC Cconverter, 
pre case; MINT; orig. $1200. 
. Call 687-0874 


ADS 710 speakers for sale, 3 mo 


HIGH END EQuiP 
R. imp list canes 


EA 620 amp 350 
watts a side list $1250 
onkyo TX3000 list $380 $250 tech 
list $370 SL1300 tosiba 


headamp SP100 $500 nagat 
head amp list $200 $100 spectro 
acoustics eq list $300 $150 all 
equip in exc cond and inci pack- 
ing manuals for further details 
call Steve 933-6049 


VHS VIDEO VCX 
Movies many some un- 
opened $40.-$50. Will buy-trade, 
6hr blanks used once, erased 
$12. 265-5541 for list. 


JBL SOUND EQuiP 
(2)2440 mid horns w McCauley 
lens, (2)2405 slot tweeters, 
2)3105 xovers in road cases 
1200 call Jim Flowers 825-6700 





For sale minimoog w hard case 
$850 Rhodes sattelite cabs w/ 
mixer imput $550 Tapco mixer 
$75 Call Bob 661-1008 451-1173. 


STEREO & VIDEO 


For same day service, le ~~ -4 call 
Gyro Gearloose at 731-9629 


Akai GX625 reel to reel deck 5 
months old $548 also includes 
two rolis of tape Call 401 737 
3269 ask for Harold Jr 


Hifi System: receiver, Cassette 
Deck w/program search, turn- 
table + cartridge new stylus 
Sway speakers audio rack all in 
excellent condition asking $550 
call Dave at 783-0198 afterns 


Boston Acoustics model A-200 
exc cond, need m fast $499 
pr. Call after 5pm 2: 248 


Sherwood 40 wt recr, Sherwood 
tt, AR11 speakers. Used 2 
months. $950 cost, sell $650. Call 
Eileen at 646-0751. 


NAD 3140 amp $310. GAS thalia 
pre-amp, $170. Dahiquist sub- 
woofer, $170. ADS 300 speakers 
$175. Quad ESL spkrs, $900. 
yoo XK50 tone arm $170. 646- 
4388. 


Stereo equip; perf cond, must 
sell our 3 systems! Most under 
warranty. Sherwood 7650 “top 
rated” receiver $200 (was $400), 
Dyna A30XL spkrs, 3-way, real 
wainut. Gerard GT 250AP table, 
new! $78 (was $180) Adcom 400 
watt $250. Mitsubishi 
tuner/preamp etc. etc. 646-1115 
keep trying 





Sony Walkman personal port 
cassette plyr, perf cond, still on 
warranty $79! Also JVC 19" color 
T.V. almost new! 646-1115 


Video recorders: VHS; JVC 
HR6700 top of line, still on 
warranty $685; JVC HR3300 ask 
$450; RCA VFT650 new! Top of 
line $1060; video tapes cheap 
646-1789 


LIL ATTIRE NT 
REI SAE RR MEE 
Female singer wanted for rock + 
roll band. Exp not nec. Gult. play- 


ing helpful. High en & vers. Bill 
484-6854 Iv message 





Prot wrkng orig band w/mgmt & 
connections Ikng for bassist 
w/desire to play the wrid. 
Dedication & exp imp. 327-5524 
Ivmess. 


KEYBOARDIST 
Rehearsal sp & vocs a +, needed 
for a woman singer w/ 
sophisticated repetoire of stan- 
dards+ some quality T40. Goai 
to rehearse a class duo, then gig. 
For interview & audition call 
Swan 354-0582 keep trying 


Versatile rock band seeks mul- 
tikeys. Dbi on guitar a +. Pros 
only 254-5774 or 665-2282 


Versatile rock band seeks bass 
and sax/flute. Experienced, 
serious only. Call 254-5774 or 
665-2282 


Bass and guitar needed to com- 
plete the baddest biues band 
ever. Must be responsible and 
pod over the blues. 603-668- 


Keyboard/synth player needed 
immed for working New England 
rock band. Originals, covers and 
studio wk. Call Joe 401-789- 
5735. 

Bass player with backing vocals 
wanted for orig rock band. Must 
have own equip,read & be abie to 
practice 3-4 times wkly . Recor- 
ding & gigs will follow sucessful 
rehrsals. 729-2291. 

The Offenders- needs 3 more 
female musicians for NH & Mass 
work. Call Leslie 603-882-0593 





Lead guitarist w/BU voc, sta 
pres, trans, equip & orig, sks 
wrkng estab rock 
band.w/recrdng goais+ pos att. 
603-434-8526. 


UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 
Musicians tooking for 
bands & bands looking for 
musicians Call 267-4079 

or 566-5901 


REHEARSAL 
SPACE 


Sound proof - 24 hrs. - 

security - loading dock - 

game room - low rates 
186 Brookline Ave.. 


‘ 267-4079 or 566-5901 


Bass player 42 full-time pro. 
Country, rock, top-40. Vocais. 
Looking for full-time working 
band only! Peter, days 926-2668. 





Allman Bros infil band Ikg for id 
voc keys, guit. Full time/agn 
John 628-8939 in Prov call Rick 
272-7876 or Bill 232-2249 





GB BANDS 
Russ Carlton Enterprises is ikn 
for a few more good trios 
quartets, 872-3584 





Bass player with lead vocals 
looking for FM Top 40 orig band. 
| have good stage presence and 
exp. 3 nights/week. Joe 329- 
0587. 





New Punks “Psycho” seek 
drummer with good ability & im- 
age with trans. we are very 
serious Cali John aft 6pm 776- 
2613 


DRUMMER 
Looking fr pro working orig & /or 
cover orig band. Mny yrs exp 
cib’s & studio. Into gd creative 
rock & solid song at Willing 
to mke full commitmnt. 617-272- 
8782 272-3162 Jay 


RECORD COMPANY 
SEEKS TALENT 
Must be original. Prefer R+ RF, 
but will consider all styles. Send 
tape to SEARCH, 1 Longfellow 
Place 3115, Boston 02114. 


Pro guitarist & drummer needed 
by F vocalist 32 & bass player 31 
to form comm. act into cntry mor 
swing oldies Peter 592-7566 or 
631-1680 


P.A., truck, eng. $100 492-4327 


Sax instruction reasonable rates- 
Call Jon at 876-5766. Pro drum 
instruc References on request 
from Berkiee & New England 
a Tom Tordi 277- 
101 


YOU CAN SING! 
Find your own sound. Learn 
breathing, phrasing, etc 739- 


0176 


Singing lessons w best teacher in 


Town Pop Bdwy Class 266-1231 





ROLAND WYATT 


teacher of Manhattan 
Transfer opens Boston 
Studio Nov. 18th. 

Boston: 
(617) 253-2790 ext 118. 


New York: 
(212) 362- 1262 





New wave drummer wanted for 
band with original material. Must 
be sensitive and serious. 
Transportation required. 888- 
6229, 759-7952 afternoon. 





Expd rock drummer sks wrkg- 
near working band. Pro, att & 
creativity, no air heads need app- 
ly. Pros should. Tony 623-3394 


Pro guitarist & drummer needed 
by F vocalist 32 & bass player 31 
to form comm. act into cntry mor 
swing oldies Peter 592-7566 or 
631-1680 





HCMC CCCP CCC’ 


PIANOS 


Sales Service 


Pianos Bought & Sold — Consignment — Rentals — 
Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, Rebuilt, Hundredsof 
Vintage Pianos. “Compare our. lowest rial Steinways, Mason Hamlin, etc. 


ding services at reasonable prices. 


J.D. FURST and son 


186 Brookline Ave., Boston, MA 


ACCURATE 
ANSWERING 
SERVICE - 


Low Low Rates 
$15/month 
24 hour service 
featuring live operators 


CALL ANYTIME AT 


254-2790 


Trumpet-Bass double looking for 
working G.B. or club band. | have 
equip, trans, & lots of practical 
exp. Vinny 595-4815. 


Blind Tuna Studios rehearsal 
spaces, PA Rentais demo tapes 
excellent price 724 Main St 
Winchester. Call 245-2152 or 
2460844. 


Kybd or gt wivoc or voc/frntmn 
nded join wrkg pwr trio. Mdrn 
orig into Who U2 Brits hv 8-tk st 
PA UR exp pro only 729-5827 


Creative M/F bass, & keys, vocal 
needed to form fram based orig 
material rock band. Commitment 


a must. Vi .songene a 
plus. Dente 600-3407 indy 875- 
0538 Skip 867-3925 

Drummer sks keys & others for 
steady GB & Lnge ban. Ex 


pros only. Drummer avail 
Years Eve also. Cali 889-3462 


STANLEY CLARK 
Anyone with pics, negs, or slides 
of 1%/81 Clark/Duke concert at 
Berk. Perf. Center with crowd on 
stage please contact Ricky; Box 
661 Dorchester MA 02124 or 
288-7062 9-4pm. will pay. 


MACHINE 
INC. 


DISC 


JOCKEYS 
For All 


Occasions 
COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 436-2992 


Also Available For 
Proms, Sports 
Banquets, 
Wedding Receptions, 
Christenings, School 

____ Dances. 


Multi-oriented band seeks bass 
guitarist and drummer with pro 
exp. Back-up vocals, equip, 


267-4079 566-5901 


aw 


trans a must. Call Joe 242-3656. 


Rock, jazz new wave band ikng 
plyer, 
ult. Call Todd 872-6421, 


for id singer, keybrd 
rhthym 
Zeph 528-2588 


Lead Guitarist exp & energy 


seeks working Top 40 Funk or 
Rock band. Have vocais, trans, 
equip call Scott 254-2564. 


MANAGER 
Working recording original RA & R 
group seeks experienced, in- 
novative, energetic prof personal 
man . Call 738-4279 days or 
342-3809, nights 


Drummer sks concert-recordi 
band. Backround inci 3 albums 
a 45. Into squire, petty, rush, AC. 
No big egos 321-8434 atr-5 


EXPERIENCED SAX 
pow ‘0 gig and studio work. 


PIANIST WANTED 

For well established touring 
show. No equip necess. Must be 
an excellent lead singer 
pecteresy Sie te ine 0 Steer 

) in natural voice, must read 
and be well versed in theory. A 
flair for theatrics & (fronting) is a 
definite asset for this most un- 
usual & successful show encom- 
passing many styles of music 
from pop to bway to heavy metal. 
Sal $350 to start plus accom, 
trans, costumes & costume 
cleaning fully paid by the show. 
Apply in person at Yesterday's 
Nightclub, _ except Mon- 
days, at 910 Broadway, 
Saugus,Ma or call Kenny Martel 
617-342-7400, rm 28 for appt. 


RECORDING! 
16 hour package including 
masters & 4 cassettes $300. 8 hr 
ackage (no tape) $125. Call 
ESTINY RECORDING STUDIO 
617-658-8391. 


F. Lead guitar. Great op: to 
join est. M/F band. . 
steady rehersal, gigs, good 
energy. Leave mess. 661-1740 


F vocalist many yrs exp w good 

yy pres sks south shore to 

40 & pop country group. Clubs 
Nicole 586-5912. 


GB call Dianne 

The Modes sk drums. Mst hv 

talent, be modern, prof, bk voc a 
lus. We are a New 
ave/Dance/Pop band. Calli 

Steve for info 961-1218 


Fem Kybd or guit wntd for Se- 
cond Hand Rose, ft estab band. 


Versatile bckrnd must sing. orig 
mat welcome 607-539-6229. 


Exp & innov Biuegrass flat-picker 
w/ solid vocals wanted for work- 
ing band. 547-4836 or 643-4059 


Expd rock drummer sks wrkg- 
near working band. Pro, att & 
creativity, no air heads need app- 
ly. Pros should. Tony 623-3394 





Drummer wtd 4 stud bnd soon to 
release record imagination tem- 
po stud. Exp nec. Style RB stax- 
cberry. Charley 262-6366. 


Guits forming new R&R band; 
covers, orig. Nd bass, keys 
drums, w/vocals. Hd wrk& com- 
mit. needed. Eves & wkends 
Michael /Eric 964-7437. 


BANDS NEEDED 


for immediate booking 
and club dates. Top 40, 
Show, & Rock. Call 617- 
345-1981. New England 
Entertainment Consul- 
tants, PO Box 104, 76 
Summer St., Fitchburg, 
Ma. 01420 


Looking for jzz drummr-perc 
w/fine tech and ability to excite & 
a real interest in “a world 
music sounds. 623-. 


Drummer wntd. Must have chops 
but be able to feel as much as 
think. Rock/funk/biues. Covers 
& exc. origs. Dec. gig & more 
soon. No students. Call 646-8945 
or 776-6256. 


Silverlining sks bassist versed in 
Rock blues Jazz play covers 
origs influenced by A bros G 
Dead & Coltrany for more info 
call Phil or Larry 729-7040 


Heads-Up 
Boutique 


531-537 Broadway (AT. 28 
LAWRENCE, MASS 682-163 
Satin - Sparkle - Glitter 
First with New York & 
West Coast Fashions 


Clothes for... 
Stage. Show. 
Rock. Disco 

or 

Fun! 


We have 
all the 
clothes 


Be it hard rock or dressy 
show 

We have the styles to fit your 
act 

Group discounts 

Personal checks accepted 
Master charge & Visa cards 
Hours 10-8 ~ P.M. Tues. & 


a] 
10-5 30 PM. Mon.. Wed 
Thurs.. Sat 


Mark Vanderwater needs bass 
keys and guitar right now for 
studio. 5-6 weeks practice to 
make 45. No quitters 659-4610. 


Energetic, creative guitarist 
wanted by pro new wave band 
Dial Pete: Days only at 933-9224 


Keyboard player needed. Steady 
work and salary in a professional 
atmosphere. Must have equip- 
ment and ability to work 4 to 6 
= per week. Cali Darry! 762- 


Tenor sax who also doubles on 
other instrument needed now for 
show band. Must read, sing, trav- 
el. Bob Senato 703-342-8961. 
Starting 11/23-12/5. 


NuWave songwriting team nd 
bass & drums 2 fill out lineup. 
Ready to record & gig when you 
are. 

tion is. Clash Velvets style. 
Cali Mike 625-3127 479-6431 
High Energy. 


Lead guitarist w/BU voc, 

pres, trans, equip & a ae 
wrkng estab rock 
band.w/recrdng goais+ pos att. 
603-434-8526. 


Rock drummer with road and 
stage experience seek band with 
chops and great originals. 

an sing back up. Call 879-0234 


SOLARIS at New Eng Cons dorm 
Fri Dec 4 9-12pm 2.00 1 nite only 


Drumr wntd by prof orig rock grp 
w/managmt recrdg, gigs, & 
theory of goals. Equip, exper & 
ay vry imp. Lv mes 734-8044, 
wk sn 





Pro wking Boston rock band, see 
us bass into orginals & covers. 
Exp pros only -6324 


Strong M id Voc wntd for Hard 
Rock Band No bs. Concord area 
call 617-369-6691. 


Bass & drums seek to join frm 
rock band. Have practive spot 
John 891-6958 


Lyricist-poetJooking to work with 
semi- 


KEYBOARDIST needed by work- 
= inal rock band B/ 
U or Steve 787-1791 


= ae — ry itar 
or keyboar . at 
344-7509. i 


BANDS GAIN EXPOSURE- Do a 
Video. Call Videx Now at 646- 
1799 for professional quality. 


Keyboard player for band with 
Beatie influenced originals. 
Rehearsal space, PA, and recor- 
ong gear provided. Call 899- 


CLASSICAL 


GUITAR LESSONS 
Call Skip 547-6884 





Prot piano lessons 267-7722 





Guit dulcimer lessons 731-4859 


RAYBURN] 
Woodwind-Gultar-Drums 


Sales-Repair-Trade In 
263 Ave. 


Huntington 

Boston, 266-4727 
Next to Symphony Hall 
Voice lessons-breath, relaxation, 
finding your natural sound. Beg 
weicome. M. Kreitiow 666-2351. 
Flute lessons Jazz cisscl $10 / hr 
Can travel Noah Osnos 628- 
0348. 


Piano, Voice, Tap & Music 
Theory lessons from Master of 
Music, BU. at 232-7186. 


Study CLASSIC GUITAR w exp 
es. all ages-H. Cheviier 491- 
44 


Peavey Mace Tube AMP Head 
modified w/4 mesa boogie tubes 
to 110WRAMS, 2 chan, reverb, 
trem, exc cond. $225 868-2893 


Best Japanese Bass ever made! 
Elektra MPC with built in effects. 
High quality. One-piece two 
pickups. $225. Call 492-1241. 


Beautiful upright piano 4 sale 

carvd wood & sculp. metal. Very 

mee cond. rich tone. $800 or 
0. 267-3275 . Kp trying. 


STEINWAY GRAND 
For rent. size M (5'10") Excellent 
cond. $125/mo. Call Jim at 868- 
5340 or Bill Garlick at 227 2357 


Washburn &-string bass guitar. 
Dimarzios, brass fittings, mint. 
Must sell this week! $650 or BO. 
Michael 782-6671. 


ibanez artist elec guitar. Violin 
finish hard-shell plush case ab- 
solute mint cond. Asking $425 
603-889-1074 before 10pm. 


JAZZ 


immediate emphasis 
on soloing, comping 
chord-scale relation- 
ships, tunes and analy- 
sis. No boring exercises 
Learn solos of Pass, 
Benson, Metheny, Hal! 
Carlton, Coryell etc. Ap 
ply their licks to your play 
ing and learn how to make 
up your own lines. Ton 
Convenient Harvard Sq. location 
12 yrs. teaching experience. Rea- 
sonable rates. Beginners and Rock, 
Classical, Folk students also wel- 


come ELLIS POSNER 
547-4606 


Gibson RO77 Mahog 
w/rosewood neck, all stock ex- 
plorer ~ body series V11 
stop tpc, flawless cond, hardcase 
350, 534-6326 


Kay Upright Bass 250 Gibson 
stereo guitar 550, call 623-6518 


Pro PA for sale. 16 channel com- 
pletely tri-amped. Biamp 1682 
mixer. 100 ft snake, JBL 
speakers & horns. Biamp = 
Phase Linear amps. 

for prices. 1 boos KMG0 ‘mixer 
$200, 1 Biamp M2V crossover 
with case $150, 10 Shure mikes. 
Call Al 665-2979. 


FENDER RHODES 88: Superb 
cond. Used very lettie. $800 or 
best offer. Must sell. 924-6669, 
ask for Cedric. 


PIANO PIANO 
1920 Hardman & Peck full uprite 
former player total overhaul in & 
out. Oil mahog finish $800 call 
Rob 628-1273 leave message. 





Stereo equip, some never used! 
Former hi fi exec. Aiwa M800 
deck: top-of-line was $800, ask 
$490; Hafler amp new! $270; 
Dual 1245 ask $130; Optonica 60 
watt $140; Optonica deck new 
$120; sm Advents $50; Signet 
TK7E new $85; Signet TK33 
phones new $125; NAD 7020 
receiver new $250; much more 


Jazz, Pop, 
Classical 


277-1527 
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Peavey Musician head. 250 watts 
2 cabs. 6 10s in each cab. Asking 
$1000 will talk. Ampeg Reverb 
Rocket 2 $150. 247-2654. Ask for 
Rick. 





1917 Gibson mandolin hrd-shell 
case, vintage cond; 69 Martin 
D18 w/frap PU & preamp hrd- 
shell case exc cond Bo Cail eves 
& weekends 603-269-8161 





Jazz guitars. Gibson's, 
Stromberg, Epiphone and 
other's non cutaways, mint cond, 
will trade 773-2215 


Bass & drum equipment for sale 
Ampeg 8Z5B head & empty cab 
$125 ass. percussion & drums & 
hw quality. Aftnoon 266-4570. 
Peavey PA: 2-112 International 
spkrs w/stands X-R 500 mix- 
eramp: 5-chan-reverb, graphic 
EQ 130 W, Exc. cond. $700 625- 
0176 
CUSTOM TALK - Box with Peavy 
Spider driver and 50 foot exten- 
sions $135 leave message after 6 
236-4340 


Fender MMaster bass $250. 
Fender B Master lead head 
rewired for marshal sound $300. 
Electra les paul copy w/aspen 
case exc $280. Full range 175w 
spkr cab altec piezo 2 for $650. 
Monitor cube splits into two 
triangles with piezo-Peavy $250. 
Call 364-4519 


Must sell acoustic 271 2 155 w/ 
horn & gph eq $700 Yamaha mn- 
tor S21 15H $200 Mstrd Echopix 
$175 & Fuzztain $60 tik box 100- 


A $75 Volum pedal $20 Sure: 


MicPE585 $40 Steve 582-9056, 
401-724-9828. 





Rhodes piano 73, Buescher bar!. 
sax 4 sale or trade Call Nik at 
661-9497 9am to lipm Leave 
name & number if I'm out 


—_ 





Yamaha console organ model 
CSY with built in synthesizer. 2 
layer keyboard, full octive foot 
pedals. $700. 581-1538. 


PA Shure vocal master 3 cols.. 


$300. Maestro Echoplex sound 
on sound. $150. Hamilton music 
stnd + clip light $20.289-8174. 


GUITAR AMP 
FENDER SUPER REVERB AMP- 
Black panel (mid 60s), new tbes 
and service-runs great-must go! 
$300 or call evenings. 524-7634. 

PA & KEYBOARDS 

JBL Cabs EV mids peizo 
tweeters 12 ch stereo bd mikes 
snake & monitors Clavinet mini 
moogs & Crumar T1 2 amps & 
cabs 2777235 

ARP OMNI-2, PV Century 100w, 
Ovation column w/4-10's & horn 
ovation A290 12-string elec. Ace- 
tone port organ. All good cond, 
never on road. Best reas offer 
Mike 663-3676 after 6pm 





CONN ORGAN, mod 710, rebid 
or use 4 parts. Beaut cab, new 
tubes, 2 kybds peds, bench. 
Must sell, $275 George 666-9087 


NEW IBANEZ 


BASS 
Ibanez EQ Bass brand new with 
hard shell case. Excellent sound, 
full warranty. Will sell for $649.00 
Call Derek at 536-5390 ext. 511 
Mon-Friday 10-5pm 





PA system two 4560 bass cabs. 
Two EV White horns 24 Piezo 
tweets in cases all loaded and in 
exc cond cheap 207 934 5047 


B3 Hammond totally overhauled 
modified bey of with leslie 
call 413-863- Tom 


Fender bsmn head 50W pre-CBS 
& Traynor 2 X 15 cab both gd 
cond $275 or best offer. Al ex 
864-9723 eves wknds. 


Korg X-911 guitar syn. Ex cond + 
mxr chorus and foot switches. 
$350. firm. 924-3840. 


Fender Pre-CBS delux reverb 
— JBL-12. $250. Rudy 891- 


SPEAKER REPAIRS 
Fast service & low prices. Axial 
Audio Reconing Centre. 6 
Mechanic St. Foxboro 543-6995. 


ARP 2600 synth, vy gd cond, 
recently calibrated $1000. Lv 
mess-Peter 282-5453, arnd 6 pm 


62 Martin 0-18 $550 Polytone 


102 gtr amp $285 Teac 2 rl 
to ri $oo. all Matt eves till mid- 
nite. 254-6708. 


Meisel ‘2 size upright bass in ex- 
cellent cond. All ebony fittings. 
Must sell. $500 or best offer. Cali 
Bob 603-742-2497. 


FENDER SUPER REVERB AMP 
Black panel(mid 60s), new tbes 
and service-runs great-must go! 
$300 or call evenings, 524- 


Wurlitzer Baby Grand $4,000 
262-2276 7:30 to 2pm 


, Upright piano, beautiful carved 


. reconditioned, refinished, 
354-7288, 625-4360. 


Randall amp with 10” JBL, 75 
watts rms Fave sound for prac- 
tice and ri ‘sais. Used by pro 
$150 call 731-6356 ask for Jim 


Melodigrand by Wurlitzer small 
spinet. 8 octave range. $600 or 
best offer. 449-4300 x299 Mark. 


Buy my babies:Halifax Les Paul , 
great action:Fender Deluxe 
reverb amp;Big Muff Fuzz;S. 
Stone Phaser-$450 or BO Jim 
245-0714. 


Bass bins 2 28x50x20" cabs w / 2 
12” spkrs in ea Don 331-4178 


Furman parametric preamp eq 
unit Don 331-4178. 


Artiey Flute. Top of the line 


WE BUY 
USED INSTRUMENTS 
Sell/trade your used instruments 
for -— prices. Rayburn Music 
Co. 263 Huntington Ave., Boston 
(next to Symphony Hall) Call 
Emilio 266-4727 


ATTENTION 

GUITAR PLAYERS 
Big. savings, selection: Fender 
Gibson, Guild, Martin, Aria, Pro 
ll, Rickenbacker, Alvarez etc 
Call Don at Rayburn Music Co. 
— Ave. Boston 266- 
4727. 


Acoustic 125 amp mass vol 
GREQ 100 wts 2 12s exc cond 
$325 Mini rock batt pwd amp like 
new $75 Kevin 787-9089 


Armstrong baby grand piano, 
about 50 years oid. in fine cond. 
$1200 or BO. 427-6992 or 267- 
3275. Keep trying. 


Hohner D6 clayinet w custom smf 
road case $800 Buescher sax 
alto, new $225 del. Memory man 
$90 Bob 413-549-0084. 





For Sale. Fretless precision bass 
Greyburst. Mint cond Maple 
neck hardshell case $400.00 
891-7635 days 623-1498 after 
Six. 

Fender Stratocaster October 
1960, refinished natural, very 
good cond. $750 413-229-2103 
eves 





A Hammond B3 organ separate 
Lesiey $995 a Kimball artist con- 
sole piano 1 yr old maple finish 
$1495. 942-0083 











PIANOS 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 


Grands 
Uprights-Spinets. 
$99 & up. 
Lowest prices 
Highest quality 
Open 7 days 

a week, 
9-9. 


J.D. FURST | 
& SON 


186 Brookline 
Ave. 
Boston 


267-4079 
and 
566-5901 





MASSAGE BY WOMEN 


Over 100 unusual records, 78s & 
33s incl American Odeon 
Orchestra, Al Jolson etc. Call for 
complete list (617) 526-4887 


ae as 


Mary. Received your letter. Call 
370-5505 ask for Ctid same as 
number. If not in ask when or 
write again PO Box 4844. 


LORAINE-MSSMITH 
Well-you know my name, ad- 
dress, desc, job, & why | want to 
see you & | know you've told 
friends. If we meet, take 
someone along. | know a lady 
has to be careful but w/all this 
you can see you won't have a 
problem so pis call coll 212-489- 
0788 bet 2 & 3pm. Thanks, Tom 





Do you know an attrac indian 
woman who was in Wash., DC 
with her PhD Agr. father, trad. 
mother on Sun, Nov 15? | was 
guiding my midwestern parents, 
met her on mali, parted too soon 
at House of Reps, wish I'd gotten 
- name and tel. no. John, 723- 
4741 


SWM 36 who is down to earth 
real person, fun humorous kind 
sensitive romantic thoughtful un- 
derstanding only problem is my 
weight but | do have goals look- 
ing for WF amy age for heip in my 
weight problem also for walks 
fun movies talks dining intimacy. 
Must be a real person w/feelings, 
and enjoy home life. Note with 
phone no. to box 4475 





Are you a left handed, unat- 
tached Jewish man, 33-46, 
somewhat turned off by the 
ethnic reference, and both turn- 
ed on by and equal to the 
prospect of developing some in- 
timacy with an exciting, earthy, 
sophisticated, candid, very dis- 
criminating woman of 42? Box 58 
Newtonville 02160 





Exceptional- very intel (PhD 
cand) energetic musical athletic 
scientific artistic sensitive aware 
humanistic spiritual idealist 
pragmatic introspective 
gregarious very att looks & builid 
excel sense of humor disciplined 
very playful (a little crazy) a lover 
of life & people. | am the he 28, 
are you that special she? Maybe 
Box 4592 


BOX 
INQUIRIES 


For box mail inquiries, 

phone 267-4437 between 

11 a.m. - 2 p.m. daily. Box 

mail may be picked up be- 

_ 9 a.m. - 6 p.m. Mon.- 
ri. 


Richard’s Athietic Chub 


230 Turnpike St., Canton, Mass. 


Featuring 


e Seven Massage Rooms 
® Ten Lovely Masseuses 
@ Always on Duty 


$10.00 Discount Saturday & Sunday 
$5 Discount with this ad Monday - Friday 


(N/A on Swedish) 


Richard’s| ®t. 128 to exit 64S Rte. 138 Stoughton - 


Rt. 138 | 





ATTENTION WOODWIND 
& BASS PLAYERS 

Save on Seimer, Yamaha, Buffet, 
Benge, Hotton, Conn, King, H. 
Couf, new and used. Call 
Rayburn Music Co. 263 Hun- 
tington Ave. (next to Symphony 
Hall) 266-4727. 


LEARN GUITAR AT 


Steve Widman will teach 
you to play guitar in the 
relaxed atmosphere of 
your own home. For more 
information call Steve at 
266-9531. 


Recently recond. piano Apprsd 
over $700. Moving, sacrifice 
$450. or BO. also snow tires for 
VW $40 Cail 


Yamaha G-100 100watt amp 
perf. cond. $250 15 in. EV in 
cabinet $190 ibanez bass like 
new $450 720-0124 


Schubert Cabinet Grand Piano. 
Superior instrumt; excell tone 
and action, gd exter. Call eves & 
wkends, 876-4932 


F5 mandolin $400; old Gibson L7 
w/HSC $650; 1913 Vega banjo 
style N 5-string conv. w/HSC 
$300 (clawhammer) 861-1390 


1 JOHN PAYNE, 


MUSIC CENTER 


SAX AND FLUTE LESSONS 
W/JOHN PAYNE 
Patient. experienced (10 yrs.) teach- 
er with 3 albums under own name. 
recorded w/Bonnie Raitt, Van Mor- 
rison. been on Johnny Carson, Sat 
Nite Live. Beginners welcome 
GUITAR, PIANO, VOICE, 
BASS, DRUM LESSONS 
Patient, experienced teachers, 
handpicked by John. Beginners wel- 
| come. 
JAZZ ENSEMBLES 
Gain experience and contidence 


INFORMATION 
SEE THE JOHN PAYNE BAND 
AND STUDENT SAX CHOIR 
EVERY MONDAY NITE AT THE 
OXFORD 
ALEHOUSE IN HARVARD SQUARE 


Piano-tull upright, nice meliow 
tone, totally reworked in ‘80. Ap- 
prox 50 old, 99 cond, must 
move $550 or BO Call Pat 
evenings 734-9075 


KEYBOARDS Casio mini series 
brand new guaranteed M10 $100 
or MT30 $150 will deliver to 
Boston Call aft 3 or Iv 674-4320 


Se ee oe . Brand new!! 
wilt $700 Call 734- 
3676 


OPEN 7 DAYS A WEEK 


Getwo miles and Richard's will be on your left. 828-4000 


MON.-SAT., 11 AM-11 PM SUN., 1 PM-12 AM 


Hammond M3 organ w/Lesiie 
251 $900. David 272-0322. 


Dulcimer 4-string by Musical 
Traditions excellent condition. 
$75 Call Charlie at 567-6583 days 
783-0557 nights. 


2 JBL 15” euco cab 2EV Drivers 
w/ienses bandmaster head & 
cab best offer Peter 277-1923. 


JBL SOUND EQUIP 
(2)2440 mid horns w McCauley 
lens, (2)2405 slot tweeters, 
2)3105 xovers in road cases 
1200 call Jim Flowers 825-6700 


For sale minimoog w hard case 
$850 Rhodes sattelite cabs w/ 
mixer imput $550 Tapco mixer 
$75 Call Bob 661-1008 451-1173. 
Roland Space Echo $350. 50w 
Marshal hd & bottFM 800. Gib- 
son SG SR $180. Gibson Les 
ja] $425. Call 592-9496 592- 


ENGLISH CONCERTINA 
Lachenal, rosewood, raised 
ends, metal buttons, $650 Call 
323-5473 eves ; keep trying. 


EMC 350 guitar amp reverb 

Tremelo 2-15" JBLs sound great 

good condition $450 or BO 275- 
256 Greg aft 5:30 


50 wit Guild bass amp $150 MXR 
env fitr $35, Blu box $35, Distor- 
tion $40, EH mcro synth, $110, 
Maestro wa $40, 524-4735 


New England equip for sale. Arp 
Quadra Arp Od Arp Avitar 
3 syndrum w case Gi double 
neck. Ph 843-5177 277-5270 


For sale: 1 set of roto-toms w/s- 
tand & case. $400. Call Lee 


PA System for aang. guitar, & 
so forth. Traynor 100 w , four 
channel. Like new, hardly used 
Best offer. 685-7215 Lawrence 


100ft Ig chni snake $250. TPCO 
6200A $224 3 low Zmics 
w/stnd & cord $125. All for $550. 
Deliver in Bos. 207-9352101. 


RMI! Elect Plano 4 yrs old. Great 
shape. $450. 262-6366. 


Buescher alto sax. Exc. cond. 
$225. 964-8097. Ask for Mike In 
room 35. 


ATTENTION 
FLUTE PLAYERS 


Hall) 266-4727 


ABSOLUTELY TOP DOLLAR 
PAID FOR LP's AND 45's. 
NUGGETS 536-0679. 


T0 


SWF 27 red haired thghttfi 
musical taxidriver/teacher sks 
attrwrm idealistc gd natrd SWM 4 
caring rel. Box 4: 


WM 36, 5'11", 175, sking a 
woman who is artistic, creative, , 
and needs a tremendous amt of 
love. Write to POB 3155, 
Manchester, NH 03105 Pise in- 
clude phone number for reply 


WM successful entreprenuer, 
bright, loving, vry attr 40, 5'9” 
trim sks F counterpart 30-40 to 
share loving, laughter, and 
possibly a life. Bx 


RETIRED PILOT-Healthy 64 
needs female. Share good life. 
30+. Aviation interest, swim, no 
smokes, drugs. Box 63 Bedford, 
MA 01730. 


ATT’N FEMALES 
This 28 yr old Male gd looks prof, 
personality seeks the same in 
‘emaie. Age 18+ not important. 
If you have not answered an ad 
= try this it is sincere. Box 


INTRODUCTORY 
OFFER! 


NEW CATEGORY! 


i Tt BOSTON 


267-1234 


SERIOUS & SINCER 
Successful 35 yr old JM living 
alone in 3 br N Shore condo. Has 
everything in life, except 
someone to shr with. If you are 
an intell & sophisticated JF in- 
terested in a serious and sincere 
rel, pls respond. Box 4686 





SWM 32 bid blue, recently 
returned to Boston. Would like to 
meet a special lady who loves to 
live & lives to love. Financially 
secure, open mind, love of the 
outdrs, travel. Am reasonably att 
skilled craftsmn w 
right future, box 4681 


Gentle prof Div M 40's sks attrac- 
tive sincere lady for a sensitive 
carng friendship. PO Box 96 
North Andover MA 01845. 


SWM 25, moderately successful 
musician, open, caring, articulate 
sks a woman who's attractive, 
creative and in dent yet still 
human. Box 


SJM 35 good looking, well educ 
vy intell, prof, successful, fun, not 
macho, down-to-earth, caring, 
sensitive, supportive, nonskier, 
nonsmoker, romantic seeks 23- 
32 similar SJF. Box 4736. 


Extremely successful SWM, 
founder of several companies, 
sense of humor despite prior 
teaching at Harvard, classical 
musician, gourmet cook, lover of 
art, literature, theatre, cinema, as 
well as dancing, tennis, and 
animals, interested in ideas and 
especially interesting conversa- 
tion, seeks pretty, feminine, sexy, 
classy, elegant, well-dressed, 
romantic, affectionate, non- 
smoking, extremely intelligent 
and talented, extraordinarily 
successful SWF counterpart 25- 


Looking for somebody special? 
So am I! Lithe lovely sweet gal 
sks SWM 49+ for love & 
laughter! PO Box 477 Boston 
02102. 

Gay public administrator, M, 
busy prof, desires to meet same 
to share woes of Prop 2 ‘. I'm 27, 
6'2", 175, friendly fun-loving, 
romantic. ‘When not cutting 
budgets, can be found at the 
movies, theatre, or hiking in the 
White Mountains. Box 4608, 





Wanted: JF, slim educatd w/ a 
sence of humour playful honest a 
risk taker but not perfect. Age 
33-42. I'm prof JM 5'7 2" , attrac- 
tive, early fortyish looking would 
like to develop a lasting caring 
relationship. Box 4303. 





Roses are red, violets are biue, if 
you're the girl of my dreams, I'll 
give you one rose a day, If things 

© good you'll get them forever. 
Bo you want to go to dinner? 
What would you prefer to do? 
This is not a sex ad. Box 4619 
SWF,27, pretty, outgoing, 
Colorado-expatriot, into arts, 
dancing, travel, gd food, music, 
outdoor life, dogs, kids seeking 
mature, attractive, non-smoking 
man over 28 into same, comfor- 
table out partying or home. in city 
now-see mtns in future. Shid be 
respsbi but spontaneous w/sens 
of humor. Understand committ- 
ment, trust & communication. 
Love life & new experiences. |'m 
independent, but think 2 can be 
so much better. Box 4753. 





Woody Allen-humored SWM, 3¢ 
professional & artist seeks Dian 
Keaton 25-34 Box 4762 


GWF sks GWF for poss ingtrr 
ritsp. Must be sincer & hav 
sense of humor. Photo if pos: 
Phone necess to P.O. Box 53 
Winchester Mass 01890. 


Wanted:non-smoking male corr 
panion for various culture 
events.Be 40ish,over5'10soli 
build well-educated,in touch wit 
your feelings,funny.I'm womant 
self-assured,wonderful comp 
~. Sere dance! POBox 85,Cor 
cord. 


Shy honest gentle gdikg pro 
SWM 31 5'4” sks attr non smk 
quiet & faithful oriental or WF 2¢ 
34 lives in Boston area Box 437: 


Hndsm prof DM 37 intrstd word: 
film, music-jzz, Braz, indn. Lkin 
for F27-40s any race for cmpm 
frndshp, romance. Must b 
hndsm, relaxc, honest, educ, wi 
ty. Box 4752. 


Prof WM/musician, 
educated, good sense of humo: 
30, 5'8" 145 Ibs is searching fo 
an athletic Female who enjoy: 
the outdoors, sports, gooc 
music, & quiet times 

Box 4749. 


GWM 5’ 8” 155 
Masc, cinct attr happy athietic 
well-ed, well-trvid, top man Like 
all kinds of music photogski 
skate swim theatre animais 
languages more. Could skip 
crwd: smokey bars 1-nite 
stands VD “attitude” You're 23- 
45 slim not dependent on booze 
—— turned on to life, unat- 

open share some intrsts 
por @ one-man man, live 
in & like area. Write Box 192 
Pru Station Boston MA 02199. 


SWM 30s honest, gdikng, sinc., 

sensitive, sense humor, sks 

wholesome SWF 20's for great 

relationship, fun, talking, listen- 

ing, outdoors. Please write w 

samen to Box 43 S. Yarmouth 
lass. 02664. 


LOVE IS SPECIAL 
SWM, 44, 160. of playing to 
a distant drummer, 


NEW PHONE 
FANTASY 


CLASSY LADY 

Professional woman 51 DW good 
figure, 55" 123 Ib attractive 
sophisticated, dynamic & affec- 
tionate, feminine wants to meet a 
special man. He is successful in 
his business or profession, is 
confident, gutsy & romantic. He 
is WS, is in his 50's or early 60s. | 
am looking for fun times, 
friendship, perhaps even 
marriage. If you think you are 
that special person please in- 
troduce yourself. | will call. Box 
3289. 
Secure prof DJM 45 5'11” 165 ibs 
good sense of humor many in- 
terests quiet nonconventional In- 
telligent traveled educated. car- 
ing seeks independent woman 
for close relationship. Box 4713. 
Single? Join the Sunday Brunch 
Club. Write PO Box 245 Chestnut 
Hill Ma 02167 for bulletin. 








50 yr old F introvert wants to 
learn ballroom dancing. Sks 
partner. PO Box 769 W. Acton, 
MA 01720. 

SWM 37 sks athletic F fr XC this 
wtr & sail in islands/spring. 
Sense/humor a must. 
Sophisticates nd not apply. Bx 
616 Beverly. 








Prof SWM 47 6' 170, nice Ikg, in- 
tell, warm w/touch of class sks 
SWF. 28-40 w/most of the above 
qualities. Bx 187 Melrose Ma 

Happy SWF 44 wants to meet 
SWM who likes holidays: Judy, 
Billie, Valentine's Day. No liars, 
sociopaths, or joggers. Box 4549 





Straight SWM, 35, 5ft 7, 125ibs. 
Conservative Cath seeks to meet 
SF with similar physical at- 
tributes and philisophical beliefs 
for. lasting relationship. Coley 
Box 522 Franklin, MA 02038. 


28 year old Prof. attr. SWF would 
like to meet professional SWM 
28-34, attr, down to earthwith 
solid character for possible per- 
minant relationship. Picture im- 
portant. Box 4585 


SWM 30 gd Ikg free spirit sks 
wholesome outdoor type girl 18 
+ to share ocean sene hikin 
fishen trips have van w travel P 
Box 129 E Walpole MA 02032 


Irish Catholic male 28 seeks date 
with marriage-minded woman 
PO Box 291 Somerville, MA 
02143. 


SWM 28 lonely, warm and 
sincere seeks female counter- 
part for friendship and possibly a 
lasting and meaningful 
relationship. Box 4769. 


SWM mid 20s Nshr enjoy movies 
rather than clubs, theater more 
than dancing, museums rather 
than dining out & being with one 
person rather than parties like to 
meet SWF similar taste. Box 
4767. 





| am a pragmatic idealist/ That is 
a 19th cy. Romantic Woman who 
realizes she’s living in the 20th Cy 
(Frequently to her dismay). | seek 
a caring loyal man who is willing 
to give of himself emotionally, in- 
tellect ually physically & 
economically. As a realist who 
possesses beauty & yearns for it 
in a relationship, | have much to 
give. | ask for tenderness, truth, 
respect. Box 4775. 


| am searching for an easy-going, 
intell woman who is in her late 
30s, to shr friendship & possib! 

more. | am a 41 yr old WM, prof, 
previously married, honest & 
enthusiastic about life, busy & 
not knowing how to meet women 
except thru an ad like this. Box 
4770 ~ 

Classical Music Lovers come join 
us at free concert & at chamber 
music in members homes. send 
sase for free bulletin of events. 
PO 2623 Fram 01701 


If you bought me flowers at the 
Park Street T, please write box 
4781 


OF 34 beautiful & bright, dynamic 
delight sks romantic, chivalrous, 
prosperous, wise, white knight. 
Send phone no Box 4657 


Are you a PW 28-33 who con- 
siders her dating life successful 
but would be interested in 
meeting someone who you would 
ordinarily never meet? If so this 
easygoing, charming PM 37 
working in Boston & presently 
not attached would be interested 


SWF-36, prf, very attr, 

successful, ones. fun, down to 

earth, trim. Many interests: 

cultr/athi. Sk M counterpart 35- 
. Pref bus. exec/lawyer/acct. 

Phys fit/med-tall. Poss. perm rel. 

= 7 104 Charlest. Boston 
11 


Very att SWF 26 intelli warm 
affect sks SWM 30-40 att Intel vry 
romantic who enjoys theater 
romantic dinners and hates the 
dating scene would en hear- 
ing from you. Box 47 


& romantic 
bright tall SWM who's full of 
values a strong Woman Box 4796 


yo successful man 6'4" 210 





Rare combination of intellect, 
beauty, gentieness, poetic spirit 
& artistic. creativity, supple of 
mind, lean but shapely in body, 
more than a modicum of wit sks 
SWM (48+) of unsealed heart, 
mind for books, ear for music, 
neither disillusioned nor with ii- 
lusions, quietly sexy. Box 376, 
Belmont MA 02178 


ARE U SPECIAL? 
Extrm gd looking sxy vivacious 
affec inquis DWF 37 with int'l intr. 
sks secr estab warm sensi WM 
35-45 who is ready for comm & 
closeness. Photo pref & by 
pis. PO Box 6042 Boston 02209. 


Strikingly attractive trim r n- 
sive & intelligent 44 year old F 
sks unattached attractive 
emotionally open spirited man of 
quality for music movies good 
conversation easy sharing of 
feelings & who knows. Box 3. 


SINGLES SKILLS 
Creative contact workshop for 
those tired of old dating J wee 
Dec 5, 1 pm. institute for nal 
Living 739-5063. 


SWF 29 5'6” 168 ibs att bind 

lu warm support aware funny 
style sks down-to-earth, 5 
sincere SM 30-40 Bus prof for 
living laughing sharing & loving. 
What a cozy winter it could bel 
Sincere replies rs Phone & 
photo if poss. Bx 4796 


Pretty hippie nurse 29 sks literate 
attr prof SWM W60's idea is for 
gd convers foreign film waiks 
pany is beach poss ser rel Box 


Very good look prof late 30s 
DWM seeks very pretty WF for 
companionship travel adventure 
romance. Send brief description 
to Box 4786. 

Wit, style, and mature judgement 
work weil in the 50s(late), but a M 
friend w/complementary at- 
tributes would make It more fun. 
Box 4799 


Holidays got ya down. SWM 31 
sincere positive full of life looking 
for SWF 24-30 for easy times 
adventure travel warmth affec- 
tion and alot of good holiday 
cheer. Box 4802. 





SWM 30 tall, slim, shy, lonely, 
romatic, not macho type sks SF 
for relationship. Enjoys travel, 
movies, gardening and quiet 
times at home. Box 4798 





Meet new friends at Grace Brace 


MDSX/WRC COUNTY 
Would you like to meet other 
area lesbians and gay males in 
social settings? We meet most 
Sunday eves. Drop a line to Cen- 
tral Middlesex Social Club. PO 
Box 470 Maynard Ma 01754 


CAPE COD 
Cape Cod businessman SWM 33 
needs help with business in- 
terests. if you are swf 18-30 with 
no obligations this is a great op- 
portunity. Send letter phone no 
photo if possible. Box 749 No. 
Eastham Mass 02651. 


GWM 34 5'8” 155 
Masc, cinct, attr, happy} we lied, 
| well-trvid, affluent top man Like 
‘all kinds of music, swim, ski, 
skate, theatre, potas. 
languages, more... Could ip 
crowded, smoky bars, 1-nite 
stands, vd, “attitude.” You ere 
23-45,slim not dependent on 
booze or drugs turned on to life, 
unattached, open, share some 
intrsts, potentially a one-man- 
man, live in & like . area Write 
oe 1 Pru Station Boston, Ma 
1 


BOSTON SEX 
GUIDE 
FALL EDITION 
Send *S.* to: 
GUIDE, Box MS- 
219,719 Washington 


Street, Newtonville, 
MA, 02160 


= 


The R 


BIWM 25 61” sks sim. Enjoy both 
fr & ¥ act pass either way or 
both. Bx 1423 Plymth Ma 02360. 
Bi/cpis also disc+ exptd. POB 
1423, Plymouth MA 

WM Bi attr yng 40’s cin erotic 
passive or. enthusiast wants to 
fulfill imag fantasies of Uninhib 
cpls & fis. Box 4756 


GWM 23 5'9 145 br/grn hon/ sinc 
is this viable way to meet dect 
guy 21-267 | enj music, dncng, 
movies, trvig, outdoors, sk, 
rei/frndshp ist if sin write Pi 
Box 311 Tewksbury MA 01876 


F ARTIST 
friend to share sim. in- 


° EMBARASSED? 
Why, did they “see” him biush? 
Box 206 118 Mass Ave, Boston 
02115. Be the first on your block. 
We'll never know If we don't ask 


Attr B GBM 37 seeks attr W Box 
2367 Boston, 02107 


YOUR PLACE 
SWM 34 6’ 185 ibs avail to ail 
single atrac fems conf & desc 
assured anything goes south 
shore and bos area ans all in pp 
box 4742 


Masseuse wanted by active 
elderly M who will allow freedom 
of his hands your place phone 
Box 4743 


IF 

you are a SWF or MWF 18-35, 
bright, trimly attractive, clear 
about your sensual needs and 
are eroticly frustrated, consider 
this: I'm a 37 y.o. athletic, hand- 
some Harvard prof. and cousul- 
tant needing to share myseif 
beyond my marriage. I'd like a 
no-strings attached discreet, 
mature, intensely erotic 
relationship with a woman who'd 
like an experienced considerate, 
fun to be with part time love. 
Let's. Box 4630 


Safe exp BIBM stripper seeks 
couples BiF’s for erotic play, 
massage, nude dancing all forms 
of adult fun. Send descrip, 
phone. Thank you. Box 4370. 


SHE MALE 
hot bwm 40s trim endwd multi 
orgs adorns hairless body in gar- 
ter bit nylons spikes lace juvs act 
fr pass gr seeks shemale frnds 
own apt best of latest video 
tapes. Box 4489 


Ext. Discrete, 36 prof WM photo 
collector, seeks F nude modeis 
18-35. $40/hr No sex. Fun ‘ 
No. 1333, 10 Milk St., bos 021 


| ACCURATE 
ANSWERING 
SERVICE 


Low Low Rates 
$15/month 
24 hour service 
featuring live operators 


CALL ANYTIME AT 


254-2790 


SEX SERVANT WTD 
GM 40 5'9” 132 br/bi seeks sex 
servant who is Fr ac & Gr pass to 
service me on reg basis. No fats 
or drugs. If honest & sincere 
write PO Box 9012 Boston Ma 
02114. 


SANITARY 
GROUP 


We're a small fussy ¥ group of sub- 
urban swingers are very 
concerned about venerial dis- 
eases (i.e. herpes is incureable). 
You must guarantee to swing 
only within our own small safe 
circle. Equally concerned 
couples only may inquire. Photo 
helps. Unrevealing OK. Box 94 
Newton 02159. 


Jeans & briefs dwn, bre bttm 

— = to 18+ WM prep- 

in ‘ype by gd ikng masc 

'M, firm , you'll 

love. Let’s have some fun! Box 
4625 


F's do you want to be put over a 
WM knee and kd? write 
to: PO Box 214 ingdale, MA 
01530. 


Wal-Weston BIWM 27 seeks 
young Bi or Gay male 18+ for 
good times and mutual satisfac- 
tion Send phone & photo if possi- 
ble & time to call to Box 4622. 


TEDDY BEAR 
Very affectionate single Male, 
mid 30s seeks a pair of warm & 
huggy 18+ coeds in need of a 
steady teddy to help out with a 
bedtime story. Singles also. 
Wellesley area. Box 4739 





MENAGE-ERIE 

The best thing in life is 3 We're 2 
young & pretty giris we'll run our 
fingers thru your curls Our wiles 
are what you pray for, with us a 
man gets what he plays for. A 
warm huggy from Muffy & Buffy 
Box 4801 


WORC/FRAM/BOS 
This attractive and responsive 
lady would love to meet 
successful gentiemen for 
leasurable times west of Boston 

x 4790 


WM 26 61” 200ibs new to area 
porns om & FBi. Ok for am/pm 
erotic fun. Phone & photo. POB 
448 Maynard MA. 


Brawny masc gd Ikng hairy sane 
GWM 41 seeks young trim 
smooth GWM into J/O wirsprts 


chested photo. Box 4577. 


SWM will gladly do bidding of 
phys by except’! lady who can 
phys compel him to. I'm 36, 
probably attr, -pretty bright, avg 
size not too strange, likes heavy 
builds, skg rela'shi p Box 4754 


FANTASY 
PHONE 


We will do whatever your 
body desires together. 
Call 926-4637. MC or 
Visa. 


me | 


oyal Treatment .. . 


G.L.C. ESCORT SERVICE 


24 Hour Escort & Limousine Service 
Local and Long Distance 


PLAY WITH ME 
Young passionate redhead will 
entertain discriminating 
gentlemen in the privacy of her 
beautiful city apartment. Your 
pleasure is mine! Box 157, 104 
Charles St. Boston, MA 02114 


MY VERY BEST 

| am young, shapely, lovely, and 
loving. You are a gentleman of 
great taste who seeks the v best. 
| can't wait to meet and delight 
you. Let me make your erotic 
dreams come true in the privacy 
of my luxurious high rise apt. 
Discretion, of course, is ab- 
solutely assured. Send r bus 
card or SASEto bx 156, 104 
Charlies St, Boston, MA 02114. I'll 
give you my best 


1S THIS YOU? 

You are female, attending 
college, slim, attractive, in- 
telligent,and popular. You have 
physical needs but worry about 
your rep on campus. | am 30, 
male, white, 6ft 160ibs, sensitive, 
and clean. We meet secr or 
openly; you decide. Box 4777. 


BIWF 24 & slim sk yng BIWF un- 
inhib for wild evens &sens times. 
Pis write PO Box 23 North 
Cyimsford, MA 01863. 


PANTIES, PHOTO, 39-24-33, 
$7.00, Box BB, Hanover, M 
02339. 


RENDEZVOUS 
Atg SWM 30 involved in 
relationship, seeking attr for 
afternoon fun & romance.no 
steings attached. Box 76. 


WM 31Athietic sensual with body 
and words sks athwtic woman 
18-40 for day/night encounter in 


; My suburban apt.Fantasies 
» fulfilled. Good talkund some 


cribbage. Box 4768 


WM35 seek WF25-50 to Ick till yu 
cm. Needn'hbe shy.Sim or 


* heavy. Lie back sprfyr igs and 


enjoy disct assured my place 


. daytime send ph no orsase to 
* Box 4764 


BiF 24 with lover, 36 looking for 
friend and lover to join us. Reply 
to ox 4765 
TOGETHERNESS 

Tall, handsome, well educated , 

Male mid 40's wishes to meet a 

slender Female ( age not impor- 

tant) . What's important- humor, 

depth, honesty, communication 


| 
| 


& sensuality. Photo would be | 


nice. Write Box 222, Newton MA 


L86L ‘| HAGW3I030 ‘OML NOILOSS *XINZOHd NOLSOS 3SHL 


T.V. and stereo 

Uniformed Chauffeurs 
Complimentary Champagne 
Armed Guards 


Weddings 
Proms 
Airport Arrivals and Departures 


02159. 

SUMDAY iS HERE 
Order our unique calendar w /8 
days to every wk. Send 4.00 to 
Shingleside Designs Ltd PO801 
Northeast Harbor ME 04662 an 


United Methodist Church, 56 
Magazine St. Central sq Camb 
We care. /Sunday 11:00am. 

Attr. SJF 39 well educ. cultrd coll. 
instructor artist gd sense of 


humor caring sens. sk 40-49 SM 
countrpart for poss relationship. 





| am searching for an easy-going, 
intell woman who is in her late 
30s, to shr friendship & possibly 
more. | am a 41 yr old WM, prof, 
previously married, honest & 
enthusiastic about life, busy & 
not knowing how to meet women 
except thru an ad like this. Box 
4770 


Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St. 
Boston, Ma. 02115 


GWM 47 5°10” 155 

Seif employed business consu!l- 
tant, successful, secure, active 
professionally, socially & in gay 
community building. Would like 
to meet gay men 35-45 who are 
similar socially & intellectually. 
Race unimportant, Obj 
friendship or more. Box 4718 


PRIVATE MAILBOXES 


‘ie Secure & confidential 
* Open Mon.-Sat. 
8 am - 10 pm 
.\¢ Open Sun. 9 am - 6 om 
@ Near Boston Symphony 
Complete professiona 
service 


BODY TALK 

Learn the art of sensual com- 
munication via feminine affection 
nurturing & healing touch. For 
the sincr & open cpis & suc/prof 
gentieman. West of Boston or 
your place. SASE to Phoenix Box 
4711 


Tight, lean GWM sks bright dom 
musc prtnr for sex. Am 
34, 5'5” 130. Dig lite SM 
smke tits jo WS. b471 


Mid. M offers grt hd to Males 
27-39 no recip wantd no hvywts 
service will please you contct 

Box 4802 Framing! MA 01701 


BOX 
INQUIRIES | 
|For box mail inquir- 
ies, phone 267-4437 
between 11 a.m. - 2 
p.m. daily. Box mail’ 
may be picked up 
between 9 a.m. - 6! 

p-m. Mon.-Fri. 


Sight Seeing 
Any special Occasion 


*Referred: Male and Female Escorts at Your Request 


ATTN HOT FEMLS 
This hot. Italian stud will service 
all of your needs. I'm slim, trim, 
young discreet-Allow 4 wks for 
reply-photo if poss. Box 4666. 


SWM 45 desires cpis for gentle 
brief sex encounters. If poss 
send phone and photo to Box 
4109 Phoenix. 


Oriental ladies want to write you. 
Not porno! Blossoms, Honokaa, 
Hawaii 96727 


WOMAN'S FANTASY 
Two attractive men with imagina- 
tion finesse & resources will fulfill 
woman's fantasy. Prefer married 
F whose husb can help eorenge 
fantasy. Box 1241 10 Milk St. 
Boston ma 02108. 


Hndsme WM 35 desires 
smart/cute petite WF once/week 
mistress. Substantial mutual 
benefits. PO Box 266 Stoneham 
MA 02180. 


if you're a pre-op not into Rey 
scene write to this sincere WM 
for long-term rela. DLD 85 310 
Franklin St. Bost. Ma 02110. 


Singis 25-35 M-F wntd for singi 
swing grp. Mst B cin sing! and 


wore hassle free wy 
P 271, Norwood, Ma. 2 
Sucessful discrete gentleman 
seeks lassie for regular sensual 


interludes. Bedford area only. 
POB 180, Bedford, MA 


Attr, sens, MWM 29 w/perm from 
wife sks F 18-38 for occas fun 
dates, sex & nice exper. Re) 
w/desires & photo. Bx 252, 
Beverly Farms 


GWM seeks same 18-22 yrs for 


all paid trip Tanglewood 
Stockbrid @ Mass summer 
August 82’. Must be friendly, out- 
. slender/well built, hng . 

Like beach, outdoors 


Pe podempa te Jy . Photo and 
full details a M . All this might 
result in full/part time 


4748 Phoenix Classifeds. 


Vry attr WM 26 Iking for v. attr 
times and com- 


SURROGATE 


with women via sex 

pa Ry 
more information write Phc 
Box 2097 


Revere/Malden 
223! 


Prof MWM 40s clean & safe 
seeks romantic & sensuous WF 4 
mutual rewarding times-reply 
desc & phne no. bx 623, 
Framingh. 01701 


MISTRS WANTED 
WM late 30 married aver looks 
desires attr WF 18-30 for warm 
tender afts romance at my Back 
Bay apt. . Box 4561 


TENNIS ANYONE? 
GWM 33 anxious to meet other 
trim gay tennis players 18-33. | 
have tennis club mbrshp in Bos 
area & car. I'm straight appear- 
ing, youthful very discreet and 
fun to be with. I'm intermed. 
player willing to teach or learn. 
Box 4505. 


LOVING SPACE 
Enjoy a relaxing rendevous with 
a loving lady who aims to please. 
Easy to reach from Mass Pike 
Lets make friends! Box 4182 


Young, exciting, prof. M in 20's 
sks sincere F for lasting 
relationship. Apply P.O.Box 
3243, Thousand Oaks, Cal. 
91359 


500 money making ideas. Free 
catalogue. Discoveries, Box 518 
Newton, Ma 02158. 


Nice looking Bi student athletic 
masc. trim hairless 5'7" 135 dis- 
creet. Seeks same 18-22 Box 262 
MIT Branch Camb MA 02139. 


Biwm, early 20s, 5°10, 150ibs, 
sks same for long hrs of love and 
sex. Box 221, Winthrop, MA 
02152 


PRIVATE MAILBOXE 

D.L.D., 310 Franklin St., 
Boston's original mail 
drop, established 1972, 
il can meet your needs. Cal 
423-3543 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
‘| Hall/Quincy Market. — 


Cpl only W/M 38 look for cpl only 

for good sx and fun for 

B/or/Wepi or fat. Love fr or 
you like. Send pho 


an & 
tt to POB 1378, Brocton 
Ma ofaot 
STUFFERS 
reat socking stuffers! Quick- 
sy came ee een 2 
652 Manchester NH 03105 


FRUSTRATED? 
been to 


CELEBRATE YOUR ALIVENESS, 
relax & experience your full sen- 
suality w/a warm perceptive & 
pretty SWF college ed. & trained 
in massage therapy, body 
awareness & difficulties 
associated w/coupling. 
Complete individual quality care 
offered concerned gentieman 
age 30 to 60. Send info & SASE 
to PO Box 258, Fed. Sta. Worc. 
MA 01601. Confidential. 
CELEBRATE YOUR ALIVENESS 


Succesful prof Women who 
would like to explore their sub- 
missive fantasies w/a WM dis- 
ciplinarian respond to Box 4740 


PORNO CAKES 
AND COOKIES 


For all occasions.... 
stags, birthdays, meet- 
ings, and just-for-fun 
parties. Male or fe- 
male. 

Call 366-5753 

Ask for Ron 


GET PHYSICAL 
| like the song and love the idea! | 
am a 32 year old white male at- 
tractive warm very sensual and 
would love to meet a woman any 
reasonable = for very warm 
sensual relationshipl! Please 
write to:PO ox 470 
Framingham, MA 01701. 


LADIES LOOK! 
Good looking white male seeks 
to satisfy white females 18 to 35. | 
am 28 med bid white. You crave 
to receive or give and receive fr. 
Your partner is now boring or not 
into it If any. We go as far as u lik. 
OK secrt place. Hurry write! 
Box 4673 


LCKING FOR WOMEN 
MWM gdikg clean safe will ick 
til yucm. A ery by for 

scretion assured. Box 
S. Fram. Ma 01701. 


MALE STRIP 


WF. 
9253 Boston MA 02114. 


Straight WM att masc 42 5'7 150 
seek G/Bi M for or serv-F/Cpi for 
sex Cape Cod area no pros Your 
pad Im cin disc UB2 Box 4646 


GM 28 5'6 175 dk bide. Would 
like to meet others to have fun 
and develop possibile 
relationship. interests include 
ham radio. 


GAY? CALL NOW 
See Dating section-Steve. 
BIWM, 24, new to Bost, clean ct, 
intell, all-Amer Coll jock w/lean & 
musc swimmers build wants to 
meet M/F coupies or other bi- 
studs 18-35 for frienship, work- 
ing out, jogging & possibly good 
clean sweaty fun. (You must be 
an 8 on a scale of 10) I'm Ital, 5’9 
v%" 148 Ibs, br hr, br eyes, 
straight appearing. Photo, phone 
ym aaa a must to Mike. Box 
4 » 


GWM cpl 25+35 with new aoa 
sk sub masc men into B/D S/M 2 
test equip. Phone & descriptive 
letters answ first. Box 4747. 


Attr tall slim prof W cpl N.E. area 
sks an attr WF or BWF 1825 for 
carib winter cruise & friendship 
must be discreet & sincere & in- 
telligent & one who enjoys the 
finer things in life inci. brief 
description. Box 4751 


if U R strikingly attr lusty bsty 
joyful F 30-47 yrs this x 
humorous fit attr ib 5’9” M 
prof in fifties wants to share din- 
ing music travel theater dancing 
talk primal delights and more. 
Please write details and photo 
Box 4669 even if Rubenesque. 
Tallish, Witty Ph. D. 


Non 
married 
us 


Need a swinging 
smoker discriminati 


138 Boston MA 02101. 


Cpl only Bi WM 38 looking for 
good sex and fun. I'm well 
endwd, do anything you like for 8B 
or W cpl. Please nd My 
house or yours. Send to PO Box 
1378 Brockton Mass 02401. 


Yng gdikg bik stud sks sexy 
cples’& females 4 erotic tun 
Especially females who like to 
wear heels & hose. Box 4648. 


ony SOP RSI tan 
phen coll u struggi- 


& maintain 
sanity. Seek poss relat 
w similar easygoing good 


humored sensually aware 
emotnily secure F person, M, S or 
D, 25-45 


my comitmnt to frndly but 
iy ing aE to nies Xceptni 
cpl maybe. Bos to Cape. Photo 

Will return. Send descr self/cir- 


GWM NW SUB $s 
GWM 35 tail bionde look 
wants to meet GWM non- 
smokers for friendship 
more.Send photo phone to Bx 
184 Acton, MA 01720 


MANCE 
SWM, 33, 5'10",150ibs seeks F 
age 28-38 for rom/marr. Lks 
sports trav, movies, dning, 
reading. Prefers kind, assertive, 
romantic F with style-painted 
lips, nails, face a plus-no ms 
natural. Smk, drker-ok. Send 
description & phone to Box 4659 


MY GREAT ESCAPE 

V gd Ikg 30s SWM prof wants to 
pamper U. On the exterior I'm 
well drssd, articulate, succ, and 
my escape-2 B maid 2 pis 
woman U dress me N bratpnty & 
li do ur biddng-bath-or service 
pedicure-hsewrk-u name it! | thn 
wil bring u 2 heights nevr B4 
realized. Woman oy Say oy 
age/looks. PO 1005 Bos 02205 


SWM slim 50 sks Fs 18+ for 

pleasure. | will do anything to 
~y | - Rep with phone no. 
x . 


GWM 25yrs 5’5” 130ibs br hair gr 

eyes tired of bar scene looking 

for igterm rel. w/sens, sinc 
sn. 22-35. Ph & PHto prior. 
x 4797. 


GWM 29, nice Iks 5’9 sm bid sks 
sum 1 2 grow with in a warm & 
ots Ga friendship. Am sinc. 
U B 2. UCLA basketball. 


BE A STARII! 
Biack M will take discreet pic- 
tures or super 8 movies of you in 
action. Send phone no. to PO 
Box 6122 Boston, MA 02209. 


Bright, pretty comely 30 
(Rubenesque) sensual lady 
seeks nonsmoking, classical 
music loving, possibly older 
gentieman for loving, supportive, 
amorphous relationship. 133 104 
Charles St 02114 


BBM 46, 6'1", 168, sks 

man (20-40)for warm, atfectio ate 
one-man rel'shp. | value simple 
things, quiet times, honesty, 
openness. You be same. Box 
212, Clinton, Ma. 01510 


MATURE WOMAN 
Attr, well-built male, 42, sks the 
compny of tadies 30+ for 
pleasurable time. Discreet. POB 
428B, 400 Comm Ave, Boston 


GWM 40, brded br/bi, . §, 
personable, sindr mane, pay 
romntic energtic stbie. 

attrc intel! out 2ea5? Vn in- 
terested. no drugs/tob or hvy 
drnkrs. Bx 4804 


investment in fantasy 

GWM 25 5’9 150 BRGR str actng 
& apprng, athletic, Ikng for sim 
18-24 to go to Montreal for 
Bruins game, wkend of Dec 19, 
Box 4763 

At int. MWM 36, ivy grad, in “ less 
thn ideal’’ mar., sks pert 
vivacious Cape ar. F 20-40 for 
daytime dalliance, love | miss at 
home. Box 4766. 


CURIOUS 

So R we. Att ythfi midage cpl un- 
ique friendly sk trm sim fun cpl 4 
fantasy fifilmt. Sinc dese reply. 
Fone foto hipfi. Box 4774. 

Adult blonde female avaiable for 
succ males. Box 74 North 
Plymouth, MA 02360. Calling 
card and SASE. 


Budget 
Telephone 
Answering 

Service 


825-6700 


Ital Male 31 masc gd iks body sks 
butch 25-40 5'4"-5'10" Jean Boot 
type for friend have much to offer 
fone Box 363 Milbury 01527 


EXECUTIVE 
WOMAN 


You command respect at work 
and enjoy the authority you've 
earned. I'm a bright sensitive 
man, 33, who'd enjoy conversa- 
tion, wine and following your 
direction. Let me buy lunch and 
you decide if you'd enjoy having 
me at your disposal. Your 
satisfaction is my pleasure. 
Discretion expected, and 
assured . intro to Box 4778. 


SKINNY DIPPING CLUB 


Beautiful heated indoor pool. 
istration: $10. Membershi; 


limited, so hurry! PO Box 1 
Bloomfield CT Geode 


Slim attr sensuous WF23 100 ibs 
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MANIACS! 


introducing The 1982 Sex 
Maniac’s Diary, a self- 
help book for the help- 
lessly sex-crazed. 
Created by London's 
Tuppy Owen, one very 


world’s 200 sexiest hotels. 
Use her directory of ero- 
tic clubs: names, ad- 
dresses, and phone num- 
bers of the best meeting 
places in hundreds of 
cities in the U.S. and 
around the world. Have at 
your fingertips dozens of 
handy phrases (“Have you 
come?” “Are you satis- 
fied?") in six languages, 
including Chinese. Follow 
this year’s “great orgy” 
guide. Find out where to 
get the best sex money 
can buy. And much more. 
(Feel like partying? Check 
Tuppy’s catalogue of 
scatalogical party games!) 
All lusciously illustrated 
by. Tuppy herself. PLUS, 
your diary, which fea- 
tures the love- peat 
position of the day — 3 
of them. A great gift. To 
order, send $11.95 per 
copy, together with your 
name and address, to 
rbara Sloan, 


104 Charles Street, 
Suite 469, Boston 


02114 
Satisfaction guaranteed 


BIWM 24 5'7" 150ibs. Novice 
cross dresser looking for 
someone to get into same, 
someone to go shopping with & 
dress with and play around with. 
Please write Box 4806. 


OVERPOWER ME! 

Take off my jeans. Let my bns 
squeeze your rd. This GWM,33, 
5'7", 148, well built wants musc 
men with big rds to fill my hot vit. 
The bigger, the better! Phone & 
Photo to Suite 17 82 Albion St. 
Wakefield, MA 01880. 








G/BiIWM 18-21 wanted for friend 
and affection by mature WM. 
Write PO Box 12 Winthrop MA 
02152. Letter with phone. 





SLAVE 
Exp sx sive GWM 40 in shpe bgs 
to serve sbmssn 2 ur pisresm bd 
ws en scat humiltn- pise wrte 
pisres plans Box 4788. 





Are you blond WM or hndsme 
bik M who enjoys rec or from 
GWM? U must be sincere nice 
guy to mt in Bos. Pref straight. Bi 
ok. Box 4785. 





RI GWM 
32 5ft 6 195ib br h br eys very 
hairy body sk Bi or gay man 18- 
40 for good sex & fun. Send 
photo & phone if pos to J.B. Box 
9606 Warwick Ri 028689. Hrny 
and ready. 


WM 37Y0 lIvs to mast an B 
watched by fem. Luv 2 perfrm or 
sex on fem, front & back. Gid shw 
ok, anything kinky. | am also very 
submissive & love to be 
dominated. Box 4793. 


BWM 31 5'7 140 attr str yng app 
muscular sks G or B M for pos 
rel. | am sincere & lonely. Are 
you. Box 404 Swansea MA 
02777. 


GWM 30 5°10 Mad pm & masc 
sks gdikg M for gd times sex & 
real frndshp photo if avail PO 
Box 268 Harvard MA 01451. 


SWNM attr 6’0” 25 170 ibs sks F or 
cpl to take nde pics of me W m 
cam very disc ph PO Box 462 31 
Franklin St Bos MA 02110. 


INTRODUCING | 
a dark-haired, dark-eyed zaftig 
psychology student nt s0eing 


| successful professional 


men for sensuous afternoons. 
Better than chicken soup! Be in- 
telligent sensitive and clean Box 
42 

MBF entrepreneur, 33, 5'4” living 
in Rhode isiand would like to 
meet a well-dressed, cultured, 
refined, educated, successful 
upper-middle class male, 44+ 
who possesses upper-middie 
class social skills and who is very 
knowledgeable of classical 
music, opera, art etc. Box 4810. 


GAY MALE 

CONNECTIONS 
“Goldenroa magazine has 
hottest photo-ads, addresses, 
phones nationwide. All ages, 
races. Latest giant issue with 
hundreds listings $7.00 
Goldenrod, 147 w. 42 St, NY NY 
10036 


GWM passive, handsome, 
muscular & intelligent seeks 18- 
35 agressive jock stud for great 
times. Pboenix Box 4808 


GWM seeks successful older M. | 
am 22, handsome, muscualr and 
well educated. You are 25-40 
handsome, well built, aggressive. 
& succ. Help me with vs & Guc- 
ci and I'll show you affection & 
romance. Phonex Box 4807 





Prof cpl 27 yrs seek BIF for even- 
ing in oston and occ 
weekennds at Maine ski resort. 
POB 227 East Holden ME 04429 
2 G masc gdikg guye In 20's sk 
fun w/other cin gdikg masc bi str 
or GM 4 fun on those sometimes 
dull cold nites. Not in2 bars. 18- 
30 no fats/fems. Send phone & 
Photo if poss Box 4805 


AREA SWINGERS 
Very attractive couple seeks 
similar couples and Bifemales for 
co-panionship and sexual 
adventure. Please send phone 
no. Box 4732. 


CRUEL SEDUCTION 
Choosy mistress, experienced in 
English discipline, will tutor 
select male specimens. Callin 
card, phone & SASE requred: 
Box 4733. 





S Amer GWM 30 6 170 nice & 

gentie str app & acting educ 

former Air Force offic sks husky 

heavy WM 35-45 educ sex active 

outdoor type for time or 

p+ No fem, kinky, drug. Box 
13. 


FARRAH FAWCETT 
LOOK ALIKE 


I'm anxious to entertain a few in- 
teresting gentlemen in my 
gorgeouc city retreat. If you are 
generous, refined, and eager to 
enjoy erotic activity with this 
figure perfect beauty, please 
send your calling card to Farrah 
Box 4658. Thank you. 


This 
Christmas, 
give the gift 
they'll never 


= 


729 BOYLSTON 
STREET, 
BOSTON, MA 
02116 
(617) 424-1007 
New Yorke Los Angeles 
* Las Vegas 


Serving Rhode Island, Boston 


& nearby areas 


ENCORE tr. 


The escort & model referral service with the largest 
selection of charming & attractive young ladies & 
gentlemen. The most reasonable referral fees avail- 


able for men, women & couples at your home, office, 


or hotel. 


Gay escorts also available. 


SPNKNGS 
Naughty ladies apply for bre bttm 
correction by handsome 26 yo 
WM firm but not brutal. Will also 
bnd over Mama's knee Box 4621 


MEET NUDE 


MODELS 

Contact sexy models thru “Yel- 
low Page Model Directory.” 128 
pages ads/wild photos, ad- 
dresses, phones nationwide. 
They'll meet & pose nude for 
YOU. Send $6.95 to: Model Di- 
rectory, 147 W. 42 St Rm 603-P 
N.Y. N.Y. 10036 


BIWF 24 & slim sks yng BIWF un- 
inhib for wild evens & sens times. 
Pis write PO Box 23 North 
Chelmsford, MA 01863. 


PANTIES, PHOTO, 39C-24-33, 
$7. Seams. Box BB, Hanover, MA 


RENDEZVOUS 
Attr SWM 30 involved in 
relationship, seeking attr W for 
afternoon fun & romance. No 
steings attached. Box 4776. 


WM 31 Athletic sensual with 
body and words sks athietic 
woman 18-40 for day/night en- 
counter in my suburban apt. Fan- 
tasies fulfilled. Good talk and 
some cribbage. Box 4768. 


WMS35 seek WF25-50 to Ick till yu 
cm. Needn't be shy.Sim or heavy. 
Lie back sprd yr igs and enjoy 
disct assured my place daytime 

send ph no or SASE to Box 4764 


BiF 24 with lover, M36 looking for 
friend and lover to join us. Reply 
to Box 4765 


SWM 25 sks F 20's attr slim who 
likes good conver, intimacy, ski- 
ing massage. Box 4789. 


THE GAY 
HUB MAP 


If you’re gay and 
want to know where 
to go and how to get 
there — this spe- 
cially-created City 
Guide Map is for 
you. Contains an 
overall map of the 
city plus another 
map and index of 
Boston’s gay bars, 
restaurants, etc. To 
order, send $1.50 & 
.50 mailing and 
handling to Gay 
Guide, Box 1000, 
367 Newbury St, 
Boston, MA, 02115. 


Call 
1-(401) 738-8770 


Open every day 


Hotel Office or Residence 
Outcalls only 
All calis verified 
Escort wanted 
247-4121 


ESCORTS 


For the individual or cou- 
= who desires the royal 
we offer the 
following: 
Attractive & Talented 
Escorts 


Reasonable Rates 

No Additional Charges 

Immediate Appointments 

Discretion & Satisfaction 
Assured 


289-7082 


Outcalls Oni 
All Calis Veri 


LED 


666-5803 
ESCORT 
SERVICE 

“Any Place Any 
Time” 
Outcalls Only 


THE 


COLLEGE ESCORT 
Are you a professional ri 
the right co ~e for 
theatre, etc 


Call Brad at 262- 
11pm. 


ESCORTS 
OPPORTUNITY 


leseemnnatieiinmnetemnee saan 


ESCORTS WNTD 


265: 5541 Jim interviews no pros 
PAELLA LE SAE AIRE ALE TS 


MASSAGE 
CORY 


Lay back and relax with 
masculine curly haired 
college student-athlete. 
+] Gets the job done right. 
Massage incall/out- 


call. 
266-7970 


Superb massage by sexy Tv for 
men 739-0930 


24HR PLAYBOYS IN/OUT 482- 
5184 


Jeff 35 tv 893-3325 after 4pm 
Erotic Massage 286-0588 


FANTASY 


PHONE 


Available 24 hrs. 


Hi! I’m beautiful, sexy, 
uninhibited, and would 


from 10 a.m.-12 midnight 
Openings for attractive and 


personable female models & 
escorts in the Boston & 


Worcester area 


SUBMSSVE FEMALE 
Do you enjoy Bdg & disp! but 
worry over ? Write me. | will 
reassure, sati you. Box 95 
Wellesiey Hill 02181 


LOVELY 
ue QUNG NURSE 
derstands 


nurse un 

ine f.. E.. of successful 
businessmen. Escape the office. 
nn an erotic interlude with an 


voluptuous young 
jady. Generous may 
send your calling card to 
Charlene, Box 4745. 


MARK TWO 


Happy Holidays 
453-6414 


. openers $s 
jucated 


tant) . What's important- humor, 
depth, honesty, communication 
& . Photo would be 
nice. Write Box 222, Newton MA 
02159. 


Friendly GWM 35 many interests 
seeks guy 18-35 for friendship 
fun, dinner, wine or travel. 

x 692 Astor Sta Boston 02123. 


Middie-aged WM sks live-in 
mistress/hsekeeper-Harvard 

Sq-Radcliffe area. Own room, 
meats tv in xchange for love & 
understanding & light hsekeep- 
ing. Student preferred. Box 4772. 





Swedish lady extr well built is 
looking for professional man to 
share | hours. Box 4066 


Prof BM tall well endow new to 
area wts to meet WF into dancing 
quiet eves w/ wine music teino. 
sase for quick reply box 4688 


ESCORTS 


ANYTRA BOX 4737 


MS. AMBER 


if you're a professional 
looking for that elegant, 
sophisticated, gorgeous, 
young lady, call: 

84-0639 
Escort & modeling serv- 
ices available. 


= 
Se 
‘ . 


Boston’s newest 
and finest 
escort referral 
service. Don’t 
be alone. 
Attractive male 
and female 
escorts 
available. To 
arrange for 
your escort 


Call 926-0446 


Open 7 days a week 
between 10 AM 
and 12 midnight 


All calls verified 
Openings for escorts 
always available 
—s 


Ask About Special 
Holiday Rates 


love to be your 
fantasy girl! 


Call me 


(401) 738-8778 


min — - Visa 


ALL OCCASION 


Boston's oldest and best 
escort agency offering es- 
cort referrals to the dis- 
creet professional. 


12 p.m. - 1 a.m. 
All Calis Verified 


482-0714 


Rebecca 
262-0668 


Escorts Massage 
outcall service 
Hotele Officee 

Residence 


Masseuses & Escorts 
needed ~ 


finest escort referral 
service with the 
most attractive 
young men and 
women available 
when you're 
counting on quality, 
count on us. 
24 hr Service 


CALL 
536-5324 


To arrange 
for your 
encounter 


OUTCALLS ONLY 
ALL CALLS 
VERIFIED 
Female Escorts 
Needed 
Models & Masseuses 
also available 


beens 


Tired lonely need a m 
fine company cali 566-1819 


LEGS LEGS LEGS 
by lovely pi Lana 
con loc comp priv 367-3462 


Massage-Males good rub erotic 
movies student rates. Call ver- 
satile Jeff 877-6380 24 hours. 


Jack 267-4925 

Bi WM men only Vince 277-5908 
Ted 267-4925 

this em! yy i ae at 
my place. Nicki 289-1811 

For a ph of a heavy, 


voluptuous woman. Please call 
262-1515. In calis and oneaie. 


je + 


Soothing to mind & soul a 
releasing massage 753-5247 


A REAL BEAUTY 
good clean fun call Nadine 
Mon-Fri 10-10 289-0657. 


Marcel(19) int'l mode! 482-5164 


Hot dominant stud will ful- 
fill all fantasies. Submis- 
sives, slaves, fantasizers 
— When you need it, call 


720-2103 


DAWN 


Put a little sunshine in 
your day. Call 232-2019 
from 10-5. 


Relaxation 


15 MASSEUSES 
Credit Cards Accepted 
Sauna and 


Massage 
10 AM-1 AM 7 Days, 
212 Central Street 
Downtown, Lowell 
Call 459-0191 
Public Parking ons 
Hurd Street 


uiring 
inner, 
Biond GWM 
collegiate could be p~4 escort! 

2 11am- 


Massage. Outcall servici 
So Shore areas 24 hrs 


. No & 
588-3083. 


Enjoy your fantasys with three three 
lovely pre-ops 536-2143 


Relaxing time & a super Logo | 
Call Gretchen anytime 277-633! 


NEW ATTRACTIVE 
Young women for pleasant 
massage call 254-8098 10am- 
11pm. 


NEW 


YOUNG PROF WOMEN 
for relaxing massage ref 783- 
4455 Call 10am-10pm only. in 
and outcalis. 


TNT 


For a relaxing sensual ex- 
perience by two women, 
call Tiffany. 


Outcails only 
All calls 
Discretion assured 


If relaxation & leisure is your 
pleasure call me 341-1144 
Sizzling Hot Preops. 227-5158. 
Ed 236-2256 vers Bi/W male. 
Jay20 rugged/versatile 482-5184 


COME to me for BEST female 
massage given. 227-2568. 


For a trip to Plato's Retreat while 


in NYC call 201-568-7614 


T.L.C. 


Gentlemen looking for a 
relaxing massage, a ten- 
der touch, by two attrac- 
tive ladies call 227-3404. 
All calls verified - out- 
calls only. 


Body-buiider will m men 
only. Call anytime 324-5815 


SUNSHINE GIRLS 
We will put some sunshine & 
more into your day call 437-9090 


Sensual massage by versatile 
GW Latin male. Men, couples. 
Out calis Tony 864-7973 til 11 





Male masseurs 24 hrs. Outcalis’ 
only 569-4008. Calis verefied. 


KEVIN 
Shiatzu Massage: 266-4885 





Seageee Greek Athenian482- 
§1 





Lay back to @ relaxing massage 
by lovely tv 742-6425 


Masssge for men by male- 
Outcall only 938-1196. 


WE’LL WEAR 
YOU OUT 
Massage by 
Pre-Ops 
Brandy & Karra 
266-6724 


if you’re man enough 


Att Bik F outcalls 427-5809 


GWM for cozy privat massage 
very discreet blond 10 swimmers 


New! 536- 


two wonderful flavors 


491-8268 
10-10 
Discreet massage svc for 
Adam 625-3353. SWM 


women. 
35 w-class. 


Jasson(23) a gents gent 482- 
5184. 


Bountiful Blonde 286-0746 


Gents: call & keep your appt. with 
alluring young woman conv 
located 5 min over the 
MysticTobin bridge 284-0250 


My very best message. Call 
Carmen Worc. 791- 


Stelia by starlight 266-3795 out. 
cmntigutinteasinnapelintabusgalighinieriamee 
Jeff (24) masc versatile482-5184 


FANTASY 
MASSAGE 


Your Fantasy is our 
specialty 
PRE-OPS 
566-3848 


in calls 
and 
out ealls 


617-926- 


MAN TO MAN 
GWM 20 yr, 5'6", 130 Ibs, clean 
oi a discret assured. 367- 


by Preop 12pm-9pm 
267 b 
B or W 2BiM available for 
massage. Tim or Brian 262-4617 


NORTH SHORE 
ioe, parse that refreshes 664- 





ATTENTION 


This sexy, hunky Italian will 
, @tc for discriminating 
Maies only. Guy, 536-8625. 


MASSAGE 
Men get your MASSAGE | 
at ELFIE’s GARDEN OF 


LOVABLE LISA will give 
massage at my home. I'm a sexy 


TOTAL - 
HEALING 


REKNOWNED 


Gentieman’s massage by 
gentieman Roland info & ap- 


Two preops massage 566-1325 


GENTLEMEN 
Massage- GWM discretion 
assured Roger 262-8652 


“Tricks of the Trade” evaluations 
of Boston male masseurs. For 
disc mailing send $15 check or 
MO to Escort Entreprises Box 
pLLe ag Huntington Ave Bos MA 


pre-op in Back Bay area. Hotels 
536-5189 


EDEN. Expert Swedish, also. 


Powder, or Russian Oak- 
leaf Massage. Unlimited 
use of sauna and steam 
room. Come to 65 Mid- 
diesex Tpk., Burlington or 
call: 272-8660 
New Hours. Mon -Sat 
t1tam to 11:30pm 
Ask for our 
EVERYDAY SPECIAL 


DELICIOUS 
DIANNE 


let this tall blonde beauty 
massage your biues away. 
Good location, very 
discreet. Lite dom. 


536-1016 


MASSAGE 
Our gentie, cheerful atmo- 
sphere will ease your 
mind, while you experi- 
ence a complete thera- 
peutic massage at its fin- 
est. Call Linda's 

7 days 


965-5535 965-1066 


— cali in Nashua 603- .|| MISTRESS JOANN 
-1 


GENTLEMAN 


1-344-5630 
MASSAGE . 


Lessons in discipl. & 
bdywshp. Be teased & 
coaxed with intensity. 
Obedience & servitude is 
a MUST! Bow down at my 
commands. | will make 
you sizzle at my whims. 


720-1761 
(Old Cust. Disc.) 


MASSAGE & 
ESCORT 
ADVERTISERS 


The deadline for ads 
(line & display) is 5:30 
WEDNESDAY eve- 
ning. 


MANDALA 


Healing Massage 


— There will be late 
fees of $10.00 for any 
line ad & $15.00 for 


any Pp my ad re- 
— the dead- 
ine. 


| ANGIE 
| The Supreme Art of a 
relaxing massage is like 
nothing you have ever 
experienced so far unless 
you Call 


BEACOdM MILE 8-2-3 1 Beacon At Tremont 723-8119 


= CUTTER'S WAY 


COMNERY SHELLEY Ouv: 
me 


XK 4 pe a - - SEAN Lay 
——_ . {}EMARLES 8- B-Z 195 Cambridge St. Near Gov. Ctr. 227-1330 TIME BANDITS | 
HOUR LONG- Sa man ——- | 
TOTAL BODY 
MASSAGE 


Where the Supreme Art of 
Relaxation is Practiced. 
Newton: open 7 days, 8:30-9 


965-1066 
965-5535 


= 
j 
| 
| 
! 
| 


PETER 
Massage yng GWM weil built 
blonde green eyes. All scenes. 
262-8652 


Storts Thurs 12/3 MCHARO DREYFUSS 
WORLD PREMIERE ENGAGEMENT 


| WHOSE LIFE r 
PG] _ AMUSICWAR R| |S JT ANYWAY? [Bi 


GEREMASY %? 200 Stuart St. Near Park Sq. 482-1222 [ae 


Sleigh Bells Ring... 
Try Seductive Tara 
For Your Holiday 
Fling 

Hot delight under the mis- | 
teltoe with the Xmas spirit 
in class cleather — heels — 
stockings garter. Give 
your yuletide season a 


as 
‘Til POLICE+ TH 6O.60%-CEVO 





. ‘Tees! wuLiAses 
» CAPRINCE OF THE CITY 
Sy RAIDERS OF THE 

vo LOSTARK snegmumsms im aa 


1861 ‘| H3GW3030 ‘OML NOILO3S ‘*XINZOHd NOLSOS 3HL 





: R 
8) FRENCH LIEUTENANT’S WOMAN 


HEALTH CLUB 
| “AN ISLAND 


RETREAT 
IN THE CITY” 


® Large Screen T.V. Lounge 

| ®*Complimentary Coffee & 
Juice Bar 

| ® Tropical Room with 
Whirlpool & Sauna 
® Massage by Masseusses 
Available | 
® Open Mon-Sat 11 a.m.-12 | 
am 
OPEN SUNDAYS 


599-0329 
821 Lynnway, Lynn. MA 
15 min. from downtown 


JEFF BRIDGES JOHN HEARD 


“CUTTER’S WAY. 


267-8181 


. 
Aris 
841 Boylston St. Opp. Pru. Ctr. 


Beautiful voluptous ist 
class WF to give total bod- 
y massage to the very 
professional and dis- 
criminating male. 


Only 
Assured 
(24 hours) 


Discretion 
262-7135 


Starts 
Frias 


LACEY 


254-0920 
10 a.m. - 10 p.m. 


GENTLEMEN 
ONLY 


FIRM N FOXY 
Petite, slim n attractive 
bionde will massage at 
your convenience be- 
tween hours of 10-6 Mon- 
Sat. Discretion assured n 
expected. Located nr cor- 
ner of Harvard Ave. n 
Commonweaith, Brighton. 
inquire 738-1151. 


Rac GEDY MAN 


SAXON 542-0600 | 
219 Tremont St. Near Boyiston§, fae 


RICHARD PRYOR 


SISSY 
SPACEK 


Ends Thers 
Wotten 


LYNN 
Former yoga instructor 
specializing in stimulat- 
ing therapeutic massage 
is here with a slow hand 
and a gentle touch. : 


Foxy Lady + 
720-4941 
BUSINESSMAN’S 

Commoont 
... for the “SELECTIVE 
EXECUTIVE” 
SHAPELY 
SOPHISTICATED 
SENSATIONAL 
Exclusive; Discreet; Luxurious. 
Just minutes from Pru area. 


735-9861 


Young, handsome welli- 

built Athlete type-—Vers. 

for reg and dom ses- 

sions. When you're ready 

to be tackled call Rob. 
(in calls, out calls) 


FANTASY & 
DREAMS, INC. 

1. Long Luscious Legs 

2. Beautiful Eyes 


3. Soft Blond 
4. Shapely “90-60-90” cm. 


6. tvory Sensitive Hands 
6. Ultimate in Discretion 


625-6810 


ATTENTION 
GENTLEMEN 


For a relaxing & enjoy- 
able massage in a clean 
and pleasant atmos- 
phere call 482-8246 and 
ask for Sheena 


great start 
(Same Day Appts) 
NORTH STATION AREA 
367-0307 





i 


MASSAGE 


MASSEUSES 


We are now accepting 
new applications for po- 
sitions with a well estab- 
lished firm. You should 


personality. Experience 
preferred. 


Relaxation 
Retreat 
459-0191 


OPPORTUNITY 


guy the 2-week Guarantee. ft runs fil it works. 


*THE GUARANTEE: «your non-commercial ad i LA 

the Apartments, For Sale, Senmentien, Cars, Cycles, ali P CE ADS 

mates, Musical instruments, Pets, Rides, A/V, Studios, Seasonal AT: 
DEADLINES: 


CLASSIFIED OFFICE: 367 Newbury St., Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6. 
iN BOSTON: NEXT DOOR: CHRISTY’, 359 Newbury St., Boston, Mass., until 2 AM 


ABSOLUTE DEADLINE — 5:30 THURS. 

DEADLINE FOR CHANGES AND CANCELLATIONS !8 4:30 TUES. No changes can be made in 
eds after the first two printings. ; 

ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 DAYS FROM DATE OF 

PUBLICATION. 


BOX NUMBERS: Service charge is $5.00 for each week advertised. Advertisers may pick up mail 
at our office 9-5 weekdays. Mail is held for 4 weeks after the lest time the box number appears in 
the ad and will be forwarded if a large self-addressed stamped envelope accompanies the ad. 


Readers who wish to respond to a box should address their replies to Box ____ c/o Boston Phoenix 
Classifieds, 367 Newbury St., Boston, Mass. 02115. 

In PERSONALS and PERSON TO PERSON only: Only our boxes and P.O. boxes may be used if 
you desire a response: Phone numbers and addresses are not acceptable and will result in 
rejection of your ad. 

The Boston Phoenix reserves the right to edit or reject advertising which may result in legal action or 
which we consider to be in poor taste. We also reserve the right to determine category 
placement and suitability. For your protection, all advertisers must enciose full name, address and 
telephone number. This information is strictly confidential, however, we cannot print your ad 
without it. The Boston Phoenix has no control over classified advertisers. Hence, we cannot assure 
you that your inquiry will be answered or that the product or service is accurately presented 
PLEASE NOTE! No ad will be accepted without an individual's phone number. 


To place a Job Opportunity ad, piease cali Dick Denzer at 536-5390 x554 or 536-5390 «471 


Rentals, Travel or Wanted categories doesn't work after you've 
bought it in advance for two consecutive weeks we will keep run- 
ning the same ad FREE until it works. All you have to do is call us 
by WEDNESDAY during the week of the ad’s second appearance 
(and every. successive week by WEDNESDAY) & tell us to rerun 
the same ad. You must call EVERY week — missing a week voids 
the Guarantee. Cancellations, changes & corrections must be 
made by TUESDAY of the week of the ad's first appearance. (No 
change in Guarantee ads after this time.) 


PRICING YOUR AD: 


4 tor $6.25 
2 tor $3.75 
$4.00 
$6.25 
$7.50 

50 


BOX 
NUMBERS: 


Lines 

Extra lines 

7 pt. light headlines 
7 pt. bold headiines 
9 pt. bold headlines 
Capitalized words 
Box numbers 


AE er cee 

payable in advance 

minimum cost $6.25 for regular classifieds 

The following information is strictly confidential. We cannot print your ad without it 


TO CALL IN 
AN AD, 


DIAL 
267-1234 


INSERTION DATE __ 
CATEGORY 


HEADLINES 


Name 
Address. 
City- 
Phon 


Regular Rate Commercial Rate 


i A Pa Cie Ge, SON Be ee 
' | } } 
i } | j | 


RE Wee OS re ee ae Ane 
MAIL TO (LET ELL ELE Li TT | sorerecece 


THE BOSTON T ] Tit $9.50 9 pt. bold 
34 Commercial Rates 


3°45 6 7 B 9.10 11 12 13 14 15 


CLASSIFIED DEPT. 
367 NEWBURY ST., BOSTON, MA 02115 


CHARGE IT! 


OMmMC OVISA O AMEX 
Card# 
Bank # 
Exp. Date 
Signature 


bay fs OS Ck ae ae 
"9 Re OS FH BE Em 18 Ee: ZF ck GP Gs Bae Ge 


ethene Pat 7 a 
— re ee | } | 


| | } 
+ + +4-— $--4-- -4 


gESE GEE TEGE 


- + \ sl ee 1 a er —j—+—+ +} 4} oa mF + 

| | | rf hia 

Sek RIEL A Ne a ee Oe ee ee ee ee ee ee Ce ee Oe ee Gees ee 

4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 25 26 27 28 29 30 
SPECIAL PERSON TO PEASON RATE: $4.00 for 4 LINES. $5.00 BUYS BOX NUMBER SERVICE FOR 4 WEEKS 


NOTE: When piecing cleasified ads through the mail or drop-off points, DO NOT SEND 
CASH. Checks or money orders only. Cancelled checks or money orders or register 
receipts MUST eccompany ALL refund requests. 
















TZ@s la: 
Now You Can Play 
Both Sides of a Record 
in Sequence 
ithout Tuming It Over 


With Sharp’s Revolutionary VZ3000 Dual Play Record Disc Stereo System! 








) 
} 





| just place the record inside, ouch a bolton. sit back and enjoy both record sides in sequence! 
Thanks to a built-in microcomputer and advanced infrared technology, the VZ3000 plays one 
side of a record, then automatically plays the other. You never have to turn the record manually. o 
7 Even more, it lets you play one or both record sides repeatedly without ever touching the record. ave * 


A totally new kind of all-in-one stereo component system, the VZ3000 is easy to operate, yet 
technically sophisticated. Reg. 599.99 88 
it features: 

-¢ *® Two-speed belt-driven automatic turn- 


e Am/fm stereo tuner amplifier with 20 . ; 
, 3 : rms. 
atts RMS power per channel'at 8 table with dual linear tracking tonearms 


ohms from 40-20,000Hz ® Matching pair of -2-way bass reflex 
speakers. 





Stereo cassette play/record tape deck a 
with Dolby, Automatic Program Search ® Ultra-slim design - 23 1/2’";Wx 14 7/8°H 
system. x 6 3/4"'D. 


; , — — Open Reel Teac for 


JOIN THE PROS AND STEP UP 10 OPEN 
REEL RECORDING WITH THIS TEAC 
ri ido soe DECK-One of our finest, 


position bias/EQ selectors, record ‘ 

with indicator lamp and mike/line: aotba 
Fast-acting spring-loaded reel holders and 
more. Reg. 449.99 


MAXELL REEL TAPE-Brings out superb sound from any recorder. The 
most advanced achievement in the state of-the-art of magneti 
products, Reg. 6.99 


Prices in Effect November 29 thru December 5. 
are See a pecy Seeley 3 gas ted bers 
and Every Night ‘il 10°. 


Inside: Books, a special section, and an all-Boston music spread 


BOSTON AFTER DARK 


ARTS: | 


ENTERTAINMENT 


Diane Keaton 


Lefties in lov 


Warren Beatty and the Commie Jet Set 


by Stephen Schiff 


n Reds, which is probably the most expensive and 
| awaited of this year’s Christmas pictures, 
Diane Keaton gets to wear lots of billowy blouses, 
pin-striped suits, pouchy sweaters, and sleek leather 
boots. And her hats look as if they were bent on world 
domination — they’re huge, beret-like creatures that 
keep growing from one scene to the next, until they 
threaten to devour her whole head: The men are 
awfully fashionable too. Warren Beatty as the Ameri- 
can revolutionary John Reed, Edward Herrmann as his 
editor Max Eastman, Jack Nicholson as Eugene O'Neill 
— they all wear crisp, pleated pants and huggy-lookin 
sweaters, and, in the scenes set during the Bolshevik 
revolution, tall, fuzzy hats. I’ve been seeing this sort of 
stuff in places like the New York Times Magazine for 
months now (What is it? The Russian look? The 
fellow-traveler look? The Wobbly look?), and I expect 
to see more of it after Reds opens this Friday (at the 
Charles and the Chestnut Hill, and in the subu bs). ‘Like 
Annie Hall, this movie is a valentine to Diane Keaton — 
and also a Diane Keaton fashion show. The clothes 
don’t look quite appropriate to the era (1915-1920); 
they’re a mite too chic. But Reds gets by with them any- 
way, because so much of it is set in a sort of boho 
never-never land, an aestheticized world of radicals and 
dilettantes and poets who whirl from Greenwich Village 
to Provincetown and then over to Petrograd for a spot 
of revolution, and back. The fashions — like Richard 
Sylbert’s wonderfully detailed sets and Vittorio 
Storaro’s deep-hued photography — are part of the 
come-on, the sugar coating. How else are you going to 
get people to see a three-and-a-quarter-hour movie 
about left-wing intellectuals of the early 20th century? 
Produced, directed, and cowritten by Warren Beatty, 
Reds is undeniably entertaining. It may have cost $33 
million, but it’s no Heaven's Gate. It’s a little balancing 
trick, teetering pa yoo love story and hard-headed his- 
tory, intimacy and spectacle, junk food and food for 
thought. And because it will satisfy —, everybody 
in small ways, it winds up not giving any the deep, 
sonorous satisfaction of art. Reds is the sees bey inven- 
tion of Beatty's career. It’s the fourth picture he’s pro- 
duced (the others. were Bonnie and Clyde, Shampoo, 


and Heaven Can Wait), the third he’s cowritten (Sham- 
poo and Heaven Can Wait) and the very first he’s 
directed all by himself. If you look to it for a glimpse of 
Beatty's soul, what you will see is a very careful, very 
calculating man — a man capable of polishing off a 
movie's rough edges until the thing suffocates in its 
own sawdust. 

Reds is about leftist intellectuals, but they don’t act 
like leftist intellectuals. They act like movie ‘stars. 
Watching their glamorous lives, you feel as if you were 
flipping through a special bohemian edition of People 
magazine. Look, there’s Emma Goldman (Maureen 
Stapleton), and here’s Eugene O'Neill, and over there 
the Bolshie boys, Lenin and Trotsky. The movie begins 
in 1915, in Portland, where eminent journalist John 
Reed meets Louise Bryant (Keaton), the rebellious wife 
of a local dentist, and asks her to come to New York 
with him. There, in Greenwich Village, Reed shouts 
about how America shouldn’t enter World War I 
because it’s a war for the benefit of profiteers, not peo- 
ple. Goldman argues. Big Bill. Haywood and Lincoln 
Steffens and Edna St. Vincent Millay are mentioned. 
It’s a movable feast. And it moves to Provincetown, for 
parties, plays, and beach scenes, and an affair between 
Louise and O'Neill. To Croton-on-Hudson, where John 
and Louise marry, argue over extramarital hanky- 
panky, and split up. To the Eastern front, and then to 
Russia, where the revolution becomes the occasion for 
John and Louise's reunion. George Plimpton, the 
anne editor of the Paris Review, shows up as Horace 
Whigham, the dapper editor of Metropol tan maga- 
zine. Gene Hackman suddenly bursts into the movie as 
a crusty newspaper editor, and for a few minutes, Reds 
shivers and smokes. The saturnine novelist Jerzy 
Kosinski appears as the saturnine Bolshevik Grigory 
Zinoviev. This i is a movie for autograph hounds and 
rubber-neckers; it makes austere eggheads like 
Goldman palatable by -telling us that day were the 
Beautiful People of their day. 

And in what turns out to be a master stroke, Beatty 
has decorated the outlines of his picture with a slew of 
real-life lefties — elders whom he calls the ‘Witnesses’ 
and who show up intermittently, like a Greek chorus, 


to comment on the action: We glimpse them one at a 
time, their heads artfully posed against a black: back- 
ground, telling us they remember John’ Reed, or don’t, 
or do but only vaguely. Some of them have died since 
the filming began — Henry Miller, for instance, and 
George Jessel — and since none of them is identified, the 
“Witness” sequences. turn into a sort of highbrow 
guessing game. Perhaps one recognizes Adela Rogers 
St. John as the old woman whose face has become so 
intricately wrinkled that it actually looks quilted. Per- 
haps we recognize tart-tongued Rebecca West. But 
which one of these ancients is Will Durant? Or Ham- 
ilton Fish? Name that Commie. 

At first, the movie's timing seems way off. When in 
recent American history have intellectuals been less 
popular — let alone Communists? Reds often seems as 
if it were trying to be a Doctor Zhivago for smart peo- 
ple, but Zhivago, which was about the loves of a poet, 
was made in 1965, when America was in a very poetic 
mood. And times have changed. Then, America was 
wealthy, booming, a nation of liberals, a nation that 
could afford to be generous, contemplative, abstract. 
We thought about things. We thought we might soon 
eradicate poverty. We thought we might soon unite the 
races. We thought we might soon fly to the moon — and 
we did. But in times of scarcity and recession, the airy 
play of thoughts is always the first luxury to go. We 
still have our intellectual heroes, but they’re not the 
visionaries and philosophers and poets of the 60s. 
They're hard-heads, fact-compilers, analysts. Where 
once we looked to Buckminster Fuller, Marshall 
McLuhan, and, I suppose, Bob Dylan, now we look to 
economists, TV producers, diet doctors — Blondie. Now 
the air has hieiiaed, and revolution seems a fondly 
remembered pipe dream. 

It was in the days of the pipe dream that Warren 
Beatty began working on the idea of a movie about 
John Reed, the radical journalist who witnessed the 
Russian revolution, wrote Ten Days That Shook the 
World, helped found the Communist Labor Party, and 
died in Moscow at the age of 33. Had Beatty managed 
to make Reds then, it might have been a tale of 
triumph. Now, a decade later, it’s a story for lapsed lib- 
erals and disillusioned hippies, for the flower children 
who became the fern-bar children. Reds is about nice, 
presentable intellectuals who are engaged in a Great 
Mistake. It pretends to celebrate Reed, but it doesn’t 
celebrate anything he believed in; his passion for 
revolution is seen as a form of naive adventurousness. 
He's always off getting into some tussle over workers’ 
rights or something, when he should be at home, tend- 
ing to his stormy marriage. Leftist politics turns him 
into a fool, ruins his poetry, blinds him. We watch him 
splinter the American Communist party into weak, dis- 
organized factions. We watch him become the dupe of 

Continued on page 16 
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A conversation with. Ornette Coleman 


by Bob Blumenthal 


Jazz has been welcoming home expa- 
triates for several years, but in 1981 the 
most celebrated returns have been those 
of persons who never really left.. Both 
Miles Davis and Ornette Coleman 
emerged from years of voluntary inac- 
tion newly committed to pursuing active 
careers as performers and band leaders. 
Davis has already visited Boston twice; 
Coleman, who.has not been in these parts 
since the early ‘70s, will perform at 
Berklee in a benefit for the Modern 
Theater on December 4. 

Coleman’s return promises to be far 
more intriguing than Davis’s, for the alto 
saxophonist will be appearing in an 
instrumental context different from the 
“standard bebop format with two horns 
and.rhythm section,” as he describes the 
band that made free jazz a reality in 1959. 
Prime Time, a group Coleman began or- 
ganizing in 1975, features two electric 
guitars (Charles Ellerbee, Bern Nix), two 
electric bassists (Albert ‘McDowell, Jamaal- 
adeen Tacuma), and two drummers 
(Michael Alston and Coleman’s son Den- 
ardo). An early edition recorded Dancing 
in Your Head (Horizon) and Body Meta 
(Artists House) in 1976, and there was a 
1979 appearance on Saturday Night Live, 
but otherwise the band’s work has been a 
tantalizing rumor. 

Coleman's recent reticence and subse- 
quent decision to start doing business 
again with the assistance of managers Sid 
and Stan Bernstein, is only the latest 
chapter of a fascinating biography that 
began in 1930, in Fort Worth, Texas. 
From the time he began playing profes- 
sionally in carnival and rhythm-and- 
blues shows that toured the South, 
Coleman seems to have had his own ideas 


. about music. Considered weird from the 


outset (a Mississippi crowd threw his 
horn off a cliff in 1949), he scuffled 
through the ‘50s in Los Angeles, where he 
was able to attract a group of sympathet- 
ic young players while the majority of the 
music community was ostracizing him 
for playing bebop so strangely. Two 
albums on Contemporary, featuring his 
early associates .and distinctive compo- 


sitions, won..him and trumpeter Don - 


Cherry scholarships to the 1959 School of 
Jazz seminars in Lenox, Massachusetts; 
and the Lenox exposure, in turn, pre- 
cipitated six months of work at New 
York’s Pive Spot and an Atlantic 
recording contract. By the time the ‘60s 
arrived, Coleman’s music, which rejected 
conventional harmonies, “proper” pitch, 
and symmetrical phrase patterns, was 
hailed as the Shape of Jazz To Come. 
Conservative critics attacked Coleman 
viciously in the jazz press, but this re- 
sponse bothered him far less than the gap 
between the attention he generated and 
the economic return he realized. His 
response over the past two decades has 
been to perform only sporadically, even 
as controversy subsided and he was 
acknowledged as one of the prime forces 
in jazz history. After a 1962 Town Hall 
concert, in which he employed a string 
quartet and rhythm-and-blues band as 
well as a jazz rhythm section, Coleman 
suspended public appearances for nearly 
three years. He taught himself to play 
trumpet and violin during this period, 
and he also composed pieces for sym- 
phonic players. The late ‘60s and early 
‘70s saw occasional work in formats 
similar to that of his first quartet, plus the 


completion and recording of his sym- 
phony, Skies of America. The symphony 
illustrated what Coleman had come to call 
his harmolodic theory, in which all 
instruments played in their natural key 
rather than transposing to obtain har- 
monic agreement. (A combination of 
harmony, movement, and melody, the 
idea is properly spelled harmolodic.) 
More recently, Prime Time was formed, 
and harmolodics have been spread 
through the work of former Coleman 
associates James ‘‘Blood’’ Ulmer and 
Ronald Shannon Jackson. 

What follows is taken from a Novem- 
ber 21 conversation at the office of 
Coleman's managers, in New York. 
Responses have been condensed and 
reordered to give a clearer picture of 
Coleman's career, but | have attempted to 
retain the wide-ranging inquisitiveness, 
personalized syntax, and humane posi- 
tivism, that make Coleman the conversa- 
tionalist so close to Coleman the impro- 
vising artist. 


hen I was living in Texas, 
honking the same note play- 
ing rhythm and blues, I heard 


Lester Young and a guy I liked named 
Red Connor at a session, playing lots of 
pop songs with complicated (chord) 
changes .that I didn’t know at the time. 
When I learned these songs, I realized 
that instrumental music didn’t have the 
same effect as if a singer had sung the 
song. Say a-saxophone player does ‘The 
More I See You,” people don’t respond 
the same way. I had to find the “sung” 
qualities in instrumental music. I loved 
the way Charlie Parker and others made 
music sound, but they still didn’t have 
that uplifting quality. 

I considered what the sound of an 


‘ instrument would be if players didn’t 


transpose, since a singer doesn’t 
transpose. That's when I began ana- 
lyzing the voice structure of bass, tenor, 
alto, and soprano. All of the instruments 
we use are only peomeeess on the treble 
clef; but I started thinking of the alto sax 
as an alto-clef instrument, and I began to 
get the same kind of phrasing singers 


have. I found it; the only trouble was that 
I was still playing bebop. 

The harmonic structure of sound is 
what the interpretation of meaning is to 
thought. Everyone always had to have 
bass notes, and piano chords, to tell them 
where they were going. As a single 
instrument playing in this harmonic 
maze, I couldn’t do anything about the 
voicings I was conceiving. But when I 
found someone to play the equivalent of 
those voicings . .. What stands out in my 
mind is a rehearsal before my first 
recording (in 1958) with Charlie Haden 
and Scott LaFaro, and I'll tell you, Scott 
LaFaro was unbelievable! I told them to 
play whatever they wanted to play, and I 
interpreted what they were doing. The 
music just opened up. After the first 
record I began thinking about nonreso- 
lutional compositions, where the line it- 
self is everything, instead of writing new 
lines over the harmonic patterns of 
standards; and by 1960 I was thinking 
only of the idea, without transposition or 
a key center to get the idea from. 

In the early ‘60s I started writing what 
is called ‘‘classical music,” and musi- 
cians couldn't believe I meant what I was 
writing. So I got a violin and a trumpet 
and ‘learned to play them, to show ether 
musicians how. I realized that the music 
would take on a more controversial sound 


than when I used the standard bebop for-" 


mat. I thought the more I got into music, 
the more I would be accepted. It wasn’t 
true. Now, after putting 75 records on the 
market, having this new band is like 
starting over. 

I've had the nucleus of Prime Time 
since 1975, and I’ve shown them a 
method called ‘‘harmolodics,” a term I’ve 
used since the early ‘70s. I use the symbol 
% ; treble and bass are the parallel, tenor 
and alto are the top and bottom. Harmo- 
jodics means your ideas are determined 
not by the chord but by the placement of 
sound. You play a-chord voiced on the 
specific.instrument you're playing, and 
that chord doesn’t have to have any 
specific resolution; it’s an independent 
signal, which is totally different from pop 
music, where chords guide the lead voice 


from the beginning to the end of a song. 

My teaching came about in the early 
‘70s, when Anthony Braxton and Leroy 
Jenkins were staying with me. Later, 
Blood came around. I wasn’t interested in 
turning out lots of Ornette Colemans, but 
I did want someone to know what I knew. 
My guitarists are playing the way they 
played before they met me; I just taught 
them to play the music I was writing. 
Anyone can take this concept, find their 
own musical maze, and perhaps come up 
with something more original than what 
is going on. You don’t have to imitate 
something to get something else. You'can 
start out as an original yourself. That's 
harmolodics. 

Cyril Scott wrote a book, Music and Its 
Effects, and he says it took European 
people 7000 years to agree upon the note 
G,, So* imagine what they were doing for 
7000 years. They probably had many C’s. 
Scott also says music has a structural 
mass, like light. Now light has never not 
been equal to everything. I once saw Isaac 
Stern playing the violin in a very dark 
room, and he made the room light up. I 
can do it sometimes. Music must have 
been very close to light at one time, and 
that light is the individual's harmonics. 

In Prime Time, any player can be at the 
top, the bottom, or the middle, so that the 
audience perceives music being played 
without a leader leading. The 
instrumentation allows one" person to be 
responsible for what is called time, one 
for rhythm, one for harmonics, one for 
the melodic, one for modulations. Every- 
one has a role that’s independent of each 
other, but all the iristruments are related. 


People assume I've changed the way I 
write from when J- worked with (Don) 
Cherry and Charlie (Haden), but I 
haven't. I consider that I now have a 
small, economic orchestra for per- 
forming the music I have always played. I 
wrote a lot of music using stringed in- 
struments, but I never transferred any of 
it to guitar. I found that if I got two 
guitars, with the instrument's overtone 
system, I could sound like a small 
orchestra. I take the part of the winds. I 
play musette, bassoon, trumpet, violin, 
and (alto) saxophone now. The lasttime I 
played a tenor was on Soapsuds, 
Soapsuds. You know some guys once 
beat me up and threw my tenor away. I’m 
not superstitious, but it’s just such a bad 
memory. 

When Charlie Christian came upon the 
jazz scene with an amplified guitar, they- 
didn’t call it an electric band. I happen to 
have two guitars and two basses, and I’m 
called an electric band. I don’t resent the 
idea, but I don’t want the public to think 
it’s a lesser music, or a greater music. It’s 
just more music. I think what I do is 
commercial because I’m the only person 
doing it that way. If I were making a 
machine, and it was one of a kind, I 
would have tremendous success. Music 


seems to be different. 


I decided that all of these categories are 
a camouflage for racists. When you say 
“tock,” “jazz,” or “classical,” you are 
really defining territories more than con- 
cepts. A musician who says, “I’m not into 
‘rock,’ I’m into whatever,” is just trying 
to get more security for his own survival. 

When I use the term “racialism,” I 
mean it in the sense that people want to 
be classified that way. I heard Elliott 
Carter at Lincoln Center about 10 years 
ago, when he performed a piece with two 
orchestras. He gave a statement about 
how many chords he used, it was a good 
survey of what he did; but the way I 
heard it, here was a white American who 
felt he had to justify why his music didn’t 
sound European. I don’t think you have 
to maintain a title to get your due. He 
didn’t have to do that. 

The survival techniques you have to 
use in the modern world, the categoriza- 
tions, don’t alter the emotional states we 
live in. They say jazz is the only 
American art form. If that’s true, it’s the 
word “jazz” that’s the art form, not the 
music. What is called “rock and roll” 
usually consists of guitar, bass, and 
drums with a singer. In the black 
community they called that “rhythm and 
blues’; when I was in the church they 
called that’ gospel.’’ And the same people 
could be playing it! Europe wouldn’t 
accept all-white jazz bands for a long 
time, just like Americans wouldn't accept 
all-black classical orchestras. Wouldn't it 
be easier if a person just grew up learning 
to express himself, without the cate- 
gories? 

Continued on page 16 


Bm: 





To catch 


a sleuth 


Gumshoes in retrospect at the ICA 


by David Thomson 


The Scarlet Herring 
I had been expecting it all that No- 


vember afternoon. Sherlock Holmes 

had scarcely touched the kedgeree 
that was our lunch, and when the good 
Mrs. Hudson appeared a little after four 
to draw the curtains and bring us tea, he 
paid her no more attention than he would 
have done a draft. I did what I could to 
reassure our housekeeper, partaking 
thoroughly of the Darjeeling and eating 
seven of the very wholesome scones she 
had furnished. With jam and cream they 
are not without appeal. 

“No, Watson, it won't do,” said 
Holmes. He had gone to the window, 
wrenched back the curtains in a gesture 
of impatience, and was now staring at the 
Prudential Building, its top already mys- 
terious in the fog that was making a 
stealthy pact with the night. 

“Won't it, old chap?” said I, knowing 
that even an imperious mastermind needs 
a stooge. 

He seemed to be talking to himself. 
“There’s something wrong. Here it is, 
Thanksgiving, and that Institute of Con- 
temporary Arts series — what's it called, 
‘Sleuths on Screen’? His distaste cut 
through the coziness of our sitting room. 
‘‘Look what they're showing.” 

“Wh-?” 

‘Bulldog Drummond Comes Back 
(1937) and Nancy Drew, Detective 
(1938). Too many turkeys, Watson! 
Who's going to fall for such a farrago?”’ 

“I don’t quite follow, old man.” 

Sherlock. Holmes looked at me in that 
odd way of his. At times, I never knew 
whether he was going to knock out his 
pipe on my forehead or kiss me. 

“I ask you, who would prefer The 
Hound of the Baskervilles (1939, Sidney 
Lanfield directing, the old Rathbone- 
Bruce double act you can see Saturday 
mornings on Channel 38) when they 
could have Billy Wilder’s The Private Life 
of Sherlock Holmes and George C. Scott 
in They Might be Giants?” 

‘I say, Holmes. I thought the latter was 
so whimsical as to be in poor taste.” 

‘Nonsense, Watson. By far the best 
screen portrait of me. No other film 
showed that I was mad as well as bril- 
liant: No other picture captured so well 
my absolute alienation from real, crim- 
inal squalor, or understood my noble re- 
spect for manners.” 

There are occasions on which my good 
friend's perversity puts a strain on our 
association. ‘But consider,” I reasoned. 
“The ICA is also showing the 1932 
Arsene Lupin (on Friday, December 4, 
and Sunday, December 6), and William 
Powell as Philo Vance in The Kennel 
Murder Case (Thursday, December 10, 
and Sunday, December 13). Already it’s 
exhibited Rene Clair’s rather jolly Ten 
Little Ni- ... 1 mean, And Then There 
Were None.” 

“Sixteen-millimeter prints, gray with 
age and sounding as if every character 
were speaking through his pocket. Have 
you seen those dinosaurs?” 

“Nevertheless ... they are studies in 
deductions, puzzles brought to a solu- 
tion.” 

‘Watson, you old chump, they are 


drawing rooms crammed with people 
saying ‘Oh!,’ ‘What?,’ and ‘Good heav- 
ens!’ while some know-all has to explain 
something no one any longer cares about. 
It’s like the last reel of Psycho.” 
‘Good heavens!” I had to cry. 
“Haven't you learned, my good man? 
The artful arrangement of clues is all very 
well on the: page, but quite out of the 
question in f try « Hetremiec 
‘Well... .’’ I would have pursued the 
matter, but at that moment I became 
aware that Holmes’s angular frame had 
stiffened. He was looking out of the win- 
dow with an intentness more suited to the 
reading room of our British Museum. 
‘“‘Watson,” he whispered. “I believe I 
have just seen a murder committed across 
the way.” 


Spellbound 


y legs mended years ago, but I 
still sit up here in the dark, 
looking out of the Rear Win- 


dow at all the lives and crimes in the 
courtyard. It’s a habit you can’t break. 
Mr. Hitchcock calls it voyeurism, and he 
ought to know because he made a busi- 
ness out of getting the public to look and 
listen as hard as they could. 

You see, watching a movie — any 
movie — is like being a detective. There 
you are, in the dark, and, bingo! — a 
whole life starts up in front of you, and 
you don’t know anything about it. You 
have to feel out where you are and what 
the atmosphere is. You listen for music, 
and you try to get the rhythm of the cut- 
ting. Then you can tell a lot about people 
from whether they’re good-looking or 
not, and how they dress. Soon they'll 
start talking, and a kind of plot of will de- 
velop. But watch out, because sometimes 
your eyes and ears tell more than the 
plot's saying — like the way Kathleen 
Turner's no good in Body Heat. I don’t 
mean no good as an actress, or not good- 
looking. But she’s bad good-looking. She 
breathes as though she were hungry: you 
can tell that, no matter what she’s say- 
ing. There are tougher tricks than that 
one, though. Who'd have thought that 
cute little Cindy Williams was the killer in 
The Conversation? And yet, as soon as 
you did know, you looked at those dark 
rings around her eyes and you thought, 
“Yes, that’s right.’’ 

That's where the phrase comes from — 
private eyes. I know it means detectives. 
But the real private eyes in a movie thea- 
ter belong to us and to the characters, 
when we look at one another and get that 
secret, tingling feeling. Looking, and de- 
ciding what it is you’re seeing: that’s the 
best detection there is. Blow-Up’s about 
that, and is it coincidence that the hero is 
a photographer? Citizen Kane is about 
that, with the reporter hounding after the 
big clue and what it means. Visually, it's 
full of deep perspectives, bright light sur- 
rounded by darkness and forward track- 
ing movements trying to search out an 
answer. The movie is itself the mystery. 

And, of course, you don’t get an an- 
swer. Only the dumbest detective stories 
give you answers. You never find out 
what Kane meant by “Rosebud,” unless 
you're sucker enough to think a tycoon 


William Powell 


could never forget those happy days in 
the snow. No, Rosebud is a red herring. 
The man remains a puzzle. Anatomy of a 
Murder’s the same way. Ben Gazzara gets 
off in court, but then he beats it and 
you're left wondering whether justice was 
done, just as you wonder when you look 
at Lee Remick and ask yourself, ‘Was she 
raped or wasn’t she?” 

Sometimes crooks are the best detec- 
tives. Body Heat's about that. There’s an 


up-front crime — knocking Off her hus- 
band — but you have the feeling that 
there’s something else going on, so it's 
right that when William Hurt ends up in 
the slammer, he’s still puzzling it all out. 
Good detectives and good killers begin to 
think alike. A lot of my favorites work 
that way. Remember Touch of Evil, with 
Orson Welles playing a guy who is a 
great detective but a lousy cop? He knows 
who’s guilty (his bad leg tells him), but he 
frames the killer, because otherwise the 
case won't stand up. Then there’s Fritz 
Lang's Beyond a Reasonable Doubt, with 
Dana Andrews as a liberal journalist who 
seems to be setting up a murder rap on 
himself because he wants to show how 
crazy the death penalty is, when really he 
is the murderer all along, hiding behind a 
double bluff. Andrews was good at that: 
he was handsome, sort of, but he was 
shifty, too. He was perfect for the cop in 
Laura who goes love-sick looking at the 
picture of the girl who’s supposed to be 
dead. 

It’s like this. Movies let us look at dan- 
gerous and impossible things — crime and 
sex and having a good time — and we 
think we're there. Sometimes you can’t 
take your eyes away. Once upon a time 
we believed in our shamuses, in dicks like 
Philip Marlowe. But now there's Alt- 
man’s The Long Goodbye, where the pri- 
vate eye is really pretty stupid, good-na- 
tured but helpless. I like that moment 
when he’s wondering whether he’s goin: 
to go to bed with Nina von Pallandt, pa 
he can’t even see her husband, Sterling 
Hayden, walkiag -ingo the ocean, though 
we can see it re in the window. But 
if we call out, who hears? Private eyes 
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must live in lonely, safe places — their 
own clever innocence, 221B Baker Street, 
or the movies. 


The voyeur as sleuth: James Stewart in 


e sleuth as voyeur: Basil Rathbone in 
Rear Window 


The Hound of the Baskervilles 
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The film as chaise longue 


by Owen Gleiberman 


HEART TO HEART. Directed by Pascal 
Thomas. Written by Thomas and Jacques 
Lourcelles. With Anne Caudry, Elisa Ser- 
vier, Daniel Ceccaldi, Laurence Ligneres, 
and Carole Jacquinot. In French, with 
English subtitles. At the Galeria. 


omehow, the French films that 
4, reach these shores all seem part of a 

series; it's as if France's filmmakers 
had unconsciously agreed to ape one 
another's styles, and to stamp their every 
film with a single, homogenized per- 
sonality — a soothingly bland mixture of 
romance, melancholy, and dry humor. 
Heart to Heart, the latest French import, 
is an amusing, touching, deftly acted 
story that follows the lives of three sisters 
and their parents over a 15-year period. 
It’s one of the better French films I’ve 
seen in 1981. But if this modest, in- 
telligent coming-of-age story manages to 
stir up a few sentiments or make us 
chuckle ‘a few times, it also traverses an 
emotional spectrum as familiar as a com- 


Trailers 


NEVER NEVER LAND 


o you believe in Peter Pan? 
D I never did. As a child, I was 

bored and repulsed by that 
youth-worshipping flyboy and his cadre 
of pirates, crocodiles, and runaway play- 
mates. Never Never Land, a ham-handed 
British psychodrama aimed at the family 
market, centers on J.M. Barrie’s vener- 
able tale; I consider it totally unsuitable 
for children of all ages. 

Screenwriter Marjorie Sigley seems to 
have derived her plot and characters from 
a social worker's treatise on broken 
homes; the result is gruesomely clinical, 
and dramatically unconvincing. The 
story is about Jennie (Heather Miller), a 
nine-year-old abandoned by her suicidal 


‘mother and irresponsible father. Con- 


fused and frightened, she finds com- 
panionship with her little cousin Joey, 
who fantasizes with her about a com- 
forting alternate reality: ‘Never Never 
Land.” They leave notes in the Peter Pan 
statue in Kensington Gardens that are 
secretly answered by a nauseously sweet 
old lady, played by Cathleen Nesbitt. 
Convinced of Peter’s existence, the 
children run away to live in a den of ju- 
venile delinquents, whom they take for 
the “lost boys” of the myth. But their 
new friends turn out to be nasty “‘pi- 
rates,” headed by a punkish Captain 
Hook type who nearly brains their elderly 
correspondent with a table leg. 
Obviously, your average American 
kid, who in this post-Mary-Martin era 
knows Peter mainly as a peanut-butter 


huckster, won't catch the numerous _ 


fortable old armchair. Every scrap of this 
film feels derivative. About the only way 
you can react is to sit through it in a sort 
of relaxed trance, interested but rarely in- 
volved. 

The tone and story recall the pleasantly 
formulaic feminist films that have come 
out of Australia the past few years. Our 
narrator and heroine is Brigitte Roussel 
(Anne Caudry), a sharp, friendly girl and 
a born independent. In the early, 
childhood portion of the movie, a school 
official informs Brigitte’s mother that 
whereas most students’ grades cluster at 
one level, Brigitte’s range from A plus to 
F. So right off, we know that Brigitte is 
creative, a dreamer, a girl with the smarts 
to succeed in the straight world but the 
will and desire to live by her fancy. 
Brigitte has two sisters — one, Pierrette 
(Carole Jacquinot), much older, the other, 
Florence (Elisa Servier), virtually the 
same age — and she and Florence are a 
study in contrasts. Whereas Brigitte 
wants to probe life’s mysteries, Florence 


heavy-handed allusions to the Barrie 
story, and this sort of spoils the whole 
effect. He will, however, be confused — 
or worse, frightened — by Jennie’s plight: 
her parents’ separation, her mother’s 
sickness, her confrontation with thugs. 
Perhaps it’s helpful when a movie ex- 
plains harsh realities to children tactfully 
and tastefully. But Sigley heaps horror 


after horror on poor Jennie, and her final . 


reconciliation with her father is an unset- 
tlingly ambiguous one. 

Most of the actors turn in fine per- 
formances, considering the inane mate- 
rial they have to work with. With the 
exception of Christian Henson, who, as 
Joey, mugs and rolls his eyes like a bad 
impressionist doing Eddie Cantor, the 
child actors handle their roles with a nat- 
ural ease. And Petula Clark, that button- 
cute British songbird, does a winsome 
turn as Jennie’s hip but motherly aunt. 
Actually, Clark herself might have made 
a good Peter Pan. A bit of real fantasy 
could have lightened the sham reality of 
Never Never Land. At the Beacon. Hill 
and the Academy, and in the suburbs. 

— Anne Sharp 


URGH! A MUSIC WAR 


rgh! A Music War is far from a 

great concert film, but anyone 

with a passing interest in the state 
of pop music today should check it out. 
Featuring ‘ performances by 28 bands 
(most of them from London, New York, 
and Los Angeles), this haphazardly 
assembled movie can stand as a near- 
definitive portrait of the punk legacy. 
There isn’t much here in the way of 
mainstream new wave. The Police, driven 
by the seductive polyrhythms of drum- 
mer Stewart Copeland, delivers searing, 
kinetic versions of ‘Driven to Tears’ and 


is shailow and narcissistic; even as a 
child, she has the jaunty, head-tossing 
confidence of a chic, high-fashion model. 
And though we can accept the young 
Florence as a self-absorbed snot because 
it makes her interactions with Brigitte 
tense and provocative, the movie betrays 
its limitations when the story shifts to a 
time 10 years later and Florence is still 
just an icon of shallow glamor — and an 
abrasive bitch besides. 

Florence isn’t the only character who 


-seems less arresting as the movie 


progresses. The early scenes depict 
Brigitte’s bickering parents (played by 
Daniel Ceccaldi and Laurence Ligneres), 
and at one point the lifelike needling 
erupts into a slug-fest that’s the single 
most disquieting scene in the film. Later 
on, though, Mrs. Roussel, who’s clearly a 
closet hysteric, abandons her family, and 
instead of turning this potential calamity 
into real drama the movie wheels in a car- 
toonish cousin who proceeds to crack 
boorish one-liners about the day his wife 


, 


“Roxanne,” and Devo is on hand for a 
deftly staged rendition of ‘’Uncontrolla- 
ble Urge.”” There’s also an amusing bit 
from that techno-rock welterweight Gary 
Numan, who sings “Down in the Park” 
from a roving, futuristic bumper car. But 
the meat and potatoes of Urgh! are bands 


like Dead Kennedys and XTC — post- . 


punk ensembles that have been ignored 
by the major media and continue to flour- 
ish largely on the urban club circuit. 
Those listeners whose contact with new 
wave doesn’t go much beyond including 
an occasional B-52’s song on their party 
tape won't relish the idea of a film 
devoted to the likes of Pere Ubu, Oingo 
Boingo, Fleshtones, 999, and the Cramps; 
yet it's AOR devotees for whom this 
movie was tailor-made. Nearly half a 
decade after the original punk explosion, 
the minor revelation of Urgh! is how grit- 
tily accessible — how normal — most of 
these bands seem today. 

Normal and, to an extent, indis- 
tinguishable — which is to say that, with 
several notable exceptions, these groups 
all sport the same basic appearance 
(clean-cut and vaguely unhealthy), 
provide little in the way of flashy stage 
theatrics, and play some raucous vari- 
ation on the same basic, stripped-down, 
Caucasian garage rock. Gang of Four, 
Oingo Boingo, Au Pairs, and a few others 
come across with style and energy, but 
their music is purposefully drained of joy 
or exhilaration. Their hostile, cooled-out 
lyrics and hyped-up power-chording 
represent a form of creative stoicism; it's 
a style that says that with so much vio- 
lence and static around us, innocence and 
ecstasy are loathsome illusions. Much as I 


_ liked a lot of these bands, the ones that 


stayed with me afterward were those who 
idn't view having fun as some sort of 
cultural heresy. I’m talking about bands 


left him. Suddenly, we've entered the 
safe, lighthearted world of La Cage aux 
Folles, where catastrophe is simply 
fodder for farce. 

Fortunately, Brigitte’s character is 
never subjected to such graceless’ treat- 
ment, though her story initially seems 
rather trite. Venturing into youn 
adulthood, Brigitte visits nightclubs (with 
music by Bill Haley — most of the film is 
set during the early ‘60s), attends classes 
in typing and drawing, and, of course, 
falls in love. Her beau, Francois, doesn’t 
spark much passion onscreen, but what 
holds our interest in this romance is Anne 
Caudry; she’s a strikingly lovely actress, 
and you respond to the small emotional 
shifts in her beautiful milkmaid face. Her 
affair with Francois is an unbroken idyll 
of caresses and late-night, table-side con- 
versations — that is, until reality crashes 
in. For the movie's pivotal conflict, direc- 
tor and coscreenwriter Pascal Thomas 
(Don’t Cry with Your Mouth Full) trots 
out a rather common dilemma — Brigitte 
finds herself pregnant — and proceeds to 
treat it in a way that’s unexpected but 
finally a bit of a cop-out. Lacking the 
money, the courage, and — perhaps — the 
moral inclination to abort, Brigitte goes 
ahead and has her child; yet she insists 
that she doesn’t want Francois, the father, 
to marry her — she'll raise the kid herself. 
At first, this seems a brave, compelling 
attitude, but soon Brigitte’s aversion to 
marriage begins to appear arbitrary and 
bizarrely unyielding, and the movie 
betrays a sanctimonious women’s-lib 
stance. When Brigitte’s child dies at birth, 
the event feels less like a tragedy than like 
a deus ex machina — a cannily providen- 
tial way of letting Brigitte have her 
independent-mother yearnings and her 
freedom, too. 

Luckily, Brigitte’s pregnancy isn’t the 
“story” of Heart to Heart; it’s merely the 
largest in a series of small crises that con- 
stitute the pastiche of a plot. And many 
of the other episodes hit us more directly. 
Florence, for instance, has gone off and 
hooked herself a rich playboy, who turns 
out to be quite the philanderer and not 
above slapping his women around. 
There’s a dinner scene with the two of 
them and one of his lovers that’s quite 
funny, and a vicious fight scene that, for 
a few moments, shocks the movie out of 
its melancholy gauziness. In fact, these 
few scenes feel more grittily real than 
anything that takes place between Brigitte 
and her boyfriend, perhaps because 
director Thomas wasn’t willing to let his 
saintly heroine dirty herself with such a 
scurvy lover. The movie shies away from 
showing us pain; it’s too good-natured to 
offer a convincing vision of the complex- 
ities of family life. I liked its moments of 
wry observation and its detached, dryly 
comic tone, yet the best I can say for it is 
that it’s not a shallow piece of nostalgic 
whimsy, like Diane Kurys’s Cocktail 
Molotov. There’s nothing wrong with 
Heart to Heart, but whether you go for it 
will depend on whether you can take its 
bits and pieces as some sort of truth. 0 


like X, who whip off a spiky version of 
“Beyond and Back,’ and Pere Ubu, 
whose oafish lead singer, David Thomas, 
warbles like some manic soothsayer.as his 
band smashes out its oddly exuberant 
space-rock. Best of all is Klaus Nomi, 
whose unforgettably bizarre stage 
presence is worth sitting through the 
entire movie to see. Looking like a cross 
between Joel Grey in Cabaret and a char- 
acter on The. Jetsons, Nomi delivers a 
song called ‘Total Eclipse” in an oper- 
atic falsetto that’s a study in twisted pas- 
sion. It’s impossible to say whether any 
of these bands will be around in five 
years, but if Klaus Nomi represents the 
wave of the future, I’m all for it. At the 
Cheri. 

— Owen Gleiberman 


NEWS FROM HOME 


hantal Akerman’s 1976 film, 

News From Home, possesses all 

the audience-alienating qualities — 
but none of the iconoclastic integrity — of 
a conceptual art piece. Only a very ser- 
ious art critic with the attention span of a 
very serious catatonic could actually sit 
through this film; and only a very naive 
and arrogant young filmmaker could 
have produced it. 

Akerman, a native Belgian on an ex- 
tended visit to America, set up her cam- 
era in mundane, desolate areas of New 
York City — subways during slow hours, 
quiet storefronts, lonely streets lined with 
abandoned warehouses. The camera 
aed = windows of a mule door 

ro ur stops (approxima nine 
minutes). Then it glares out the window 
of a car crawling down a side street 


(approxima 12 minutes). Psychol- 
a e+ Bn that a normal 


Continued on page 14 
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John Adair and Julia Newton in “Fits and Starts”’ 


Old wives’ tales 


by Carolyn Clay 

AMERICAN PREMIERE STAGE DE- 
BUT FESTIVAL. “Tennessee,” by Rom- 
ulus Linney. Directed Brian Smiar. 
With Bart McCarthy, Deb Lehman, Alec 
Stansell, Mary F , and Christopher 
Childs. “Three Fallen Angels,” by Gus 
Edwards. Directed by Gus Edwards. With 
Bari K. Willerford, Seret Scott, and Kev- 
in Davis. “Fits and Starts,” by Grace 
McKeaney. Directed by Mark Milliken. 
With Julia Newton, John Savoia, An- 
nette Miller, and John Adair. Sets de- 
signed by Michael Anania. Costumes by 
Ellen Colon-Lugo. Lighting by Glenn 
Heinmiller. Presented by American Pre- 
miere Stage at the Hasty Pudding Theater 
through December 6, with additional 
programs through December 20. 


nd now American Premiere Stage 
brings us Chapter Two. But re- 
lax, it has nothing to do with Neil 
Simon. It will, in fact, be a slow night at 
Nicholas Nickleby before Simon gets his 
foot in the APS door (at least I hope so). 
The new company is interested in pro- 
ducing new American playrights, not 
commercial institutions, and in this, its 


second installment of one-act plays, it 
brings us three — Romulus Linney, Gus 
Edwards, and Grace McKeaney — who, if 
not entirely unsung, are hardly hummed 
by everyone. 

Romulus Linney has written a rather 
nice little play called Tennessee, which 
takes place in North Carolina. Ah well, 
Tobacco Road is a long, winding byway, 
spotted with seedy-looking shacks and 
barefoot actors. In this play, set in 1870, 
the shack’s inhabitants are exceedingly 
proud of their “estate,” which they pur- 
chased from ‘‘the county” when the own- 
er died heirless. Daddy Herchel and son 
Cardell (well, what do you expect from a 
dramatist named Romulus Linney?) are 
just ambling home for supper, and pale, 
taciturn Mom is nursing a baby born — to 
judge by the expression on her face — 
with a full set of shark’s teeth. Herchel 
decides to set on the porch a spell and tell 
us his life history in that casual, expos- 
itory way of which naturalistic play- 
wrights are fond. 

Seems he’s a former Confederate sol- 
dier who considers himself lucky to-be 
tilling his land instead of fertilizing it. 


Fortunately, it’s good North Carolina 
bottom land: “Drop a penny, and it'll 
grow into half a dollar” (no matter what 
they say in The Fantasticks). But Her- 
chel’s sunset reverie is interrupted by a 
disheveled old woman clanging a cow- 
bell. Frankly, she seems a bit of a ding-a- 
ling herself, but not much happens on a 
North Carolina dirt farm, circa 1870, so, 
naturally, the family pays attention. And 
she spins a yarn that would be the envy 
of Rumpelstiltskin; it becomes the play, 
with Herchel and clan as a kind of frame. 
In fact, as the old woman hacks her way 
back through a wilderness of memory 
and imagination, to a time when their 
hovel was her home, they cease to be 
themselves and become, at least for the 
moment, her family — all, it seems, dead, 
buried, and colder than Herchel’s un- 
eaten supper. 

Herchel’s wife has pegged the visitor's 
age at 19 or 90, and in the course of the 
play she’s both. The real mystery is 
where the old girl has come from: she 
claims to have walked from Tennessee, 
over 80 miles of mountains, in two days. 
In sketching her life story, the old wom- 


Right and wrong in America 


by Alan Stern 


PERVERSE IMMORAL & PROFANE! 
Script, music, and lyrics by Lydia Sargent 
and Michael Shapiro. Lighting by Lydia 
Sargent. With Lydia Sargent, Michael 
Shapiro, Donna Donovan, Linda 
Sullivan, Larry Kopp, and James Mullen. 
At the Newbury Street Theater, Thurs- 
days through Sundays through Decem- 
ber 19. 


© matter what your politics are, 
N you've got to admit it: it’s fun to 

make fun of the right. Of course, 
the times themselves are right, what with 
Nancy Reagan wielding an automatic in 
one hand and better p bwatinnses in the 
other, and Congress delegalizing consen- 
sual sex between adults in Washington, 
DC. But even in the heyday of the ‘60s, 
the hippies and yippies were never this 
easy to trash. Preppies, with their arcane 
trappings and rapidly deteriorating sense 
of security; naturally lend seomeation’ to 
parody. And the Moral Majority (or 
Moral Midgetry, as a friend calls it), with 
its absurd, self-contradictory stand 
against government regulation and per- 
sonal freedom, is already a caricature of 
itself. 

Not that the “radical’’ element comes 
contradiction-free: the subversive New- 
bury Street Theater,. for instance, is 
located on Boylston Street and has been 
around Boston long enough to qualify as 
a hoary old institution. But at least its 


actors haven't lost their sense of fun. In 
Perverse Immoral & Profane! (hereafter 
known as PIP!), they go at the New Right 
with a malice so gleeful that one is 
tempted to overlook their rough edges. 
According to Lydia Sargent, the New- 
bury Street Theater's director and guid- 
ing light,’ the Moral Majority may sub- 
sidize bland, middlebrow theater, but 
their own lives cleave more closely to the 
Theater of the Ridiculous. In PIP! 
Sargent plays the Reverend Jerry Pays- 
well, whose “message is about sin, and 
when I say sin I mean sex .. .. We must 
pay for our sins, and when I say we I 
mean you.” And so we, the audience, are 
exhorted to confess such misdoings as 
having had sex “in perverse groups of 
five or more” and to absolve ourselves via 
hefty contributions to Payswell’s No- 
Nonsense University (donors of $100 or 
more receive a free subscription to Evil 
People magazine, with Jane Fonda on this 
month’s cover). While the audience is 
making its sickening confessions, the 
Right Wing Apologists Choir chimes in 
with chants of “disgusting” or ‘‘gross me 
out!’’ Of course, sex rears its ugly head 
everywhere — as my ninth-grade English 
teacher once said of Catcher in the Rye — 
and the choir is no exception. When 
Payswell rails, against that most. per- 
nicious sin of sex with inanimate objects, 


, one member confesses to having done it 


with hummus. * 


an paints herself as a sort of hillbilly 
Katharine in The Taming of the Shrew: 
beautiful but mean, with no intention of 
letting some ‘damn man lie on top of me 
one minute and work me to death the 
next.” 

To get’out of it, she says, she boasted 
that she would marry only the man who 
would sell his land and carry her off to 
the wilds of Tennessee. In what seemed a 
grand romantic gesture, a placid gent 
named Griswold Plankman did just that 
— or so she thought. Now, with one-foot 
in the grave and the other poised to kick 
the shit out of old Griswold, if she could 
only bring him back from the dead to do 
it, she has discovered — or, in any case, 
thinks she has — a betrayal so colossal, 
and so laughable, that it makes her long, 
dreary life a joke. 

Brian Smiar has directed Linney’s play 
with an emphasis an folksiness, fuming, 
and broad humor, neglecting the moodi- 
ness, the palpable feeling of time passing 
and lives dwindling, that might give it 
more dimension. And Mary Fogarty, who 
looks like Carol Burnett in her old-lady 
getup and sounds, from time to time, cur- 
iously like Lily Tomlin’s diminutive Edith 
Ann, gives an energetic but caricatured 
performance as the crone. 

Gus Edwards's play, Three Fallen An- 
gels, which he directed himself, is a sort 
of minimalist exercise in soap-operatics, 
intriguing as far as it goes, and ad- 
mirable, | suppose, for where it doesn’t 
go — namely, down the much-trod path 
of tears, confessions, vituperations, and 
divorce. Like Pinter, whom he admires, 
Edwards takes a very cliched situation — 
the triangle with wife, husband, and lover 
wedged in its familiar corners — and 
makes it interesting by leaving all the ob- 
vious, banal things we expect to hear 
unsaid. 

Pinter did something uncomfortably 
similar in Betrayat, which tells the story 
of an ongoing extramarital affair back- 
ward, placing as much emphasis on the 
friendship of the two men as on the adul- 
tery. Edwards takes Pinter’s idea, moves 
it from literary London to middle-class 
black America, and translates it into body 
language. More is said about his three 
‘fallen angels”’ in three languorous, near- 
wordless scenes than in all the play's 
rather lifeless dialogue. In one scene, the 
wife dances with the lover, moving from 
boredom to sultriness; in another, the 
wife comes to the lover's room, and while 
they engage in a kiss half as long as the 
play, the husband, evidently a boxer of 
some note, stands aside slamming his 
huge red gloves together; and in a tense 
on funny variation on the age-old ritual 
of male combat, the husband teaches the 
lover to box. If these people never opened 
their mouths, this would be a terrific lit- 
tle play. And what fascination it does 
possess is abetted here by the actors, Bari 
K. Willerford, Seret Scott (one of the ori- 
ginal Colored Girls), and Kevin Davis. 
Scott’s sullen, beautifully chiseled fea- 
tures, in particular, would probably lend 
an aura of mystery to The Jeffersons. 

But if Edwards practices a dramatic 
economy bordering on parsimony, Grace 
McKeaney, whose Fits and Starts brings 

Continued on page 14 


James Mullen, Linda Sullivan, Michael Shapiro, and Donna Donovan 


Between the breast-and-brow-beat- 
ings, we're treated to slide shows and 
skits that demonstrate what's right and 
what's wrong with America. On the far 
right are Dr. Milton Friedman, who here 
administers to a literally ailing economy 
by prescribing the sacrifice of a Third 
World nation; John D. Rockefeller, who, 
enterprising freely, operates a three-card- 
monte scam; and the God-fearing Chris- 
tian parents who forbid their children to 


an FF 
> 


read Shakespeare (too much sex), The 
Diary of Anne Frank (Jews and sex), Soul 
on Ice (blacks), and finally the dictionary 
(‘It’s full of words’). And on the wrong 
side are unisex bathrooms, wives who 
occasionally request top-man privileges, 
and the black family — played by a cast of 
blonde, blue-eyed actors making a hope- 
less attempt to imitate the bug-eyed char- 
acters in Ralph Bakshi’s Coonskin — that 

Continued on page 14 
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Willie “Loco” Alexander 


Poco Loco 


by M. Howell 

ou have to admire the man’s 
¥ tenacity. Beginning with the Lost’s 
first records in 1965, Willie 
“Loco’’ Alexander has been on the wrong 
side of every boom/bust cycle to hit this 
town. The Lost members were rockers 
when folk was still the music of Boston, 
and they broke up the year before there 
was a “Bosstown Sound” — a hype they 
could at least have made some money 
from. He was a member of the Doug 
Yule-led Velvet Underground in 1971, 
when all that legendary band had left was 
a semibarikable name and Maureen 
Tucker. He was washing dishes to 
support himself and his own record label, 
Garage, while ‘“‘Kerouac,’’ “Mass. Ave.,”’ 
and ‘‘Hit Her wid de Axe’’ were making 
him the first real star of the club 
resurgence (centered around the Rat) of 
1976. Neither of the two 1978 MCA 
albums with the Boom-Boom Band 
captured Willie's eccentric energy. After 
a brief alliance with the Neighborhoods, 
Willie Loco, who had once so dominated 
the local music scene, pretty much 
dropped from sight. He released a few 
roughly packaged singles on his own 





Nothin’ but 


by Mark Moses 


ome time in the early part of the last 
G ics while they were fulfilling 
their ceaseless touring obligations 
as the era’s journeymen, the J. Geils Band 
members must have realized that in a 
convention center or a hockey rink any 
old broad gesture up on stage will do. I 
bet the mantra went something like, “A 
harp solo is as keen/As a dry-ice 
machine/To a hops-addled teen.’ Since 
Full House, the prematurely released live 
album that clarified the group’s rep as 
boogie men, the J. Geils Band has made a 
career of inflating the elements of its 
hallowed bar-band R&B. The band has 
remained remarkably consistent in this 
approach, shifting only the accents. 
Bloodshot emphasized a smarmy, macho 
swagger; Monkey Island keyed into the 
bluesman’s desperation, which is one of 
the saving graces of that swagger. 
Granted, this game plan smacks of un- 
derachievement — what else do you ex- 
pect from persons whose life-long goal is 
to flatten themselves into a cartoon? Yet 
though the J. Geils Band has never made 
a historically great album, it has never 
made a hysterically bad one, either. 
Freeze Frame (EMI America) won't 
change any of that. Although examples 
of the pop-songwriting craft that 
keyboard maestro Seth Justman and jive 
yenta Peter Wolf have been honing since 
Sanctuary can be found (‘Centerfold,’’ 
“Do You Remember When’’), they're 
scarce enough to make Love Stinks look, 
in retrospect, like Parallel Lines. 


(‘Dirty Eddie,’ “BU Baby,” and “‘Gin’’), 
and it seemed that his name would have 
to be added to the long list of Boston 
rockers who have gone for the brass ring 
and failed. 

Because he’s been such a pivotal figure, 
then, Willie’s triumphant return to the 
Paradise a week ago was a cultural event. 
The place was legitimately jammed (spots 
on the guest list were minimal — in fact, 
one well-connected local told me that it 
was the first time he’d ever paid to get 
into the Paradise), and anyone one 
wanted to know where Willie had been 
had only to look at his chest — he was 
wearing an Autre Chose T-shirt, from the 
restaurant where he’s washed dishes for 
the past year to earn the money required 
to record his new album, Solo Loco. 

But Solo Loco wasn’t uppermost in his 
mind. The show was designed to 
introduce his new band (Matthew 
Mackenzie on guitar, Rickie Rothchild on 
drums, and old Lost-mate Walter Powers 
on bass) and to reintroduce Willie Loco. It 
wasn’t exactly ‘‘Willie’s Greatest Hits’’ 
(though only ‘‘Kerouac’’ and ‘‘You 
Looked So Pretty When,” two ballads, 


a frat party 


Although its reductions of early ‘70s 
funk (Insane, Insane Again,’ ‘Flame 
Thrower,” and ‘‘River Blindness” are all 
courtesy of, say, the J.B.’s) might lead 
you to think that it’s updating its 
rhythms a little, the band is even further 
removed from its sources now than when 
it covered the Contours, 10 years ago. 
Although Freeze Frame may indeed ‘‘cap- 
ture the sound of the band’s live perfor- 
mances,” all that means is that the syn- 
thesizer and harp textures have upped the 
pulp quotient to the grandstanding level 
of the shows. All of which might suggest 
that the compromise that the J. Geils 
Band sustained for most of the first side 
of Love Stinks (but no ‘No Anchovies, 
Please,” please) has collapsed. At the least, 
it’s another reminder of what an effective 
camouflage hooks can provide. Those 
songs on Love Stinks (“Just Can't Wait” 
and “Come Back,” es ) offered an 
honorable, willfully blunt balance 
between the brutish caricatures of Wolf's 
vocais and Magic Dick’s harp and the 
schlocky abrasiveness of Justman’s ex- 
panded role on keyboards. They 
suggested an alliance between bluesy 
anguish and pop technocracy. Maybe 
you couldn't call ‘Boogaloo toward the 
arena and squat’ an honest-to-God 
Aesthetic Strategy, but it certainly made 
sense as an ‘80s survival tactic. 

Freeze Frame, though, insists that 
when you cross “house party” with 
(Boston) Garden party” you get “frat 
party’ — boorish, reactionary, and 


were left out); it was more like his version 
of Decade — a deliberate attempt to 
remind people of the scope of his work 
and get them to realize that he has written 
a lot of stuff that they like. The best part 
of the Boom Boom band’s sets were 
always the full-tilt ga-ga numbers, where 
Willie would gag, growl, chew, choke, 
and yuck his way through a line, mashing 
it into unintelligibility as maniacally as he 
chomped on his gum. That's true of the 
new band as well, and the show leaned 
heavily toward Willie’s showing off all 
his tricks: dropping his voice to a slurred 
whisper and then raising it to a freaked- 
out falsetto, making ga-ga excursions, 
and leaning back from his battered 
electric piano, eyes closed and arms 
stiffened, and improbably tickling a 
barrelhouse riff out of the thing. There's 
also the purely visual aspect of the Loco 
persona. His mouth is often the center of 
action, as he relentlessly chews gum, 
sticks out his tongue, or freezes his long 
face in a goofy/sly smile.And maybe it’s 
the reddish hair falling over his forehead, 
or maybe it’s his long eyelashes, but 
sometimes he looks startlingly like a 
butch Bette Midler. Even at 38, Willie is a 
crazy brat working double-time to be 
endearing while making sure that he 
doesn’t have to tone down the craziness a 
whit. 

The band gave him solid, unobtrusive 
support (except for Rothchild’s annoying 
habit of continually mugging with a new 


overwrought even when it's reaching 
only for stupidity. The obnoxious hooks 
here — ‘Freeze Frame!” or “There’s a 
rage in the cage!’’ or the low “bom- 
diddy-bom” bass growl of “Piss on the 
Wall’’ — don’t insinuate themselves via a 
melody or a smartly turned phrase the 
way pop classically does. As the nagging 
tag ‘Love stinks’ suggests, the band 
thinks that the only way to make 
something stick in your mind is to hit you 
over the head with it. Dumbness has 
never sounded less fun, or more fake. 
Anyone who celebrates confining his 
political ruminations to when he takes a 
leak (guess song title, win large cash sum) 
has no reason to sound onal of himself. 
Hey, maybe that’s real stupidity after all. 
Does the song’s retrogressive rockabilly 
mean to set down the notion that the ‘50s 
were apolitical too and thank God for 
them you commie vegetarian? Doubt it. 
But in such company, even the relative 
openheartedness of “’ Angel in Blue” takes 
on a sti glow. Do Wolf and Justman 
aint such a sallow picture of the woman 
ause she’s genuine lowlife or because 
she won't put out? Hmm.... 


Freeze Frame’s two best songs tighten 
up and even subvert the aforementioned 
idiot pranks and dingy fatalism. ‘’Center- 
fold” is pure Theta Delta Blues, from its 
story line about spotting a high-school 
sweetheart in the girlie centerfold to its 
locker-room chant of a chorus. Yet its 
lyric, unlike the faked abstractions of 
“River Blindness” or the run-on listing of 
“Insane, Insane Again,” has a cogent 
narrative full of specific, funny detail. 
Wolf gives it his most engagingly hammy 
reading. The nostalgic ballad “Do You 
Remember When” unsentimentally un- 


overwrought expression on every beat); 
and with the focus on his voice, I realized 
that Willie’s ga-ga is basically a punked- 
up version of scat singing — Ella 
Fitzgerald in the throes of a horrible 
bender. Like the Beats, whom he admires, 
Willie is intent on attacking structure so 
he can get beyond it. On a new. song, 
‘Eyes Are Ctossed,” he starts off by 
repeating ‘‘I love you when your eyes are 
crossed” several times, as if by trying to 
define what has triggered his attraction 
he can justify it. Then he switches to a 
history of the relationship (‘I took you 
looking up from your tub/I took you like 
you were a drug’), but that doesn’t 
explain it either, and he starts wildly 
ny CE GRE ES: BPE thay 
looking for a next line. But there isn’t 
one, so he just breaks into “I love yeu 
when your eyes are crossed.” In a world 
where things like love don’t make any 
sense, why can’t nonsense be an 
appropriate response? 

Whereas the Paradise show highlighted 
Willie’s more frantic side (‘“Hit Her wid 
de Axe,” “Looking like a Bimbo,”’ ‘Mass. 
Ave.,” “Pup Tune,” “Radio Heart’), 
Solo Loco shows him taking his street- 
scatting to a different setting. Recorded at 
Electro-Acoustic over the past year, Solo 
Loco is dominated by sounds softer than 
those Willie has usually gone for. In the 
past, his ballads centered around the 
piano; now the featured instrument is a 
muted ‘synthesizer. Even the harder- 
rocking tracks (‘Are You Leaving,” 
‘Eyes Are Crossed,” ‘Be Bop A Lula’) 
downplay the guitar's role-in favor of 
keeping a very even tone — it’s a Willie 
Alexander record you can put on without 
fear of your company’s thinking you've 
taped a cat fight. 

In a sense, the record shows a Willie 
eager to explore the possibilities of his 
most valuable assets: his voice and his 
phrasing. Many of the tracks work only 
when you've tuned in to what he’s doing 
with his singing. “Small Town Medley,” 
“It’s All Over,” “Hit and Run,” ‘Up for 
This,” and ‘‘Take Me Away’’ are all 
basically simple drum tracks colored by 
synthesizers that he can scat against. It’s 
probably unfair to lump five songs under 
one (fairly neutral) description like that, 
but the smooth surface of the music lulls 
you into generalizations. The album’s 
high point is his gorgeous ballad (the 
same version as the single), “Gin,” a song 
to a woman who may or may not be ready 
to plunge over a cliff. Willie's ‘warm, 
sympathetic vocal and the synthesized 
sounds of waves crashing far below take 
the song beyond the melodrama that it 
could have slipped toward. 

Solo Loco will be out on Bomp 
Records, supposedly by mid-December 
(there are copies around town of a French 
pressing, but the Bomp copy has a 
superior song sequence — fast on Side 
One, slower on Side Two — and sensibly 
deletes the seven-minute ‘So Tight’”’). It’s 
a transition effort, the product of a man 
who has a lot of time between albums to 
think about his direction. I hope that this 
time around he really hits — and he can 
buy himself a damn dishwasher. 0 


dercuts its own pathos with an arrange- 
ment propelled by fast drum kicks. Even 
the strings move at a rapid clip. Both of 
these songs and, to be fair, “Angel in 
Blue” skirt the shrill triple threat of 
Wolf's brattiest tones, Magic Dick’s pier- 
cing harp, and Justman’s most grandoise 
playing all going at it at once. For a cou- 
ple of songs, the J. Geils Band doesn’t 
seem the least interested in rubbing your 
face into its trademarks. 


And however dumb they wish they 
were, Peter Wolf & Co. know the necessi- 
ty of cultivating such easily assimilated 
signals. The J. Geils Band knows, for ex- 
ample, that Major American Rock Bands 
have a logo, can take almost two years 
between albums, and, if they're real 
lucky, get defended by Jann Wenner. 
Other examples of its intelligence strike 
me as more, uh, interesting, if not so 
profitable. For a band that, at its shoe- 
cor ay aye worst, almost wrote the text- 

k on the pitfalls of R&B idolatry, it 
beat Bob Seeger to Otis Clay’s ‘Trying 
To Live My Life Without You” by severai 
years, beat the Stones to playing reggae, 
and, under the layers of “trademark,” 
boasts a rhythm section and guitarist 
with the sense to lay down their classic 
bottom with defiance rather than chum- 
my good times. All of which makes the J. 
Geils Band smart. So smart, in fact, that it 
doesn’t need us to tell it that Slave’s 
‘Snap Shot” realizes the ideal of arena- 
sized R&B gestures with more verve than 
‘Freeze Frame,” right down to the 
Polaroid metaphor. Or that a “mama 
jama’’ wins hands down over a 
‘“‘whammer jammer.’’ Or that the 
preferred configuration for two good 
songs is called a single. Oo 
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New wax on last year’s model 


by John Piccarella 


ombining power pop, techno pop, 
art pop — all those ready-made hy- 


brids — with a plasticity rivaled by 
none (Devo and Blondie both have too 
much personality), the Cars seem to be 
the most complete product in the indus- 
try. Nobody compiles riffs and textures 
with such anonymous, encyclopedic 
reach. And leader Ric Ocasek’s front- 
man-as-cipher combines a natural rock- 
er’s swagger with a detached-from-its- 
own-detachment vocal pose that renders 
his persona as broad and blank as the 
group’s name. What must have attracted 
Ocasek to the New York avant duo Sui- 
cide was its precise embodiment of this 
dichotomy: Alan Vega’s open-heart rock- 
er coupled with Marty Rev’s rhythmic ice 
machine. And of course this dichotomy is 
also exemplary of the romantic-indus- 
trial fetish for the American car. This 
symbol of teen virility is mass-produced 
in annual variations on standard design 


formulas; once it even served as the meta- 
phorical model of the record industry 
(Motown). The sexiest rock film is still 
Kenneth Anger’s “Kustom Kar Kom- 
mandos” in which the Parish Sisters’ 
ethereal recording of ‘‘Dream Lover” is 
set against enormously seductive close- 
ups of a big red hot rod being wiped off 
with a furry powder puff. 

The early Cars records were in fact like 
street machines, basic models beneath all 
the ego-inflating customizing. They were 
impressive, flashy, classic but different, 
and finally obnoxious. Ocasek was a kid 
with a hot rod. More by the mannered af- 
fectations of his vocal style than through 
any more obvious verbal or musical pre- 
tensions (you wouldn't chop and rake a 
Rolls), he came off bigger than he de- 
served. The wheels make the man. So 
when Ocasek decided to produce Sui- 
cide, after such pop-wise tough fluff as 
“Let’s Go,” I thought he was going to 


Cellars by starlight 


The Peter principle 


by Doug Simmons 


to accompany me to. the proverbial 

desert island, I’d take my 15-song 
tape by La Peste, which was home- 
recorded off the WBCN broadcast of the 
1979 Rock ‘n’ Roll Rumble at the Rat. 
Worthy of bootlegging, the performance 
is sinewy, snarling, head-banging punk 
at its finest. Leader Peter Dayton quit La 
Peste shortly after the Rumble, which 
was his last gig with the band. The other 
two members, Mark Andreasson and 
Roger Tripp, continued on with a new 
frontman, Ian Stevens. As good as the 
new La Peste was,’ though, Dayton’s 
shadow forever dulled the trio, and last 
summer the band broke up for good. All 
the while, Dayton continued playing un- 
der his own name, and sincé leaving La 
Peste no one’s accused him of being a 
punk. Now, two years later, he has his 
first- record out (not counting “Last 
Supper,” which was included in the 
Planet album Sharp Cuts, an otherwise 
mostly mediocre new-wave anthology). A 
four-song, 12-incher called Love at Ist 
Sight (Shoo-Bop), it’s a handsomely 
designed and heavily promoted product. 
Produced by Ric Ocasek, with some 
backing from fellow Cars Greg Hawkes 
(saxophone and piano) and Elliot Easton 
(lead guitar), the music is as unabashedly 
commercial as its package. 

Side one is excellent. Dayton counts 
off “Skintite’ un-deux-trois-quatre, and 
the band slips neatly into a fast groove. 
The beat is led by Willie Cooper's simple 
rise-and-fall organ line, propelled by 
Peter Collins’s swaggering bass playing, 
and steadied by Steve Founds’s drum- 
ming; but everything is subdued behind 
Dayton’s voice, which sounds like Lou 
Reed’s (a fellow Long Island native) with 
a harder edge. Dayton’s tone is that of the 
cool guy leaning against the bar: “Skin- 
tite baby I think you're sexy . . . I'd walk 


I f I had to select one Boston recording 


a mile just to see one of your sweet 
smiles.” The side closes with a sort of 
new-wave country song called “Stuck on 
the Same Refrain.” A ballad, the song 
could be taken as a comment on punk, 
but its literal subject is a duel over a 
woman. Two gunslingers face off on a 
dusty small-town main street. They draw, 
fire, and kill each other. One is shot in the 
heart, the other in the head, “And there’s 
a girl left all alone/So I let my spirit 
roam.” But the icing on this hauntingly 
strange song is added by the boys in the 
band. They punctuate the spaghetti 


The Peter Dayton Band in repose 


burn out like Todd Rundgren — a tech- 
nowhiz-kid who could exploit somebody 
else’s talent even as he overreached his 
own. But when Panorama was released, I 
thought it was not only the artiest Cars 
album but also the best. 

Having absorbed the spirit of Sui- 
cide’s mechanical rhythm-box drones, 
Panorama was a dense textile of inter- 
woven patterns. Drummer David Rob- 
inson went nuts with a syndrums, and 
synthman Greg Hawkes laid out all kinds 
of electronic backdrops. I admired the 
way the density of the riffs replaced the 
chrome-plated flash with 40 coats of var- 
nish. And I loved the junkyard gem pile 
of stolen accessories — there was nothin 
they couldn’t find a place for. The ae 
bum’s supposed weak point, its lack of a 
clear ‘Best Friend’s Girl” kind of win- 
ning hook, was what won me over. 
They‘d gotten properly pretentious; for 
once the kandy kolored tangerine flake 


drama by singing, ‘‘Shoobop-shoobop.” 

Side two is pretty good. The title cut is 
Dayton’s versién of rockabilly, and, 
though cool, smooth, and wry, it’s as 
warped as the Cramps’. (Dayton once 
told me Alan Vega’s solo LP last year 
spoiled his plans on exploiting the form 
further.) The tempo is slowed so much 
that the stylistic base is unrecognizable, 
except for the double-crack snare accent, 
the rockabilly guitar licks on the breaks, 
and Dayton yelling, ‘“Go, man, go.”” The 
rest of the lyrics are just as silly. A man 
sees a pretty girl on the street and trips 
and falls. ‘I was lying at your feet/I looked 
up and you looked really sweet ... 
You picked me up and you shoo-oo0-ook 
me/You said, ‘Are you okay?’/I just took 
one look in your eyes/And all the hurt 
went away.” The side ends with the 
buoyantly disposable instrumental 
“Perfect Wave.”’ 

Even discounting the pristine produc- 


streamline baby was so customized, so 
baroque, that it seemed a style of its own. 
A whole new kind of garageland. So if 1 
was ready to buy Ocasek’s cartoon Roxy 
Music this time, I was ready to accept 
Hawkes and lead guitarist Elliot Easton as 
Saturday morning Fripp and Eno. 
Panorama’s more literal rip-offs (the 


“T’ll be your mirror’ line from the Velvet 


Underground; the synthesizer-as-harp- 
sichord processional from Frank Zappa 
in “Running to You”) seemed like in- 
jokes. And the more general stylistic al- 
lusions seemed subtle. Easton’s arche- 
typical Duane Eddy riff in “Touch and 
Go” was more than justified by what fol- 
lowed — a solo that rivals Jeff Baxter's 
best stuff with the early Steely Dan. In 
fact, Eastor’s becc -:¢ an impressive ven- 
triloquist, and it’s his, uh, panorama of 
styles (he must ow: a million guitars) that 
keeps this band from repeating itself. His 
circular Tom Verlainish leads, which run 
into the choruses of the Cars’ best bal- 
lad, ‘You Wear Those Eyes,” is quietly, 
even incidentally, brilliant. And his rock- 
ing fuzz maneuvers, against a frame like 
Robinson's “Get Off My Cloud” beat in 

Continued on page 13 


tion, this is slick, confident music — a dis- 
missal of punk, a stance that Dayton has 
clearly earned. The triumph is that he 
remains distinctive. Still, I see a pitfall 
ahead. Dayton made a shrewd move 
when he split from La Peste, cracking the 
city’s most potent collective identity. He 
knew he had the charisma to go it alone, 
and he proved it. With sidemen, of 
course. (One time, though, he tried to get 
away with using a rhythm machine and 
no drummer.) He’s consciously nurtured 
his spotlight personality, the carelessly 
tousled curly hair, the way he curls his lip 
into a slight smile, the dreamy look in his 
eyes, that sort of thing. Sometimes it’s 
like a wink from a stripper. Only a fool 
would believe it. This is especially 
obvious when he’s delivering one of his 
few clinkers, like the utterly dumb “Boys 

Want Girls.” 
By toying with his sincerity, Dayton 
Continued on page 16 
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Walk Under Ladders (A&M) — Joan Armatrading 

With Walk Undér Ladders, Joan Armatrading’s resur- 
rected the soulfulness and lilting independence which Me 
Myself |, her previous album, shrouded. Certainly, she 
seems more at ease with Steve Lillywhite producing than she 


this album — she’s been tapering off 
accompaniment since Show Some 


Walk Under Ladders might not 
How Cruel EP, but it’s a step with 
rection. 


Stephen J. Sherman 


Diana Ross 
WHY DO FOOLS FALL IN LOVE 
(RCA) 


jected a*Donna Summer album because he 

reportedly feared it would not appeal to the 
black audience that a black performer can some- 
times transcend but never safely ignore, Diana 
Ross has come out with a record so palefaced it 
would do Olivia Newton-John, proud. It’s even 
more ironic that Why Do Fools Fall in Love, her 
first album since leaving the Motown fold, and 
produced by “DIANA ROSS for DIANA ROSS 
Productions,’ doesn’t assert a new identity or even 
reaffirm an old one but, instead, nearly obliterates 
Ross's personality. It’s an odd star turn indeed 
when a singer-producer is upstaged by her album's 
arrangements. 

But those arrangements, in which seven people 
had a hand, make Why Do Fools Fall in Love an 
exhilarating exercise in pop. The jaunty title track 
(especially Neal Jason’s finger-popping bass) is so 
irresistible that one scarcely minds how the faux- 
naif rendition trifles with the emotional innocence 
and power of Frankie Lymon’s original. The slinky 
‘Sweet Surrender,” thanks to Francisco Centeno’s 
sultry bass, Eric Gale’s suave guitar, and Paul 
Riser’s satin strings, raises pillow talk to new 
heights of erotic elegance (making Prince, for 
example, sound like a dumb jerk-off). The tricky 
timing of the verses and the lilting skip of Yogi 
Horton’s drumming are delightfully ingenious on 
“Think I’m in Love.”’ And then there's the aud- 
acious ‘Mirror, Mirror,” into which arranger Ra 
Chew jam-packs Robert Kulick’s whining sik 
guitar, Ralph MacDonald’s burbling Latin per- 
cussion, fluttering Earth, Wind & Fire horns, an 
outrageous cop from the Four Tops, and a stomp- 
ing disco break. 

Amid the eclectic razzle-dazzle, though, it's 
often hard to catch a glimpse of Ross. Isn't that 
Barbra Streisand belting out the last chorus of 
“Endless Love’? On “It’s Never Too Late,’’ the 
singer just has to be Gloria Gaynor. And a lot of 
the time Ross sounds as if she could be anybody. 
Her vocals mesh smoothly with the arrangements, 
but the tail appears to be wagging the dog. It’s one 
thing to be chameleon-like, another (and os worse) 
to be bland. Ross seems to want to put behind her 
not only Motown but also the nasal nonchalance, 
the sex-kitten cuteness, and the girlish quaver that 
have kept her a star for 17 years. It’s*perfectly 
understandable that Ross, now 37 and at long last 
on her own, wants to grow up (while at the same 
time worrying that she may lose her voice, her 
looks, and her perennial popularity), but she seems 
uncertain how to go about doing it. One moment 
she’s awkwardly imitative, the next artfully 
anonymous — and then she affects an unconvinc- 
ing childishness, as if to convince us and herself 
that she’s not over the hill yet. 

Not until the very last song — significantly, the 
only one Ross helped wrtite — do we begin to 
appreciate why this album is so deftly arranged but 
so unsurely sung. ‘‘Work That Body” is a Village 
People paean to calisthenics that’s hilarious at first 
but finally frightening in its fierce determination. 
The song makes you realize how strenuous Ross's 
long career has been, how doggedly up-to-date she 
has always remained. And it makes you remember 


I: ironic that, shortly after David Geffen re- 


that most of the lyrics on Why Do Fools Fall in 
Love have been about being young (the title track, 
“Endless Love’’) or growing old (It’s Never Too 
Late,’’ “Mirror, Mirror’). In retrospect, it becomes 
clear that the deep, doom-laden guitar chords 
during the disco break in “Mirror, Mirror’’ are the 
heavy tramp of age. 

Why Do Fools Fall in Love is an exercise not just 
in pop but in pushing and stretching. The ambi- 
tion of the album is admirable, and its glossy 
sophistication is highly entertaining. No doubt the 
record will expand Ross’s audience even further, if 
that’s imaginable. But I also wonder, sympathe- 
tically; whether Ross is so determined to extend 
that she can no longer be herself — and whether, 
by striving to be all things to all people, a kind of 
flat-chested Dolly Parton, she may end up staring 
at nothing when she looks in the mirror. 

—Ken Emerson 


Afternoon Delights 
GENERAL HOSPI-TALE 
(MCA) 


ehind every television phenomenon must 
B lurk a record-company A&R type with 

dollar signs twinkling in his eyes and a 
stream of saliva dribbling down his chin. How else 
to explain records by Larry Hagman as “’J.R.” 
(Dallas), Mary Kay Place as “Loretta Haggars”’ 
(Mary Hartman, Mary Hartman), Telly “Kojak” 
Savalas, David ‘“‘Hutch’’ Soul, John ‘‘Barbarino”’ 
Travolta, the Brady Bunch? Dogs — every one of 
them. Those A&R types never learn: a popular TV 
shtick does not an enjoyable musical experience 
make. Oh, you mean you've never heard Laverne 
and Shirley Sing? 

At least ‘General Hospi-tale,’’ the rap tune 
written by WXKS (KISS-108) radio personality 
Lisa ‘‘Lipps’’ Tedesco, is a genuine fan letter, not 
some executive's vision of the.latest Golden Fleece. 
‘General Hospi-tale’’ may be a piece of inspired 
amateurism — indeed, that’s its charm — but, 
remember, we could have had Luke and Laura Sing 
“Endless Love.’’ A homemade version of Tedesco’s 
song, played last winter on KISS-108, caught 
MCA’s interest. With the American Broadcasting 
Company's blessing, MCA this past June released 
a slicker ‘General Hospi-tale’’ done by a pickup 
team of studio musicians called the Afternoon De- 
lights. The single was recorded in a studio in 
Methuen and produced by a Maine-based com- 
poser and friend of Tedesco, Harry King. Curi- 
ously, while “General Hospi-tale’’ was climbing 
well into the Top 40, ABC was busy slapping a 
lawsuit on another local songwriter, Joanne Cipolla 
of the group Planet Street, for using the soap’s 
name without permission in her independently 
produced single ‘General Hospital,”” which pre- 
dates ‘General Hospi-tale.”’ 

These suspicious circumstances are yet to be 
sorted out. Suffice to say that having MCA’s back- 
ing didn’t hurt Tedesco. Still, the rah-rah tone of 
‘‘General Hospi-tale’’ had to be more acceptable to 
ABC than Planet Street’s new-wave noir. ‘‘Gen- 
eral Hospi-tale” is sprightly and danceable, with: 
zesty lead vocals by one Rebecca Hall. Tedesco’s 
lyrics jab playfully at General Hospital characters 
like Dr. Jeff Webber and his ex-nun girlfriend: 
‘Jeff wants Annie for his wife/But he might have 
to wait all his life/‘Cause good girls don’t/And 
Annie won’t/And you all Gow what I mean.” 
Such good-natured teasing is the result of the 
intimacy that develops when you see certain tele- 
vision characters more often than members of 
your own family. So what if ‘‘General Hospi-tale”’ 
doesn’t make much sense to anyone except Gen- 
eral Hospital addicts? As an aural fanzine, it 
doesn’t have to. 

Characteristic record-company tunnel-vision 
decreed that an album be built around “General 
Hospi-tale.’’ Chalk up another bow-wow. In fact, 
General Hospi-tale is a real hot dog — 98 percent 
filler.. Tedesco collaborated on only one of the 
other eight songs; the stylish Hall sings lead on 
only five. This album is mostly bland disco hack- 
work, fine accompaniment for browsing through 
Tello’s, but excruciating if you actually listen. 
Stick with the single. 

The stock new-wave cynicism of Planet Street's 
“General Hospital” (‘‘No one’s feeling -well/At 
General Hospital’) would probably not have 
amused the 200 ecstatic General Hospital junkies 
who crowded around two televisions in a Boston 
University cafeteria recently to witness Luke and 
Laura (America’s Charles and Diana) tie the knot. 
Cipolla sure miscalculated when she affected a cool 
detachment to hide her obvious fondness for the 
show (hey, she got the plot straight, didn’t she?) 
Soap fans are out of the closet. The punks and 
preps and everyone in between who cuts classes and 
stretched coffee breaks that day wallowed proudly 
in General Hospital's kitschy dramatics. They 
whistled when Luke reached under Laura's dress 
for the bridal garter, hooted when one character 
sighed, “At last they’re married — no more prob- 
lems!’’, and screamed when Laura’s long-lost ex- 
husband crashed the reception. This diverse bunch 
became a little community around the TV screen: 
For them, and soap-heads of all affiliations, 
Tedesco’s written a spunky Emancipation Procla- 
mation: “‘Don’t call my crazy/No, I ain't lazy . . . 
just can't cope without my soap!”’ In daytime lingo 
that’s, “With a soap upon your brain/Away go 
troubles down the drain.”’ 

— Joyce Millman 
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Television 


WGBH goes downtown 


Saturday night 


by R.D. Rosen 


he complaints that have 
i been lodged against the 
Public Broadcasting Serv- 
ice over the past few years can be 
divided into two arguments that 
would seem to contradict each 
other. Critics who attack public 
television for its failure to pro- 
vide more news and public-affairs 
programming, particularly shows 
aimed at minority groups and 
their interests, wave banners em- 
blazoned with Edward R. 
Murrow’s statement that public 
television should become ‘‘the 
conscience of journalism and the 
mature discerning gadfly to all 
mass media in the country” and 
E.B. White’s dictum that ‘‘non- 
commercial television should 
address itself to the ideal of excel- 
lence, not the ideal of accepta- 
bility.” With its endorsement of 
high-culture programming on the 
one hand and local-access 
minority-based programming on 
the other, this group combines 
artistic elitism with serious popu- 
list sentiment, ignoring that 
which falls in between — the 
masscult programming assumed 
to be more than adequately per- 
formed by the commercial net- 
works. 

Assaulting public television on 
quite another flank are those who 
resent it for not offering more 
shows with greater mass appeal. 
Why, the argument goes, should 
everyone's tax dollars go to 
helping support public television 
when such a dainty slice of the 
viewing public actually watches 
the shows? As Stephen Chapman 
put it in Harper’s a while ago, ‘‘It 
is one thing to tax the residents of 
Fairfield County and Chevy 
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compressed and poignant tale 
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ing. 
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Chase to help out people in 
Harlem, and entirely another to 
tax the residents of Harlem to 
help out people in upper-middle- 
class exurbs.’’ With the growth of 
cable and pay television systems, 
in which viewers with nonmain- 
stream tastes can be ‘‘taxed”’ 
directly for the shows they do 
favor, it has become harder for 
the custodians of public tele- 
vision to. justify dunning every- 
one to accommodate the few. 

The fare on Channel 2 this 
coming Saturday night, Decem- 
ber 5, will prove far more 
endearing to the latter contingent 
than to the former. Although no 
great threat to the ratings of 
ABC’s Love Boat and Fantasy 
Island this Saturday, The Mak- 
ing of “Raiders of the Lost Ark” 
(at 7:30) and The United States 
National Ballroom Grand Cham- 
pionship (at 8:45) show what pub- 
lic television can do to titillate the 
less refined regions of our frontal 
lobes when it puts its mind to it. 

The Making of “Raiders of the 
Lost Ark”, presented by KQED 
(San Francisco), is the product of 
28-year-old San Francisco film- 
maker Phillip Schuman, in 
association with Lucasfilm, Ltd. 
Schuman, who made an award- 
winning feature film called Red 
Dirt, followed the crew of Raid- 
ers of the Lost Ark to four con- 
tinents and shot 60 hours of film 
to get a one-hour documentary 
that is surprisingly well edited 
and quickly paced; it’s as if he’d 
learned from watching Raiders 
director Steven Spielberg, whose 
work in his film was criticized by 
some for its febrile editing. 
Schuman’s central device in his 
documentary is quick-cutting 
between rehearsals of one of the 
movie's scenes or an actor dis- 
cussing the scene with the 
finished sequence itself. A 
conventional trick to be sure, but 
The Making of... glides in and 
out of the present with a drama- 
tic ease that gives his docu- 
mentary some of the rhythmic 
tension of Raiders itself. You can 
tell by the camera’s occasional 
deft pans that this is the work of 
someone with feature-film 
experience. 

The subject matter, of course, 
made Schuman’s job quite easy. 
His filming of the filming of 
many of Raiders’ most kinetic 
scenes — the escape from the 
snake-infested Well of Souls, the 
fight in the Himalayan bar, and 
the opening of the ark at the 
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climax — is hardly less engaging 
than the finished scenes. The 
emphases on the behind-the- 
scenes elements of picture- 
making are fairly will distributed 
among special effects, set design, 
and director Spielberg's setside 
manner with actors. Some of the 
most impressive passages in The 
Making of...are those that 
illustrate the arduous, elaborate 
preparations for this $20-million 
movie: the exact-scale model of 
the real Tunisian town used for 
the sequences that take place in 
Cairo in 1936; the orchestration 
of the indigenous extras; the 
mock-up of the Well of Souls, 
and then the actual set itself, 
looking like a nuclear. reactor in 
mid-construction; in a London 
movie studio; and the prepara- 
tions for the scene where veteran 
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stuntman Terry Leonard, stand- 
ing in for Harrison Ford, pulls 
himself under a truck going 35 
mph. 

In general, the documentary is 
— with good reason — interested 
more in Raiders’ successful 
efforts to create a heightened 
physical reality than in the more 
delicate work of arranging the 
emotional reality on which less 
stylized films rely. There is 
enough footage of Spielberg 
directing to give us a taste of his 
coaching methods and the actors’ 
appreciation of his affable 
manner, but in The Making of 
... we learn more about detona- 
tions that intonations. 

In presenting The United 
States National Ballroom Grand 
Championships, WGBH has pro- 
duced a Dance Fever on downers. 


This 90-minute spectacle, shot at 
New York’s Sheraton Center, is a 
pilot for a proposed series of pro- 
grams ‘‘celebrating grassroots 
America performing folk arts.’’ It 
is difficult to say with a straight 
face that a show featuring ama- 
teur, pro-am, and professional 
competition in dances such as the 
waltz, rumba, samba, and cha-cha 
is a sterling example of American 
grassroots culture, but there is a 
fair amount of well-tempered 
disco here as well, and the entire 
program is a strange blend of 
American forms. A little 
Lawrence Welk, a little Chorus 
Line, a little Oscar ceremony, and 
a little Real People. The show is 
about relatively ordinary people 
dressing -up in tuxes, sequined 
body stéckings, and crinoline 
petticoats, doing something 
extremely ornamental, and in 
many cases doing it better than 
anyone else in the country. 

Judged by a panel of experts 
wielding diving-meet-style score- 
cards, the competitions are more 
vivid than the word “ballroom” 
connotes. The dances (except the 
waltz, whose essential charm has 
always eluded me) are sur- 
prisingly intricate and athle- 
tically demanding. The fox trot, it 
turns out, can be far more. elo- 
quent than the version taught in 
dancing class to perspiring 
seventh-graders, and the tango, 
with its epileptic head shakes and 
spasmodic charges across the 
floor, proves how much preci- 
sion foolishness can have. 

As entertaining as the dances 
are (the interlarded interviews 
with judges and professional 
dancers are usually quite dull), 
the priceless parts of the show are 
the exchanges between host Rita 
Moreno and a succession of pro- 
fessional-dancer cohosts seated at 
a floorside table. Their frothy 
patter about the niceties of the 
various performances in front of 

Continued on page 13 
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Max Klinger’s ‘A Glove,’ Opus VI, Plate 9 


Prelude to surrealism 


by Kenneth Baker 


hen the Surrealists 
declared themselves an 
art movement in the 


1920s, one of the precursors they 
acknowledged was Max Klinger. 
The works they referred to so 
reverently were Klinger’s bizarre 
cycles of etchings, executed for 
the most part early in his career. 
Nearly half of these remarkable 
graphics are represented in a 
show at the Busch-Reisinger 
Museum (through January 9). 
Klinger devoted most of his ar- 
tistic energies to paintings and 
sculpture that are relatively un- 
distinguished compared with his 
etchings. In addition to being 
marvelous works technically, the 
etchings record an original and 
still provocative visionary sen- 
sibility. Although Klinger’s 
graphics have affinities with the 
work of his Symbolist contem- 
poraries, younger artists, such as 
Kaethe Kollwitz, Edvard Munch, 
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and Giorgio de Chirico, found an 
authenticity in his art that was 
missing from the Symbolists’ ex- 
cesses. De Chirico wrote an essay 
in praise of Klinger in which he 
said that ‘‘Klinger was the 
modern artist par excellence. 
Modern not in the sense that is 
currently given to the word, but 
in the sense of a man of 
awareness who feels the heritage 
of centuries of art and thought, 
who sees clearly into the past, 
into the present and into 
himself.’ 

The appeal of Klinger’s images 
is not easy to explain; one look at 
the work itself, though, and you 
feel its unique impact immediate- 
ly. Klinger was a master 
draftsman and etcher, and his 
skill enabled him to render all 
manner of irrational imagery 
realistically. It is his way of 
blending the visual texture of 
realism with symbolic, allegorical, 
and dreamlike figures and events 
that makes his art unforgettable. 


Look at the cycle of prints titled 
‘Eve and the Future,” for exam- 
ple. The fifth plate (of six) is a 
strikingly original rendition of 
one of the most familiar themes in 
the history of Western art, the ex- 
pulsion of Adam and Eve from 
the Garden of- Eden. Klinger 
shows a grim, resigned Adam 
striding forward in a landscape of 
vast proportions. In his arms 
Adam carries the huddling Eve, 
who is apparently too weak or too 
devastated by the expulsion to 
walk. By making his Adam carry 
Eve, Klinger implies the extent of 
her culpability for the Fall and the 
degree to which it and she have 
literally become Adam’s burden. 
The drama of the scene is 
heightened by Adam’s resolute 
gaze at the viewer, by the emp- 
tiness of the landscape, and by 
the background detail of the 
Angel brandishing the flaming 
sword between the Garden's 
rough stone gate pylons. 
Another print in the same 


J) 


series looks like something con- 
ceived by Magritte. Each image 
describing Adam and Eve is ac- 
companied by a more symbolic 
vision evoking the future as 
determined by the Fall. The “First 
Future” situates the viewer in a 
narrow stone ravine, looking 
toward a cliff’s edge, with moun- 
tains in the distant background. 
Blocking the path into the pic- 
ture’s space is a tiger that glowers 
patiently at us. Is this a metaphor 
for the certainty of death, or for 
the shadow our mortality casts 
over every moment of future 
time? There’s no further clue 
within the image itself. In fact, 
there may be no further clue in 
the whole set of prints. It is just 
this sort of irresolution that 
makes Klinger’s art fascinating. 
Some of Klinger’s visions have 
an arbitrary look at first, the same 
sort of arbitrary aspect that psy- 
choanalytic symbology has until 
we experience its pertinence to 
our actual psychic lives. Part of 


what keeps Klinger’s work from 
appearing merely arbitrary, and 
therefore not disturbing, is his ad- 
miration for Goya's etchings. 
Klinger saw himself as continuing 
the development of the etching 
medium from the level to which 
Goya had brought it, and that 
seems to have meant extendin 

Goya’s vision in a sense as well 
Klinger must have seen and ad- 
mired Goya’s ability to merge the 
real and the fantastic using the 
delicately adjustable textures and 
tones of etching and aquatint; 
and he may have taken his 
dramatic shifts of scale and set- 
ting between images from Goya 
as well. 


The Busch-Reisinger show in- 
cludes Klinger’s most famous set 
of graphics. In this sequence, 
whose brief title is ‘“The Glove,’’ 
all the technical and imaginative 
resources that distinguish 
Klinger’s art come into * a It 
begins with two realistic images. 
The first sets the scene: an out- 
door roller-skating arena. (Note 
the control and economy with 
which Klinger has rendered the 
reflections of daylight in the 
pavilion windows.) The next 
print shows the artist himself 
bending, as he skates, to pick up a 
glove evidently dropped by the 
woman skating away just ahead 
of him. He takes the glove home, 
and its possession gives rise to a 
series of grotesque, and ultimate- 
ly inexplicable, visions that form 
the rest of the print sequence. The 
images seem to narrate the glove’s 
overwhelming of the artist's con- 
sciousness or his dreams, and it is 
the ambiguous settings of the 
later images in the group that 
make the work so curious. Has 
the picture space become 
equivalent to the artist’s dreams, 
to his waking visions, to some 
suprasensory dimension? These 
unanswerable questions just 
make us want to look longer and 
harder at what's there. Perhaps 
one of Klinger’s themes is the 
arrogance and the limits of the 
eye as an instrument of rationali- 
ty. His realism demonstrates that, 
at some level of consciousness, 
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the eye cannot help but believe 
what it sees; and he uses this dis- 
covery to ensnare our im- 
aginations in visual conundrums 
that finally force us to admit how 
little of the imaginable rationality 
can tolerate. 
* * * 


Just.across the way from the 
Phoenix editorial office is one of 
Boston’s newest works of public 
art. Morgan Bulkeley’s 
“Tramount,” which was com- 
missioned by the MBTA, 
decorates the ground-level wall of 
a former parking garage at 354 
Newbury Street. Its puzzling im- 
agery frequently stops passers-by 
who see it, or notice it, for the 
first time. In this case, I have an 
advantage as a viewer not by vir- 
tue of experience as a critic, but 
because the artist dropped off a 
three-page text explaining his in- 
tentions and the mural’s content. 

Regarding public art I share 
what I imagine to be the common 
opinion: that it ought to be easily 
understandable, almost self- 
explanatory. After all, placement 
in public brings art closer to being 
really popular (or ““democratic’’) 
than any aesthetic device. But the 
striking feature of Bulkeley’s 
mural is its obscurity. It is 
stylistically accessible, in the 
sense that its imagery is done in a 
plainly whimsical and graphically 
streamlined manner. But its 
passages of portraiture and sym- 
bolism are mystifying without the 
key provided by the artist’s ex- 
planatory text. 

Bulkeley says that the mural 
was originally conceived as a 
musing on the nature of time and 
space, a theme intuitively relevant 
to the experience of a city. Many 
of the curious spatial relation- 
ships within the piece are literal 
efforts to render the conjunction 
of imagination and memory with 
reality and the present. But that’s 
only the beginning. The mural, it 
turns out, incorporates small por- 
traits of various historical figures, 
from John Adams and Henry 
David Thoreau to the artist's 
friends and colleagues Gerry 
Bergstein and Miroslav Antic. 
This kind of gesture bespeaks 
sweeping ambitions on Bulkeley’s 
part, as well as a friendly gesture 
in promoting his artist colleagues, 
but what impact is it supposed to 
have on people who can’t 
recognize the eminences por- 
trayed? (Louisa May Alcott is a 
distant ancestor of mine, but I 
failed to spot her portrait here 
without the artist’s key.) Let's 
assume nothing of the historical 
potpourri comes across to the 
viewer on the street. How can the 
public connect with this piece of 
public art? Apparently, by being 
puzzled. People who can tolerate 
a certain amount of bafflement, 
who are made more curious by 
what they don’t immediately un- 
derstand, may be able to enjoy:the 
antic qualities of drawing and 
color that suffuse the mural. But 
the obscurity of ‘‘Tramount”’ 
seems to condemn the average 
viewer to a strangely formal 
engagement with it, though the 
quirky visual style of the piece is 
at odds with formalist aesthetics. 
In short, though Bulkeley seems 
to have elaborate and highly 
developed artistic intentions, he 
does not seem to know how to get 
them across in his work. Perhaps 
the best effect his work can have 
is to get pene to slow down 
momentarily, no small feat in a 
city but only the beginning of 
what the artist had in mind. O 
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Continued from page 10 
them is frequently as bizarre and 
stilted as the tango: 
Rita: ‘‘Okay, what's 
important about this, Bob?” 
Bob: “We're looking at hip 
action, we want to see. We 
want to see some great arm 
styling.” 
Rita: ‘‘Arms are very 
important.” 
Bob: “Yes, arms are very 
important in this.” 
During an amateur disco num- 
ber, Rita gushes, ‘I watch and I 


think, ‘Tina: Turner, eat your 
heart out.’’’ To which Bob 
responds, “Oh yes, very much so. 
Very into the new look.” 

What makes the commentary 
so strange is an undercurrent of 
mild condescension, as if the 
hosts were watching trained dogs 
perform and felt a constant need 
to compliment their ingenuity. 
She and some of her cohosts 
regularly refer to the women 
dancers, some of whom are 
middle-aged, as ‘‘girls.”’ ‘The girl 
becomes a lot cheekier . . . there’s 
more play . .. a lot of ripple... 
this girl does use her skirt nicely,” 
says one cohost, blithely unaware 
of the remark’s clinical hauteur. 
As for Rita, one of the things she 
loves most about the compe- 
tition, she oozes at one point, is 
that “‘it gives civilians, citizens, a 
chance to be gorgeous, feel gor- 
geous, sexy, and everything 
lovely.” 

Well, despite the offensive way 
in which she says it, Rita is per- 
fectly correct. This is a sexy 
show, a display of subliminal and 
not-so-subliminal seductions. 
Even when the teenage Junior 
Finalists take the floor for their 
precociously adult maneuvers, 
you realize that formal ballroom 
dancing, and not the Jerk, Bear 
Hug, or Pogo, is the closest our 
species comes to public mating 
rituals. Other installments of this 
proposed series on folk arts — 
swing choirs, marching bands, a 
convocation of magicians, and 
gospel singing, among them — 
may speak more to our indi- 
genous roots, but none is likely to 
be so provocative. 


Cars 


Continued from page 7 


‘Gimme Some Slack,” provide 
the band’s gutsiest moments. 
The new Cars album Shake It 
Up (Elektra) reverts to a more hit- 
bound formulaic approach, but it 
sports Panorama’s layered fin- 
ish. It’s as catchy as the early 
stuff but more fluid. The pop ar- 
chitectonics are almost as care- 
fully crafted as Steely Dan’s. If 
Ocasek had any depth, it’d be as 


easy to take his strident vocal in- 


flections as it is to take Donald ~ 


Fagen’s. But like too many 
college-town bands the Cars are 
too close to their pretensions to 
not draw attention to them. “I 
want to float like Euripides’’ is 
cuter than “This is the house that 
Atreus built’ but no less sopho- 
moric. And this problem carries 
over to the music. Unlike Easton, 
who in the first track, “Since 
You're Gone,” unveils a flawless 
Fripp imitation, Hawkes doesn’t 
possess his sources; he just 
evokes them. And his sources are 
pretty conventional anyway; his 
organ comping is pure ? and the 
Mysterians, and most of the 
synthtones are in the symphonic 
Wendy (ne Walter) Carlos mode. 
He’s best-at Eurodisco ambiance, 
creating repetitive synthesized 
bas$_ patterns a la Marty Rev 
throws much of Shake it Up’s 
secondside. But he should leave 
all the Solos to Easton. In ‘I’m 
Not the One” Hawkes tries to re- 
capture the spacy-future ballad 
effects of “You Wear Those 
Eyes,” but it all sounds like elec- 
tro-schlock therapy; his solo is 
pure Switched On Bach, and Oca- 
sek’s new arranging trick — thick, 
whispery, Association-like back- 
ups — doesn’t help much. 

Shake It Up’s best = the open- 
ing ‘Since You're Gone;’’ with its 
grand, uncharacteristically 
Dylanesque chord changes, and 
the Ocasek/Hawkes collabora- 
tion ‘This Could Be Love” — hint 
at the kind of yearning love that, 
in songs like “Best Friend’s Girl” 
and ““You Wear Those Eyes,” 
made you think the Cars had 
heart. But the too-cute “ Victim of 
Love,” which sounds like a big 
hit, makes me doubt it. And any- 
one who closes an album with 
two titles in a row stolen from 
Buddy Holly (the second, ‘May- 
be Baby,” steals Buddy’s sack 
ing-horse gallop as well) con- 
vinces me that there’s a lot of ser- 
ial numbers filed off under the 
hood. 0 
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University and the Museum 
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Trailers 


Continued from page 4 

cannot maintain a camera’s level 
of fixed concentration; 
that’s one of the reasons why 
Eisenstein invented mon- 
tage. Nevertheless, the polite art 
buff might accept this film's chal- 
lenge to sensory deprivation, 
might try not to daydream or fid- 
get, might admire its daring use of 
‘real time.”’ A waggish film critic, 
on the other hand, might wish 
that some enterprising New York 
street thug had nabbed Aker- 
man’s camera and sold it to Amos 
Poe, who also works in 16mm and 
uses lots of neat dollies, tilts, and 
close-ups in his films. 

After splicing all these, well, 
perceptive shots together, 
Akerman left the ambient noise 
on the soundtrack — motors, rain, 
footsteps, everything except 
human voices — and at selected 
moments superimposed her own 
thickly accented voice reading let- 
ters from her mother. An inten- 
tionally ironic_contrast develops 
between these homy maternal 
communiques — about who has 
the flu and why don’t you write 
more often — and the bleak urban 
visuals. It all boils down to Ali- 
enation in the Big City, as if that 
shtick hadn't already been done 
to death by every Industrial Age 
artist from Dickens to De Niro. 
One might forgive Akerman for 
her mind-numbing camera play, 
but the banality of her message 
adds insult to inertia. Shown 


Sensory deprivation: Chantal Akerman looks at some cars. 


Saturday, December 5, at 7:00 
p.m. and 9:00 p.m. at Boston 
Film/Video Foundation. 


— Anne Sharp 


Continued from page 5 

the evening to a giddy close, is an 
Absurdist spendthrift. Not since 
The Bald Soprano has this much 
manic noncommunication been 


crammed into a single act. And 
not since American Buffalo has 
this much junk been crammed 
onto a single stage. In the middle 
of a virtual domestic jungle, 
strewn with blenders, plastic 
fruit, and old pool gear, with a 
small clearing for the television, 
lies McKeaney’s mentally disin- 
tegrating housewife heroine, 
Babs, with her bottom in the air. 

Eventually Babs rights herself 
and starts babbling like a talking 


Barbi on time-release uppers. In 
the freshly scrubbed if sloppy 
person of Julia Newton, she 
seems a very young housewife — 
a sort of cross between Shelley 
Faberes and Sylvia Plath. She 
spends most of her time talking to 
her dog, Behemoth, an urbane 
variation on Peter Pan’s Nana 
(and, in John Savoia’s engaging 
performance, a canine variation 
on Jack Weston). She also con- 
verses, for whatever it’s worth, 


with her mother, a matronly 
fuehrer with visions of grand- 
children lined up like malleable 
little storm troopers, and her hus- 
band, an ad-man who comes 
home from his office a gurgling 
idiot before reviving to deliver a 
frenzied paean to his profession. 
But the dog is Babs’s only ally, 
and when he betrays her — for a 
few hunks of Wiener schnitzel — 
she starts to hear voices a la Joan 
of Arc, drinks a friendly house- 
hold poison, and ascends to 
heaven in what looks like a 
beauty-parlor chair. Some of this 
is tiresome, a lot of it is funny, 
and I felt I’d seen most of it be- 
fore. In any case, I know I've seen 
the play about the mad house- 
wife. What I want to see is the one 
about the dog who watches Art 
Linkletter poe reads Gorki. O 


‘PIP!’ 


Continued from page 5 
has parlayed its welfare checks 
into a ‘‘de-luxe apartment in 
the sky.’’ The service con- 
cludes with a “‘New Right's 
Bill of Rights,’’ which in- 
cludes the right to add chemi- 
cals to our food and the corollary 
right to cancer, the right to “beat 
the shit out of” our wives and 
kids, and the right to live in 
homogeneous neighborhoods. 
Needless to say, this sort of 
thing is crude, obvious, and taste- 
less. What’s more, the actors, 
though charming, don’t act; the 
sketches are overlong; Michael 
Shapiro's piano playing is abso- 
lutely retarded; and the ad-lib- 
bing is rather lame — except, per- 
haps, for that hummus joke. Still, 
by stooping to the level of its sub- 
ject, the Newbury Street Theater 
conquers. The show has a bla- 
tant, loony honesty; it’s fre- 
quently on target and frequently 
very, very funny. I enjoyed PIP! 
tremendously. I should mention, 
however, that the cast threatened 
to beat the shit out of me if I said 
otherwise. 





RECORD OF THE WEEK 


a personal recommendation 


Marshall Smith 


founder of Brookline Soundsmith 


(formerly Musicsmith) 
Survivor is a new, upwardly mo- 
bile (on the charts) group. This, 
their second record (their first on 
the Columbia label), is already 
getting extensive air-play on 
WCOZ and other Boston radio 
stations. f 

While the style is eclectic, re- 
flecting the wide range of musi- 
cal forms currently at the top of 
the charts, Survivor's trade- 
mark is hard-driving, guitar-or- 
iented rock 'n’ roll. Mixed in you 
will find top 40 AOR tunes, a 
pinch of the blues and even a 
ballad or two. 

Keep your eye, and ear, on 
this group. 


Premonition 


by Survivor 


A Scotti Brothers Record from Co- 
lumbia Records 
Our Regular Low Price $6.97 


Our Special Price This 
Week: $5.97 


PREMONITION 
wc luding 


Summer Nights /Poor Man s Son Chevy Nights 
Runway Lights Take You On A Saturday 


Brookline Soundsmith 
279 Harvard Street 
Coolidge Corner 
GREAT SELECTION 
GREAT PRICES 





THE BIGONE. 


Waltham Camera and Stereo’s 30 dedicated professionals are proud to announce the biggest sale of the year, 
just in time for Christmas. Now through December 6, a million dollars worth of quality camera, hi-fi and car stereo 
equipment is marked down from our regularly low competitive prices. But you'll find more than just the lowest prices 
anywhere at THE BIG ONE. There’s also the added value of Waltham Camera and Stereo’s careful selection of 
equipment, outstanding Consumer Protection Policies, and, our highly acclaimed Service and Installation Centers. So, 
shop for the World’s finest brands; get the Season's best values, now through Sunday, December 6 ... at THE BIG ONE. 


CAMERA 
SALE 


Our Camera Center Is Featuring 
incredible Savings On 
Everything In Inventory. 


K-1000 
PENTAX §90%50" 
MINOLTA “3ne"" 


$89.00 
RICOH Sh $111.00 


telephoto + WA 
LENSES imicsamounts 1/2 PRICE 
CLOSEOUTS «90» COST 


Quality equip. 


$135.00 


PENTAX 
OLYMPUS 


PENTAX 


Take great pictures this holiday 
season and all year long with a 
light weight and versatile Pentax 
MV 35mm camera system. During 
THE BIG ONE, Waltham Camera 
and Stereo is featuring the entire 
line of fine Pentax cameras, lenses 
and accessories at the lowest 
prices ever And don't forget, all 
Pentax cameras come with our 
famous Consumer Protection 
Policy Optional features may in- 
clude our exclusive five year war- 
ranty, the free use.of a “loaner” unit 
should your Pentax ever need ser- 
vicing, and Photo Club discounts 
on film and processing. 


Hi-Fi 
SALE 


Our Hi-Fi Center Is Offering The 
Lowest Prices Anywhere On 
Everything In Inventory. 


NAKAMICHI»: 
YAMAHA SAVE 
MESA Suinaviewicar $78.00 
ACOUSTIPHASE pie $49.00 
CLOSEOUTS _ tageswockot SAVE 
Demo & Used Equip 

YAMAHA SAVE 
NAKAMICHI 

HARMAN/KARDON 


$388.00 


ail models 


BOSTON ACOUSTICS 


JVC 

ALLISON 

KLOSS VIDEO 

ALL OTHER BRANDS 


JVC 


For smart looking, high perfor- 
mance stereo components, check 
out the superb line from JVC, now 
during THE BIG ONE. JVC offers a 
complete line of receivers, 
cassette decks, turntables and 
separates that are respected worid- 
wide for their exacting performance 
and reliability When you buy any 
JVC component with a complete 
stereo system, you'll get a full five- 
year warranty on the receiver along 
with Stereo Club membership and 
all the’ other benefits of our 
20-point Consumer Protection 
Policy, including the use of a free 
loaner if any of. your system's 
components ever needs warrantee 
service. 


CAR STEREO 
SALE 


Our Car Stereo Center Is Giving 
Tremendous Discounts On 


Everything In inventory. 


PIONEER ‘sou. sm <q, 325-00 
Shan oe Dash -— 
ROYAL SND °°" $38.00 
JENSEN cat audio SAVE 


Car Spkrs. 


ROYAL SND 
MAJESTIC 
ROADSTAR 

ALL OTHER BRANDS 


Step up to the incredible sound 
and performance of Alpine car 
stereo receivers and speaker sys- 
tems. With Alpiné you can bring the 
full rich sound of quality home hi-fi 
into your car Your Alpine system 
will come with the added value of 
Waltham Camera and Stereo's 
famous Consumer Protection Poli- 
cies, including a 30-day lowest 
price guarantee. Have our expe- 
rienced professionals install your 
Alpine car audio system and we'll 
guarantee the installation work- 
manship for as long as you own 
your car as well as double the 
manufacturer's warrantee on the 
receiver 


althain 
Camera 
fer€o 


© te, - . 
? we ° a 


FREE MINOR 
REPAIRS 


Thru Dec. 6, Our Service Center 
Will Do Free Testing and/or 
Minor Repairs* on: 


35MM CAMERAS 
MOVIE CAMERAS ... 
PROJECTORS 
HI-Fis 

CAR STEREOS (carned in) 
RECEIVERS 
AMPLIFIERS 
INTEGRATEDS 
TURNTABLES 

REEL DECKS 

CASSETTE DECKS 


MINOR 
REPAIRS 


* Equipment must be left. There will 


be a limit to the amount of time 
spent. Free estimates if add'l ser- 
vice is needed. Please call before 
coming in: 894-9400 


FUJICA 


Fujica will be one of the superb 
camera lines featured during THE 
BIG ONE. Fujica has become 
recognized as a world leader in ad- 
vanced technology camera sys- 
tems. During THE BIG ONE, the 
entire Fujica line of cameras, 
lenses and accessories will be on 
sale, including the innovative AX-3 
35mm single lens reflex. Naturally, 
Waltham Camera and Stereo’s 
famous Consumer Protection 
Policy comes with all Fujica pro- 
ducts. Also available is our exclu- 
sive five-year warranty as well as 
the free use of a ‘loaner’ unit in the 
event your Fujica ever requires 
servicing. 


The Finest Specialt#Dealer of its Kind in the United States. 


CAMERA CENTER « HI-FI CENTER « CAR STEREO CENTER © INSTALLATION CENTER « SERVICE CENTER #RECORD/TAPE CENTER 


363 * 365 » 367 + 369’ Moody Street Sales 894-9300 Service 894-9400 # 128 to Exit 49 to Moody St 


All terns subject to prior sale. 
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Cellars 


Continued from page 7 

throws the music itself’ into 
doubt. He. said some curious 
things in Boston Rock last 
December. ‘‘Here Comes the 
Music,’’ for example, which has a 
fun, stalking beat and spry vocal, 
he described as “ tongue-in-cheek. 
It's like ‘Here Comes the 
Bullshit.’ ’’ If you ever see 
Dayton live, which is 
recommended, that irony is ob- 
vious — rock can be faked as well 
as lived. What isn’t obvious is 
which stance Dayton prefers. In 
the same Boston Rock interview, 
with Harold Lepidus, Dayton 
describes his feelings toward 
Ocasek. “I think he’s a genius, 
even though in the beginning | 
didn’t like (the Cars) when they 
played the Rat. I thought they 
were boring. I just dismissed them 
as a club act, ‘cause I was really 
into the punk thing .... totally 
like negative and totally like 
don't-give-a-shit.”” So with an 
abrupt change of attitude Dayton 
suddenly likes the Cars. That's 
too pat an explanation for what 
could also be described as oppor- 
tunism, especially since more 
than a few La Peste fans were also 
attending those Cars gigs at the 
Rat. But as long as he’s producing 
music as good as this EP, it’s all 
moot. The worry, however, is that 
Dayton, an appealing smoothie, 
could well quit warning us of 
bullshit and start throwing it. 

* * » 

Like Dayton, the New Models 
have been taken under the wing 
of Ric Ocasek, who recorded 
them at Syncro Sound, the Cars’s 
state-of-the-art Boston studio. 
The resulting single, “Shattered 
Windows’’/‘Permanent Vaca- 
tion” (Modern Method), hit hard 
at first, but only the fast sec- 
ond side held up for repeated 
listens. (Both songs were written 
by singer and guitarist Casey 
Lindstrom.) A nifty euphemism 
for suicide, ‘‘Permanent 
Vacation” offers no insights into 


the street-corner aimlessness that 
can lead to it, but the song rocks 
nonetheless. It builds and eases, 
builds faster, eases less, soars into 
a Chuck Berryish rave, eases 
again, builds one last time — the 
window opens, the guy jumps — 
and then crunches to a halt. With 
its plodding beat, ‘Shattered 
Windows” soon becomes tiring, 
mostly because it’s more than five 
minutes long. The music is often 
fiery and imaginative, but not 
enough to sustain the thin 
description of an _ industrial 
wasteland, an overworked theme 
that demands fresh, keen lyrics. 
* ” ” 


ODDS ‘N’ ENDS. The Fleshtones at 
Streets on the 28th .... New 
Models at the Rat the 28th and 
29th Four Tops at the 
Berklee Performance Center on 
the 29th .... Downtime at Inn- 
Square Men’s Bar on the 30th 
.... Next night, same place, the 
Stompers will be playing a benefit 
for the East Boston Community 
News, which covers the band’s 
home turf .... Liquid Liquid at 
Streets on the 2nd .... The 
Upstarts at the Walter Fernald 
State School for the retarded on 
the 3rd. Other bands interested in 
playing there (no money, but the 
school offers a video cassette of 
the performance) can call Chris at 
894-3600 (extension 2340) .... 
On the 4th: Ornette Coleman at 
the Berklee Performance Center; 
Johnny Thunders at the Channel; 
and the Gun Club, rock for the 
Reagan era, at Streets .... Nick 
Branch and the Prime Rib Band at 
the Tam on the 5th.... Mission 
of Burma at Streets on the S5th.O 


Coleman 


Continued from page 2 

A lot of black people seek relig- 
ious protection from whites by 
changing their names, yet a lot of 
white people who emigrated from 
Europe changed their names and 
didn’t even get religion in the 
process. It’s crazy — why should 
either change their name in order 
to be what they are already? The 





signals in America are all in 
English, even though the life- 
style is the race that your face is. 
The beautiful thing about the 
concept of America is that it 
means the same thing to all 
people, regardless of their race- 
face. Technology, art, and music 
have been sending out free sig- 
nals; but wealth, poverty, and 
race-face have created restraints. 

When there is something you 
need someone to do, and they do 
it well, the ethnical part of race 
doesn’t seem to get in the way. 
After appearing on Saturday 
Night Live I decided that I wanted 
to continue to have the band 
heard. I came to Sid and Stan 
Bernstein because Sid was 
booking acts at Radio City Music 
Hall. I had always been my own 
agent and manager, everything — 
I couldn't find anyone to trust. In 
talking to Stan, it dawned on me 
that I was not trusting people to 
do what I wanted, because | 
didn’t trust what they might want 
me to do. The two guys in this 
office were only interested in the 


SID STONE 


617-262-247C 
145 Ipswich St., Boston, MA 02115 


job they felt they could do for me. 

I decided not to be against my- 
self, to trust Sid and Stan, what- 
ever I might have in my pocket or 
my head. I decided to go for 
broke. My plan now is to work 
closely with my managers on 
getting better exposure. The digi- 
tal recording I produced in 1979 
will be coming out in late 
January. I feel dedicated to let 
people hear what I've struggled to 
keep doing. I’ve decided to get my 
music into the most successful 
state I can. 


‘Reds’ 


Continued from page 1 

double-talking Bolshevik lead- 
ers like Zinoviev. And gradually, 
we watch him become disillu- 
sioned with the Soviet cause. 
But these developments are so 
wispy, and the movie com- 
ments on them so vaguely, that 
we come away tutting indul- 


Sound Reinforcement & 
Recording Equipment 


262-2470 


gently. Oh, the poor, handsome, 
lovable fool. At least in the end, 
he admits he’s been wrong. Lying 
on his deathbed in Moscow, he 
tells Louise that he wants to go 
home — he’s like a pinko Dorothy 
longing for Kansas. All of which 
makes it clear that Reds’ appeal 
may be a lot broader than you'd 
think. For American liberals, 
curled up in unsavory corners 
licking their wounds, this movie 
says, “Yes, the ‘60s revolution, 
like the Russian revolution, was a 
dream, but it was a noble dream, 
dreamt by noble, good-looking — 
and remarkably well-dressed — 
people. So don’t feel so bad.” 
And for supply-siders, trickle- 
downers, and other assorted 
Reaganites, Reds offers a concili- 
atory message. These hoity-toity 
intellectuals were never as smart 
as they thought they were, but 
now they know they were wrong, 
and they're sorry, and it’s time to 
forgive and forget. Reds may be 
set 75 years ago, but it’s got the 
temper of the ‘80s down cold. 
It's been beautifully edited — 
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Diane Keaton ana 


by Dede Allen and Craig McKay 
— and so it zips along like a sleigh 
ride. And Storaro’s cinematog- 
raphy is magnificent. There’s a 
kind of dusty, interior light in 
some of the crowd scenes that 
seems peculiarly American, like 
the thick browns in a painting by 
George Bellows or Thomas Hart 
Benton. In the Russian scenes, the 
colors turn to pewter and iron, 
and in a gorgeous but confused 
sequence set in embattled Baku 
(in Southern Russia), there’s an 
explosion of desert light, of dark 
Arabian faces under white 
turbans and wildly colorful 
effigies of John Bull and Uncle 
Sam. Here we see the first actual 


We’re Back. . 


Warren Beatty: 


fighting of the revolution: 
cannons fire and a pair of horses 
tumble like twin pinwheels. And 
amid the smoke, you catch the 
glints of blades and buckles and 
White Russian uniforms. In the 
Baku sequence, Reed leaves his 
comrades to chase after a cannon 
cart, and we don’t know what's 
happening to him or why, but 
Storaro somehow makes the burst 
of colors speak for his disillu- 
sionment; it’s as though he were 
suddenly seeing the subtle, in- 
between shades that his dog- 
matism had hidden from him. 
And yet, for all that, Reds has 
no style. Beatty skips glancingly 
over everything — heated politi- 
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Boston 
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cal dialogues, strikes, even the” 


revolution itself — and when he 
wants to build, he doesn’t inten- 
sify, he repeats: In the Green- 
wich Village sequences, he and 
cowriter Trevor Griffiths ought 
to give us a big, rich, pirouetting 
scene that penetrates the leftist 
milieu. Instead, we get snippets: a 
snatch or two from a party, shots 
of dancing, a line or two in a bar, 
more dancing, a brief look at a 
rally, more dancing. Love is sig- 
nified by lots of beach scenes, 
revolution by parades, a long 
night by lots of shots of coffee 
being poured. The movie is a 
succession of flurries, and Reed's 
life never acquires any weight. 
You: feel as though you were 
watching one of those tricks from 
a ‘30s movie, where the pages 
from a calendar blow by to sig- 
nify the passage of time. 

Listening to the screenplay, 
you can hear how daunted Beatty 
and Griffiths must have been by 
their subject. Reed's life was so 
huge, so complicated; the char- 
acters come at us in shorthand. 
Everybody gets a characteristic 
line. People ask Louise what she 
does, and she always says, “I 
write,’ and from that we're meant 
to envision the spectrum of her 
ambitions, her pretensions, her 
insecurities. Reed's line is, ‘“The 
taxi’s waiting,” because he’s, you 
know, always on the go. O'Neill 
is less subtle; when he enters a 
room, he invariably mutters, 
‘‘Where’s the whiskey?’ Some- 
times the code comes from other 
movies; in fact, Reds putters 
down so many familiar roads, you 
may want Dramamine. | couldn’t 
believe it when Reed was about to 
head back to Russia and Louise 
blinked back the tears and sput- 
tered, “If you go, I’m not sure I'll 
be here when you get back.’’ No 
one can bring off an old croak like 
that one. The lines are stuffed, 
and their cadences are too long 
because the screenwriters are try- 
ing to cram too much infor- 
mation into them. Only Jack 
Nicholson, wearing a thin, nasty 
mustache, plays them right, 
because for once he underplays. 
Slithering into each scene as if he 
intended to wind himself around 
someone’s leg, he makes O'Neill 
such a tense, insinuating viper 
that every word has an extra 
twist. In Reds, O'Neill seems a 
man who could never find 
enough words for all the shades 
of meaning in his head. 


Batik®Stone Sculpture, 


Art Deco, 


Estate Jewelr 


Blown Glass\\I st 
Calligraphy, ‘Fhe m Painting, 
Oriental Watercolots . 


MusicatInstruments, Jewelry, 
Photography .. . 


Orientalia;Art Nouveau, 


Furniture, 
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Show Hours 
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In Beatty's performance, there 
are no shades. He’s always been 
best at playing a heedless beauty, 
a troubled, inarticulate soul who's 
blind to the harm he does and 
sensitive only to his own pain. 
He’s perfect for the scenes of 
Reed’‘s disillusionment in Russia, 
but there are times when the 
movie wants him to seem heroic, 
decisive, and deeply committed, 
and Beatty’s hurt, blinking eyes 
and halting gestures never con- 
vey determination or strength of 
will. This movie needs a strong 
John Reed the way the bits of a 
collage need glue, and it doesn’t 
have one. What it has is Diane 
Keaton. Her Louise is smart, sexy, 
and a bit of a poseur, an early 
prototype ofthe flapper who 
likes to shock and yet wants to be 
taken seriously — and can’t see 
why the one should interfere with 
the other. Keaton has never been 
an actorish actress. Her tech- 
nique may flag or even disap- 
pear, but she burbles along on an 
amateur’s energy. It’s a great 
approach to comedy, because 
she’s so limpid you can see right 
through her; you get two incon- 
gruous performances at once, the 
inner one and the outer one. But 
in drama, Keaton’s been pallid 
and strained. This is the first time 
she’s harnessed that self-con- 
sciousness and vitality of hers toa 
dramatic role, and it works 
because Louise herself is a self- 
conscious amateur: a pretender 
with something real beneath the 
pretense. In Reds, Keaton looks 
bunny-cute one moment and rav- 
aged and wrinkly the next, and 
when Reed is trapped in a Fin- 
nish prison and Louise decides to 
rescue him, her courage comes 
shooting out from beneath her 
flapper airs like fireworks. 

That attempted rescue, which 
is, one of the few parts of Reds 
invented trom whole cloth, is the 
center of the movie. It’s Lara run- 
ning toward Zhivago across the 
snowy wastes, and it reeks of 
dramatic contrivance. Reds may 
need its love story (it needs some- 
thing to pull you in), but you 
can’t help wincing at the way the 
romance trivializes Reed's life and 
thoughts — and, conveniently, his 
leftist leanings. Here we are in the 
midst of the Russian revolution; 
the Winter Palace is in disarray; 


Listen 


THRESHOLD, ACOUSTAT, SNELL, NAD, DENON, 
GRACE, MAGNEPAN, DCM, POLK. APT. B&W. 
SPICA, HAFLER, and others. 


We'd be glad to answer all your questions 
about stereo components, without any 
hype, high pressure, or snobbery. For your 
convenience we now have a small “by 
appointment” showroom in the Boston 
area. We hope you'll come & visit us, enjoy 
a cup of coffee, and help us to serve you 


better. 
Call us at 646-0800 
You'll be glad you did. 
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crowds march through the 
streets; history is being wrenched 
from its path — and what we're 
worried about is whether Louise 
will let Reed sleep with her that 
night. You understand why there 
have to be cuddly little scenes 
with John making a mess in the 
kitchen and Louise outside the 
door yelling the day's political 
news — but you can’t help wish- 
ing these intimate little nothings 
would just go away, because 
they’re such transparent 
“touches,” and even if you've 
never seen them before, they feel 
like cliches. 

Still, Reds never strikes one as 
being quite so superficial as it is, 
because Beatty and Griffiths have 
enough time to flash everything 
at us: Reed’s views on the war, 
the complexities of the power 
struggle within the Socialist party 
— everything. There are details 
here that the story doesn’t require 
— Reed’s kidney operation, -for 
instance — and they're there for a 
very simple reason: because the 
really happened. All of which 
gives Reds a special texture, the 
texture of. an educational experi- 
ence. Those ‘‘Witnesses’’ we see 
have the sort of faces and voices 
we associate with documentaries 
like The Wobblies or Free Voice 
of Labor: The Jewish Anarchists, 
and even if some of them had 
very little to do with Reed and his 
circumstances, they make you 
hang. onto this movie in an 
unusual way — you feel.as though 
there were something to learn 
from them. But in the end, their 
authenticity is like a reproach; it 
exposes Beatty’s glibness. Some- 
how, even if all the facts about 
Reed are in place, we can see that 
he hasn’t given us the truth in 
Reds, that amid the glitzy 
fashions and dazzling stars, his 
art has become tarnished. Some- 
one, someday, could make a great 
movie about John Reed. But you 
can’t make a great movie about 
anything if you aren't willing to 
risk your place in the pages of 
People magazine for it. O 


HOME VIDEO 
QUESTIONS & 
ANSWERS 


A 


by Marshall J. Smith 
founder of VIDEOSMITH 


| believe that at Videosmith, we have 
one of the best rental programs of vi- 
deo equipment and films in the Bos- 
ton area: 


EQUIPMENT RENTAL PLAN 
Daily. M-F = Sat., Sun., Hol. Wkly 
PORTABLE VCR’S (VHS/BETA) 
$29.95 $39.95 $99.00 
COLOR VIDEO CAMERA 
$29.95 $39.95 $99.00 
PORTABLE PKG (VCR, CAMERA) 
$49.95 $59.95 $159.99 


VCR (VHS) 
$29.95 $39.95 $99.00 


Time: 24 hrs. Weekend rates: noon 
Fri.-noon Mon. Deposit: Refundable 
deposit on each piece. Visa, Master- 
charge or personal check. 


FILM RENTAL PLAN: 


$60 deposit on ist title 
$35 deposit, each additional title 
$4.95 for 3-day period, 1st title 
$1.95 each additional title 
$1.00/title each day after 3-day period 


VIDEOSMITH 
279a Harvard St 
at Coolidge Corner 
Brookline 
(617) 232-6637 
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Hot dots 


by Clif Garboden 


SUNDAY 


1:00 (4) Football. The Cincinnati Bengals vs. the 
Cleveland Browns. 

3:00 (2) John interviews: Howard Cosel. 
A chat with America’s leading know-nothing buf- 
foon. Need we say it again? We don't love to hate 
him, we just think he sucks. 

3:30 (7) Football. The Atlanta Faicons vs. the 
Houston Oilers. 

4:00 (2) The Duchess of Duke Street Ii, part X!. 
Repeated from last week. The people at WGBH still 
haven't gotten it together enough to publicize the 
details of this episode. If they won't tell us, we can't 
tell you. 

6:00 (2) SoundStage. Music from the tight-lipped 
Doc Severinsen. 

7:00 (7) In Performance at the White House. The 
first of four shows featuring well-known artists per- 
forming in front of Mr. Ray Gun. Today we get 
pianist Rudolf Serkin in the East Room. We wonder 
whether he knows “Tumblin’ Tumbleweeds”? 
7:00 (4) The Muppets. Jim Henson and his gabar- 
dine grenadiers are joined by guest hosts Andy 
Williams and Doug Henning. 

7:00 (38) Miracle on 34th Street (movie). The first 
seasonal sighting of this holiday mainstay. Add it to 
your life list. Unfortunately, this is the badly 
remade 1973 musical version, with Sebastian 
Cabot and Jane Alexander. 

7:00 (44) Tales of Hoffman (movie). The 1953 
production of Offenbach’s satanic opera. Robert 
Rounseville stars. Step kick, step kick, etc. 

7:00 (56) Star Trek, “A Piece of the Action.” And 
only a piece of the episode, the rest having been 
cut to make room for more toy commercials. 
8:00 (2) Nova: City Spaces, Human Places. William 
H. Whyte presents his tongue-in-cheek case for 
better urban parks. The science angle escapes us, 
but we haven't seen this one. 

8:00 (56) Country Top 20 Special. Roger Miller 
and Charlie McClain host Johnny Lee, Eddie Rab- 
bitt, John Conlee, Joe Stampley, Hank Williams 
Jr., and Crystal Gayle. We've heard of three of 
those. 

9:00 (2) Masterpiece Theatre: Edward and Mrs. 
Simpson, part lll. It's nice of Channel 2 to give us a 
chance to see this without those damn Mobil Oil 
robber-baron commercials. Tonight the unlikely 
couple goes public. One of the best British produc- 
tions in years. 

9:00 (4) Of Mice and Men (movie). Not the fabled 
1939 version, but a 1981 remake for TV, starring 
Robert Blake and Randy Quaid. 

9:00 (5) Sizzle (movie). Loni Anderson and John 
Forsythe star in the story of a 1930s Chicago 
gangster (not Italian, of course) and his unwitting 
frail. 


. 10:00 (7) More. Channel 7's monthly magazine- 


format news magazine this month features a report 
on heroin, a look at dedicated nurses, a ride with a 
police patrol, and a profile of thriller novelist 
Robert Parker. 

10:25 (2) Murder Most English: Murder Must 
Advertise, part |. The first of a four-part Lord Peter 
Wimsey mystery in which the aristocratic sieuth is 
employed at an advertising agency to conduct an 
undercover murder investigation. One of the best 
TV Wimsey productions. It even makes sense. 


MONDAY 
2:30 (2) A Star is Born (movie). Fredric March and 


Janet Gaynor star in the original 1937. show-biz 
soaper. To be repeated tonight at 10:45 p.m. and 


Airwaves 


by Billy Pope 








SUNDAY 


8:00 a.m. to noon (WBCN) Boston Sunday 
Review. Father Robert Drinan talks about human 
rights and the Reagan administration; theologian 
Malachi Martin traces the rise and fall of the 
Catholic Church; Tim Brooks, author of The 
Complete Directory fo Prime Time Network TV 
Shows, discloses everything you ever wanted to 
know about TV; and Cambridge University pro- 
fessor Christopher Ricks wades through the lyrics 
of Bob Dylan. 

9:00 a.m. (WAAF) Rock Concert. A performance 
by the Aliman Brothers. 

Noon (WBRS) Folk Odyssey (live). Bob Franke 
performs folk music live from the studio. 

Noon (WCRB) Forum. State Representative Mel 
King discusses political districting, the plight of 
education and the lack of housing in Boston. 
12:15 (WKOX) Afternoon Radio Drama. 
The Vokes Theater Group of Wayland performs 
September Song, an original drama. 

1:00 (WMBR) A Thanks- 
giving tribute to Native Americans, with music by, 
for, and about America’s indigenous people. 
1:00 (WEE!) Football. The Patriots vs. the St. Louis 
Cardinals. 

2:00 (WGBH) Stuttgart Radio $ . Sergiu 
Celibidache conducts Schumann's Symphony No. 
1.and a Suite from Prokofiev's Romeo and Juliet. 
2:00 (WCRB) New Concert Hall. Boston's 
Musica Sacra presents music of Janquin, Monte- 
verdi, and Schickele. 

3:00 (WCRB) Philadelphia Orchestra. Riccardo 
Muti conducts Franck’s Le Chasseur Maudit, 
Dvorak’s Violin Concerto, with Issac Stern, and 
Franck’s Symphony in D minor. 


4:30 (WGBH) Heartbeat. “An Owner's Manual for 
the Human Being.” Philadelphia author Mitch 
Gilbert. talks about heeding the “inner voice.” 
Maybe it’s just his stomach growling. 

6:00 (WHRB) La Hora Latina. The show features 
incan and South American music, with the spot- 
light on Cuba's Orquesta Aragon. 

6:00 (WICN) ——— 5) y. Garcia Navarro 
conducts Mozart's Piano Concerto No. 22, with 
Alicia de Larrocha, and Falla’s Nights in the 
Gardens of Spain and Three-cornered Hat 
(complete). Repeated Tuesday at 9 p.m. on WCRB. 
6:00 (WBUR) Heartbeat. The Dalai Lama, the 
exiled Tibetan spiritual leader, discusses how 
€:30 (WBUR). ‘Readings. Roselien Brown 
6:30 ( 

reads her story “The Weadine .” and Donaid 
eae (wine) selections el pd poems. 
Simon conducts Handel's Orlando, with Steffan, 


Sciutti, and Bogard. 
8:30 (WCRB) Sunday At the Opera. Jerzy 


Semkov conducts the National Theater 
Opera Chorus and Orchestra in Borodin’s Prince 
igor, with Christoff. 

9:00 (WAAF) Rock Concert. The second part of a 
performance by Pat Benatar. 

9:00 (WROR) Special of the Week. Music and con- 
versation with the Commodores. 


daily through Friday at 2:30 p.m. The usual 11 p.m. 
showings have been bumped this week. Which 
brings us to an important point. 

WARNING: WGBH is doing pledge stuff this week. 
All the shows you want to watch will start at stupid 
inconvenient times; even the quarter-past times 
they list for shows will be wrong. They lie about 
that, you see — once they have you tuned in, they 
persist with the fund-raising. If they told the truth, 
nobody would watch. Sure it's irritating, but look at 
it this way: the Channel 2 fund-raising segments 
are the closest thing we're going to get to punk 
television. 

5:00 (4) Jim Henson and his 
petersham platoon are joined by guest host Dizzy 
Gillespie. 

8:00 (2) A Christmas Special with Luciano 
Pavarotti. Dog Bites Man department. What would 
be news would be a Christmas special without 
Luciano Pavarotti. 

8:00 (38) Fate is the Hunter (movie). Glenn Ford 
(hero of that famous tabloid headline “Glenn Ford 
Believes in Reincarnation”) stars with Nancy Kwan, 
briefly (but tremendously) popular (two Life 
covers) Oriental sex symbol of the early ‘60s, in a 
1964 drama about a plane-crash investigation. 
8:00 (56) Gypsy (movie). Rosalind Russell and 
Natalie Wood star in the tiresome 1963 movie bio 
of America's number-one femme en deshabille. 
9:00 (4) Impact: Crisis in the Classroom. Two 
hours of special reports and discussion concern- 
ing today’s schools. 

9:00 (5) Football. The Philadelphia Eagles vs. the 
Miami Dolphins. 

9:15 (2) James : That Yankee Doodie Dan- 
dy.” Extra pledge stuff, followed by highlights of 
gangster-song-and-dance-man Cagney, including 
a look at his portayal of the crusty cop in the soon- 
to-be-released Ragtime. 

10:45 (2) A Star is Born (movie). Repeated from 
2:30 p.m. 


TUESDAY 


5:00 (4) The Jim Henson and his 
buckram buckaroos are joined by guest host Alan 
Arkin. 

7:00 (44) Enterprise: Not by Jeans Alone. Re- 
peated from last week. A look at how the Levi peo- 
ple sought to. mass-market suits. One of your 
dumber-sounding installments. 

8:00 (2) Cosmos: The Edge of Forever. Stealing his 
title form Harlan Ellison's Hugo-winning Star Trek 
episode, Dr. Cari Sagan explains how truly big the 
universe is and speculates on how it all began. To 
be repeated on Saturday at 1:30 p.m. Most 
regularly scheduled repeats have been dropped 
this week to make room for speciai pledge-week 
programming and more pledge stuff. 

8:00 (38) How Green Was Valley (movie). 
Walter Pidgeon and Maureen O'Hara star in the 
1941 adaptation of Richard Liewellyn's novel about 
growing up desperate but ever-singing in Wales. 
8:00 (56) Never Give an Inch (movie). Paul New- 
man, Henry Fonda, Richard Jaeckel, and Lee. 
Remick star in a 1971 movie version of Ken 
Kesey's Sometimes a Great Notion. (It's been retiti- 
ed for TV; don't know why?) Although a critical 
bomb, this movie features some sometimes great 
performances, the most terrifying death-by- 
drowning scene ever filmed (really, you won't 
sleep), and a very satisfying episode involving 
Newman, a hardwood desk, and a chain saw. We 
can't defend this as an adaptation, but we think it's 
worth watching. 

9:00 (7) The Marva Collins Story. Cicely Tyson 
stars as a Chicago schoolteacher who succeeds in 
teaching kids written off as unteachable. Based in 
fact. 

9:10 (2) The Man Who Skied Down Everest. Extra 
pledge stuff followed by the Oscar-winning 
documentary about a man who almost managed to 
ski the world’s highest mountain. 

10:00 (5) Calendar. Channel 5's monthly maga- 
zine-format news show this month features Jack 





9:00 (WBUR) Jazz Alive! in a 1978 tribute to jazz 
singer Irene Kral, performances by her brother 
Roy Kral, Al Jarreau, Willie Lobo, Carmen McRae, 
Shelly Manne, and the Bill Holman Orchestra. 
9:00 to 11:00 (WBCN) Basement Tapes. Selec- 
tions from concert performances by Tom Petty, 
Santana, Pat Benatar, Ted Nugent, and the Psy- 
chedelic Furs. 

9:30 (WERS) Metrowave (live). A rock perfor- 
mance by the all-female group Lizzy Borden and 
the Axes. 

10:00 (WGBH) Reading Aloud. Doctor Zhivago. 
The reading of Pasternak’s novel continues each 
night through Thursday. 

10:30 (WGBH) Cathedral, Court, and " 
Instrumental music of the Renaissance, per- 
formed by New York Pro Musica, Calliope, and 
harpsichordist Trevor Pinnock. 

10:30 (WROR) Boston’s Other Voice. Kathreen 
Triantafilleu, attorney and gay activist, discusses 
the legal issues involved both in joining and in 
separating lesbian and gay male co ; rep- 
resentatives from Gay Community News talk about 
investigative Agrhen 4 

11:00 (WROR) Issues. Thompson Tony 
Williams of Brandeis discusses problems of urban 
education and how difficult equal opportunity is 
under the current educational system. 

11:00 (WBCN) The Continuous History of Rock 'n’ 
Roll. A feature on the “garage bands," with the 
Spncets, the Blues Magoos, the Seeds, and 
others. 


MONDAY. 


10:00 a.m. (WITS) Harley Gordon Show. Attorney 
John Spinale, counsel for the boy-vampire in 
Marshfield, discusses the insanity defense in the 
legal system. 

Noon (WGBH MusicAmerica. “From Spiritual to 
Swing.” From Carnegie Hall concerts of 1938 and 
1939, performances by the Count Basie Orches- 
tra, Benny Goodman, Lester Young, Jo Jones, and 


others. 

4:30 (WGBH) Options in Education. “Business 
Schools.” Part Ill of a report on what various cor- 
porations “give” to schools and what they expect 
aan in return. Part JV is on Tuesday. 

5:00 (WITS) Pat Whitley Show. Kevin Brofie, presi- 
dent of the now defunct Boston PATCO chapter, 
discusses air-traffic safety and what the traffic 
controllers’ union plans to do to get reinstated. 
6:00 to 10:00 (WDLW) Albums. Willie 
Nelson's Phases and Stages is featured through- 
out the evening. 

6:30 (WGBH) Web. “imagination.” 
Brother Blue, the unique street storyteller, 
stretches out on this one. 

6:30 (WBUR) Benind the News. Marc Roberts and 
Jeremy Bium discuss their book The Choices of 
Power: Utilities Face the Environmental Chal- 


$05 (WAKO David Brudnoy Show. Astrologer 
Paul eae denne the stars, the signs, and 


Radcliffe 
gium Musicum in the Orchestral Suite No. 3, and 
Jameson Marvin conducts the Bach Society 
Orchestra in two vocal pieces. 

9:00 (WCRB) Baltimore . Sergiu Comis- 
siona conducts Weber's Abu Hassan Overture, 
Mozart's Piano Concerto No. 22, with Garrick Ohis- 
son, and Liszt's Faust Symphony. 

10:30 (WGBH) The Adventures of Sheriock 


. 


Hynes warning us about radioactive dumping off 
the Boston coast, Chet Curtis exploring the awful 
world of fat kids, and Natalie Jacobson bidding 
fond farewell to autumn in New England. 

1100 (2) The Bellis of St. (movie). 
Proba’ some extra pledge stuff followed by 
Alastair Sim in one of a series of cult comedies 
about a British girls’ school. 


WEDNESDAY 


5:00 (4) The Muppets. Jim Henson and his foulard 
foundlings are joined by guest host Marisa Beren- 


son. 

8:00 (2) Survival Special: We Live with the 
Elephants. David Niven narrates a documentary 
about a Scottish family who spent five years with 
the pachyderms in Lake Manyara National Park in 
Tanzania. There's no mention of pledge stuff in 
tonight's schedule, but one never knows. 

8:00 (38) Desk Set (movie). Tracy and Hepburn 
star in a 1957 comedy about an efficiency expert 
and the boss man at a major broadcasting com- 


pany. 

9:00 (2) Bing Crosby: His Life and Legend. Movie 
clips and recollections from fellow performers 
highlight this two-and-a-half-hour tribute to the 
crooner king. Hosts include Mary Martin, Princess 
Grace, and Fred Astaire. 

11:30 (2) Blue Murder at St. Trinian’s. A jewel thief 
— out at thé school. Alastair Sim stars. Made in 
1 4 


THURSDAY 


5:00 (4) The Muppets. Jim Henson and his hop- 
sack hacks are joined by guest host Edgar Bergen. 
7:30 (7) The Changing Family: May to December. 
Channel 7 looks at the crises of mid-life couples 
facing retirement. At 8:30 p.m. it will air a live dis- 
cussion featuring participants from the documen- 
tary. That’s the part where people from the 
audience ask questions and the moderator 
responds by changing the subject to something 
that’s in his notes and restating the question all 
wrong. An infuriating habit for which moderators 
should be shot. 

7:30 (38) Hockey. The Bruins vs. the Buffalo 
Sabres. 

8:00 (2) Here Come the Puppets. They mean 
Muppets, too. Jim Henson and his crepe critters 
host a show taped at the International Puppetry 
Festival in Washington. Guests include Kukla, 
Ollie, and Lamb Chop. 

9:00 (5) Football. The Cleveland Browns vs. the 
Houston Oilers. 

9:15 (2) The Snow Goose. Extra pledge stuff, 
followed by a dramatization of Paul Gallico’s short 
story about an orphaned girl and a crippled artist. 
Richard Harris and Jenny Agutter star. 

10:00 (56) Mary Tyler Moore, “Chuckles Bites the 
Dust.” The Emmy-winning episode in which 
Chuckles the Clown expires 

11:30 (2) The Pure Hell of St. Trinian’s (movie). 
Extra pledge stuff, followed by Joyce Grenfell and 
Cecil Parker in a 1961 St. Trinian’s comedy about 
an Eastern potentate who visits the school in 
search of harem fodder. 








FRIDAY 





5:00 (4) The Jim Henson and his 
melton-cloth menagerie are joined by guest host 
Jean-Pierre Rampal. 

7:30 (4) Basketball. The Celtics vs. the Philadel- 
phia 76ers. . 

9:00 (2). Enterprise: The Kyocera Experiment. A 
look at Kyocera, a San Diego subsidiary of Kyoto 
Ceramics of Japan, and how the much-praised 
Japanese management approach works in the 
States. 

9:40 (2) The Golden Age of Television: No Time for 
Sergeants. Extra pledge stuff, followed by Andy 


Holmes. The Hounds of the Baskervilles, part |. 
The BBC production of Doyle’s classic of dreadful 
dogs, mysterious. moors, and a sharp Sherlock. 
11:00 (WGBH) Late Night Concert. Pianist 
Rosalyn Tureck performs Bach's Chromatic 
Fantasy and Fugue; Martha Argerich performs 
Chopin’s Piano Concerto No. 2. 


TUESDAY 


6:30 (WGBH) The Spider’s Web. From the 
American Folk Heritage Series, Bhecki Langas 
tells African folk tales. 

7:00 (WMBR) Interaction. A discussion about the 
region's water crisis; with representatives from the 
Water Division of the Metropolitan District and the 
Resource Management Associates. 

9:00 (WCRB) Chicago Symphony. See the listing 
for Sunday at 6 p.m. 

10:30 (WGBH) Bayreuth Festival '8!. Act | of 
Wagner's Tristan und Isolde. 

Mid: (WITS) Larry King Show. David Haiber- 
stam, Pulitzer Prize winner and author of Breaks of 
the Game, reviews his year of covering a major 
sports team rather than a political campaign. 


WEDNESDAY 


4:30 (WGBH) Horizons. “Biack Seminoles.” A 
documentary on a recent reunion of two tribes of 
black Seminoles, neither of whom knew the other 


existed. 

6:30 (WGBH) The Web. From the Ameri- 
can Folk Herita ries, Lynette LeVeau-Saxe 
tells Caribbean folk tales. 

6:30 (WBUR) Horizons. “Women in the Clergy.” A 
documentary on the role of women in various reli- 
gee hierarchies. 

730 (WMFO) Art Attack. Discussions of art, films, 
plays, and cultural events, with a feature on 
Somerville painter David Campbell, who reads ex- 
cerpts from his journal. 

7:30 (WRKO) Basketball. The Celtics vs. the 
Detroit Pistons. 

9:00 (WCRB) Cleveland Orchestra. Lorin Maazel 
conducts Beethoven's Leonore Overture No. 2 and 
Mahier's Symphony No. 9. 

10:30 (WGBH) Bayreuth Festival '81. Act |i of 
Wagner's Tristan und Isolde. 


THURSDAY 


6:30 (WBUR) NPR Journal. “Civil Defense.” As the 
prospects for war heat up, US officials have 
decided that there is a bomb-shelter gap. Tune in 
and find out how dinged-out your government 


really is. 

6:30 (WGBH) The Spider's Web. From the 
American Folk Heritage Series, Georgette 
Gonzales tells Portuguese folk tales. 


7:35 -(WITS . The Bruins vs. the Buffalo 
( ) Hockey. 


9:00 (WCRB) New York Philharmonic. Kurt Masur 
conducts the Overture to Wagner's Die Meister- 
singer and “Wotan's Farewell” and “ Fire” 
music from Die Walkuere, and Richard uss's 


Don Juan and Till E l. 
— SP 


Griffith in his 1955 televison deput playing Air 
Force sad sack Willi Stockade. Teleplay by Ira 
Levin. 

10:00 (4) TV's Censored Bloopers. Dick Clark 
hosts another hour of disappointments. Only a few 
of the out-takes are funny or interesting. Mostly 
Clark brings on guest stars and hypes their new 
NBC shows or movies. Fun enough, but not worth 
an hour of your time on the planet. 

11:00 (2) Wedding (movie). Extra pledge 
stuff, fol by Fred Astaire and Jane Powell in 
the 1951 exploitation of Queen Elizabeth's wed- 
ding. Great fun. Also starring Peter Lawford and 
Stanley Donen. 

11:30 (38) Gorgo (movie). A sea monster, longing 
for its kidnapped child, tromps around London ina 
clumsy attempt to reunite its family. 


SATURDAY 


1:00 (56) Terror in the Crypt (movie). Christopher 
Lee stars as a troubled noble — troubled by 
suspicions that his witch ancestor will return to 
take over his daughter's body. What would you do? 
1:30 (2) Cosmos: The Edge of Forever. Repeated 
from Tuesday at 8 p.m. 
2:30 (7) Basketball. The University of Kentucky vs. 
Ohio State. 
2:30 (56) The Mad Ghoul (movie). First he missed 
the bus, then somebody stole his stapler. The ser- 
vice was terrible at lunch, and nobody returned his 
phone calls ail afternoon. Who can blame him? 
3:45 (5) Football. Army vs. Navy. 
6:00 (44) Matinee at the Bijou. This afternoon's bill 
includes a 1939 Dave Fleischer cartoon called 
“The Fresh Vegetable Mystery” (in which Patrick 
Potato rescues Mama Carrot’s kidnapped baby 
carrots); Glenn Ford (see Monday, 8 p.m.) in the 
1937 short “Night in Manhattan” (Ford's first 
screen appearance; he plays MC to a new-talent 
revue); episode two of the 1946 serial Lost City of 
the Jungle, with Lionel Atwill and Keye Luke; and 
the 1939 feature Bulidog Drummond's Bride, in 
which John Howard as detective Drummond at last 
weds Phyllis (Heather Angel), the woman he'd left 
at the altar repeatedly in previous Bulidog movies. 
7:00 (56) Star Trek, “The immunity Syndrome.” 
Ransacked for television for the sake of more com- 
mercial slots. 
7:30 (2) The of “Raiders of the Lost Ark.” 
Either the special-effects special that ran on 
network TV a month or so back, or yet another 
hype for Steven Spielberg's adventure epic. 
7:30 (38) Hockey. The Bruins vs. the Quebec Nor- 
diques. 
= (4) Basketball. The Celtics vs. the New York 
nicks. 
8:45 (2) The US National Baliroom Grand Cham- 
ps. Extra pledge stuff, followed by high- 
lights of a New York ballroom dancing contest. Rita 
Moreno hosts. 
11:30 (5) Cry Havoc (movie). Margaret Sullavan, 
Ann Sothern, and Joan Blondeli star in a 1944 
drama about WWII nurses captured by the 
Japanese army in Manila. 
11:30 (38) Blood, Sweat and Tears. An hour of 
music by that once-popular adult-rock band, plus 
guest numbers by Chuck Berry, Bo Diddley, and 
Chubby Checker. 
Midnight (7) Dance Fever Christmas. if this is a 
repeat of the Dance Fever holiday special we saw 
last year, or it it's a new disco Christmas special 
anything like the one we saw last year, this could 
be the fit of the season. 
1:00 a.m. (7) The Bermuda Triangle (movie). A 
“documentary” about that famed stretch of rough 
water. 
2:30 a.m. (4) Catch 22 (movie). Alan Arkin, Martin 
Balsam, Richard Benjamin, Jack Gilford, Art Gar- 
funkel, Paula Prentiss, Anthony Perkins, Martin 
Sheen, Jon Voight, and Orson Welles star in Mike 
Nichols’s failed 1970 bid for a classic. A letdown 
after the book, as a-strange but good cast does its 
best with a difficult Buck Henry screenplay. 


11:05 (WCRB) The Odyssey. Part Vii of the 
National Radio Theater of Chicago's production of 
the Homer classic, with Edward Asner hosting. 


FRIDAY 


Noon (WGBH) MusicAmerica. Selections from 
Ella Fitzgerald's great Carnegie Hall concert of 
1973. 

2:00 (WGBH) BSO (live). Leonard Bernstein con- 
ducts Haydn's Symphony No. 88, Hindemith’s 
Konzertmusik for Strings and Brass, and Tchai- 
kovsky’s Symphony No. 5. 

6:30 (WGBH) The Spider’s Web. Concluding the 
American Folk Heritage Series, Jorge Quiroga tells 
Puerto Rican folk tales. 

8:00 (WGBH) RadioVisions. “Music in Reaction.” 
An examination of the change in consciousness 
among classical composers of the 1960s and '70s, 
and how they've-gone beyond the dissonance of 
Schoenberg and Webern. 

9:00 (WGBH) Minnesota Orchestra (live). Alexan- 
der Schneider conducts Vivaldi’s Concerto Grosso 
in C major and Bassoon Concerto, Bach's Con- 
certo in D minor for Two Violins, and Mozart's 
Serenade No. 9 (Posthorn). 

9:00 (WCRB) BSO Kurt Masur conducts a Mozart 
program: Symphonies Nos. 39, 40, and 41 
(Jupiter). 

11:00 (WGBH) Nightfall. “Where Does the News 
Come From?” The mysterious adventures of a 
foreign correspondent. 

11:30 (WGBH) Blues After Hours. The harmonica 
blues of Sonny Terry, pilus an interview with him 
from last October. 


SATURDAY 


7:00 a.m.-noon (WGBH) Pro Musica. A 
celebration of Walt Disney’s birthday with a special 
program for children, includi music from 
Fantasia, Bambi, Cinderella, Pinocchio, and 
others. 

2:00 (WCRB) Metropolitan Opera (live). Live from 
Lincoin Center: Giuseppe Patane conducts Puc- 
cini’s Tosca, with Neblett, Carreras, Milnes, and 


Capecchi. 

4:00 (WGBH) Valley Folk. Stan Rogers in a folk 
performance. 

6:00 (WBUR) Earplay. Performances of two 
dramas: Gold Don’t Rust and Juneteenth, the latter 
of which celebrates Lincoln's declaration ending 


slavery. 
8:00 (WDLW) Silver Cross Music 
Razzy 


Show. Performances by Alabama an 


Bailey. 

8:00 (WCRB and WGBH) BSO (live). See the list- 
ing for Friday at 2 p.m. 

11:30 (WGBH) Blues After Hours. A feature on 
blues pijanist i Gant. 
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WGBH 89.7 FM 
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Liz and Dick: 
Diamonds and Lust 


ELIZABETH TAYLOR: THE LAST 
STAR. By Kitty Kelley. Simon & 
Schuster. 403 pp. $14.95. 

RICHARD BURTON. By Paul Ferris. 
Coward, McCann, & Geoghegan. 269 pp. 
$13.95. 


iz and Dick are under separate 
L covers at last. Not only is the mar- 
riage of the brooding Welshman to 
the ‘Princess of Whales” long over, with 
each remarried to a more boring indivi- 
dual, but now the stars of Divorce: 
His/Divorce: Hers have inspired, within 
weeks of each other, Biography: His/Bi- 
ography: Hers. This is a small comfort to 
those of us who believe that some 
couples, no matter how many times they 
separate and regroup, are “stuck like 
chicken feathers to tar’ (Liz’s words): 
Sonny and Cher, Bogie and Bacall, John 
and Greta Rideout, and, of course, the 
Burtons. Still, Paul Ferris’s Richard Bur- 
ton and Kitty Kelley's Elizabeth Taylor: 
The Last Star are an odd couple. The Bur- 
ton biography is surprisingly sober (no 
innuendo intended), whereas Taylor's 
contains so much dirt that you could pro- 
bably grow vegetables between the pages. 
‘‘What Woodward and Bernstein are to 
political reporting,” a press release tells 
us, ‘Kitty’ Kelley is to celebrity jour- 
nalism.’’ Best known as the author of that 
tawdry tome Jackie Oh!, Kelley is a good 
match for Taylor. ‘I know I’m vulgar,” 
Liz is said to have responded to a snippy 
New York Times piece about the acqui- 
sition of the 69.42-carat Cartier-Burton 
diamond, “‘but would you have me any 
other way?” Certainly Kelley would not: 
Although she professes a fascination with 
her subject, she lets you know even 
before page one what sort of book The 
Last Star will be. The frontispiece, as it 
were, is decorated with quotes from 
Taylor on each of her seven wedding 
days, each quote proclaiming, in differ- 
ent words, that this one will be forever. 
Now if that’s not hitting below the 
cleavage, I don’t know what is. 


Taylor may have become, as a spa 
employee observed, a ‘‘violet-eyed 
balloon,” but Kelley doesn’t want to pop 
her — she just wants to bounce her 
around. Kelley sees Liz as the walking 
embodiment of “the emphasis we place 
on beauty, love, and money.” And in the 
end she prematurely eulogizes her as ‘the 
quintessential survivor,” a sort of old 
Hollywood dinosaur who has somehow 
managed to eat enough nuts and berries 
and Chasen’s chili to stay alive. ‘‘Graced 
by good fortune, she stood out as the one 
movie star who had been born beautiful, 
had become famous, had made millions, 
and had endured through the years. 
Despite the personal chaos of so many 
stormy marriages and bitter divorces, she 
had never completely abandoned herself. 
Yes, she was lucky. A beautiful, historic, 
fateful woman who for more than three 
decades had drawn the world to her on 
her own terms, she defied conventional 
morality and demanded to be judged by 
the more spacious standards of time.” 

But Kelley knows we did not buy this 
book — complete with more than 60 
photos of Liz metamorphosing from the- 
bod-that-launched-a-thousand-ships to 
something of a tanker herself — to hear 
the subject discussed as if she were the 
Statue of Liberty. We bought it to read 
about her defying conventional morality. 
And for remarks like this one, by a for- 
mer Cunard Lines employee who served 

son the Nicky Hilton’s honeymoon 
cruise: “I nearly died when I saw Eliz- 
abeth Taylor. I couldn’t believe my eyes. 
She had black hair all over her arms and 
was as hairy as a little ape.” Taylor's hir- 
sute charm is confirmed by Burton, who 
observed before becoming entangled that 
“she’s dark ... dark — I think she 
probably shaves.’’ 

But at the ends of those hairy arms 
were hands given in marriage more often 
than most. And Kelley provides as many 
of the boudoir details as she can, most of 
them supplied by an astoundingly indis- 
creet Taylor, who refused to talk to her 
biographer but who seems to have done 
enough talking through the years to have 
rendered that formality unnecessary. Of 
course, Liz would like sex. The Brooke 
Shields of the 1940s, she was pushing it 


from an early age — with the blessing of 
her aggressive stage mother, Sara, a 
Christian Scientist who told Liz that “‘if 
God wanted. her to be in movies, she 
would most certainly be in movies’ and 
who evidently got further notification 
from the Almighty that her 15-year-old 
daughter should pass herself off as teen- 
dom’s answer to Lana Turner. Says 
Kelley, Liz “cinched in her waist as tight- 
ly as she could and stood straight, thrust- 
ing her breasts forward as if offering the 
world two huge dollops of freshly 
whipped cream.” 

Kelley is sometimes wry, as in her 
description of Taylor’s second marriage, 
to British actor Michael Wilding, whom 
Liz bullied to the altar. ‘The ceremony,” 
Kelley reports, ‘took place in Westmins- 
ter’s Caxton Hall. She wore a dove-gray 
suit. He wore an air of surprise.’ But 
often the hilarity of this book seems 
unintended. Fourth husband Eddie Fisher 
was a protege of third husband Mike 
Todd, who died in a plane crash. About 
them Kelley writes, with seeming sincer- 
ity, that ‘Mike Todd's death left Eddie as 
bereft as Elizabeth, and it was only 
natural that they console each other. 
They spent long hours together at the 
beach.” 

It was after her marriage to Fisher that - 
Taylor, always a bit crude, became real 
tacky. Of course, marrying Fisher was in 
itself pretty tacky. But it was nothing to 
her telling a writer from the Saturday 
Evening Post that he could not interview 
her in the morning ‘‘because Eddie and | 
like to fuck in the morning — all morn- 
ing long.’’ Or her proudly informing 
columnist Max Lerner (who was later her 
lover), at their first meeting, ‘how stimu- 
lating Eddie had been in bed the night 
before. ‘Three and a half times, Max, 
three and a half times.’ ”’ 

This stuff continues through the Liz 
and Dick years, with both Burtons giving 
the press little capsule reviews of each 
other’s sensuality. ‘I get an orgasm just 
listening to that voice of his.’ ‘“Before 
Elizabeth, I had no idea what total love 
was.” There were the diamonds, the 
drinking, the fistfights, the children haul- 
ed from one luxurious hotel suite to 
another and then neglected. And it's all 
here in 18-carat, 80-proof detail, punc- 
tuated by the occasional new and price- 
less tale. Liz, for example, once had 300 
diamonds sewn to the bodice of a dress in 
order to avoid emitting “cheap rhine- 
stone shine’ under klieg lights. sounds 
like ring-around-the-col be Fak the rich. 

Eventually, of course, the Burtons’ 
real-life rendition of Cleopatra turned 
into their real-life rendition of Who's 
Afraid of Virginia Woolf?, and Liz en- 
tered her pathetic period, in which she 
was cast as the poor little rich matron 
who had loved only Mike, who died, and 
Dick, who drank. Kelley does provide 


some insight into the strange insecurity 
of Elizabeth Taylor, alleged to be the 
world’s most beautiful woman but una- 
ble to bear being single. A celebrated 
hypochondriac, Taylor apparently hates 
not being married worse than she hates 
not being sick. And in 1976 her marital 
future looked dim. Henry Wynberg re- 
fused to make her a bride, and the shah 
forbade Iranian ambassador Ardeshir 
Zahedi. to do so. Who would have 
thought that the much-sullied movie star 
was just a cow bleat away from becom- 
ing a senator's wife? 

According to Kelley, John Warner, like 
Jackie Onassis, has one real talent: for 
marrying well. First there was Catherine 
Mellon, whose father gave him his 
Virginia farm, and now there is Taylor, 
whose seemingly indestructible glamor 
won him his Virginia senator's seat. Of 
course, by the time she married Warner, 
Taylor had become a puffy parody of 
herself. At this stage not even Kelley can 
take Liz seriously, remarking on her pre- 
marital stipulation that she. and Warner 
be buried together: ‘Unable to live with- 
out a husband, she was not going to die 
without one.” But despite the slings and 
arrows of outrageous fortune, Kitty 
Kelley, and especially Joan Rivers, who 
has made Taylor's avoirdupois a staple of 
her act, ‘the last star’’ has survived to 
conquer Capitol Hill, Broadway, and 
now, by combining her lifelong pen- 
chants for surgery and soap, General 
Hospital. The most beautiful woman in 
the world has mushroomed into both a 
myth and a huge joke on herself. Kelley's 
dig-and-tell book, whatever else you 
think of it, captures that contradiction. 

But if Kelley milks Taylor’s legend like 
one of John Warner's prize heifers, Paul 
Ferris seems determined to debunk Bur- 
ton’s. Like Kelley, he pursued his project 
without the subject’s cooperation, and he 
takes great pains to tell us that, over and 
over, as if apologizing for the book’s not 
being better. Certainly it’s a respectable 
effort — by a man more at home in the 
worlds Burton rejected than in the one 
that claimed him. Indeed, the only dirt in 
Richard Burton is recycled from Susan 
Strasberg’s Bittersweet, which Ferris 
describes contemptuously as ‘‘the ac- 
count of a callow young girl in love with a 


. famous man,” and from Joan Collins's 


gossipy description of their work 
together on a film called Sea Wolf: 
‘Richard, I do believe you would screw 
a snake if you had the chance,’ I laughed 
unbelievingly. ‘Only if it was wearing a 
skirt, Darling,’ he countered smoothly. ‘It 
would have to be a female snake.’ ”’ Per- 
haps if Ferris had waited until next year 
to write his book about Burton, he could 
have borrowed from Kelley. 
Of course, it’s unfair to criticize Ferris, 
a fellow Welshman who has also written 
Continued on page 20 
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Continued from page 19 
a biography of Dylan Thomas, 
for being inclined to write a 
term paper rather than a Photo- 
play story. He is simply more 
interested in Burton as the 
‘the poor man’s Olivier’ — or, as 
Taylor dubbed him, the “Frank 
Sinatra of Shakespeare’ — than 
as the lothario Martin Ritt called 
“the greatest phallic symbol in 
the world.’’ And though Ferris is 
inclined to rely heavily on inter- 
views with Burton (particularly a 
1966 chat with the late Kenneth 
Tynan) and on reviews of the 
actor’s work, he pieces together a 
sad, revealing composite of a man 
whose talent has been thwarted 
by his own contempt for it. Peter 
O'Toole, Albert Finney, Paul Sco- 
field, and Marlon Brando, Bur- 
ton says, “were actors from the 
womb, whereas I became an actor 
by accident.’’ Certainly he ex- 
hibits greater interest in his fame 
and finances than in his art. Still, 
it’s difficult to understand the 
compulsion that keeps him slog- 
ging from one lousy picture to 
another, ‘‘just to stay a mil- 
lionaire.”’ 

According to Ferris, what Bur- 
ton really wants is to be a writer. 
Acting is a bit too sissy a sport to 


jibe with his Welsh working-class 
notion of manliness. Or so Bur- 
ton is fond of saying — though he 
usually asserts later that he was 
drunk when he said it. And Bur- 
ton, Ferris says, is not a bad 
writer. ‘In the best of his occa- 
sional writings, A Christmas 
Story, in which Burton recalls 
childhood with a feverish clarity 
he has managed nowhere else in 
print, Cissie (the older sister who 
took him in after his mother died, 
when he was two) is the ‘green- 
eyed, black-haired, Gipsy beauty’ 
who had “become my mother, and 
more mother to me than any 
mother could ever have been.’ 
She is ‘innocent and guileless and 
infinitely protectable,’ and ‘I 
knew that I had a bounden duty 
to protect her above all other crea- 
tures. It wasn’t until 30 years 
later, when I saw her in another 
woman, that I realized I had been 
searching for her all my life.’ The 
vanied he meant was Elizabeth 
Taylor.” Well, that sheds a new 
and Oedipal light on things, 
doesn’t it? 

But Ferris does not often drop 
bombs; he’s too busy detonati 
Burton’s. Fond of moods an 
blarney, the actor has gone a lon 
way toward creating fis legend. 
Ferris refers to his “anecdote 
industry,” the chief products of 
which are a boisterous childhood 
lived in the shadow of the coal 


mines, the teenage exploits of 
“Wild Jenk’’ (who became Bur- 
ton after being taken in hand by a 
bachelor schoolteacher, who 
taught him how to talk like Ham- 
let instead of Morgan Evans in 
The Corn Is Green), his prowess 
at drinking and sex, and his 
insatiable need for money. Ferris 
gives a more moderate account 
than the actor has of Burton's 
boyhood, education, and promis- 
ing early acting career. He had 
“the face of a boxing poet,” said 
Emlyn Williams; and of the Strat- 
ford Henry IV, in which Burton 
played Prince Hal (1951), 
Kenneth Tynan wrote, ‘‘A 
shrewd Welsh boy ghines out 
with greatness.” 

It is popular to blame Eliza- 


. beth Taylor for robbing England 


of its sucessor to Gielgud and 
Olivier, but Ferris takes up for 
her. There was from the begin- 
ning something ‘‘cold and awk- 
ward” about Burton on screen, he 
says. And he points out that Bur- 
ton gave his best film per- 
formances — in Becket, Night of 
the Iguana, and,.of course, 
Virginia Woolf — after teaming 
up with Taylor. Of the couple 
themselves, he astutely observes: 
“The Burtons as celebrities re- 
mained in business, though film 
star celebrity in the old sense was 
on its way out. They were becom- 
ing old-fashioned, like a dance 
band playing on among pop 
groups.” Quoting. Burton’s line 
from Cleopatra — “The ultimate 
desertion: I from myself’’ — Ferris 
surmises that the actor got 
divorced from Taylor ‘so that he 
could be himself again.” So far, 
despite sporadic talk of a return 
to the classical stage, selfhood has 
amounted to no more than a 
teplacement of the alcoholic haze 
with the perfect weather of 
Camelot. 

But if Burton, in shedding Tay- 
lor, hoped to regain res 
ity, he’s moving in the right direc- 
tion. According to the editor of 
Photoplay, who let Ferris root in 
her files, “ ‘It was Taylor had the 
charisma. She was crazy. You 
never knew what she'd do, if it 
was only get rushed to hospital 
because she'd swallowed a 
chicken bone. She's still poten- 
tially interesting.’ ’ And Burton, 
Ferris wondered? “The editor 
shook her head. ‘He’s married to 
Susan Hunt. She’s straight and 
not very exciting.’ ’’ The same 
might be said of Paul Ferris. 

— Carolyn Clay 


A song and a dance 


HOLLYWOOD MUSICALS. By 


Ted Sennett. Harry N. Abrams. 
384 pp. $50. 

THE HOLLYWOOD MUSICAL. 
By Clive Hirschhorn. Crown. 456 
pp. $30. 


hen sizing up a new 
coffee-tabie book, the 
important question is 


not, “of course, ‘Is it well writ- 
ten?”, but rather, ‘How are the 

ictures?” “Will it go with my 
Svan rothia decor?”’ “Can I 
confidently leave it for my guests 
to browse through?” By these 
criteria, Ted Sennett’s Hollywood 
Musicals is sure to make the 
pages of Architectural Digest. 
The book is 10% inches wide, 13 
inches long, and 1% inches thick, 
and only the best and sturdiest 
coffee tables will stand up to it: 
after breaking the balance of my 
kitchen scale, it weighed in at 
seven pounds on my bathroom 
scale (and it feels heavier). The 
jacket photo is a knock-out: Fred 
Astaire and Ginger Rogers 
dancing the ‘‘Manhattan 
Downbeat” number from The 
Barkleys of Broadway. The 
picture is a composition of black 
and grays, set ablaze by Ginger’s 
hot-pink chiffon gown and her 
radiant smile (one thing about 
Ginger — she’s the only one of 
Fred's partners who always 


. looked as if she enjoyed dancing 


with him). And the book’s cover 
is no less spectacular: a raised- 
velvet silhouette of Fred and 
Ginger in their famous forehead- 
to-forehead pose from Flying 
Down to Rio. 

Pictures may be the ideal way 


Continued on page 22 
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LOST IN AMERICA 

By Isaac Bashevis Singer 

Winner of the 1978 Nobel Prize for 
Literature 

The third volume of Singer’s “spiritual 
autobiography” tells how he came from Warsaw 
to America. Doubleday, $17.95. 
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THE ISSA VALLEY 

By Czeslaw Milosz 

Winner of the 1980 nobel Prize for 
Literature 

Published in Paris in 1955 and now available in 
English, this is a novel which celebrates the 
Lithuanian countryside of the author’s 
childhood, an exile’s farewell to a lost world. 
Farrar, Straus and Giroux, $13.95 


THE CAPTIVE MIND 

.By Czeslaw Milosz 

Winner of the 1980 Nobel Prize for 
Literature 

A “brilliant book” (Irving Howe, N.Y. Times 
Book Review) on the moral and intellectual 
conflicts faced by men and women living under 
communism, by Poland’s greatest living man of 
letters. Random House, $4.95, Paperback. 


AUTO-DA-FE 

By Elias Canetti 

Winner of the 1981 Nobel Prize for 
Literature 

Winner of the Prix International, Auto-da-Fe is 
the story of a man to whom books mean more 
than anything else in the world, a distinguished 
scholar whose delicately balanced intellect 
dissolves into madness. “One of the few great 
novels of the century.” — Iris Murdoch. 
Continuum, $9.95, Paperback 
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Harvard Book Stores 
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to tell the story of the Hollywood ° 


musical. Sennett’s book is loaded 
with full-page photos, many of 
‘Sthentrarely seen, many in color, 
*and exquisitely reproduced. 
. Their sheer size and detail convey 
what words and scaled-down 
~photos cannot. A heart-stoppi 
picture of Judy Garland an 
Mickey Rooney, doing the “I Got 
Rhythm” number. from Girl 
Crazy, explains at a glance that 
team’s incredible appeal and 


within our locations: 


vulnerability. The image of 
Jeanette MacDonald and Nelson 
Eddy among the cherry blossoms 
of Maytime underlines that film's 
lush, romantic pull, whereas 
every description I’ve heard has 
made it seem like ludicrous frou- 
frou. 

Most texts would pall by 
comparison, and Sennett’s is no 
exception. His organization of the 
subject — by studio for the ‘30s, 
by subgenre for the ‘40s — is 
reasonable, and his discussion of 
the early sound musicals is lively 
and interesting. But when he gets 
to the better-known movies, the 
narrative is negligible. Sennett’s 
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TEXAS BOOTS is the last word on 
“AMERICA‘S SINGLE GREATEST 
CONTRIBUTION TO WORLD FASHION‘ 


— Stanley Marcus 


An anecdotal celebration of the cowboy boot. 
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observations are. commonplace, 
and he has the annoying habit of 
posing deep questions (‘Why 
does The Wizard of Oz still glow, 
while other films of the peri 
grow dimmer every year?” ‘“‘Why 
is Singin’ in the Rain nee 
cited on all-time ten-best lists?’’) 
and then coming back with inane 
answers (Dorothy “is takin 
everyone's first voyage o 
discovery.’’ Singin’ ‘exudes 
confidence without cockiness”’). 
When they’re not boring, 
Sennett’s opinions are merely 
bizarre. He thinks High Society 
was miscast, and he considers the 
icky Hans Christian Andersen 
and the misconceived film version 
of Fiddler on the Roof to be two 
pinnacles of the genre. And 
Sennett maintains an oddly fierce 
loyalty to Ginger Rogers — he has 
something nasty to say about 
every other woman who danced 
with Astaire, and he also deplores 
Astaire’s “gimmicky” solos. Do I 
hear the whir of a grinding ax? 

Clive Hirschhorn’s The 
Hollywood Musical will feel more 
at home on your reference shelf 
than’ on the coffee table. The 
pictures are teensy, mostly black- 
and-white and dark and grainy. 
They’re also uncaptioned, which 
means that one has to read 
through a lot of tedious text to tell 
who’s who in a photo. And this 
may not be easy, since the text is 
sometimes printed in black 
against a dark sepia background. 
Architectural Digest would spit 
on such a book. 

Certain people, however — 
such as the Phoenix's ‘Film 
Strips’’ editor — will find 
Hirschhorn’s book invaluable, for 
it contains descriptions of every 
Hollywood musical ever made 
(1344 entries — count ‘em). And 
in its favor, it is well indexed, 
with separate listings for films, 
composers, lyricists, performers, 
and song titles. The entries, 
however, are routine: 


background, plot summaries, 
song listings (Hirschhorn claims 
to have spent about a year on the 
book, and few people can write 
interestingly about 1344 movies 
in that time). This is not, in short, 
the kind of book one reads — or 
even browses — for pleasure. I 
plan to keep my relations with it 
strictly business. 

— Alan Sterr: 


Spurious genres 


FROM SCARFACE TO 


SCARLETT: AMERICAN 
FILMS IN THE 1930s. by Roger 
Dooley. Harcourt Brace Jovan- 
ovich. 648 pp. $25. 


n From Scarface to Scarlett: 
[ arercm Films in the 1930s, 

Roger Dooley demonstrates 
that every Hollywood film pro- 
duced in the ‘30s belongs in one 
of 50 subgenres (apportioned 
among 12 genres). Some people 
might consider this an achieve- 
ment, but it sounds like book- 
keeping to me. 

Dooley’s interest in the ‘30s is 
well founded. As he points out, 
seldom has a decade been so 


The most life-enhancing book 
by women—for women—since 
Our Bodies, Ourselves. 


The book that helps you create a new 
relationship between you and your 
body, through frank, authoritative, 
explicitly illustrated information on Self 
Examination * Reproductive Anatomy 

* Tests * Infections * Birth Control « 
Menstrual Extraction * Abortion Care ¢ 
Menopause ¢ Surgical Procedures ¢ 


Home Remedies. 


“The demystified drawings of the 
female anatomy are truly revolu- 
tionary—and worth the price of the 
book alone?’ —Robin Morgan, Editor, 
Sisterhood Is Powerful 


clearly marked off at both ends, 
with the stock-market crash in 
1929 and the start of World War 
II in 1939. And the film industry 
provided its own brackets: the 
first year the talkies attained full 
acceptance was 1930, and the 
studio product reached its culmi- 
nation in 1939's Gone With the 
Wind. As Dooley so astutely 
observes, they don’t make movies 
like that anymore. 

Why don’t they make movies 
like that anymore? Dooley con- 
fines his meager speculations to 
the preface, and he deals with 
indications rather than causes: 
e.g., Broadway stars of the 1900s 
established new careers as char- 
acter actors in films; Hollywood 
experienced a never-to-be- 
equaled concentration of acting, 
writing, and directing talent. The 
rest of the book is a 648-page 
compendium of lists: subgenre 
and examples, connected a 
soothing narrative. It’s we to 
understand why anyone would 
set such a dreary task for him- 
self, and harder still to figure out 
how Dooley botches it. Fifty cate- 
gories would seem to promote a 
certain tidiness, and yet the book 
keeps contradicting itself. Under 
the genre ‘‘Love among the 
Millionaires,’’ for example, 
Dooley inexplicably puts the sub- 
genre ‘‘Working Girl Com- 
edies.’’ But then he gives as exam- 
ples Bluebeard’s Eighth Wife and 
The Awful Truth — two upper- 
crust comedies that have nothing 
whatever to do with working 
girls. Dark Victory is listed under 
“Boy Meets Girl.’ Why ‘not 
‘Headstrong Heiresses”’ or ‘’Doc- 
tor Dramas’’? Ninotchka is 
‘Ripped from Tomorrow’s Head- 
lines.’’ But though Garbo plays a 
Communist emissary, this roman- 
tic comedy is about as timely and 
socially conscious as a costume 
ball. With this tolerance for error, 
why bother with 50 categories? 
Why not just lump everything 
into two — say, movies with and 
without house pets? 

Dooley has so little confidence 
in his critical acuity that he relies 
on the opinions of others, espe- 
cially Pauline Kael and Andrew 
Bergman (the latter's We're in the 
Money: Depression America & 
Its Films is a far superior treat- 
ment of the same subject). And 
there’s something masochistic 
about the way he waxes ecstatic 
over certain films (such as 
Naughty Marietta) and then 
whines that he can’t understand 
why the New Yorker (i.e., Kael) 
considers them junk. Still, on the 
rare occasions when Dooley does 
venture an opinion, one is glad 
that he leaves most of the think- 
ing to Kael. In the book's epi- 
logue, he suggests that the only 
TV program to capture the flavor 
of g ‘30s movies has been 
Masterpiece Theatre. Now any- 
body who confuses the BBC’s 
stodgy, overstuffed costume 
dramas with the swift and snappy 
pictures of the '30s shouldn't be 
writing books — he should be en- 
sconced ‘at the Mayo Clinic for 
tests. 

— Alan Stern 


Glass houses 


DREAM PALACES. By Charles 
Lockwood. Viking. 299 pp. 
$19.95. 


ohn Barrymore’s was big. 
Jou Fairbanks gave his 


to Mary Pickford as a wed- 
ding present. Valentino kept 
his hidden from his fans. Harold 





Lloyd decorated his with Christ- 
- Mas-tree ornaments....These are 

the Dreamppalaces, emblems of 

the silent éfa, whenmovie stars 
were rich, naive, impulsive, and 
loaded with.bad taste. In the ‘20s, 
a typical Hollywood mansion 
would be a Spanish-style villa fit- 
ted with a Scottish fireplace, 
Italian stained-glass windows, 
and Indian doors, and decorated 
in department-store French 
Provincial. 

Heeding Gloria Swanson’s 
credo that ‘a star must live like a 
star,’’- Hollywood’s luminaries 
built pleasure palaces that re- 
flected their public personas. 
Vamp Theda Bara decorated her 
home with erystal balls, skulls, 
and mummy cases. ‘’Sheik’’ 
Valentino filled Dis “Falcon Lair” 
with Turkish and Arabian furni- 
ture. Fairbanks and Pickford, 
King and Queen of Hollywood in 
the ‘20s, gave lavish dinner par- 
ties at their palace, ‘Pickfair’’ 
where they served such regal 
dishes as ‘Filet of Chicken a la 
Poulet” and “Cafe Noir.” Multi- 
millionaire Charlie Chaplin, per- 
haps influenced by one too many 
Tramp roles; was so niggardly 
that he used studio carpenters to 
build his house during their off 
hours. Weeks later, the paneling 
split, doors came off their hinges, 
fixtures came loose, and the man- 
sion acquired the nickname 
‘Breakaway House.” 

Author Charles Lockwood, 
who argues that these residences 
serve as a metaphor for the silent 
period, mixes the architectural de- 
tails with a healthy dose of gossip 
and anecdote, and the result is a 
diverting social history of a most 
atypical boom town. The gossip 
is, of course, more interestin 
than the architecture, whic 
Frank Lloyd Wright called the 
“‘ragtag and castoff of the ages.” 
In fact, Southern California’s 
only noteworthy contribution to 
the landscape was ‘’program- 


last, the 


matic ‘architecture’ (form indi- 


cates function, sometimes), «of 


which the Brown Derby. is the 
most famous example. 

The era of the dream palace 
ended around the time that the 
talkies came in. Being conscious 
of the Depression and high 
income taxes, most of the new 
movie stars affected a ‘‘just plain 
folks’ image and moved into 
ranches or ranch-style homes. A 
few washed-up silent stars, such 
as Gloria Swanson, saw the hand- 
writing on the wall and left the 
movie colony, selling their white 
elephants for a fraction *of the 
original cost. Others, such as 
Mary Pickford, Marion Davies, 
and Ramon Novarro, stayed on 
living in decayed, Sunset Boule- 
vardian glamor. 

It’s nice to know that, amid the 
giddy extravagance, a few people 
kept their sense of proportion. 
Lockwood tells of millionaire con- 
tractor Lynn Atkinson, who 
decided to surprise his wife with a 
40-room, $2 million Bel Air man- 
sion. Under the pretense of going 
to a party, he brought his wife to 
the gates of their new abode, at 
which point she remarked, “‘Who 
would ever live in a house like 
this? It’s so pretentious.’’ The 
Atkinsons never occupied their 
dream palace. Years later, it 
became the home of The Beverly 
Hillbillies. 

— Alan Stern 


The boring bio 


CARY GRANT: THE LIGHT 
TOUCH. By Lionel Godfrey. St 
Martin’s Press. 224 pp. $10.95. 
BETTY GRABLE: THE RELUC- 
TANT MOVIE QUEEN. By 
Doug Warren. St. Martin’s Press. 
237 pp. $12.95. 


ooner or later, the would-be 
star biographer must con- 
front four truths: 1) The 
lives of most movie stars aren't 


very interesting; 2) The occa- 
sional exception has already been 
written about; 3) Even if it hasn’t, 
you'll need the cooperation of the 
subject or a close source; 4) You 
won't get it, because they’re plan- 
ning to write their own books. 

These truths add up to the 
Catch-22 of star biographies, and 
they seem to apply regardless of 
writing talent. Look at Doug 
Warren's Betty Grable: The 
Reluctant Movie Queen and 
Lionel Godfrey's Cary Grant: The 
Light Touch, both published by 
St. Martin’s Press. The Grable 
book is vapid and barely literate; 
the Grant book’ is written in a 
sharp, urbane style. And yet both 
are boring and worthless. Why? 
Well, Grable’s life was as 
pleasingly bland and mindless as 
the musicals she made for 20th 
Century-Fox in the ‘40s; it just 
isn’t star bio material. And 
though Grant was probably a 
more interesting figure than 
Grable, he’s been very guarded 
about his life. This biography’s 
most primary source is a letter to 
the author from Deborah Kerr, 
who starred with Grant in three 
films. Kerr is a lovely actress, but 
she has nothing of interest to say 
about Cary Grant. 

You probably know the basics 
of Grant's life — how he was born 
Archibald Leach in Bristol, Eng- 
land, and how he had four wives: 
Virginia Cherrill (1933-'35); 
Woolworth heiress Barbara 
Hutton (1942-'45); actress Betsy 
Drake (1949-’59), with whom he 
dabbled in hypnosis and LSD; 
and Dyan Cannon (1965-'68), 
who gave Grant his only child. 
Godfrey's book really doesn’t go 
much beyond these facts. You 
probably don’t know as much 
about America’s favorite WWII 
pinup, so here are the essentials, 
as told in Warren's book: 

(1) Betty started appearing in 
movies in 1930, at the age of 14, 
but she didn’t give off a “glow” 


“Quiet Beatle” 


ere, in his own words, 

George Harrison tells the 
true, inside story of the his- 
tory-making foursome and of 


the cultural revolution that 
made them heroes. With a gallery 


wor ie 


“ Rex Features 


of great photographs, including 


reproductions.of many of his lyrics as originally written on what- 
ever scraps of paper were at hand, I ME MINE is a must for all 

Beatle fans and admirers of George Harrison’s songs—a unique, 
unsparing self-portrait in which he tries to answer, for both him- 
self and his readers, the question posed by many of his songs: 


Illustraed Simon and Schuster 


“Who am [>?” 
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to the camera until after she lost 
her virginity, around 1937. 

(2) Between her marriages to 
Jackie Coogan (1937-'40) and 
big-band trumpet player Harry 
James (1943-'65), Betty was 
involved with George Raft. They 
probably didn‘t have sex, but 
then again, who knows? 

(3) On the set of How To 

Marry a Millionaire, Betty gave 
Marilyn Monroe a pedicure. 
. (4) Betty lost the role of Ade- 
laide in the movie version of Guys 
and Dolls after canceling a meet- 
ing with Sam Goldwyn so that 
she could take her poodle to the 
hospital. 


(5) The Harvard Lampoon 


named her the year’s worst® 


actress. She concurred. 

(6) She tended to wet her pants 
when she laughed. 

(7) Betty died of cancer at the 
age of 56. Her poodles are being 
cared for by Bob Remick, her last 
lover. 

That's about all. For an incisive 
analysis of Grant's acting sée 
Pauline Kael’s essay in When the 
Lights Go Down. For an appreci- 
ation of Grable, see her movies — 
especially Tin Pan Alley, The 
Dolly Sisters, Mother Wore 
Tights, and My Blue Heaven. 

— Alan Stern 
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A New Series From DORIS LESSING 


Re: Colonized Planet 5 


SHIKASTA 


“A stunning book .. . Read it, read 
Lessing like a mesage of hope in dark 


times .. 


. read her to nourish your soul.” 


— Los Angeles Times 
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Browsing for Mr.Goodbook 


Voluminous gifts for kith and kin 
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TRADITIC INS 
AND 
TREASURES 


THE DOOMSDAY BOOK OF 
ANIMALS. By Douglas Day. 
Viking. 288 pp. $40. 


orget the bald eagle. Until 
E recently, our national bird, 

by force of numbers if not 
Congressional fiat, was the fabled 
passenger pigeon. This species 
once made up 40 percent of all the 
birds in North America. In 1870, 
a single flock of these red-eyed, 
blue-and-orange creatures, pass- 
ing over Cincinnati, formed a 
cloud of four billion flapping 
wings 320 miles long. Douglas 
Day, author of The Doomsday 
Book of Animals, puts it bluntly: 
the passenger pigeon was once 
“the most successful species of 
bird on earth.”” Yet on September 
1, 1914 — just 50 years after its 
heyday — an elderly pigeon named 
Martha died in the Cincinnati 


Zoo, and this royal species 
vanished forever. The reason? 
Human predators. We plundered 
pigeon flesh for food, pigeon 
down for pillows, pigeon entrails 
for medicine. Just for the sport of 
it, we bathed the eastern United 
States in pigeon blood. 

We are the lord high ex- 
ecutioners of the animal king- 
dom. Since 1680, humans have 
built a massive charnel house 
from the remains of over 300 
species — from the bones of the 
dodo, the pelt of the Bali tiger, the 
skin of the pig-footed bandicoot, 
the skull of the Wake Island rail, 
the horns of the wild auroch. In 
an act of penance and love, 
Douglas Day has reconstructed 
these spectral beings, compiling 
his models from ship logs, 
museum specimens, and the 
reports of naturalists and native 
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observers. An elegiac preface ex- 
plains why. Day grew up on the 
Canadian west coast, a dwindling 
eden of mountain lions, black- 
tailed deer, hawks, and otters. 
These animals became the “‘pri- 
vate mythology” of his boyhood. 
Years later, in the lumber camps 
of British Columbia, he befriend- 
ed the men who slaughtered his 
childhood companions. He found 
that in the hunter’s mind, 
‘visions of animals now vanished 
but once numerous are recalled 
again and again — waking and 
dreaming — by those who 
destroyed them .. . too late, they 
find in the beasts qualities which 
they value far more than those of 
their fellow human beings.” 

Let us remember the dead: the 
elephant bird (extinct 1700), the 
largest bird that ever lived stand- 
ing 10 feet tall with legs like 
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PRINCETON UNIVERSITY PRESS Princeton, nv. 08540 


polished oak, laying eggs the size 
of medicine balls; the green-and- 
yellow Carolina parakeet (extinct 
1914), the only parrot indigenous 
to the United States, gone in the 
same month, in the same Cincin- 
nati Zoo, as the passenger pigeon; 
the homely heath hen, a strutting 
ball of drab brown fluff, the 
staple dish of the New England 
colonies, extinct on Martha's 
Vineyard on March 11, 1932; the 
Newfoundland white wolf (ex- 
tinct 1911), wiped out by a 
vicious campaign of poisoning, 
clubbing, forest fires, and in- 
oculation with scaroptic mange; 
the Barbary lion (extinct 1922), 
most magnificent of all the large 
cats, with an orange pelt and a 
luxurious mane foaming halfway 
down the torso; the eastern elk, 
eradicated in 1877 by the Frater- 
nal Order of the Elk, who coveted 


the animal’s teeth as a 
membership insignia; the Carib- 
bean monk seal (extinct 1952), the 
first animal sighted by Columbus 
in the New World. These 
creatures shimmer at the edge of 
life in Day’s encyclopedic 
descriptions, which include 
details on habitat, behavior, and 
appearance. Some 122 gorgeous 
wildlife illustrations — 72 in 
color, 50 in black-and-white — 
accompany the text. Until the 
Day of Resurrection, this is as 
close to these beasts as you'll get. 
An appendix provides an atlas of 
extinct species, a taxonomical 
chart of all extinct and en- 
dangered species, and a sobering 
essay on the thousands of plant 
extinctions that add a macabre 
garnish to the zoological 
holocaust. 

Continued on page 28 


If the colors pink and green 
make you break out in a rash— 
this is the book for you! 
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Continued from page 26 
As The Doomsday Book of 
Animals went to press, the world 
population of Abingdon Galap- 
agos tortoises stood at one; of 
Java tigers, five; of California 
condors, 40. These species almost 
certainly will not survive. Yet a 
last-minute reprieve is always 
possible. After 200 years of 
presumed extinction, the society 
parakeet chatters once more in the 
Tahitian rain forest, and just a 
few weeks ago the long-lost 
yellow-fronted gardener bower- 
bird popped up again in New 
Guinea. Every hunter, trapper, 
and butcher-shop browser should 
be forced to read this book; with a 
bit of luck and a lot of ecological 
foresight, we might then bring 
more species back from the brink 
of oblivion. 
— Philip Zaleski 


WITCHES. By _ Erica Jong. 
Illustrated by Joseph A. Smith. 
Harry N. Abrams. $25. 


ssembled in Witches are 
A all the ingredients for a 

truly enchanting book. 
The subject is delicious — witches 
wild and dangerous, tragic and 
brave, tempting and forbidding. 
The format is deluxe — hardcover 
and huge, with glossy paper and 


176 full-color illustrations by 
painter/sculptor/illustrator Jo- 
seph A. Smith. And the author, 
Erica Jong, is a poet and novelist 
known as well for her humor as 
for her feminism — a good witch 
in her own write. 

In Jong’s incantation of an in- 
troduction, she promises a jour- 
ney into the nether regions of the 
imagination. ‘Fair Warning,’ it 
reads, in elegant script. ‘‘Don’t 
open this book ... if you've 
never wished for a spell to make 
someone love you, if you’ ve never 
wanted a magic wand, if you’ve 
never longed for a cloak of in- 
visibility, if you’ve never 
wondered how witches fly.” 

Ah, but sadly, what follows is 
lacking in the old black magic of 
bell, book, and candle. Instead, 
Witches is a flatfooted and 
earthbound recitation about early 
goddesses and Catholic repres- 
sion of paganism, with a listing of 
witch equipment, lore, costume, 


and organization. It is not a book _ 


for children, nor for the wishers 
and witches among us. 
Although Jong does provide 
recipes for flying ointments, 
Witches never gets off the 
ground. The history of witch 
persecution (it took at least half a 
million lives between 1300 and 
1800) haunts the pages not so 
much with anger (which would 
have been the witchy way to go) 
as with lamentations and warn- 
ings about the danger currently 
posed by the misogynist New 


BODY 


A complete program for fitness, 
health, and energy designed to last a 


lifetime. 


List Price: $15.95 
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The first stage of the women’s 


movement is over. 
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larger revolution, evolution, 
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List Price: $14.95 
Our Price: $11.96 


ALi HARDCOVERS 
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Right: ‘‘When we laugh at those 
who warn us of the grim morals 
of the age of the witch-hunts, we 
bring a renewed siege of witch- 
hunting that much closer.” 

Smith's illustrations are even 
more disappointing than Jong’s 
unsuccessful attempt at mixing 
fantasy with sociology. His 
witches are, for the most part, 
naked, which in itself is no 
problem. Witches like to do most 
things “‘skyclad.”’ In fact, the 
gathering of certain herbs 
demanded nudity if the weeds 
were to reach their potency. 

However, Smith's witches look 
an awful lot like paler versions of 
those naked vixens you find in 
sci-fi and fantasy cartoon porn. 
Sometimes they're like Disney 
rip-offs, and sometimes like the 
languid ladies in The Joy of Sex. 
They try to be mysterious and 
powerful, and instead they are in- 
sipid. A hex on Mr. Smith. 

The most powerful evocations 
of witchiness in this big, bad, ex- 
pensive gift-book come in the two 
poems Jong selected from the vast 
body of literature that refers to 
the myth of the witch. From Anne 
Sexton: 

I have gone out, a possessed 

witch, 

haunting the black air, 

braver at night; 

dreaming evil, | have done 

my hitch 

over the plain houses, light 

by light.... 
And from John Keats: 


| saw pale kings, and princes 


too, 

Pale warrior, death pale were 
they all; 

They cried — “La belle dame 
sans merci 


Hath thee in thrall!” 
There is room yet for a magical 
book about witches. 
— Anita Diamant 


KAETHE KOLLWITZ: GRAPH- 
ICS, POSTERS, DRAWINGS. 
Foreward by Lucy Lippard; intro- 
duction by Renate Hinz. 
Pantheon. 146 pp. $12.50 (paper), 
$23.50 (cloth). 


his selection of the graphic 

{ art of Kaethe Kollwitz 
makes a timely appearance 

at a moment when many contem- 
porary artists seem to be groping 
again toward an art of social 
protest. Throughout her career, 
the German-born Kollwitz was 
committed to the ideal of world 
socialism, or to the ideal of 
human unity that socialist doc- 
trine represented. A gifted il- 
lustrator from her earliest train- 
ing, Kollwitz self-consciously 
devoted her art to protest against 
politically organized human suf- 
fering, of which war is only the 
most blatant example. Living 
most of her adult life among the 
poor in Berlin, with her physician 
husband, she knew firsthand the 
degradations she meant her art to 
decry. Critics have often tried to 
belittle her work by characteriz- 
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ing it as propaganda. When you 
look at the work itself, brilliantly 
realized by any formal standards, 
you have to wonder why only art 
of such overtly social content gets 
dismissed as ‘‘propaganda.”’ 
Surely the answer, in part, is 
Kollwitz’s very success at making 
art that is intelligible to anyone. 
Perhaps it is less the inflam- 
matory intent of her images than 
their universal legibility that 
elicits critical dismissal in terms of 
“propaganda.” 

Kollwitz knew that the themes 
of her art — the rule of force in 
human affairs, family and class 
solidarity as responses to oppres- 
sion — were themes in human 
history itself. Many of her most 
powerful images, like the cycle 
“A Weaver's Rebellion,” are set 
in past centuries. The ominous 
images of the oppressed peasants’ 
lives and their huggermugger up- 
rising serve both as a rallying of 
revolutionary impulses and a 
cautionary tale to the modern 
proletariat: the peasants are ob- 
viously so caught up in the idea 
of revenge that their rebellion is 
doomed from the start. No such 
ambiguities enter into what we 
recognize nowadays as propagan- 
da. 

This book surveys the full 
range of Kollwitz’s graphic art in 
large, well-turned-out reproduc- 
tions. The accompanying texts 
contain illuminating biographical 
notes and many pertinent quotes 
from the artist's writings. 

— Kenneth Baker 


ASIA: TRADITIONS AND 
TREASURES. By Walter A. 
Fairservis Jr. Abrams. 256 pp. 
$45. 


sia: Traditions and 
A Treasures, published in 

cooperation with New 
York’s American Museum of 
Natural History, is itself a 
museum of sorts. Working 
through its heavyweight, silky- 
skinned pages is quite a bit like 
walking down the polished floors 
of a case-encrusted institution 
while objects of limited interest — 
a battered copper pot, a scrap of - 
leather, an undecipherable 
squiggle on a cracked clay tablet, 
all labeled in neat museum script 
(or this volume’s italic 
simulacrum) — clamor for your 
attention. But books have many 
advantages. Books can be opened 
and shut. Books can be stored on 
a shelf and retrieved at a 
moment's notice. And as far as 
museum-based books go, this is 
one of the best. 

Walter A. Fairservis Jr., 
professor of anthropology at 
Vassar College, has assembled a 
rainbow of photographs to il- 
luminate every aspect of Asian 
life. In place of a pot of gold, he 
offers eight brief essays in 
lustrous prose. The book flags 
our attention first through its 
sense of urgency (“Asia is chang- 
ing, the world is changing, man’s 
cultural diversity is dying’) and 
outrage (“our understanding of 
Asia is patronizing and 
chauvinistic’’). Both sound 
justified. America’s firsthand 
knowledge of Asia comes largely 
through the wars we fight there, 
as Fairservis points out; and in 
wars, stereotypes fly as far as 
bullets and leave as deep an im- 
pact. To a Westerner, Asia 
remains the most difficult of con- 
tinents to pigeonhole. Enough 
cultures and landscapes rub 
elbows in its 17 million square 
miles to stuff an entire planet. It’s 
the birthplace of the alphabet, the 
plow, the wheel, gunpowder, and 
domesticated crops and cattle. 
Fairservis deftly distills this 
fecundity by first tracing the 
origins of Asian civilization and 
then describing its four major 
permutations: Japanese, Indian, 
Arabic, and Chinese. The 
photographs dwell on details of 
the quotidian in the Orient: 
Chinese peasants in blue cotton 
tunics cultivating rice in a 
shimmering green blur of lakes, 
Continued on page 30 
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leaves, and forest moss; an 
Islamic merchant shuttling 
between the mosque, center of his 
faith, and the hammam 
(bathhouse), center of his com- 
merce; an Ainu woman in 
mustache tattoo weaving a reed 
mat. The accent is 
anthropological, not aesthetic; 
when the author refers to a work 
of art, he does so in order to il- 
luminate an obscure corner of 
Asian society. He harps on the 
cultural effects of climate and 
geology, believing that a 
sandstorm reveals as much as a 
sculpture, a mountain as much as 
a miniature. He has a nose for od- 
dities: the ancient Chinese be- 
lieved that fossils were dragon 
bones (and, he neglects to mention, 
that jade was congealed dragon 
semen); Korean movable type 
scooped its European counterpart 
by almost half a century; the 
Jains run a hospital in Delhi for 
sick pigeons. He also has an eye 
for photographs. Asia: Traditions 
and Treasures is, after all, a 
coffee-table book, with 86 color 
prints and 114 in black, and 
white. Half are culled from 
ethnographic expeditions, the rest 
from the Museum’s Hall of Asia 
(the world’s largest collection of 
Orientalia). The illustrations start 
with seven prints majestically 


sprawling, like Asia itself, across 
both verso and recto. Three of 
these are hand-colored lantern 
slides, in which daubs of artificial 
pigment lend an electric, 
otherworldly aspect. This seems 
fitting, for the book is indeed 
about another world, and what's 
more, about a vanished world. 
The China, Tibet, Siberia, and 
Cambodia pictured here no longer 
exist, thanks to Communist 
redecoration, and Afghanistan 
and Iran may well soon join the 
list. These are photographs of 
ghosts. They live only in 
museums, and in books like this. 

— Philip Zaleski 


THE BORGIAS. By Marion 
Johnson. Holt, Rinehart and 
Winston. 232 pp. $19.95. 


arion Johnson’s The 
M Borgias seems an odd 
choice for a coffee-table 


book. A quick dip into its blood- 
soaked pages might well liven, if 
not lighten, your parlor conversa- 
tion, but the appropriate liquid is 
surely not coffee but absinthe, or 
maybe tincture of arsenic. And 
this book fits poorly in a living 
room. It belongs in an abattoir. 
The Borgias would have loved 
The Borgias. Assassination and 
incest, their favorite pastimes, 
leer malevolently from every 
page. For starts, the court 
chronicler might consult the nifty 
genealogical charts, with their 
elaborate switchbacks, cross- 


overs, and short circuits resembl- 
ing the wiring diagram for some 
genetic machine of mass destruc- 
tion. At the top sits Alfons de 
Borja (1378-1458), the tiny seed 
from which the poison sumac 
sprang. A clever church 
bureaucrat, Alfons moved his 
family’s homestead from Spain to 
Italy, and himself from a modest 
lawyer's post to the papacy. As 
Pope Calixtus III, he aspired to 
sainthood but instead advanced 
his family’s fortunes. The 
genealogist’s exploring finger can 
track down the chart through 
Calixtus’s lateral descendants to 
the two nephews he appointed 
cardinal: Pedro Luis (?-1458) and 
Rodrigo (1431-1503). Pedro (‘a 
slippery self-seeker’’) never 
amounted to much. But Rodrigo 
(‘a man of easy charm and easy 
marvels’’) blackmailed and 
bought his way to the throne of 
St. Peter (as Pope Alexander II), 
and then converted it into the 
sumptuous lounge chair of a 
Turkish sultan. His harem 
produced at least eight children, 
including the blackguard Cesare 
(1475-1507), model for 
Machiavelli’s The Prince, and the 
bewitching Lucrezia (1480-1519), 
who, rumor has it, joined her 
father’s harem (“the daughter, 
wife, and daughter-in-law of 
Alexander” the poet Sannazaro 
put it). 

Like any. oriental potentate, 
Alexander II doted on his 
children, handing out papal 


states, treasures, and castles to 
them like so many Halloween 
candies. He even enfolded Giulia 
Farnese, the 14-year-old bride of 
his stepson, into his generous 
arms — and then obligingly ap- 
pointed her brother cardinal. 
Equally affectionate to all his 
offspring, he eventually sent to 
the Sacred College five other 
family members, including 
Cesare. This family closeness 
reached its peak, perhaps, in the 
peculiar marriage of Alexander's 
son Jofre to Sancia of Aragon, for 
both Cesare and another brother, 
Juan, promptly moved in and 
shared the bridal bed. Did Jofre 
mind? Probably not. In any case, 
the love quadrangle rapidly 
became a. triangle, for Cesare 
arranged to have Juan’s throat 
slashed. Varying his method, he 
later dispatched Lucrezia’s hus- 
band (who was also the brother of 
Sancia Aragon, in this incestuous 
free-for-all) by strangling. 

The Borgias terrorized a city 
and an era as misshapen as their 
own destinies. When Alfons de 
Borja entered Rome in 1445, only 
25,000 people dared inhabit this 
no man’s land of crumbling 
monuments, open sewers, 
virulent disease, and rivers 
choked with corpses. A daily 
newspaper would have reported 
plagues, floods, riots, mass 
murder, and internecine warfare 
— the wages of new-born 
humanism. The rise of the 
Borgias marks time with the se- 


cond rise of Rome, and The 
Borgias is as much a political 
history as a fun-filled family 
chronicle. Johnson tackles the 
cruelty and lechery, the intrigue 
and treachery with admirable 
gusto. It’s too bad the accom- 
panying illustrations — mostly 
Renaissance paintings — don’t do 
her justice; black-and-white 
never satisfies when oils are 
reproduced, and the color plates 
offer shadowy, washed-out hues. 
Often the pictures appear without 
accreditation, and you have to flip 
to the back index to learn whether 
that rosy-cheeked seductress is by 
Titian or Giorgione. But perhaps 
it’s best that these paintings don’t 
sparkle; the Borgias beguile too 
much as it is. Consider Johnson's 
final paragraph, which expresses 
a disturbing admiration for this 
loathsome crew: “Perfect vice is 
as rare as perfect virtue, and 
when the names of so few last a 
generation it is perhaps better to 
be remembered for notoriety than 
to be consigned to the general 
oblivion.’’ What can this’ 
thoughtful historian conceivably 
mean by “‘better’’? 

— Philip Zaleski 


THE RANDOM HOUSE 
LIBRARY OF PAINTING AND 
SCULPTURE. David Piper, chief 
editor and contributor. Random 
House. Four volumes, 959 pp. 
$85 through 12/31/81; $100 
thereafter. 

Continued on page 32 


YOu want to looK PROFESSIONAL , 
and you dont Nave a DESIGNER? 
Phoenix very inexpensive! 


Over 300 professional artists and craftsmen will be demonstrating 


and selling their: sculpture, dolls, stained glass. photography, 
weaving, Pennsylvania Dutch wood items, puppets. jewelry, 
rocking horses, macramé, pottery, leather goods, and candles, 





WRKO 


TalkRadio 68 





TYPOGRAPHY Barry Jablonski 100 Mass Ave., Boston MA 536-5390 


HYNES AUDITORIUM ‘At the Pru” + 900 BOYLSTON STREET - BOSTON, MA. 








Bring your children to see: CLOWNS, .[UGGLERS, 
PUPPETEERS, SANTA CLAUS, and 


WRKO BROADCAST LIVE. 


Plus more delightful surprises! 





With this ticket. pay only $2.50 at the door 
instead of the regular admission price of 
$3.50. Children 12 and under are free when 


accompanied by an adult. 


> accompamed by an adult. 





Save $1.00 with this ticket! 


With this ticket, pay only $2.50 at the door 
instead of the regular admission price of 
$3.50. Children 12 and under are free when 





Save $1.00 


Pd 





I ——— 


with this ticket! 





With this ticket, pay only $2.50 at the door’ 
instead of the regular admission price of 
$3.50. Children 12 and under are free when 
accompanied by an adult. 


P 





Save $1.00 with this ticket! 





With this ticket, pay only $2.50 at the door 
instead of the regular admission price of 

$3.50. Children 12 and under are free when 
accompanied by an adult. 


P 


Sp ee = SN 


pa aoe 


for success. (That's what a parent's love and 


_ ...permits you to plan your own course of 


This handy walnut-finished 


BOOK RACK FREE 


when you preview The New 


Encyclopaedia Britannica 


Give Yourself and Your Family 


@ 


The Britannica Advantage ™. 


it’s the key to success 
in a competitive world. 


\ 
\ 


VRUVRPsIY, Sipedwpssouy Ff 


That's why you should give your child all 
the advantages you can. Especially the tools 


responsibility are all about.) 

Certainly there's no better tool for improv- 
ing school grades and assuring future 
achievement than The New Encyclopaedia 
Britannica. 

Good things just seem to happen when 
Britannica 3 arrives in the home. It’s so 
clearly written and so well-organized 
that young minds find it the perfect 
homework helper. The older child will 
explore entire fields. Research term 
papers and projects. Enjoy a competi- 
tive edge in high school and college. 
Britannica 3 is a Home Learning Center no 
child can ever outgrow. 

Of course vou too are “growing”. ..and 
will use Britannica 3 perhaps as often as 
your youngster. You'll find Britannica 3 filled 
with knowledge about everything from 
economics to home decorating. Sports to 
politics. Art to music. Health to religion. 


% Vswuvrpgy, Bipachyrdouy \ 


What makes Britannica 3 unique? 


Britannica 3 is more than an encyclopaedia. 
It's a revolutionary Home Learning Cen- 
ter... America’s only encyclopaedia 
arranged into three distinct parts. 

1. The 10-Volume Ready Reference lets 
you get at facts quickly and easily. Ideal 
for homework. 

2.The 19 Volumes of Knowledge in Depth 
for readers who want to explore entire 
fields of learning. 

3. The One-Volume Outline of Knowledge 
—your guide to the entire encyclopaedia 


| 


study on any subject under the sun. 
When you judge by its 43 million words, 
you'll agree Britannica 3 delivers more 
value per dollar than any other accepted 
reference work. 


Preview Britannica 3 FREE 


Discover more about Britannica 3 without 
obligation. Return the card and we'll mail 
you a free booklet tiat tells the story of 
Britannica 3 in vivid text and beautiful aimueen 
full-color pictures. The booklet will 

make it perfectly clear: when it comes <> 
to encyclopaedias, Britannica 3 DIRECT Man 
gets the highest marks. ere Fa sa 

















































SRMUUEPIY © spadoy Cry 


PUMAR PIG, BUO mh showy \ % 
WOMB YS BeQaadayad ayy \ ; 
% ey 


\ S MUR UAC SID ex A Wy \ 


TA\N WAU Ps Rupeskoys(sw 4 \ 


Name. won oa 
PLEASE PRINT 

Address Apt. #_— 

City 

State Zip 














Get this handsome 
walnut-finished Book Rack 
free—perfect for keeping 
your favorite books handy— 
when you preview Britannica 3. 
BOOK RACKS 
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Mail this coupon for your 


FREE PREVIEW and BOOK RACK 


Encyclopaedia Britannica 
425 North Michigan Avenue 
Chicago, Illinois 60611 


I'd like to learn more about The New Encyclopaedia Britannica, FREE and without 
obligation. So please mail me the full-color Britannica 3 booklet. I would also like 
your local sales representative to contact me on how I can obtain Britannica 3 on 
extremely convenient terms, and, at the same time, receive my walnut-finished Book 
Rack as a FREE PREVIEW GIFT. Naturally, I'm under no obligation to buy a thing. 
At this point, I'm “just looking.’ Thank you. 











NO OBLIGATION * MAIL TODAY BP-400 


LIMIT: one Free Preview Offer per family. 
All requests subject to acceptance by Encyclopaedia Britannica, Inc. 


Encyclopaedia Britannica, Inc.—also publishers of Great Books of the Western World 
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Gift books 


Continued from page 30 


n alternate title to this 
A compendium of informa- 

tion might be “Everything 
You Always Wanted To Know 
About Art But Didn’t Know 
Whom To Ask.” For people who 
have no real acquaintance with 
the visual arts and don’t know 
where to begin learning, this set 
of books is an excellent resource. 
It presumes almost no prior ac- 
quaintance with art and yet 
avoids the condescending tone 
and style of so many introductory 
texts. It does not seem intended 
for a student audience, but 
students will find it highly 
— and useful as a research 
tool. 


within our locations: 


The first volume is an in- 
troduction to the basic ‘themes, 
formats, media, techniques, and 
philosophical attitudes associated 
with the major currents in world 
art history. Needless to say, the 
editor and contfibutors to this 
volume set themselves a for- 
midable task in trying to con- 
dense such a vast quantity of 
material into concise, illustrated 
statements. Their success at in- 
troducing such a range of infor- 
mation and themes is remarkable: 
a reading of this first volume will 
prepare you to see the material 
that follows with heightened un- 
derstanding. 

The two volumes devoted to 
the history of art are in a serise the 
weakest of the set, simply because 
there the editor confronts the im- 
possibility of condensing art 
history into two _ illustrated 


BOOKSMITH 
753 Boylston Street 
Boston, MA 02116 
(617) 536-4433 
Sun.-Thurs. 9:30 - 11:30 
Fri.-Sat. 9:30 - 12:00 


BOOKSMITH: 


ANOTHER EDITION 
865 Boylston Street 
Boston, MA 02116 

(617) 536-8484 
Mon.-Fri. 9:30 - 10:00 
Sat.-Sun. 10:00 - 10:00 


PAPERBACK 


BOOKSMITH 
Park Square Building 
31 St. James Avenue 

Boston, MA 02116 

(617) 426-0578 
Mon.-Fri. 8:00 - 6:00 
Sat. 10:00 - 6:00 


* Boston's most comprehensive selection of art books 
* The area's largest selection of Dover titles 
* Boston’s unequalled selection of paperback & hardcover books 


* Sale hardcover books 
* Imaginative games 
*Fine cards & paper 


* Literary, musical, theatrical, sports & other autographed photos 
* Boston’s finest selection of magazines & journals 


* First & early editions 
* Old calligraphy & prints 


Y Boston’s finest selection of imported books 


FIRST EDITION BOOKS*ANTIQUARIAN BOOKS 


LIFE ON EARTH. 


Where there’ life... 
there’s David Attenborough 
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result is “quite simply the best introduction to 
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New from Little, Brown and Company. 


We have been chosen 
to make available to 
the Boston public the 
limited edition photo- 
graphy of ANCIENT 
AMERICAN ART: AN 
AESTHETIC VIEW, 
from the acclaimed 
exhibit at the Rose 
Art Museum, Brandeis 
University. 

Photos are on display 
in our main Store, 753 
Boylston Strect. 


Gift Certificates Available 


volumes. Given that impossibili- 
ty, the decisions that structure the 
book seem very well taken. What 
makes these volumes of art 
history different from most 
others is that they address their 
subject at several different levels 
of focus. There are chapters 
devoted to the definition of 
stylistic trends and nominal 
periods interspersed with 
chapters devoted to the careers of 
individual artists, and sections 
that discuss particular works in 
detail. This format provides what 
most art histories do not, namely, 
a sense of how the language of art 
criticism and appreciation 
changes, and must change, as the 
writer's focus shifts from 
historical generalization to single 
work, Considering the number of 
entries here, the text is 
remarkably consistent in tone and 
delivery of information. Like the 
first volume, the second and third 
don’t supply you with an un- 
derstanding of the art under dis- 
cussion — rather, they prepare 
you to develop your own un- 
derstanding. Of course, the real 
test of what you have learned 
from these books is your ex- 
perience of actual works of art 
(not reproductions). 

The reproductions, incidental- 
ly, are of high quality 
throughout, a well-chosen mix of 
familiar and seldom-illustrated 
works. 

Volume four, a dictionary of 
artists and art terms, is probably 
the weakest part of the set. 
Inevitably, it repeats some of the 
information presented discursive- 
ly in the other volumes, and it is 
not very inclusive considering the 
amount of information it might 
have encompassed. Most familiar. 
artists are listed, but look up 
slightly more obscure figures, 
such as Geertgen Tot Sint Jans or 
Adolf Dehn, and you won't find 
them here. Still, this volume has 
its value as a quick reference 
source. 

On the whole, considering that 
a four-volume library of art 
history is an impossible under- 
taking, this effort is a surprising- 
ly good one. 

— Kenneth Baker 


ROGUES IN THE GALLERY: 
THE MODERN PLAGUE OF 
ART THEFTS. By Hugh 
McLeave. David R. Godine. 278 
pp. $15.95. 


rt lovers with larceny in 
A their hearts are advised to 

read this book, an infor- 
mal history of major art theft in 
the 20th century told by an 
author who knows next to 
nothing about art itself but has 
written detective novels and 


TAL FACULTIES *f MAN 


/ 


seems to have researched his sub- 
ject in some detail. 

‘Since the Second World War 
cultural thefts have left all other 
crimes behind as a growth in- 
dustry,” writes McLeave re- 
iterating that art thieving has 
become more and more a specialty 
of racketeers. His book reviews 
examples of just about every kind 
of art heist, from the politically 
motivated to the self- 
promotional, to the merely venal. 
He tells each story in enough 
detail that you can get both a 
sense of the strategy flaws in 
failed art thefts of the past and a 
sense of the logic used by the 
authorities to hunt down the guil- 
ty parties. 

Rogues in the Gallery has very 
little structure beyond the 
generally chronological sequence 
in which he relates famous cases. 
Writing in a brisk, graceless style, 
McLeave inevitably begins to 
repeat himself, just because there 
are so many similarities in the 
cases he reviews. He always takes 
the viewpoint of the police sleuth, 
as if our sympathies had to run 
that way too. ‘As Charles Hewitt 
viewed it, most crime had an un- 
original, even monotonous stamp, 
the bent mind seeming ‘to follow 
the same twists and borrow many 
old tricks; yet every job had its 
unique touch, like this one where 
the thief had cased the gallery like 
a professional burglar but had a 
connoisseur’s eye for the best and 
most valuable pictures. Motive 
too followed a pattern, and here it 
was money.” The narrative is 
laced with such passages. Here is 
another: ‘‘To Superintendent 
Jacques Mathieu, head of the 
Paris art-theft squad, the thief 
seemed an amateur — someone 
who would mistake a van Goyen 
for van Gogh. Patiently he did his 


routine work, questioning staff’ 


and neighborhood families, 
searching for fingerprints, foot- 
marks, and other clues. He cir- 
culated a description of both 
paintings in France and gave it to 
Interpol, for he suspected the 
thief, like most of his kind, would 
attempt to cross at least one fron- 
tier with his prizes within twenty- 
four hours.. He had no doubt 
about the motive: money.” 

Like any history of scams, 
McLeave’s palls quickly. Most of 
the major art thefts have not been 
very imaginative, and often they 
have been solved by some fluke 
or stroke of luck. He does provide 
a neat review of various rip-offs 
perpetrated against private collec- 
tors (mostly Americans), such as 
the one in which the seller offers 
to help a collector smuggle a 
national treasure out of, say, 
France by having it overpainted 
with an image of De Gaulle. 
When the collector gets his prize 


THE 


home and has the overpainting 
removed, he discovers that he has 
paid for a hack portrait of Giscard 
D’Estaing, but is in no position to 
complain, since his own inten- 
tions were fraudulent in the first 
place. 

McLeave’s book will be most 
useful to people who are actually 
in a position to be tempted by 
smuggled art, or who have art to 
lose, for it is full of cautionary 
tales from which both collectors 
and would-be thieves can learn. 
McLeave works hard to make the 
whole business entertaining, but 
it seems a lot less so than it should 
be. 

— Kenneth Baker 


MOBY-DICK. By Herman 
Melville. University of California 
Press. 576 pp. $19.95 until 
12/31/81; $24.95 thereafter. 


n old classic is given new 
A life in this beautifully 

printed edition of Herman 
Melville's Moby-Dick. It was 
first issued in limited number by 
the Arion Press, in San Francisco, 
in 1979; now, the University of 
California Press has reproduced 
this edition, 

The book was designed by An- 
drew Hoyem and features 
handset type, Leviathan Capitals 
designed especially for this book 
for title and initial letters, and 
boxwood. cut illustrations by 
Massachusetts artist Barry 
Mosher. The illustrations depict 
both whales and the objects, 
tools, and processes used in whal- 
ing in the 19th century. No 
attempt is made to illustrate the 
actual text, since Hoyem believed 
that pictorial presentation of the 
characters or events would inhibit 
the reader's own interpretations. 

The text of this edition is the 
first to use the editorial efforts of 
three leading scholars of 
Melville’s writings — Harrison 
Hayford, Hershel Parker, and G. 
Thomas Tanselle. Their work is 
being prepared for publication as 
part of the fifteen-volume critical 
edition of Melville’s works 
published by the Northwestern 
University Press and the 
Newberry Library. 

Melville’s monumental story of 
Captain Ahab’s futile struggle 
with the whale has been required 
reading for high-school students 
for decades, but the Arion Press 
edition is for serious bibliophiles 
or Melville scholars. The outcome 
of this classic conflict between 
man and nature (nature wins) 
remains the same, but the text has 
never looked better. An added in- 
centive to buy the book for 
Christmas is that until December 
31 it costs $19.95; thereafter the 
price goes up to $24.95. 

— Kathie Min 
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STONED 


(From Futzie Nutzle’s MODERN LOAFER) 


MODERN LOAFER ($4.95) includes Futzie Nutzle’s classic 
cartoons from Rolling Stone. At all bookstores. 


Published by Thames and Hudson Inc. 


500 Fifth Avenue, New York, New York 10110 





SATURDAY 28 


Today is the first day of the rest of the 
holiday season, so let us be the last to wish 
you a very merry Christmas every day for a 
month. If you’re braced and ready to get on 
with it, there’s the Boston Christmas Crafts 
Expo down on Commonwealth Pier today 
from 10 to 9 and tomorrow from 10 to 8, 
featuring, among other things, an exhibitor 
who sculpts delicate wood creations with a 
chain saw. Admission is $3. On Friday the 
Christmas Antiques and Crafts Show comes 
to the Hynes Auditorium for three days, with, 
among other things, a selection of birdhouses 
and pocket sundials. Admission is $3.50; call 


SUNDAY 29 


The Four Tops are currently riding the 
success of a hit single, “When She Was My 
Girl,” that refreshes the hard-edged senti- 
mentality that they developed at Motown 
during the ‘60s. Fronted by the shamelessly 
melodramatic Levi Stubbs, they'll be ap- 
pearing at the Berklee Performance Center at 7 
p.m. The delicate group vocals of openers 
Blue Magic ought to provide the proper 
antidote to the Tops’ roughness. Call 426- 
8181 for tickets ($13.50). 

They don’t make Chickering pianos in the 
Piano Craft Guild building at 791 Tremont 
Street any more, but they ~ ie the piano there 
at least once a week; the Chickering Per- 
formance Series sees to that. Today's offering 
is tenor William Walton and pianist Fritz 
Winegardner doing music of Ravel and 
Schubert. All concerts are Sundays at 3 p.m., 


MONDAY 30 


OK, ladies, it’s the chance you've been 
waiting for: 100, count ‘em, 100 eligible 
bachelors will be on hand at the first annual 
Bachelor’s Ball at Jason's, from 8 p.m. to 2 
a.m. (tickets $15 to benefit the Massachusetts 
Association for Retarded Citizens). Ogle 
them, swoon over them, entice them. Many, 
like Eligible Bachelor #1, Ted Kennedy, are 
used merchandise, and we don’t know 
whether heterosexuality checks have been run 
on all 100, but each one has an income of at 
least $20,000, so if you comb through the 
herd, you might find the bull of your dreams, 
or at least your estate plans. For tickets and 
information, Jason’s’s phone number is 262- 
9000. Try not to breathe too hard. 


TUESDAY 1 


Ten years ago, Sal Baglio was just a kid 
going to East Boston High, playing the guitar 
and perhaps reading a shoestring newspaper 
called the East Boston Community News. 
Today, Baglio is leading one of Boston's most 
popular bands, the Stompers, and the 
Community News is the oldest neighborhood 
paper of its kind in Boston. These two great 
urban institutions are getting together tonight 
for a benefit performance at the Inn-Square 
Men’s Bar, in Cambridge. Tickets are $5 at the 
door (all proceeds go to the paper). For more 
information you can call the News at 567- 
7884. The show begins at 9 p.m. And 
remember, East Boston is not an airport. 

Artist David Em believes that computer 
graphics ‘as an art form still have many 
limitations, mostly in available software, but 
they also do things that Duerer never did. 
Em’s exhibit “Digicon,” opening today at the 
Clarence Kennedy Gallery, 770 Main Street in 
Cambridge, consists of about 50 graphic 
works generated by computer and photo- 
graphed on Polaroid film. How you get from 
the computer program to the film image is 
puzzling to us, but he’s going to explain all 
that in a lecture tomorrow at 4:30 p.m. at 
MIT, Building 9, Room 150; call 253-4424 for 
information. 


WEDNESDAY 2 


Friends & Company, the bar and restaurant 
at 199 State Street, has been running monthly 


Mark Moses, Stephen Schiff, and Kit Rach- 
lis helped prepare this week’s column. 


Thursday: Agustin Pereira 


Thursday: Peter, Paul & Mary 


Friday: 10:10PM, at the | 
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limbo contests, featuring the Silver Stars Steel 
Band. Tonight at 9 p.m. it’s finally having the 
run-off to determine the Limbo Champion of 
the Year, which will certainly be a relief to all 
those monthly contest winners whose fate has 
been hanging in, uh, the balance. 

The German portrait and landscape 
photographer August Sander influenced 
photographers like Diane Arbus and Richard 
Avedon, and the Brent Sikkema Gallery and 
the Museum of Fine Arts have both decided to 
open exhibits on him this week. Brent 
Sikkema is at 216 Newbury Street, and the 
phone is 266-9481; the museum was on 
Huntington Avenue the last time we looked, 
and the phone there is 267-9300. 


THURSDAY 3 


Peter Yarrow, Noel Paul Stookey, and Mary 
Travers are snatching an evening away from 
their solo careers to make a rare appearance as 
Peter, Paul and Mary tonight at 7:30 p.m. at 
the Opera House. Tickets are $11.75 and 
$13.75. 


Two extraordinary films about the Irish 
troubles are playing tonight at the Coolidge 
Corner: the Boston theatrical premiere of 
Arthur MacCaig’s great pro-IRA documen- 
tary The Patriot Game (1980), and Carol 
Reed’s wonderfully spooky and stylish Odd 
Man Out (1967), a neglected classic with a 
powerful performance by James Mason as a 
fugitive Irish rebel. 


FRIDAY 4 


It’s called 10:10 PM because that’s when 
they're showing it — the Institute of 
Contemporary Art's program of avant-garde 
films, we mean. Conceived in conjunction 
with the Who Chicago? show now on display 
in the ICA’s galleries, 10:10 PM is a selection 
of films by Red Grooms, Tom Palazzolo, and 
Victor Faccinto, and it’s all very lively and 
very provocative. You can see it tonight for $4 
and get a free pass to the art exhibit as well. 
Showtime is — but you know that already. 


Two interesting but very different musical 
events are on for tonight. Ornette Coleman 
will sing Verdi's La Battaglia di Legnano, 
while the Boston Concert Opera will perform 
jazz improvisations on alto saxophone. Or is it 
the other way around? At any event, we're 
very sure that Ornette Coleman is at the 
Berklee Performance Center and the Boston 
Concert Opera at Jordan Hall, and that both 
concerts are at 8. 


SATURDAY 5 


Well, kids, what'll it be? Do you want to see 
Peter and the Wolf with the Walnut Hill 
Dance Company and the Boston Philharmonic 
at Brookline High School, or do you want to 
see Charlotte’s Web, produced by the Boston 


Children’s Theater in New England Life Hall? | 


They're both at 2 p.m., so you have to choose. 
Maybe you should go see Peter and the Wolf, 
since it’s one performance only: Charlotte's 
Web will be around for three more Saturdays 
and during Christmas week. 


SUNDAY 6 


Twenty years ago Sheila Jordan was a jazz 
singer with a limited reputation who was 
considered by those in the know to be one of 
the best around. Today the same is true; her 
reputation has expanded its root system 
without ever breaking through to the surface, 
while she herself has abandoned neither her 
principles nor her day job. Tonight's 
performance at Emmanuel Church is a rare 
chance to hear her in Boston, and Jazz 
Celebrations, which is sponsoring her 
appearance, considers this concert so special 
that it’s asking $4 instead of the usual $3. 


Nicaragua watchers — and who isn’t one 
these days? — won't want to miss Peter Lili- 
enthal’s The Uprising (1980), a study of a 
young soldier torn between staying with the 
army of Somoza or crossing over to join the 
Sandinistas. It's playing tonight at Center 
Screen (in the Carpenter Center), along with 
Jan Kees de Rooy’s Sandino: Today and For- 
ever (1981), a documentary look at the after- 
math of the Nicaraguan revolution. For info, 
call 494-0200. 
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ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

|: Alice in Wonderland: through Thurs., 
1:30, 3, 4:30, 6, 7:30, 9 

il: Last Tange in Paris: through Thurs., 
1:45, 4:15, 6:45, 9:15 

BEACON HILL |. Ht & lil (723-8110) 

1 Beacon St. 

|: Arthur: through Thurs., 1, 3:15, 
5:30, 7:45, 10 

lt: Alice in Wonderiand:-through Thurs., 
1, 2:30, 4, 5:30, 7, 8:30, 10 

Wl; Never Never Land: through Thurs., 1, 
2:45, 4:30, 6:15, 8, 9:45 

CHARLES |, Il & Ill (227-1330) 

195-A Cambridge St. 

1: Chariots of Fire: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

ll: The French Lieutenant's Woman: 
through Thurs., 1, 3:15, 5:30, 7:45, 10 
Wil: Rich and Famous: through Thurs., 
1:15, 3:30, 5:45, 8, 10 

CHERI |, 1 & Ul (536-2870) 

Dalton St. near the Prudential Center 
|: Heartland: through Thurs., 1, 2:45, 
4:30, 6:15, 8, 10; Sat. the 28th, no 8 
p.m. show 

li: Time Bandits: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

Wl: Urgh: through Thurs., 1:15, 3:15, 
5:15, 7:45, 9:45 

CINEMA 57 | & Ii (482-1222) 

200 Stuart St. 

1: Hell Nig: through Thurs., 1:30, 
3:30, 5:45, 8, 10 

li: Raiders of the Lost Ark: through 
Thurs., 1:10, 3:15, 5:20, 7:30, 9:40 
EXETER THEATER (536-7067) 

Exeter St. at Newbury 

Quartet: through Thurs., 1:45, 3:45, 
5:45, 7:45, 9:45 

NICKELODEON CINEMA (247-2160) 

600 Comm. Ave. 

1: Beau Pere: all week, 1, 3:10, 5:20, 
7:40, 10 

Wt: Gallipoli: all week, 1:45, 3:45, 5:45, 
7:45, 9:45 

i: Taxi zum Klo: all week, 12:50, 2:40, 
4:30, 6:20, 8:15, 10:10 

PARIS (267-8181) 





841 Boylston 

True Confessions: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

PI ALLEY | & Il (227-6676) 

237 Washington St. 

|: Raggedy Man: through Thurs., 1, 
2:45, 4:30, 6:15, 8, 9:50 

Wi: Cutter’s Way: 1:15, 3:15, 5:30, 7:45, 
10 

PREMIER PERFORMANCE THEATER (361- 
6111) 

17 Fairmount Ave., Hyde Park 
Raiders of the Lost Ark: through Thurs., 
7; Sat. mat., 1; Sun. times, 1, 5, 9 
Jaguar Lives: Sat., Mon.-Thurs., 9; 
Sun., 7 

SAXON (542-4600) 

219 Tremont St. 

Eye for an Eye: through Thurs., 1, 4:30, 
8 


Escape from New York: through Thurs., 
2:45, 6:15, 10 


BROOKLINE 


CHESTNUT HILL I-V (277-2500) 

Rte. 9 at Hammond St. 

|: Cutter’s Way: through Thurs., 1, 3:20, 
5:20, 7:45, 10 

il: Rich and Famous: all week, 1:45, 
4:30, 7:30, 10 

il: True Confessions: all week, 1, 3:20, 
5:20, 7:45, 10 

IV: Arthur: through Thurs., 1, 3:20, 
5:20, 7:45, 10 

V: The French Lieutenant's Woman: all 
week, 1:30, 4:25, 7:15, 9:45 

CINEMA BROOKLINE (566-0007) 

Raiders of the Lost Ark: through Thurs., 
7, 9:15; Sat., Sun., mats., 2, 4:30 
CIRCLE CINEMA |, It & lil (566-4040) 
Cleveland Circle 

1: Time Bandits: through Thurs., 2, 7:25, 
9:50; Sat., Sun., mat., 4:30 

li: Raggedy Man: through Thurs., 1, 
7:20, 9:40; Sat., Sun., mats., 3, 5 
Iti: Prince of the City: through Thurs., 1, 
8:15; Sat., Sun. mat., 4:30 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

|: National Lampoon's Animal House: Sat. 
3, 7:30 

The Blues Brothers: Sat., 5, 9:30 
Amarcerd: Sun., Mon., 7:25; Sun. mat., 
3:15 

Small Change: Sun., Mon., 5:30, 9:40 
Heavy Metal: Tues., 7:35 

American Pop: Tues., 5:45, 9:15 
Atlantic City: Wed., Thurs., 7:30 

The Postman Always Rings Twice: Wed., 
Thurs., 5:15, 9:25 

Monty Python and the Holy Grail: Fri., Sat., 
8; Sat. mat., 4:20 

Silver Streak: Fri., Sat., 6, 9:40; Sat. 








Monsieur Verdoux, at 
Harvard-Epworth 
Church 

mat., 2:20 

The Ladykillers: Sun., 3:20, 8:15 


The Lavender Hill Mob: Sun., 5, 9:55 
The Horse's Mouth: Sun., 1:35, 6:30 


it: The Thin Man Goes Home: Sat., 4:10, 


7:50 


Shadow of the Thin Man: Sat., 2:20, 6, 


9:40 

Rashomon: Sun., Mon., 7:40; Sun. mat., 
3:50 

Stray Dog: Sun., Mon., 5:30, 9:20 
Kaspar Hauser: Tues., 7:35 

WR: Mysteries of the Organism: Tues., 6, 
9:35 

The Patriot Game: Wed., Thurs., 7:50 
Odd Man Out: Wed., Thurs., 5:45, 9:35 
Eraserhead: Fri., Sat., 7:40; Sat. mat., 
4:20 

Wight of the Living Dead: Fri., Sat., 6, 
9:20; Sat. mat., 2:40 

Get Out Your Handkerchiefs: Sun., 4, 7:40 
The Tall Blond Man with One Black Shoe: 
Sun., 2:20, 6, 9:40 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St. near Harvard Square 
Philadelphia Story: through Tues., .5, 
9:35 

David Copperfield: through Tues., 7; 
Sat., Sun. mat., 2:25 

Slave of Love: starts Wed., 6:15, 9:40 
Stolen Kisses: starts Wed., 8; Sat., Sun. 
mat., 4:35 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

1: Only When | Laugh: through Thurs., 








7:10, 9:25; Sat. mat., 2; Sun. mats., 2, 
4:25 

i: Raiders of the Lest Ark: 

Thurs., 7:15, 9:30; Sat. mat., 2; Sun. 
mats., 2, 4:20 

GALERIA CINEMA (661-3737) 

5 Boylston Street 

Heart to Heart: through Thurs., 1, 3:10, 
5:20, 7:30, 9:45 

HARVARD SQUARE THEATER (864-4580) 
1434 Mass. Ave. 

The Wizard of Oz: Sat., 12:30, 4:05, 
7:45 

Singin’ in the Rain: Sat., 2:15, 5:50, 9:30 
Eye of the Needle: Sun., 3:30, 7:45 
Chinatown: Sun:, 1:15, 5:25, 9:45 
Blow-Out: Mon., 12:05, 3°50, 7:45 
Don't Look Now: Mon., 2, 5:45, 9:40 
Atlantic City: Tues., 12:30, 4:15, 8:05 
Pretty Baby: Tues., 2:20, 6:05, 9:55 
Ordinary People: Wed., 3:35, 7:55 
Turning Point: Wed., 1:30, 5:45, 10:05 
Kentucky Fried Movie: Thurs., 2:20, 
5:10, 8:05 

Groove Tube: Thurs., 1, 3:50, 6:40, 
9:30 

Divine Madness: Fri., 1, 4:35, 8:15 
Tommy: Fri., 2:40, 6:15, 9:55 

Taxi Driver: Sat., 12, 3:50, 7:45 
Mean Streets: Sat., 1:55, 5:45, 9:45 
Harold and Maude: Sun., 1:30, 4:35, 
7:45 

Play It Again, Sam: Sun., 12, 3:05, 6:10, 
9:25 

OFF THE WALL CINEMA (354-5678) 

15 Pearl St. 

75 Years of Animation: Hot Stuff: through 
Tues., 5:55, 7:55, 10; Sat., Sun. mat., 
3:50 

Funnybones: Sat., Sun. (Nov. 28 and 
29), 1, 2:30 

Ten from the Best Animation of the ‘60s: 
starts Wed., 6, 8, 10; Sat. mat., 4 
The Red Balloon, the Golden Fish: Sat., 
Sun. (Dec. 5 and 6), 1, 2:30 

ORSON WELLES |, li & It (868-3600) 
1001 Mass. Ave. 

|: Montenegre: all week, 2, 4, 6, 8, 10 
li: The Woman Next Door: through 
Thurs., 2, 3:55, 5:50, 7:45, 9:45 

Wl: The Dozens: through Thurs., 2:15, 
4, 6:15, 8:15, 10:15 





MIDNIGHT MOVIES 
The following theaters screen films Fri. 
and Sat. at or around midnight. For 
suburban midnights, see suburban 
listings. 
Exeter Theater: Rocky Horror Picture 
Show 
Nickelodeon: Desperate Living, Per- 
formance, Deadly Weapons; Dec. 4 
and 5: Children of Babylon, Blond Am- 
bition, Fame 
Orson Welles: Nov. 28: Pink Flamingos, 
The Harder They Come; Dec. 4 and 5: 
Three Stooges Festival, Pink 
Flamingos, The Harder They Come 





A MOVIE PASS to the first 25 people to correctly answer the following ( Mon. between 5 & 5:30 at 868-3603, please): 


Buddy Holly’s song “ That'll Be the Day” was inspired by what John Ford film? Last Week's Answer: Because she sold 
black market babies to lesbian couples in ’’ Pink Flamingos” 


“A THOROUGHLY 
EXCITING, ENJOYABLE AND 
CHARMING FILM! 


An expression of a woman's exotic and erotic fantasy 
life...A smashing performance by Susan Anspach... 
A virtuoso demonstration of a cinematic facility... 
Pungent, boisterous, uninhibited wit!" 


Bruce McCabe. Boston Globe 


“kKkKK* 


C 


MASTERFUL! 


GOOD DEALS 


(Subject to change; call to be sure.) 
Aliston Cinema: $2 for first show of the 
day, $1.50 for seniors till 5 p.m. 
Arlington, Capitol & Regent: $1.25 Sun.- 
Thurs., $1.50 Fri. and Sat. 

Belmont Studio: $1.50 all times 

Brattle Theater: discount coupons — six 
admissions for $15; $2 all day Wed. 
Cinema Brookline: $1.75 all times 
Cleveland Circle: $2 for first show 
Coolidge Corner: $2.50 for last show of 
the night 

Fresh Pond Cinema: $1.50 all times 
Harvard Square: $2 till 6 p.m. Mon.-Fri. 
(except holidays); $2.50 at midnight; 
$3 after 6 and Sat., Sun., and holidays 
Newton Academy: $2 for first show 
Nickelodeon: Discount coupons avail- 
able — 10 admissions for $30; first 
show Mon.-Sat. $2.50 

Off the Wall: $2.25 Mon.; discount cou- 
pons available: five admissions for 
$12; discount membership available: 
$1 off regular price 

Orson Welles: $1.50 with a Welles T- 
shirt Mon. and Tues.; discount cou- 
pons, too 

Premier Performance Theater: $2 for both 
shows; $1 for matinees 

Publix: $1.25 all times 

Somerville — Broadway and Somerville: 
$1.25 Sun.-Thurs.,$ — ) Fri. and Sat. 
Stoneham: $1.50 all times 

West Newton: $2 for weekend mat 





FILM SPECIALS 


THE REAR WINDOW presents a New Day 
Film Festival Dec. 2 at Media Work- 
shop, 367 Boylston St. Admission $3; 
information 277-4618. 

CENTER SCREEN, at the Carpenter 
Center, Harvard University, 24 Quincy 
St., Camb. Dec. 4-6, 6:30 and 9:15 
p.m.: “Sandino.” Dec. 4 and 5, 7:30 
and 10:15 p.m. and Dec. 6, 4:45, and 
7:30 p.m.: “The Uprising.” Admission 
$3.50. Call 494-0200. 
HARVARD-EPWORTH CHURCH (354-0837), 
1555 Mass. Ave., Cambridge. Nov. 29: 
Chaplin's “Monsieur Verdoux.” Dec. 3: 
Samuel Fuller’s “Verboten!” Dec. 6: 
“The Miracle of Morgan’s Creek” by 
Preston Sturges. Admission $1.50. All 
at 7:30 p.m. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Dec. 4: 
“Singin’ in the Rain” at 5:30 p.m., 
“The Band Wagon,” with Fred Astaire 
and Cyd Charisse, at 8 p.m. Tickets 
$2. 

BOSTON FILM AND VIDEO FOUNDATION 
(536-1540), 1126 Boylston St., Boston. 
Dec. 3: Dara Birnbaum presents her 
videotapes. Dec. 5: Chantal Aker- 





man’s “News from Home.” At 8 p.m. 
Admission. $3. 

SOMERVILLE PUBLIC LIBRARY, 79 High- 
tand’ Ave., Somerville, presents free 
films Thursdays at 5:30 p.m. Dec. 3: 
“The Bridge on the River Kwai.” 
MODERN TIMES CAFE (354-8371), 134 
Hampshire St., Camb., presents Sat. 
night films at 9 p.m. Nov. 28: Renoir's 
“Rules of the Game.” Admission $2. 
BOSTON PUBLIC LIBRARY, Copley 
Square, Boston, presents films on the 
disabled experience Mon. at 6:30 p.m. 
Nov. 30: “Best Boy.” Also, French 
documentaries Thurs. at 6:30 p.m. 
Dec. 3: Godard’s “Dead Time.” All in 
the Rabb Lecture Hall, downstairs; call 
536-5400, ext. 214. 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston, pre- 
sents a festival of sleuths. Nov. 29 at 3 
and 5:30 p.m.: “Bulldog Drummond 
Comes Back” and “Nancy Drew, De- 
tective.” Dec. 3 at 6 and 8 p.m. and 
Dec. 6 at 3 p.m.: “The Case of the 
Curious Bride.” Dec. 4 at 6 and 8 p.m. 
and Dec. 6 at 5 p.m.: “Arsene Lubin.” 
Tickets $2.50, seniors $1.50. 
HARVARD FILM ARCHIVE (495-3251), 
Carpenter Center for the Visual Arts, 
24 Quincy St., Camb. Dec. 1, 5 p.m.: 
“The Man Who Knew Too Much.” Dec. 
1, 8 p.m.: “Sabotage.” Dec. 2, 5 and 8 
p.m.: “Wild Strawberries.” Dec. 3, 5 
and 8 p.m.: “WR: Mysteries of the 
Organism.” Dec. 4, 8 p.m.: “Cor- 
ridor,” “David Holzman’s Diary,” 
“Necrology.” Admission $2. 

THE MUSEUM OF SCIENCE presents 
‘Spirit of Place: Lawrence Durreil’s 
Greece,” Nov. 28 and 29 at 1 and 3 
p.m. ‘Creature from the Black 
Lagoon,” Dec. 4 at 6 and 8 p.m. 
Museum admission $2 

MUSEUM OF OUR NATIONAL HERITAGE 
(861-6559), 33 Marret Rd., Lexington, 
presents “America: Home from Home,” 
with Alistair Cooke, Nov. 28 at 2 p.m. 
and Nov. 29 at 3 p.m. Free. 

MIT FILM/VIDEO SECTION (253-1606), 
275 Mass. Ave., Camb., presents free 
films Mon. at 7 p.m. Nov. 30: Joel 
Demott and Jeff Kreines present re- 
cent work, 

JAMAICA PLAIN FILM SOCIETY (524- 
4425), Agassiz School, Child St., JP. 
Dec. 3, 7:30 p.m.: Rene Clair’s “An 
Italian Straw Hat.” Adults $2; seniors 
and children, 50 cents. 

CENTER FOR MIDDLE EASTERN STUDIES 
presents free films Dec. 1 at 7:15 p.m.: 
“In the Name of Allah,” “Some Women 
of Marrakesh.” At Harvard University’s 
Science Center, room E, Kirkland and 
Oxford Sts., Camb. 

SOUTH STREET FILM CENTER presents 
classic films directed by women. Dec. 
3. 7:30 p.m. at Studio Red Top, 367 
Boylston St., Boston: “The Girls,” di- 
rected by Mai Zetterling. Admission 
$3. 


| N E M A S§ 


1001 Mass. Ave., Cambridge 868-3600 


Discount Parking Available 


“Wek hk 
A DELIGHT! 
A SMALL GEM!” 


— Jeff McLaughlin, Boston Globe 


Christine Dall and Randall Conrad's touching movie 


about a young Cambridge woman's struggle to make a 
life for herself and her daughter. 


2: 15, 4:00, 6: 15, 8: 15, 10:10 


FRIDAY & SATURDAY AT MIDNIGHT ) Dec. 4.85 


) uw f Hi) We Want Our Mummy 


A Ducking They Did Go 
Half Shot Shooter 
Violent is the Word for Curly 


Mutts to You 
= - 
ovinn Pink FCanunges 
3 IT’S BACK! 


THE HARDER THEY COME 


Susan Anspach stars as the American born wife of a 
wealthy Swedish businessman ( Erland Josephson) who 
is bored with her upperciass life and runs off with a 
band of gypsies and the incredibly sexy young man, 
Montenegro. A wild, hilarious, and high spirited sexual 
comedy from director Dusan Mak avejev, 


2:00, 4:00, 6:00, 8:00, 10:00 


Truffaut's masterful new love story of romantic passions 
rekindled. Two former lovers of eight years earlier find 
themselves as next door neighbors, each married to 
another. A beautiful movie of a stormy affair 
remembered and uniquely “‘relived” 

2:00, 3:55, 5:50, 7:45, 9:45 









Suburban cinemas 


These listings nee Saturday, November 28, to 
Sunday. December 

ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 


Raiders of the Lost Ark: through Thurs., 7, 9:15; 
Sat. mat., 1:15; Sun. mats., 1:15, 4:45 
Southern Comfort: Starts Fri., 7, 9; Sun. mat., 5 
ARLINGTON, Regent (643-1197) 

Medford St. 

Eye “__ Needle: through Thurs., 7, 9; Sun. 
mat., 

a ~ Dearest: starts Fri., 7, 9:30; Sun. mat., 


Star Trek: Sat., Sun. (Dec. 5 and 6), 1:15 
BROCKTON, General Five (1-588-5050) 
Westgate Mall 

: _ through Thurs., 1:30, 4:20, 7:30, 
: ‘tatea: through Thurs., 1, 3:10, 5:15, 7:30, 
9:30 

Wl: Arthur: through Thurs., 1, 3:10, 5:25, 7:30, 
9:35 


IV: Halloween li: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 


V: The French Lieutenant's Woman: through Thurs., 


1:45, 4:20, 7:20, 9:45 
BROCKTON, Sack |-IV (963-1010) 
Route 27 


|: Alice in Wonderland: through Thurs., 1, 2:30, 4, 


5:30, 7, 8:30, 10 


Hi: Time Bandits: through Thurs., 1, 3:15, 5:30, 


7:40, 9:45 
il: Never Never Land: through Thurs., 
3:20, 5:20, 7:20, 9:20 


IV: Hell Night: through Thurs., 1:45, 3:45, 5:45, 


7:45, 9:45 
BURLINGTON, General |-Il1 (272-4410) 
Route 128, exit 42 


4 


> Ss 


























600 Comm. Av 


young 


THE SCREEN.” 





1:20, 





|: Raiders of the Lost Ark: through Thurs., 1, 3:15, 
5:20, 7:35, 9:45 

Hi: Halloween Il: all week, 1:30, 3:30, 5:20, 7:30, 
9:30 

il: Time Bandits: all week, 1, 3:15, 5:25, 7:40, 
9:50 

DANVERS, Sack I-Vi (593-2100) 

Route 128, Exit 24 

|: Raiders of the Lest Ark: through Thurs., 1, 3:10, 
5:20, 7:30, 9:40; Fri., Sat., 11:45 show 

Hi: Prince of the City: through Thurs., 4 7, 
9: 


50 

ill: The French Lieutenant's Women: through 
Thurs., 1, 3:10, 5:20, 7:35, 9:50; Fri., Sat., 
“oe show 

The Howling: through Thurs., 4, 7:45; Fri., 
on. 11:30 show 
Wolfen: through Thurs., 1:40, 5:40, 9:30 
V: Alice in Wonderland: through Thurs., 1, 2:30, 
4, 5:30, 7, 8:30, 10; Fri., Sat., 11:30 show 
Vi: Hell Night: through Thurs., 1:45, 3:45, 5:45, 
7:50, 9:50; Fri., Sat., 11:50 show 
DANVERS, Liberty Tree Mall | and Ii (599-3122) 
Route 128, Exit 24 
1: Time Bandits: through Thurs., 7:30, 9:30; Sat., 
Sun. times, 1, 3:10, 5:20, 7:30, 9:50 
ll: Never Never Land: through Thurs., 7:15, 9:15; 
Sat., Sun. mat., 1:15, 3:15, 5:15 
DEDHAM, Showcase 8 (326-2100) 
950 Providence St. 
|: Arthur: through Tues., 1:20, 7:35, 9:45; Sat., 
Sun. mats., 3:20, 5:20 
li: Raiders of the Lost Ark: through Thurs., 1, 
7:30, 9:55; Sat., Sun. mats., 3:10, 5:20 
i: Wolfen: through Thurs., 3:30, 7:40 
The Howling: through Thurs., 2, 9:35; Sat., Sun. 
mat., 5:30 
WV: Halloween Il: through Thurs., 1, 7:20, 9:45; 
Sat., Sun., mats., 3, 5:10 


e. Boston C 
247-2160 


deserves to be seen!” 


“A DELICIOUS AND PROVOCATIVE COMEDY 
OF GAY MANNERS!” 


— Alan Stern, Boston Phoenix 


“TAXI ZUM KLO IS WITTY, CHARMING, 
RIGOROUSLY UNSENTIMENTAL... 
TAXI IS A BIG STEP TOWARD LIBERATING 


—RICHARD CORLISS, TIME Magazine 


“A BREEZY, FUNNY, AGGRESSIVELY CANDID 
AUTOBIOGRAPHY. A self-awareness of an unusually 


high order as well as a real talent for making movies. 


—Vincent Canby, New York Times 





— Bruce McCabe, Boston Globe 


No one under 18 admitted 


© 1981 Promovision International Films Ltd. Ail rights reserved 


12:50, 2:40, 4:30, 6:20, 8:15, 10:10 


V: Hell Wight: through Thurs., 1, 7:30, 9:40; 
Sat., Sun., mats., 3:05, 5:05 

VI: True Confessions: through Thurs., 1:45, 7:15, 
9:40; Sat., Sun. mat., 4:30 

Vil: Never Never Land: Wed., Thurs., 1:30, 7:10, 
9:15; Sat., Sun. mats., 3:20, 5:15 

Vill: Time Bandits: through Thurs., 1:45, 7:25, 
9:50; Sat., Sun. mats., 4:30 

FRAMINGHAM, General |-V (235-8020) 

Route 9, Shopper's World 

1: Prince of the City: all week, 1:15, 4:20, 7:30 
li: Raiders of the Lost Ark: all week, 1, 3:15, 5:20, 
7:35, 9:45 

Wl: Never Never Land: through Thurs., 1, 3, 5, 
7:15, 9:15 

IV: The French Lieutenant's Woman: all week, 1:45, 
4:20, 7:20, 9:45 

V: True Confessions: all week, 1, 3:10, 5:15, 


7:30, 9:40 
Adventures of Pinocchio: Sat., Sun., 1, 3 
WATICK, Sack I-VI (237-5840) 
Route 9, opposite Shopper’s World 
1: Halloween il: through Thurs., 1, 3, 5, 7:25, 
9:30; Fri., Sat., 11:30 show 
Hi: Hell Night: through Thurs., 1:45, 3:45, 5:45, 
eg 9:45; Fri., Sat., 11:45 show 
: Time Bandits: through Thurs., 1:10, 3:15, 
5:20, ch 9:45; Fri., Sat., 11:55 show 
Wonderland ‘through Thurs., 1, 2:30, 
7, 8:30, 10; Fri., Sat., 11:30 show 
- ‘through Thurs., 1:05, 3:05, 5:05, 
Fri., Sat., 11:35 show 


sys 2rE> 
on 


95, 9:35; 
: Cutter’s Way: through Thurs., 1:15, 3:20, 
:25, Sg 9:40; Fri., Sat., 11:55 show 
NEWTON, Ai — & (332- 2524) 
102 Beacon St., Newton Centre 
1: Quartet: Sat., Sun. (Nov. 28 and 29), 1:15, 
3:15, 5:15, 7: 15, 9:15; Mon.-Thurs. 7:15, 9:15 


li: Never Never Land: Sat., Sun. (Nov. 28 and 29), 


2, 2:40, 4:20, 6, 7:45, 9:30; Mon.-Thurs. 7:45, 


9:30 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

1: Breaker Meraat: through Thurs., 7:20, 9:25; 
Sat. mat., 2 

ii: Stevie: through Thurs., 7:15, 9:25; Sat. mat., 


North Shore Center 

|: The Four Seasons: through Thurs., 1, 3:10, 
5:15, 7:30, 9:35 

Hi: Arthur: through Thurs., 1, 3:10, 5:10, 7:30, 
9:35 

itl: Cutter’s Way: through Thurs., 1, 3:15, 5:20, 
7:30, 9:40 

SAUGUS, General | and II (321- 1345) 

Route 1 


1: Halloween Wl: through Thurs., 
5:20, 7:30, 9:30 

Ul: Raiders of the Lest Ark: through Thurs., 2, 
4:20, 7:15, 9:30 

SOMERVILLE, Broadway (625-5316) 

81 Broadway 

Mommie Dearest: through Thurs., 7, 9:30 
Airplane: starts Fri., 7:15 

Kentucky Fried Movie: starts Fri., 9 
SOMERVILLE, Sack Assembly Square I-Vill (628- 
7000) 

35 Middlesex Ave. 

1: The French Lieutenant's Woman: through Thurs., 
1:05, 3:20, 5:30, 7:55, 10:15 

it: True Confessions: through Thurs., 1:10, 3:15, 
5:15, 7:30, 9:40; Fri., Sat., 11:45 show 

I: Prince of the City: through Thurs., 1, 4, 7, 
9:55 


WV: Time Bandits: h Thurs., 1:10, 3:20, 
5:35, 7:45, 9:55; Fri., Sat., midnight show 
V: The Four Seaseas: through Thurs., 1:10, 3:10, 
5:15, 7:25, 9:30; Fri., Sat., 11:40 show 


1:30, 3:30, 


odeon 


INCMas 


Clearly the most accomplished, 
wittiest, and tantalizi 


“EXTRAORDINARY AND 
REVELATORY!... 


A stron a honest, compelling portrait of a sybaritic 
rman gay man...too honest, too good, too well 
made to ignore or dismiss... 








ng. Uncommon beauty, 
‘ane and emotional 





Starring PATRICK DEWAERE NATHALIE BAYE 
And introducing ARIEL BESSE 


Vi: Hell Night: eee 1:15, 3:20, 5:30, 
7:45, 9:55; Fri. 1:55 show 


:45, 9:55; Fri., Sat., 
Vil: Alice ia ean oa 1, 2:30, 
4, 5:30, 7 


8:30, 10; Fri., Sat., 11:30 show 


Sat. mat., 1:15; Sun. mats., 1:15, 4:45 
Southern Comfort: starts Fri., 7, 9; Sun. mat., 5 
Race for Your Life, Charlie Brown: Sat., Sun. (Dec. 
5 and 6), 1:15 

STONEHAM, General |-li (438-4050) 

Routes 128 and 28 

1: Only When | Laugh: through Thurs., 7:10, 9:25; 
Sat., mat., 2; Sun. mats., 2, 4:25 

li: Raiders of the Lost Ark: through Thurs., 7:15, 
9:30; Sat. mat., 2; Sun. mats., 2, 4:20 
STUDIO CINEMA, Belmont (484-1706) 

376 Trapelo Road 

Raiders of the Lost Ark: through Thurs., 7, 9:15; 
Sat., Sun. mat., 2 

WALTHAM, General | and |i (890-1064) 

477 Winter St. 

1: Only When | Laugh: through Thurs., 7:10, 9:25; 
Sat., Sun. mats., 4:25 

li: Raiders of the Lest Ark: through Thurs., 7:15, 
9:30; Sat., Sun. mats., 2, 4:20 

WOBURN, Showcase Five (933-5138) 

Main Street, Middlesex Canal Park 

1: Wolfen: through Thurs., 2:30, 6:15, 9:45 
The Howling: through Thurs., 1, 8:15; Sat., Sun. 
mat., 4:45 

ll: The French Liewtenaat’s Woman: through Tues., 
1:45, 7:20, 9:55; Sat., Sun. mat., 4:20 

Wl: Never Never Land: through Thurs., 1:30, 
7:25, 9:25; Sat., Sun. mats., 3:30, 5:15 

IV: Raiders of the Lest Ark: through Thurs., 2, 
7:30, 10; Sat., Sun., mat., 4:30; Sat., no 7:30 


show 
V: Arthur: through Thurs., 1, 7:40, 10; Sat., 
Sun., mats., 3, 5 


Vi: Hell Night: through Thurs., 1, 7:20, 9:40; 
Sat., Sun., mats., 3, 5 


Just opp. the Blandford St. stop 
on B.C. Gree 


n Line MBTA 


KKKK 


1:00, 3:10, 5:20, 7:40, 


GALLIPOL! DISCOVERED 


“A gorgeous film of a 
power.” scene: Wanecende the 


—Janet Maslin, New York Times 


1:45, 3:45, 5:45, 7:45, 9:45 


—Gene Shalit, NBC-TV “Today Show” 


ing movie 


that I saw at the New 
York Film Festival 
...this unconven- 
tional story exudes 

a spirit toward love 
that hasn’t been seen 
in the movies for 


some time!”’ 


— Michael Blowen, Boston Globe 


“A SUBLIME, 
ENTRANCING 


NEW COMEDY’... 
Blier picks up the 
child-woman image 
that’s long been loose 
in the culture and sets 
it aflame...it’s exhil- 
arating to follow him 


into his naughty 
world!” 


— Stephen Schiff, Boston Phoenix 


NICOLE GARCIA MAURICE RONET 
Music by PHILIPPE SARDE Executive Producer ALAIN SARDE 
Written and Directed by BERTRAND BLIER From — LINE CINEMA 


new ne Creme Com WOH 





10:00 
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CENTER 
SCREEN INC 


INFORMATION 
494-0200 


CARPENTER CENTER FOR THE VISUAL ARTS, 24 QUINCY ST, HARVARD UNIVERSITY 


Peter Lilienthal’s THE UPRISING 


with SANDINO: TODAY AND FOREVER 


Boston-area Premieres 

Fri-Sun., Dec, 4, 5, 6. 

SANDINO: Fri., Sat., Sun.:6:30 and 9:15 p.m. 

THE UPRISING: Fri. and Sat., 7:30 and 10:15 p.m.; 
Sun.: 4:45 p.m. and 7:30 p.m. 


In German filmmaker Peter Lilienthal’s most 
recent film, a young Nicaraguan soldier in the 
last months of the Revolution must decide 
whether to stay in Somoza’s army or join the 
Sandinistas. Sandino: Today and Forever is 
an eloquent look at Nicaragua one year after 
Liberation. Both films in Spanish with English 
subtitles. 


TICKETS/MEMBERSHIP: $3.50 individual admission. CENTER 
SCREEN Subscription Membership available for $18, $15 for students; 
good for 12 admissions in 81-82 Season, including one guest, plus 


‘other benefits. Partially supported by Mass. Council and N.E.A. 


Brattle Theatre 


40 Brattle Street TR 6-4226 


December 2-6, Wednesday-Sunday 
Nikita Mikhalkov's 
A SLAVE OF LOVE 
“A luminous film with wit, passion, breathtaking beauty and 
sun-struck images.” 
— David Ansen, Newsweek 
6:15, 9:40 
and 
Francois Truffaut's 


STOLEN KISSES 
8:00, Weekend Matinee 4:35 


December 7-11, Monday-Friday 
Federico Fellini's 
“BY” 
With Marcello Mastroianni and Claudia Cardinale. 
5:00, 9:15 
and 
Jean-Luc Godard’s 


BREATHLESS 


With Jean-Paul Belmondo and Jean Seberg. 
7:30 


& & & Every Wednesday at the Brattle Theatre kx & 
All Seats All Shows $2.00 


HANDMADE FILMS Presents 


TIME BANDITS 


“Outrageously funny, incredibly 
spectacular...The Wizard of Oz’ 
of the ’80s!” - Stephen Schaefer, Us Magazine 
““TIME BANDITS’ is what ‘Raiders of 
the Lost Ark’ could have been with more 
sensitivity and wit...” 

—Bruce McCabe, Boston Globe 


par inry il 


played ' with 


everyone!” ~ ote ahs New York Times 


JOHN CLEESE - SEAN CONNERY - SHELLEY DUVALL 
KATHERINE HELMOND - LAN HOLM - MICHAEL PALIN 
RALPH RICHARDSON - PETER VAUGHAN - DAVID WARNER 
Produced and Durecied by TERRY GILLIAM 
Screenplay by MICHAEL PALIN and TERRY GILLIAM songs by GEORGE HARRISON 
Execuwve Producers GEORGE HARRISON ans DENIS O'BRIEN [**° “3c Se) 

PG) PanenTa Gumaact sussesTeo ag | OOSRE SS” 


aHANDMADE FILMS 
Thy Sao 


NOW PLAYING 


CIRCLE CINEMA {Sno Cuses 
299 CHESTNUT PHL AVE DANVERS 1-2 
CLEVELAND CIRCLE 


(CO 10! Pe ammmDE Phe PATERSON Ac) RILOTTS RESERVED 


599-3122 
or LIBERTY TREE MALL 


GENERA. CEMA 
MALL 
ROUTE 128 EXIT42 
272-4410 


compiled by Owen Gleiberman 


MOVIE OF THE WEEK: Whose Life Is It Anyway? (1981). On stage, Brian Clark's Whose 
Life Is It Anyway? comes off as a breezy problem play — the pat but engaging story 
of an embittered quadraplegic who argues (with more grandiloquence than most 
embittered quadraplegics could probably muster) for the legal right to commit suicide 
Richard Dreyfuss stars in the film version, and if he keeps up the smirky, baby-faced 
mugging we've seen in his last few pictures, he'll probably prove perfect for the part. 
The play takes place entirely on a single hospital-room set, but we hear that director 
John Badham (Saturday Night Fever) has opened it up a bit. In fact, some film was 
shot at Boston's Faulkner Hospital last November, with 33 Faulkner employees filling 
in as extras. The official Boston run begins with the movie's World Premiere, a benefit 
for the Faulkner Hospital held on Wednesday, December 2, at the Cheri. 
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**& wALICE IN WONDERLAND (1951). 
Disney's multi-colored version of the Lewis 
Carroll yarn is a feast of visual invention, 
featuring such classic Disney eccentrics 
as the Mad Hatter, the hookah-smoking cater- 
pillar, the Hitlerian Queen of Hearts, and a 
Cheshire cat whose well-oiled come-on 
would humble Sammy Davis Jr. The movie 


lacks the tragedy and sentimental heart that - 


made Dumbo and Bambi such powerful 
experiences, but simply as a visual fix, it’s 
unequaled. Accordingly, it was considered 
quite a head film in the ‘60s. Beacon Hill, 
Allston, suburbs. 

% & &/2AMARCORD (1974). Fellini's wonder- 
ful, lovingly autobiographical account of life 
in a seaside village during the rise of 
Mussolini. The richly comic episodes are 
loosely interlocked in the manner of an 
Italian Nashville, and Fellini has so much 
affection for eccentric characters that the 
effect is like leafing through a scrapbook of 
treasured memories. Nino Rota wrote the 
wistfully evocative score. Coolidge Corner. 
@AMERICAN POP (1981). Ralph Bakshi's 
animated history of American popular 
music is an oddly gloomy fiasco. Straining 
tor tragedy, Bakshi follows three 
generations of a family of immigrants as 
they struggle to attain pop superstardom, 
but the movie's rotoscoped animation 
produces a tinny facsimile of reality; instead 
of inventively flashy visualizations, we get 
rock-concert scenes that look as though 
they'd been lifted off an Archies lunchbox. 
Coolidge Corner. 

% ARSENE LUPIN (1932). Breezy, enjoyable 
caper comedy featuring John Barrymore as 
the sleuth who's also a Paris jewel thief and 
Lionel Barrymore as the hapless detective 
who pursues him. Directed by Jack 
Conway. Institute of Contemporary Art. 
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**&*&*xTHE BAND WAGON (1953). Vincente 
Minnelli’s finest musical, with great songs 
by Howard Dietz and Arthur Schwartz, is as 
elegant and sparkling as the Fred 
Astaire/Ginger Rogers vehicles of the ‘30s. 
And Astaire himself is in fine form as a 
fading Broadway star in a conventional 
backstage plot greatly enhanced by Michael 
Kidd's choreography, the clowning of 
Oscar Levant and Nanette Fabray 
(although Fabray’s “Lousiana Hayride” 
number is a bit mawkish), and especially an 
inspired, throughly engaging performance 
by Jack Buchanan. Museum of Fine Arts. 
*%%&& BEAU PERE (1981). Director Ber- 
trand Blier (Get Out Your Handkerchiefs) 
finally tackles a truly taboo subject. His sub- 
lime, entrancing new comedy is about the 
love affair of a 29-year-old cocktail-lounge 
pianist (Patrick Dewaere) and his 14-year- 
old stepdaughter (Ariel Besse), and in 
Blier's realistic fairy-tale world, this subver- 
sive romance comes to seem somehow 
rich, moral, and biologically right. Mingling 
laughter and dismay, the film brings to the 
surface a range of subterranean feelings 
about sex, and the effect is shocking, 
touching, and oddly exalting. Nickelodeon. 
BLONDE AMBITION. Soft-core spoof about 
Washington secretaries jiggling their way to 
the top. Nickelodeon. 

*%#*XBLOW OUT (1981). In harnessing his 
virtuosity to a serious theme, Brian De 
Paima has taken a great leap forward; his 
film is a steppingstone to a richer, 
deeper style. This splendidly designed 
thriller about a movie sound man (John 
Travolta) who accidentally records the 
murder of a presidential candidate makes 
bold moral claims for the theme of 
voyeurism that early De Paima films merely 
toyed with. The film is flawed by some weak 
expository scenes and a dopy performance 
by Nancy Allen, but Travolta gives a tough- 
minded, remarkably sympathetic perfor- 
mance; seen through De Paima’s gliding, 
craning camera, his search for truth 
becomes a rhapsody. Harvard Square. 
%&%& * THE BOSTON BLACK AND WHITE MOVIE 
SHOW (1979). Rufus Butler Seder’s Black 
and White Movie Company stages “perfor- 
mances” that mix silent film with improvised 
live music. The effect is rather like poetry 
reading with accompaniment, and a perfor- 
mance includes short spoofs of silent film 
genres (from melodrama to Keystone-style 
comedy), extended visual poems, and 
some wild animations and “abstracts.” The 
Company's work has none of the out-of- 
focus shabbiness of many “underground” 
films, and the funky characters and out- 
rageous storylines steer clear of slickness 


and artiness. Rear Window at the Puppet 
Show Place Theater. 
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THE CASE OF THE CURIOUS BRIDE (1935). 
Warren William plays a food-obsessed 
Perry Mason in this comical murder 
mystery, directed by Michaei Curtiz 
(Casablanca). Institute of Contemporary 


Art. 

*xCHARIOTS OF FIRE (1981). This  stiff- 
upper-lip crowd-pleaser about the glory 
boys who led the English running team to 
victory in the 1924 Paris Olympics makes a 
splashy, colorful spectacle out of the old- 
fashioned virtues — perseverance, 
patriotism; and reverence. Telling the story 
of two runners — one (lan Charleson) a 
modest, devout Scottish Christian and one 
(Ben Cross) an ambitious Jew — director 
Hugh Hudson succeeds in putting the 
longed-for lump in the collective throat, and 
he nods gingerly in the direction of issues. 
But there’s no real grit or suspense, and the 
pokes at anti-Semitism are Important Mo- 
tion Picture window-dressing; in the end, 
the movie feels like a cheat. Charles. 
CHILDREN OF BABYLON. A feminist love story 
from Jamaica, set to a reggae beat. 
Nickelodeon. 

www KCHINATOWN (1975). Roman 
Polanski’s film noir set in sleazy LA amber. 
Screenwriter Robert Towne’s studied 
Chandlerisms don't quite evoke the '30s 
savor he seeks, but his yarn is no less 
dazzling for its contemporaneity, and 
Polanski's eye for the macabre makes this 
headling rush into the inferno sizzle. Faye 
Dunaway has seldom been better and Jack 
Nicholson is very engaging as the flatfoot 
who, of course, won't leave well enough 
alone. Harvard Square. 

w& &CUTTER'S WAY (1981). Set in a beauti- 
fully photographed Santa Barbara, Ivan 
Passer's phlegmatic thriller (based on the 
Newton Thornburg novel Cutter and Bone) 
centers on John Heard as Cutter, a raging 
Vietnam vet whose only friend, Bone 
(James Bridges), becomes implicated in a 
sex murder he believes was perpetrated by 
a local oil tycoon. Cutter pursues the case, 
seeing it as his chance to wreak vengeance 
on the older, corrupt generation. Passer's 
subtle direction keeps us unsure of whether 
we're unraveling a mystery or plunging 
deeper into Cutter’s paranoid web of fan- 
tasy. But the acting is maudlin and soft- 
headed, and the film's attempt to roman- 
ticize its characters finally robs them of their 
complexity. Pi Alley, Chestnut Hill, sub- 
urbs. 
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% x &xDAVID COPPERFIELD (1935). An ex- 
pensive, painstaking MGM production that 
also happens to be one of the most enter- 
taining Hollywood literary adaptations ever 
made. Director George Cukor invests it with 
an indelibly Dickensian flavor, bestowing 
upon Freddie Bartholomew's young David 
the same luster he accorded actresses like 
Greta Garbo, Katharine Hepburn, and 
Ingrid Bergman. And the film's casting is 
brilliant: W.C. Fields as Micawber, Edna 
May Oliver as Aunt Betsy, Basil Rathbone 
as Murdstone, Roland Young as Uriah 
Heep, Lionel Barrymore as Dan Peggoty, 
and Jessie Ralph as Nurse Peggoty. Brat- 


tle. 

@DEADLY WEAPONS. Chesty Morgan's out- 
landishly huge breasts are the only remote- 
ly intriguing things in this dreadfully 
amateurish soft-core caper flick. Her nibs 
Ms. Morgan plays a woman who smothers 
foes in her 76-inch bosom; unfortunately, 
these mammary murders are the closest the 
movie comes to actual sex. It was directed, 
we're told, by a 65-year-old Jewish lady. 
Nickelodeon. 

*%*&*xDIVINE MADNESS (1980). Director 
Michael Ritchie (Smile, Semi-Tough) 
whittled a half-million feet of live footage 
down to 94 minutes to produce a slick, ex- 
hilarating, and finally exhausting concert 
film. Bette Midler is seen performing her 
latest stage act before audiences in 
Pasadena. She struts, flounces, dishes the 
Royal Family, stands on her head, tells 
raunchy Sophie Tucker jokes, and sings 
her guts out. This movie may be the ideal 
way to partake of the goodness that is Miss 
M in one walloping dose. Harvard Square. 
x *xDON'T LOOK NOW (1973), Nicolas 
Roeg's chiller about a couple staying in 
Venice, a pair of eerie sisters, and a 
murderous dwart is sure to alter your sleep 
patterns: it's one of the most frightening 
films ever made. Roeg's dazzling editing, 
subtly repeated imagery, lightning-quick 


cuts, sudden noises, and ruddy, sometimes 
nauseous colors paint a portrait of a 
menacing Venice that lingers. And the film's 
climax is one of the cinema's. great 
shockers. Julie Christie and Donald 
Sutherland are the endearingly mismatched 
couple. Harvard Square. 

% x DRACULA (1979). Frank Langella seems 
born to portray ravaged nobles and 
haunted poets. Playing the bloody Count as 
the mysterious continental lover in a glossy 
gothic romance, he creates one of the most 
arrestingly erotic male presences in years. 
Unfortunately, director John Badham 
(Saturday Night Fever) and writer W.D. 
Richter (who wrote the remake of Invasion 
of the Body Snatchers) have attempted a 
sort of all-purpose Dracula — part love 
story, part horror movie — and in the end, 
Langella's sexual magnetism obscures the 
Count's evil. With Laurence Olivier as Van 
Helsing. Suburbs. 
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*# ®ERASERHEAD (1977). Art-school 
graduate David Lynch directed this ugly, 
snail-paced, hopelessly “cosmic” night- 
mare movie. Inspired by the city of 
Philadelphia, this carefully crafted film does 
create a fully realized world, one that's 
bleak and horrible, but just familiar enough 
in its smothering banality to be funny — for 
a while. Unfortunately, this is also a 
science-fiction movie of sorts, a perverted 
parody of 2007 in which alien beings foist a 
mewling mutant baby upon dread-ridden 
Henry (John Nance, in the title role) and his 
equally furtive bride. The baby sure is 
something to see; when it becomes 
diseased, the effect is like coming sud- 
denly upon graphic medical-journal 
photos. Coolidge Corner. 

*& x xEVERY MAN FOR HIMSELF AND GOD 
AGAINST ALL (1974). A.k.a. The Mystery of 
Kasper Hauser. Werner Herzog's retelling 
of the story of Kasper Hauser, a man dis- 
covered in Nuremberg in the early 19th 
century who had reached young adulthood 
without learning to walk or talk and without 
having set eyes on another human being. 
The film is enormously powerful (especially 
the lead performance by the former 
schizophrenic Bruno S.), and Herzog’s 
dreamlike imagery has an emotional impact 
far beyond the picture's relatively com- 
monplace message about the flimsiness of 
what we take to be knowledge. Coolidge 
Corner. 

wwEYE OF THE NEEDLE (1981). Adapted 
from Ken Follett’s best-seller, this grandiose 
thriller takes place in the sort of roman- 
ticized old-movie world where small 
emotions and inconsequential actions don't 
exist. Donald Sutherland plays a fiendish 
German spy who's shipwrecked on a 
remote Scottish island during a vital mis- 
sion. There, he falls in love with radiant Kate 
Nelligan, and the fate of all Europe is soon 
entangled in the sticky strands of a Harle- 
quin romance. There isn't a believable mo- 
ment in the film, but director Richard Mar- 
quand gives it the compulsive pull of good 
pulp fiction. Harvard Square. 
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wx wexGET OUT YOUR HANDKERCHIEFS 
(1978). Bertrand Blier's subversively funny 
sex farce is an embodiment of male sexual 
attitudes in which the men are the butt of 
every joke. Gerard Depardieu is the young 
husband whose wife (Carol Laure) has 
fallen into an alarming depression; he 
enlists the sexual assistance of a Mozart- 
fixated stranger (Patrick Dewaere) in an 
attempt to snap her out of it. The movie 
seems to share the men's baffled view of 
the woman's iliness, and yet it feels ab- 
solutely right when they're finally cast aside. 
Handkerchiefs turns male attitudes into a 
farce for all time, a perfect, absurdist sexual 
myth. Coolidge Corner. 

THE GIRLS (1969). Bibi Andersson and 
Harriet Andersson star in Mai Zetterling’s 
film about three women in a touring produc- 
tion of Aristophanes's Lysistrata. Studio 
Red Top. 

® 2 THE "GROOVE TUBE (1974). The first and 
least offensive of the scattershot, 
scatological TV lampoons of the '70s. A 
nice ending, with director-star Ken Shapiro 
doing an off-the-wall pas de deux with Park 
Avenue's rush hour. Intermittently funny, 
but mostly merely manic. Harvard Square. 
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@HALLOWEEN |i (1981). Jamie Lee Curtis 
and friends are back in the sequel to the 
top-grossing slash-'em-up cheapie — and 
once again the John Carpenter factory 
provides the thrills and lurid situations of a 
horror film without the scary soul. The 
bloody murders in this machine-tooled 
piece of junk aren't horrifying, but they're 
the only parts of the movie that don't put 
you to sleep. Rick Rosenthal enecine. 
Suburbs. 

HEAVY METAL (1981). This animated stew 
of violence, sci-fi, and tits-and-ass is clearly 
aimed at an audience of adolescent males, 
yet it’s not nearly as lurid or sensational as it 
ought to be. It's a collection of short tales 
set in various past and future epochs. 
but the characters are just faceless abstrac- 
tions, stripped of personality, and the 
musical numbers (by Blue Oyster Cult, 
Black Sabbath, Cheap Trick, Nazareth, et 
al.) are used so unimaginatively that they 
fade into dull, minor-key blue. Gerald 
Potterton directed. Ci Corner. 
HELL NIGHT (1981). Grade-6 heartthrobs Lin- 
da Blair and Vince Van Patten are stalked, 
attacked, and otherwise pestered in the 
latest slice-and-dice flick. Directed by Tom 
DeSimone. Cinema 57, suburbs. 
*kxTHE HORSE'S MOUTH (1959). Joyce 
Cary’s novel becomes a very funny film. 
directed competently if not imaginatively by 
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Ronald Neame. Alec Guinness wrote the 
Script and delivered one of his most beguil- 
ing performances as Gulley Jimson, an 
eccentric artist, mystic, and-scoundrel who 
lives wherever he can find an intriguing sur- 
face on which to paint. With Kay Walsh, 
Renee Houston, and Mike Morgan. 
Coolidge Corner. 

% xHOT STUFF: THE NATIONAL FILM BOARD 
OF CANADA'S GREATEST HITS. Four Oscar- 
winning shorts highlight this program of 10 
recent classics of Canadian animation. With 
“Special Delivery,” “Every Child,” “Street 
Musique,” and “Lady Fishbourne’s Com- 
plete Guide to Better Table Manners.” Off 
the Wall. 

*%*xxTHE HOWLING (1981). Despite the 
Stephen King-style title, this stylish, tongue- 
in-cheek horror story about werewolves 
loose at a woodland psychiatric retreat isn't 
out to disturb your sleep. Instead, it draws 
elements from two different worlds — the 
moonlit landscapes of '40s horror films and 
the media-hip urban culture of Network — 
and plays them off each other for comic 
resonance. John Sayles wrote the 
screenplay, Joe Dante (Piranha) directed, 
and Rob Bottin designed the fantastic 
special effects. Saxon, suburbs. 
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%& & *KKENTUCKY FRIED MOVIE (1977). This is 
a rarity — a black-out-style spoof of movies 
and TV that's really funny. The handiwork of 
the Los Angeles theater troupe that went on 
to make Airplane!, this hit-or-miss com- 
pendium of media gags works by lam- 
pooning the form of various movies and TV 
shows as well as the content. The acting is ter- 
rific, too, because ali the characters, fished 
by the hundreds from the LA talent pool, 
are natural-born caricatures: porn queens 
are luscious, muscle-men hulking, news 
commentators blandly handsome, and 
karate champs able to leap tall buildings in 
a single bound. Harvard Square. 
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wee 'oTHE LADY KILLERS (1956). Alec 
Guinness, wearing fangs, heads a gang of 
nasty but rather feckless bank robbers 
(including Peter Sellers) who move in on little 
old lady Katie Johnson, never suspecting 
that she will innocently destroy them in the 
end. This quirky post-Ealing farce by Alex- 
ander MacKendrick is one of the funniest, 
most original British comedies of the ‘50s, 
graced by fine performances and a hint of 
Goon Show zaniness. Coolidge Corner. 
%& & & THE LAVENDER HILL MOB (1950). Alec 
Guinness is a timorous bank employee who 
spends several! honest years transporting 
gold bullion before he decides to make off 
with some, shipping it out of England as 
Eiffel Tower paperweights. Exciting, deftly 
paced, dnd often very funny, this is one of 
the best of the Ealing comedies and, with 
Kind Hearts and Coronets, it made 
Guinness an international star. The agile 
direction is by Charles Crichton, and there 
are wonderful performances from Stanley 
Holloway, Sidney James, and Alfie Bass, as 
Guinness’s demented gang. Coolidge 
Corner. 
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wx wk xMEAN STREETS (1973). Martin 
Scorsese's impassioned look at low life in 
Little Italy is garish, expressionistic, and 
deeply haunting, Rarely has so convincing 
a portrait of street life been transported to 
the screen (complete with a memorable 
array of ‘60s jukebox hits), and the direc- 
tor's exploration of the conflicts among 
strong Italian Catholicism, sense of com- 
munity, and mob activity is superb. Harvey 
Keitel uses his seemingly limitless array of 
iension-production techniques to deliver a 
searing portrait of a Mafia small-timer on the 
way up, and Robert De Niro’s dangerous, 
half-mad Johnny Boy is mesmerizing. Har- 
vard Square. 

% && XMONSIEUR VERDOUX (1947). One of 
the great Chaplin films, based on an idea by 
Orson Welles, in which Charlie plays not the 
Tramp but a refined, elegant murderer of 
rich women, suggested by Landru. “Ver- 
doux feels that murder is a logical extension 
of business,” Chaplin has explained, and 
with dark but never morbid humor the film 
depicts its sympathetic, detached killer as 
performing his sanguinary deeds to support 
hiimself and his crippled wife (another of 
Chaplin's maimed, saintly women). A film 
whose stature grows with the years. 
Harvard-Epworth Church. 

*#& *xMONTENEGRO (1981). Though it’s often 
very funny, the most accessible film that 
Dusan Makavejev (WR: Mysteries of the 
Organism) has made feels like one of those 
Stale old liberation comedies from a decade 
ago. Susan Anspach is Makavejev'’s mad 
housewife — a wigged-out madonna who 
leaves her rich-businessman husband 
(Erland Josephson) and follows a pack of 
garlicky Slavic immigrants to their sleazy, 
festive nightclub, where she spends three 
days “finding herself.” The story is in- 
geniously told, but Makavejev's animal im- 
agery and characteristic sexual fantasies all 
seem very banal; this is an academic's 
attempt at entertaining. Orson Welles. 


wx xMONTY PYTHON AND THE HOLY GRAIL 
(1975). Though Monty Python's anarchic 
humor is probably better suited to their 
jerrybuilt TV series, the troupe is in top form 
in this, their first stab at storytelling. From 
the moment the knights of Camelot appear 
on the crest of a hill, clomping coconut 
shells together to simulate the sound of 
horses, you know you're seeing the Age of 
Chiivalry as it never, ever was. Because of 
some pseudo-Swedish subtitles concern- 
ing the exploits of a moose, this may be 
the only movie in history that has audiences 
rolling in the aisles during the opening 
credits. Coolidge Corner. 
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NEW DAY FILM FESTIVAL. Works by local 
filmmakers Debra Franco and David 
Shepard (“Dear Diary") and Liane Brandon 
(“Anything You Want To Be") are featured in 


this shcw of four short feminist films. Aliso 
included are Lorraine Gray's “With Babies 
and Bzenners” and Pat Ferrero’s prize- 
winning “Quilts in Woman's Lives.” Rear 
Window at the Puppet Show Place 
Theater. 

%& & KNIGHT OF THE LIVING DEAD (1968). On 
location. in the countryside near Pittsburgh 
of all }aces, working with a shoestring 
budget and amateur acters whose line 
deliverit's make the cast of Edge of Night 
look like Hepburns and Oliviers, George 
Romero made what might be t! 2 scaries* 
horror movie extant. His crude but chillingly 
effectiv2 yarn about flesh-eating zombies 
attackirg a houseful of disparate (and 
desperate) strangers pulls no punches; as 
cinema. it's unique and oddly admirable 
Coolidge Corner. 
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** *'20DD MAN OUT (1946). Carol Reed's 
haunting, audacious film is set in a world of 
irish rebels and cops, but it's not about the 
“troubles’’ — it's about existentiai 
loneliness, and it really works. James 
Mason plays the rebel Johnny MacQueen, 
who's been wounded, and wanders 
through Belfast until midnight, seeking help 
and getting none. The movie is complex 
and visually daring, ard though it has its 
troublesome patches, its wildly baroque 
brand of gloom stays with you. Coolidge 
Corner. 

* * ORDINARY PEOPLE (1980). Directing for 
the‘first time, Robert Redford begins his 
adaptation of Jucith Guest's 1976 best- 
seller with somber autumn scenes set to 
Pachelbel's “Canon in D Major"; nothing's 
happened yet, and already the movie's try- 
ing to look like a masterpiece.‘ The seiting is 
a prosperous suburb of Ghicago, the sub- 
ject the disintegration of a very presentable 
WASP family. The son, Conrad (Timothy 
Hutton), who believes himself responsible 
for the drowning death of his older brother, 
iS coming apart, fighting tne turmoil aroused 
in him by the feigned cheeriness of his 
father (Donald Sutherland) and the inability 
of his mother (Mary Tyler Moore) to forgive 
him for his breakdown and attempted 
suicide. There are good things here, es- 
pecially in Hutton’s performance, but 
screenwriter Alvin Sargent injects the pic- 
ture with so much rhetoric and cliche that it 
just lies there on the screen. Harvard 
Squere. 

**xTHE POSTMAN ALWAYS RINGS TWICE 
(1981). The fourth film version of James M. 
Cain's novel is a work of care and 
craftsmanship. that goes right back to the 
book's cruddy spirit, yet somehow it isn't 
the knockout of a movie it ought to be. Jack 
Nicholson gives a fascinating but unconvinc- 
ing_performance as Frank Chambers, the 
stunted, ferrety drifter who cadges a free 
meal from a Greek truckstop-owner named 
Nick (John Colicos) and decides to stay 
around when he catches a glimpse of 
Nick's hot-and-bothered wife, Cora (the 
remarkable Jessica Lange). Though the 
movie is as nasty and steamy and low as its 
film noir predecessors of the ‘40s, it's not 
contemporary or realistic, the way good 
noir has to be. Director Bob Rafelson draws 
us in with the startlingly violent sexuality and 
then loses us amid the perfect '30s decor 
Coolidge Corner. 

*PRETTY BABY (1978). Louis Malle’s portrait 
of a 12-year-old girl who becomes a 
prostitute in New Orleans's notorious 
Storyville is not pornographic — nor is it 
particularly engrossing. Though perfectly 
cast, Brooke Shields remains a very 
childish 12-year-old, and we never under- 
stand why Keith Carradine, pointiessly un- 
appealing as the photographer E.J 
Bellocaq, falls in love with her. A strangely in- 
ert movie, though it was photographed by 
Sven Nykvist, and looks absolutely sump- 
tuous. Harvard Square. 

*x*PRINCE OF THE CITY (1981). Sidney 
Lumet's misshapen, nearly three-hour 
police movie is a gruesomely hypnotic tale 
Special Investigating Unit who became an 
its seriousness. It's the true story of Robert 
Leuci (called Danny Ciello here), a corrupt 
team leader of New York's notorious 
Special Investigating Unit who became an 
informer for the Knapp Commission. Lumet 
Struggles to maintain an aura of moral am- 
bivalence, but he fails; Ciello rats on his 
partners because he has to, because his 
poor soul is crying out for absolution. Yet 
despite the film's manipulations, and the 
loud over-acting of Treat Williams as Ciello, 
the seamy textures of Prince of the City 
hold you, and its realism and richness of in- 
cident give it a sort of trembly nobility. Cir- 
cle, suburbs. 
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wk kTHE PATRIOT GAME (1980). Arthur 
MacCaig's documentary is about the 
troubles in Norihern Ireland, and its power 
recalls The Battle of Chile. The first half- 
hour or so fills in the background; the last 


‘hour is an account of recent street-fighting 


and terrorist activities, shct mostly with 
hidden cameras. In interviews, with their 
faces concealed, the IRA soldiers explain 
their campaign of subversion against British 
colonial interests. This is a propaganda film, 
to be sure, but one that provides so much 
new information and insight that it demands 
to be seen. Corner. 

we & &kPEPE LE MOKO (1936). This extraor- 
dinary prototype of the American film noir 
actually issued from the French director 
Julien Duvivier. The setting is the sordid un- 
derworld of the Casbah in Algiers, and Jean 
Gabin plays an internationally famous 
gangster holed up there because it is the 
one place the police can never penetrate to 
nab him. Although the film has a dark, 
despondent tone, it is full of lively scenes, 
including such deservedly famous ones as 
the killing of a stoolie to the sound of 
raucous piano music and Pepe's thrilling 
chase through the alleys of the Casbah after 
a woman (Mireille Balin) who will lure him 
into the clutches of the police. French 
Library. 

keke wKKTHE PHILADELPHIA STORY (1940). 
The perfect sophisticated romantic com- 
edy, probably never equaled. George 
Cukor's direction of Philip Barry's comedy 
of manners is extremely deft; his timing and 
pacing are almost awesome. However, 


what is perhaps most memorable about the 
film is its trio of virtuoso performances: 
James Stewart's as the gossip columnist 
trying not to get into his story over his head, 
Cary Grant's as C.K. Dexter Haven, the 
divorced husband who just keeps hanging 
around, and Katharine Hepburn's as the 
society girl everyone's after. Brattle. 


Q 


% ‘2QUARTET (1981). For long stretches, this 
mediocre adaptation of Jean Rhys’'s 1929 
novel gets by on the period trappings of 
Hemingway's Paris. But director James Ivory 
(The Europeans) is too stuffy to mess 
around in the muddy emotionalism of 
Rhys's haunted heroine, Marya (Isabelle 
Adjani), a confused young beauty who 
becomes entangled with a pair of predatory 
English art patrons (Maggie Smith and Alan 
Bates). Ivory expresses Rhys'’s view of the 
battle of the sexes in a way that's at once 
oblique and thunderously obvious, and 
Maggie Smith is the only performer who 
manages to make the filigreed dialogue 
sound real; the rest of the time, the movie 
looks as though it’s about to smother itself in 
tact. Exeter, Academy. 








R 


%2RAGGEDY MAN (1981). Sissy Spacek, 
looking radiant, is a divorced telephone 
switchboard operator struggling to raise two 
young sons in the small hamlet of Gregory, 
Texas during World War Ii. When she 
hooks up with a polite, handsome 19-year- 
old sailor (Eric Roberts), the stage seems to 
be set for a gutsy romantic drama, but 
director Jack Fisk has turned it into a lame 
TV-movie yarn about the heart-warming 
friendship of two wayward souls. By the 
time Sam Shepard enters the story, as 
Spacek's maimed, Boo Radley-like ex- 
husband, the film is stranded between the 
ebb and the flow of naturalism and the 
lurching of old-style melodrama. Pi Alley, 
Circle. 

we & %& *RASHOMON (1951). Akira Kurosawa's 
(and Japan's) most famous film. Almost 
anyone would admit that its superficial 
theme of “the unknowability of truth” is trite 
and that its plotline — recounting four 
different versions of a lord’s murder and his 
wife's rape — is a rather unsubtle embodi- 
ment of this theme. However, few films are 
as visually stunning or as meticulously 
detailed: Kurosawa gives his three main 
settings (the police station, the forest, and 
the rain-drenched Rashomon gate) three 
distinct textures, and in each of the four 
recountings, his camera moves in perfectly 
harmonious counterpoint. In the end, 
Rashomon is a study not of the nature of 
truth but of the nature of ego, which stands 
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between men and truth. The acting is 
magnificent — especially Toshiro Mifune's 
riveting, animalistic portrayal of the bandit. 
Coolidge Corner. 

*& & & &XRICHARD PRYOR — LIVE IN CONCERT 
(1979). This filmed stage performance — 
Richard Pryor's one-man stand-up act — 
has dozens of plots, innumerable 
characters, and more jaughs than any 
movie in memory. Pryor is.a jive-talking 
Proteus. Before your eyes he turns into a 
horny monkey, his own grandmother, a 
miniature horse, a dog, and then a different 
breed of dog — and you can tell the breeds 
apart. Pryor is an original who digs away at 
double-talk and euphemism, the better to 
unearth buried experience. One comes 
away convinced that his comedy is fueled 
by fear and even hatred; yet in exorcising 
his own demons, Richard Pryor liberates 
us, too. Saxon, Circle, suburbs. 
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*SILVER STREAK (1976).This compendium 
of cliches from old train movies (particularly 
Hitchcock's) is as moribund as the railroads 
themselves. Attempting to be all at once a 
comedy, action-adventure, romance and 
disaster picture, it manages only to be very 
enervated and ploddingly familiar. Arthur 
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Hiller directs at a ponderous pace, bounc- 
ing star Gene Wilder off the train every time 
he gets wind of the dreary art forgery” mur- 
der plot that involves villainous Patrick 
McGoohan and cuddly Jill Clayburgh. Not 
until the late entrance of Richard Pryor does 
the movie pick up any energy, and he's giv- 
en but one good scene before being rele- 
gated to sidekickhood. Coolidge Corner. 

week SINGIN’ IN THE RAIN (1953). The 
directorial team of Stanley Donen and Gene 
Kelly, the screenwriting of Adolph Green 
and Betty Comden, the songs of Nacio 
Herb Brown and Arthur Freed, and the act- 
ing of Kelly, Debbie Reynolds, Donald 
O'Connor, and Jean Hagen combined to 
make what is probably, with The Band 
Wagon, the finest musical of the '50s — 
and one of the best ever. Its background of 
Hollywood at the beginning of the sound 
era makes for a lively plot, but the film hard- 
ly needs it with such extraordinary numbers 
as O'Connor's “Make ‘em Laugh” tour de 
force and the haunting ballet between Kelly 
and Cyd Charisse to “Broadway Rhythm.” 
Museum of Fine Arts. 

wexA SLAVE OF LOVE (1978). -Nikita 
Mikhalkov's moving, ravishingly beautiful 
Russian tragicomedy is set in 1917, when 


MALe asl 
NEEDHAM 


4424-6060 GREAT PLAIN AVE 


the Bolsheviks have taken Moscow. But at a 
resort in the White Russian Crimea, a crew 
of childish silent-film makers is shooting a 
melodrama. The melodrama’s vain and 
flighty star (played by magnificent, moon- 
faced Elena Solovei) falls in love with the 
cameraman, who's a secret Bolshevik; when 
she sees his clandestine films of White Rus- 
sian atrocities, her courage and passion 
emerge. This movie has a unique, 
languorous way of moving, and the 
luscious, peculiarly pointillist images call 
attention to the film's “movie-hood.” Brat- 
tle. 

% *& *XSMALL CHANGE (1976). Francois Truf- 
faut's film about the children of Thiers, a 
small town in central France, is constructed 
like a pint-sized Nashville: without resorting 
to a plotline or a lone protagonist, the direc- 
tor brings us into the lives of 10 youngsters 
ranging in age from a newborn to a 
perpetually horny adolescent. Anecdotal in 
structure, the film is very funny, its humor 
made poner by its innocence. Coolidge 
Corne: 

SOUTHERN COMFORT (1981). Nine 
National Guardsmen trundle into Lousiana's 
murkily beautiful Atchafalaya Basin and 
provoke the woodsy Cajun natives, em- 
broiling themselves in a vicious guerrilla war 
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TenSFRoM THESBEST 
CANIMATION OF THE 
SIXTIES (1960-1970) 


Cartoons became an art form as 
the blossoming independent — 
animation movement both here 
rlaleM amt igele, mack Iademaal J 
challenge of the deciine in 
commercial animation 

Mynro, The Dot and the Line 
The Box The Hand, Lapis 
Thieving Magpie The Shepherd 
Renaissance, The Do-it-Yourself 
Cartoon Kit, and Bambi Meets 
Godzilla 

Shows dally at 6. 8. 10 pm 

plus Sat-Sun at 4pm 


75 Years ¢ Animation 


(1906-1981) 


November 27-December 1 


Hor Srurr: 


the National Filmn‘Board 
of Canada's Greatest Hits 


The National Film Board has put 
Canada In aciass by itself in the 
animation fieid. The Film Board's 
animations are known for their 
Intellegence, wit, and visual 
beauty. We've carefully chosen 
ten of the best, including four 
Oscar-winners! 
Special Delivery, Every Child, 
Neighbors Sandcastle, 
The Sweater, Getting Started, 


The Street, Hot Stuff, Street 


Musique, Lady Fishbourne's 


Compiete.cuide to Better Table 


—_Manners 


Shows dally at 5:55, 755,10 pm 
plus Sat- Sun at 3.50 pm 


This week's 
Alternative Family Cinema 
NOV 28& 29 at 1& 2:30pm 
Funnybones! 


— a fight to the death. Walter Hill's ex- 
plosive, grippingly violent action yarn is a 
celebration of macho heroism filtered 
through a layer of post-Vietnam irony. Most 
of the characters are war-movie cliches, 
but Hill gets his finger on the emotional 
pulse of human violence. With’ Keith 
Carradine and Powers Boothe, who gives a 
terrific performance. Suburbs. 
% STIR CRAZY (1980). Richard Pryor and 
Gene Wilder are two New Yorkers mis- 
takenly tossed in the clink somewhere in the 
Southwest. All the gags are shadowed by 
the threat of violence, but somehow, the 
movie isn't the outrageous, jivy fun one ex- 
pects, and Pryor, who has a stronger and 
better-defined appeal than Wilder, is rele- 
gated to the sidekick’s spot. This hugely 
successful movie was clearly inspired by 
the Wilder-Pryor blackface sequence in 
ay 4 Streak, yet nothing in it is half as fun- 
y. Suburbs 
+ STOLEN KISSES (1968). Truffaut's An- 
toine Doinel grows up into a lovelorn jerk- 
of-all-trades in this frothy but dewy-eyed 
comedy. Jean-Pierre Leaud carries on the 
role he began as a child in The 400 Blows, 
establishing in this film many of the 
characteristics of the sensitive stumble- 
bum he would so often play later. 
Photographed in shiny Parisian color, with 
Truffaut's unmistakably fluid tracking shots. 
Cute. Brattle. 
%& x STRAY DOG (1949). Among the best of 
Akira Kurosawa’s gritty films about life in 
post-war Japan, this is a psychological 
detective thriller that veers toward social 
criticism. Toshiro Mifune is a young Tokyo 
policeman whose pistol is stolen during a 
period of economic hardship. As Mifune’s 
search grows more desperate, he finds 
himself identifying closely with the thief, and 
the film takes on a vertiginous urgency and 
power. Kurosawa has said that he intended 
the film as an homage to Georges Simenon, 
told “in his manner.” With Takashi Shimura 
and Ko Kimura. Coolidge Corner. 
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%&*&*&'2THE TALL BLONDE MAN WITH ONE 
BLACK SHOE (1973). Yves Robert's delirious- 
ly silly French farce is the story of a hapless 
violinist (frizzy-haired Pierre Richard) who's 
mistaken for a master spy and finds himself 
beset by a series of absurd catastrophes. 
As light and inventive as a Monty Python 
sketch, the movie is a joy from start to finish, 
and one of the finest French comedies of 
the ‘70s. Coolidge Corner. 

%%& & kX TAX! DRIVER (1976). Robert De Niro 
turns in a hypnotic performance as Travis 
Bickle, the haunted hack driver who drinks 
in the brutality and horror of New York City 
and then, overwhelmed with panic, 
loneliness, and disgust, spits it out like 
venom. Martin Scorsese's film is garishly 
expressionistic and intellectually assailable, 
but it possesses an extraordinary visceral 
power. Paul Schrader translated his per- 
sonal nightmare into an uncommonly vivid 
screenplay, and though the plot at times 
tests our credulity, the film burns with the 
logic of psychic torment. Harvard Square. 
%& &TAXI ZUM KLO (1981). Frank Ripploh 
wrote, directed, and starred in this 
autobiographical film about the sexual ex- 
ploits of a gay Berlin schoolteacher whose 
lover (played by Rippioh's real-life lover, 
Bernd Broaderup) would like him to settle 
down in monogamous bliss. Although 
Ripploh shortchanges the other characters, 
he charms us with his stretchy, Frank Zap- 
pa face and sloppy insouciance, and in the 
movie's graphic sex scenes, which unfurl in 
baths, parks, and public restrooms, he 
ridicules the rituals of casual sex while 
celebrating its dizzying freedom. Nickelo- 
deon. 

wx xTEN FROM THE BEST ANIMATION OF 
THE '60S. The title says it all. A diverse 
program featuring such cartoon classics as 
“The Box," “The Hand,” and that black- 
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humor epiphany, “Bambi Meets Godzilla.” 
Off the Wali. 

%& & THREE STOOGES FESTIVAL. The kings of 
Albanian drawing-room comedy appear in 
“Mutts to You,” “We Want Our Mommy,” 
and “Violent Is the Word for Curly.” Orson 
Welles. 

* TIME BANDITS (1981). Two hours of dumb, 
squalling buffoonery. Monty Python 
animator Terry Gilliam created this cheesy 
Storybook fantasy about six quarrelsome 
dwarfs who lead a young English lad (Craig 
Warnock) through assorted historical 
epochs. There are some brief, funny 
cameos from John Cleese, Michael Palin, 
and Ralph Richardson, but for most of the 
movie Gilliam reaches for drearily obvious 
gags, and his dwarf-heroes radiate so little 
in the way of personality or comic talent that 
their cacophonous bickering becomes in- 
tolerable. Cheri, Circle, suburbs. 

wx '2TOMMY (1975). Ken Russell's eye- 
popping version of the Who's so-called 
rock opera does terrible things to the rather 
Stirring music, but could probably sell a lot 
of soap. Though Russell’s excess is, as 
always, somewhat wearying, Tommy is a 
veritable coup de cinema, a real opera (no 
spoken dialogue) with a plethora of scenes 
that refuse to be forgotten: the pinball com- 
petition, the Acid Queen, and, of course, 
Ann-Margret writhing in a roomful of beans 
and suds. Harvard Square. 

% 2TRUE CONFESSIONS (1981). Swathed in 
symmetries and veiled in taste, Ulu 
Grosbard’s oddly ethereal detective movie 
(which John Gregory Dunne and Joan Di- 
dion adapted from Dunne's novel) is full of 
curlicued ‘40s tough-talk, inside views of 
prostitution and police procedure, and 
revelations of moral decay within Holy 
Mother Church. In fact, it's got everything 
but what a good detective movie has to 
have — thrills, a climax, a fully-realized 
world. Breaking their necks to rein 
themselves in, Robert Duvall and Robert De 
Niro play the Spellacy brothers, Tommy 
and Des, the former a jaded Los Angeles 
homicide detective, the latter a worldly 
priest. When these two ruined souls clash 
over a murder investigation, their guilts and 
frustrations should fuse a firecracker of a 
plot — but the firecracker never explodes. 
Paris, Chestnut Hill, suburbs. 

%& & THE TURNING POINT (1977). This weepie, 
written by Arthur Laurents and directed by 
Herbert Ross, makes ballet as American as 
apple pie. Anne Bancroft plays a great 
ballerina who's getting lonely on the road. 
Shirley MacLaine is her old friend and rival 
who gave up the dance for marriage and 
kids. The movie's dramaturgy is ‘40s- 
Hollywood all the way, but the dancing 
(featuring the great Mikhail Baryshnikov) is 
extraordinary. Harvard Square. 
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THE UPRISING (1980). A Nicaraguan soldier 
must choose between supporting Samoza's 
regime or the Sandinistas in this film by 
German director Peter Lilienthal. It's being 
shown on a double bill with Jan Kees de 
Rvoy's 1981 film Sandino: Today and For- 
ever, an examination of the effects of the 
Nicaraguan revolution. Center Screen at 
the Carpenter Center. 
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+ &VERBOTEN! (1959). Sam Fuller directed 
this shrill, crazed post-war story of the love 
between an American soldier (James 
Best) and a disillusioned young fraulein 
(Susan Cummings). Symbolically speak- 
ing. their relationship makes for a simplistic 
but fascinatingly Fulleresque view of ihe 
relations between the US and Germany 
Harvard-Epworth Church. 
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**! STHE WOMAN NEXT T DOOR (1981), Fran- 
cois Truffaut's characteristic baubles and 
Stylistic flourishes, are enchanting, and yet 
his tales of obsessive love keep growing 
smaller and less adventurous. Gerard 
Depardieu is Bernard, a happy, decent 
man whose new next-door neighbor (Fanny 
Ardant) turns out to be his lover from years 
before. As the two rekindle their 
tempestuous affair, Truffaut tries to sweep 
usup into the dizzying worid of grand pas- 
sion, where all is swooning and fever. But 


« Nothing in the film feels spontaneous or dar- 


ing. We've seen most of the details.before, 
in other Truffaut movies and in countless 
old Hollywood pictures, and instead of ex- 
ploring the world of red-hot love, Truffaut 
closes us off from it. Orson Welles. 
**x*xWR — MYSTERIES OF THE ORGANISM 
(1971). Yugoslav director Dusan Makave- 
jev’s cinematic crazy quilt of a movie relates 
sex and politics, Stalin and psychologist 
Wilheim Reich (he of the orgone box). 
Hilarious and unstintingly explicit, the film's 
effect is necessarily fragmented: its very 
Structure is a collage of documentary, 
acidulous vignettes; outre fantasies, and 
psychological lectures. Though much of the 
heady thrill of its copulation-as-revolution 
theorizing seems a relic of a bygone era, it 
remains a unique and stimulating achieve- 
ment. Coolidge Corner. 
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Play by play 


compiled by Alan Stern 


AMERICAN PREMIERE STAGE. The 
second instaliment of the APS’s festival 
of new one-act plays includes Gus Ed- 
wards’s Three Fallen Angels, Romulus 
Linney’s Tennessee, and Grace Mc- 
Keaney’s Fits and Starts. At the Hasty 
Pudding Theater, 12 Holyoke Street, 
Cambridge (491-3342). Curtain is at 8 
p.m. Tuesday through Saturday, and at 7 
p.m. on Sunday, with 2 p.m. matinees on 
Saturday and Sunday. Tix $9 to $15. (See 
review in this issue.) 

BALZAMINOV'’S WEDDING. The Ameri- 
can premiere of Alexander Ostrovsky's 
1861 comedy about a nebbishy bureau- 
crat in search of a wealthy bride. Its plot 
— arranged marriage and all that — 
dated, but its moral — money conquers 
all, including love — fits right into our 
times. Nicely done by the Nucleo Eclet- 
tico, 37 Clark Street, Boston (742-7445), 
through December 12. Curtain is at 8:30 
p.m. Wednesday through Saturday. Tix 
$5. 

BLANK FRANK. Actor David Miller has 


O’MORRISON’S 


created this one-man show, designed to 
“expose the inner life of the Reagan-era 
Everyman.” Presented by the Mobius 
Theater at Gallery East, 24 East Street, 
Boston (426-1940), December 3 through 
11. Curtain is at 8:30 p.m. on Thursday 
and Friday. Tix $4. 

A CHILD’S CHRISTMAS IN WALES. 
Dylan Thomas's remembrances of Yule- 
tide exploits. At the Lyric Stage, 54 
Charlies Street, Boston (742-8703), 
through December 23. Curtain is at 8 
p.m. on Wednesday and Thursday; at 5 
and 8 p.m. on Saturday; and at 3 p.m. on 
Sunday. Tix $5.50 to $8. 

A CHORUS LINE. After four years on the 
road, Michael Bennett's tribute to Broad- 
way's little people is as tight and ener- 
getic as ever — probably because Ben- 
nett, whose Dream Girls is in tryouts 
down the street, dropped by to do a tune- 
up. Although unquestionably slick, A 
Chorus Line has a gorgeous simplicity 
that makes ‘Bennett's later work seem 
cluttered. And for sheer dynamism, it 
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can't be beat. At the Colonial Theater, 
106 Boylston Street, Boston (426-9366), 
through December 19. Curtain is at 8 
p.m. Tuesday through Saturday, with 
matinees on Wednesday and Saturday at 
2 p.m. and on Sunday at 3 p.m. Tix 
$13.50 to $27.50. 

A CHRISTMAS CAROL. “Match Game” 
host Gene Rayburn plays Ebeneezer 
Scrooge in Israel Horovitz's adaptation of 
the Dickens classic. Sounds like an odd 
match to us. At the Charles Playhouse, 76 
Warrenton- Street, Boston (426-6912), 
December 2 through 27. Curtain is at 8 
p.m. Wednesday through Saturday and 
at 7:30 p.m. on Sunday, with matinees at 2 
p.m. on Thursday and Saturday and at 3 
p.m. on Sunday. Tix $9 to $14. 

DEATH OF A SALESMAN. This revival of 
Arthur Miller's American classic is cer- 
tainly more successful thari the play's 
peddier protagonist. Director David 
Wheeler, Kojak costar Dan Frazer (who 
plays Willy) and a competent cast hawk 
their dramatic wares credibly, honestly, 
without resorting to fast talk or gimmicks 
— and the production is very respectful 
of Miller's elegiac mood. But the sales 
pitch just isn't compelling enough -to 
make us, with a couple of great Sa/es- 
mans tucked away in the closet of mem- 
ory, buy this one. At the Charles Play- 
house, 76 Warrenton Street, Boston 
(426-6912), through November 29. Cur- 
tain is at 6:30 and 9:55 p.m. on Saturday, 
and at 3 and 6:30 p.m. on Sunday. Tix 
$10 to $13. 

DREAM GIRLS. With its glittering cos- 
tumes and dazzling, metal-and-plexi- 
glass sets, Michael Bennett's new musi- 
cal may be the ultimate in glitz. And its 
virtues aren't merely visual — this show, 
about three biack girls who sing their way 
to stardom in the '60s (any resemblance 
to the Supremes is purely coincidental) 
also boasts an effective score by Henry 
Krieger and a powerhouse cast of 
unknowns. Tom Eyen's cliche-ridden 
script is, however, a detriment, and the 
show, like its subjects, values slickness 
over soul. At the Shubert Theater, 265 
Tremont Street, Boston (426-4520), 
through November 28. Curtain is at 2 and 
8 p.m. on Saturday. Tix $15 to $32.50. 
THE EFFECT OF GAMMA RAYS ON 
MAN-IN-THE-MOON MARIGOLDS. 
Paul Zindel’s Pulitzer Prize-winning play, 
about an embittered divorcee and her 
two daughters, is a lumpy mixture of lyri- 


—; cal monologues and harsh diatribes. This 
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production is well acted, but, like the 
play, it can't decide whether it wants to be 
a realistic drama or an absurdist car- 
toon. At the Inman Square Alley Theater, 


THE 


CANTATA SINGERS 


John Harbison, Mustc Director 


i o F _aN 7 
SYMPHONIES 
Stravinsky Mass Bach BW’V 23 
Works from the Symphoniae Sacrae 

of Schutz and Gabriel: 
Wednesday, December 2 
8:30 p.m 
Sanders Theatre, Cambridge 
Tickets $10, $8, $5 
at the door, BOSTIX, or by 


teservation 282-3748 
Box 375, Cambridge, MA 02138 


Senior discounts, Student rush 


thh« 
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“BOst 1 
GLIRGNIAy 


DIRECTED BY JEROME KILTY 
WITH 


RICHARD COUNCIL * TAMMY GRIMES 
JERRY JONES © KATHERINE McGRATH 
LEE RICHARDSON ¢ KEN RUTA 
PALL SPARER 

Ticket Prices: $10-$17 
Charge by Phone: 
(617) 266-3913 MasterCard - VISA + American 
Express 
Theatre Box Office Hours: Monday-Saturday, 
noon-6 p.m. Subscription HOT LINE 
(617) 266-3996. Jubilee Group Sales: 
(617) 482-3424 - Student/Senior Citizen Dis- 
counts Available. Tickets also available at 
Out-of-Town Tickets and Hub Tickets 
Boston 


264 Huntington Ave... Boston, MA02115 
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1348 Cambridge Street, Cambridge 
(492-9567), through December 5. Cur- 
tain is at 8 p.m. Thursday through Satur- 
day. Tix $6; $5 for students and seniors. 
FEAST OF FOOLERY: MEDIEVAL COM- 
EDY AND MUSIC. This production of 
three short plays — The Mystery of 
Adam, Noah's Flood, and The Second 
Shepherd's Pageant — promises to 
“bring back the old-time gaiety of the 
medieval period.” Ah, yes — those 
happy, carefree days on the rack! At the 
Theater Company, 5 St. Luke’s Road, All- 
ston (566-0227), December 3 through 19. 
Curtain is at 8 p.m. Thursday through 
Saturday, with a 3 p.m. matinee on Sun- 
day. Tix $3; $2 for students; 50 cents for 
children and seniors (higher prices for 
opening-night buffet December 3). 

THE GIN GAME. Someday someone will 
write a play in which life is a metaphor for 
a card game. in the meantime we'll have 
to settle for the reverse, as exemplified 
by D.L. Coburn’s Pulitzer-Prize-winning 
drama about two octogenarians at an 
old-age home. At the Trinity Square Rep- 
ertory Company, 201 Washington Street, 
Providence, Rhode Island (401-351- 
4242), through December 20. Curtain is 
at 8 p.m. Tuesday through Sunday, with 2 
p.m. matinees on Saturday (November 
28) and Sunday. Tix $10 to $14. 
HAMLET. Henry Woronicz emotes fero- 
ciously as Hamiet and, under Bill Cain's 
direction, gets to play piggyback with the 
ghost. This unorthodox and sometimes 
silly production moves with an impres- 
sive swiftness and agility; Cain’s con- 
ceits have at least a conviction of the mo- 
ment. In repertory at the Boston Shake- 
speare Company, 300 Massachusetts 
Avenue, Boston (267-5600), through 
January 16. Curtain is at 2 p.m. on Sun- 
day (December 6). Tix $6 to $9.50. 
ISLAND TALE. in this “Male Chauvinist 
Comedy,” Eve has found her way back to 
Eden, and Adam is clamoring to get in. 
Playwright James Saunders has put the 
battle of the sexes in simple terms — we 
haven't seen anything this simple since 
the kindergarten pageant. The script is 
witless, and the staging and acting are in- 
ept. At the Peoples Theater, 1253 Cam- 
bridge Street, Cambridge (354-2915), 
through December 20. Curtain is at 8 
p.m. Thursday through Saturday, and at 
6 p.m. on Sunday. Tix $5.50 to $7 
LAST FLIGHT FROM AMBO BER. A 
docu-drama about black Ethiopian Jews, 
set against ‘the backdrop of World War Ii 
and the creation of the state of Israel.” 
This staged reading of the first full-length 
play by award-winning black writer John 
A. Williams inaugurates a series of work- 
shop productions of new plays by the 
Peoples Theater. At the Peoples Theater, 
1253 Cambridge Street, Cambridge 
(354-2915), November 30 through De- 
cember 8. Curtain is at 8 p.m. on Mon- 
day and Tuesday. Free; donation re- 
quested 

LOVERS. Two plays — Winners, about 
young lovers, and Losers, about middle- 
aged lovers and old ladies — by Irish 
author Brian Friel. At the Nucleo II, 216 
Hanover Street, Boston (367-8056), 
December 2 through January 2. Curtain 
is at 8 p.m. Wednesday through Satur- 
day. Tix $5 

THE MILLIONAIRESS. Gravel-voiced 
Tammy Grimes puts on the ritz in Shaw's 
economic comedy. Presented by the 


Hartman Theater Company at Boston 


BOSTON PREMIERE! 


quneways 


December 3-12 
Church of All Nations 
333 Tremont, Boston 


For info. Call 
262-2010 


University, 264 Huntington Avenue, Bos- 
ton (266-3913), through December 6. 
Curtain is at 8 p.m. on Sunday (Novem- 
ber 29), and Tuesday through Saturday, 
with 2 p.m. matinees on Wednesday, 
Saturday, and Sunday. Tix $7.50 to $17. 
MUCH ADO ABOUT NOTHING. Beatrice 
and Benedick go Brahmin and brunch on 
Boston baked beans in this new produc- 
tion of Shakespeare's comedy, moved to 
the Beacon Hill of 1946. in repertory at 
the Boston Shakespeare Company, 300 
Massachusetts Avenue, Boston (267- 
5600), November 25 through February 
20. Curtain is at 8 p.m. on Saturday 
(November 28), Wednesday, and Thurs- 
day. Tix $6 to $9.50. 

PERVERSE IMMORAL & PROFANE! The 
Newbury Street Theater, still located on 
Boylston, resurfaces with “the first live 
depiction of perversion and immorality in 
the Boston area with songs.” And we 
thought that distinction went to Wayne 
Newton. At the Newbury Street Theater, 
565 Boylston Street, Boston (437-0517), 
through December 19. Curtain is at 8 
p.m. Friday through Sunday. Tix $3.50; 
special discounts on Sunday “for per- 
verse groups who are willing to reform.” 
(See review in this issue.) 
ROSENCRANTZ AND GUILDENSTERN 
ARE DEAD. Although Tom Stoppard’s 
play purports to give the worm's-eye view 
of Hamiet, it’s really a belabored exis- 
tential comedy about the agony of wait- 
ing for fate to make its move. in this 
production fate would seem to have gone 
on vacation. in repertory at the Boston 
Shakespeare Company, 300 Massa- 
chusetts Avenue, Boston (267-5600), 
through December 5. Curtain is at 8 p.m. 
on Friday and Saturday (December 5), 
with a 2 p.m. matinee on Sunday 
(November 29). Tix $6 to $9.50 
RUNAWAYS. Boston premiere of Eliza- 
beth Swados'’s docu-musical about street 
urchins. Presented by the Musical 
Theater Society of Emerson College at 
the Church of All Nations, 333 Tremont 
Street, Boston (262-2010), December 3 
through 12. Curtain is at 8 p.m. Wednes- 
day through Saturday, with 2 p.m 
matinees on Wednesday and Saturday. 
Tix $6; $5 for students 

SGANARELLE. After touring New Eng- 
land all fall, the prodigal ART settles into 
the Loeb for the winter. The season's first 
production, a leftover from the Yale Rep, 
is a pastiche of four Moliere farces 
staged by that mad Rumanian director 
Andrei Serban. in repertory at the Ameri- 
can Repertory Theater, Loeb Drama 
Center, 64 Brattle Street, Cambridge 
(547-8300), December 1 through March 
27. Curtain is at 8 p.m. on Tuesday, Fri- 
day, Saturday, and Sunday, with a 2 p.m. 
matinee on Sunday. Tix $6 to $17.50. 
SHEAR MADNESS. The audience gets 
to play amateur gumshoe in this who- 
dunit set in a Newbury Street beauty 
salon. We thought it rather hair-brained, 
but, as the longest-running play in 
Boston history, it's undeniably popular 
At the Charles Playhouse, Stage Ill, 76 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday; at 6:30 and 9:30 p.m. on 
Saturday; and at 3 and 7:30 p.m. on Sun- 
day. Tix $11 to $14 

TABLE SETTINGS. James Lapine’s trib- 
ute to the Jewish American family mar- 
ries Philip Roth to lonesco — a night- 
mare for any Jewish mother. The result is 
a daffy comedy, set around the dining 
table and off the wall. At the Next Move 
Thater, 1 Boylston Place, Boston (423- 
5572), through December 27. Curtain is 
at 8 p.m. Tuesday through Friday; at 6:30 
and 9:30 p.m. on Saturday; and at 3 and 
7:30 p.m. on Sunday. Tix $12 to $14.50; 
student rush when available. 
WEAPONS OF HAPPINESS. Although 
Howard Brenton is virtually unknown on 
this side of the Atiantic, his plays often 
sell out — and sometimes get closed 
down by the police — in London. This 
marks the American premiere of 
Brenton's drama about Czech Commu- 
nist Josef Frank and his invoivement in a 
factory uprising. At the Spingold Theater,’ 
Brandeis University, Waltham (894- 


4343), December 2 through 12. Curtain is. : 
at 8 p.m. Wednesday through Saturday, 


and at 7 p.m. on Sunday. Tix $5. 
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THIS WEEK 


®Billy Joel, SONGS IN THE ATTIC (Co- 
lumbia). Billy Joel has been pop-rock’s 
Eddie Haskell for a while now, playing 
kissy-face with your mother (“Just The 
Way You Are”) while bullying you out of 
your lunch (“It’s Still Rock 'n’ Roll to Me”). 
This time he cuts the finesse and reaches 
straight for your wallet. Songs in the At- 
tic, a live album of tunes taken from the 
four prebreakout (you know, like zits) al- 
bums prior to The Stranger, is the sound 
of Joel rewriting his bio. Joel irrelevantly 
substitutes the staid incompetence of his 
road band for the paid competence of the 
original studio musicians. Oh yeah, you 
get an 8x10 glossy of Eddie himself, his- 
torical updates for the younger fan, child- 
hood pictures, and a lyric sheet that 
might help you judge whether the one 
interesting lyric here, “Captain Jack,” is a 
mistake or not 

***xCurtis Mayfield, LOVE IS THE 
PLACE (Boardwaik). Although 1973's 
Superfly soundtrack presented its bleak 
ghetto pessimism with substantial 
rhythmic zeai, Curtis Mayfield seemed 
lost in the disco-dominated whirl of the 
'70s. Love /s the Place puts one of R&B’s 
most fetchingly open supplicants and 
hardheaded politicians back on the right 
track. And it does so with enough verve 
to give what seems like a mere retrench- 
ment to his Impressions days the up-to- 
the-minute credibility of this season's 
black male romantic singers. Overcom- 
ing his own vocal awkwardness and Dino 
Fekaris's often weepy production, May- 
field's sensual, calming tone on “Baby 
Doll” and “You Mean Everything to Me” 
makes their sentimentality plausible. To 
cut across the silkiness, there’s “She 
Don't Let Nobody (But Me),” sultry, 
haughty, Top 20 R&B that celebrates 
(surprise) monogamy. And to cut across 
the romanticism, there’s “Come Free 
Your People,” the album's stirring best 
song, which celebrates (surprise) black 
pride. 

* * '2The Rossington Collins Band, THIS 
1S THE WAY (MCA). Last year's debut 
by the Rossington Collins Band, Any- 
time, Anyplace, Anywhere, celebrated 
Southern rock's dense guitar heroics 
while undercutting the genre's requisite 
machismo. Spiked by female vocalist 
Dale Krantz’s gritty throb, the band’s 
rhythmic and melodic fervor suggested 
that Southern Rock was still capable of 
fresh twists, suggested that there's still 
hope for commercial rock 'n’ roll. Re- 
flecting the personal problems that have 
beset the band, This /s the Way has a 
patchy, desultory feel to it. It lacks the 
brother-and-sister cohesiveness, the 
true-believer singleness-of-purpose that 
radiated from the debut. Yet sparks of 
the band’s fiery commitment flicker 
throughout (“Tashauna,” “Next Phone 
Cail,” and “Means Nothin’ to You”). And 
with “Gonna Miss It When It’s Gone” and 
“Seems like Every Day,” the band con- 
tinues the invigorating work it began with 
its first album. On these songs, the 
instrumental mesh models a community 
at once cohesive and independept; 
Krantz’s vocals display a passion at once 
tough and intelligent. 

*&*'2U2, OCTOBER (island). To quote 
notorious heretic John Lydon, as far as 
U2's uplifting spirituality goes, “they 
mean it, maaan.” October sustains the 
shimmering guitars and stop-time dy- 
namics of U2's admirable debut, Boy, but 
it brings the band's power-of-positive- 
thinking impulses to the foreground. “Re- 
joice” sets Norman Vincent Peale to 
(Roxy) music, “! Threw a Brick Through a 
Window” furthers Universal Brother- 
hood, and the best cut, “Gloria,” calls to 
mind art-rock High Mass. What compels 
you to listen is that U2’s sound is daz- 
zling and tumultuous enough to suggest 
that October's's religious ceremonies are 
being conducted in a wind tunnel. Yet, 
though October's sides don't run to- 
gether as much as Boy's did, the group 
hits you at such a pitch of ecstasy that 
there’s nowhere else to go. U2’s break- 
through hit, “! Will Follow,” still defines it. 


PREVIOUS 


%*%*'2The Brooklyn, Bronx and Queens 
Band, ON THE BEAT (Capitol). BBQ, as 
this band is more commonly known, re- 
verses the traditional roles of R&B riffs 
and melodies; instead of using dance 
riffs to drive melody forward, it plays mel- 
ody lines as rhythm to drive funk tanes. 
BBQ's changes (orchestrated by Euro- 
disco producers Mauro Malavasi and 


Jacques Petrus) break its songs almost 
in two; the furious rhythm chants stroke 
street kids while the synthesizers sing 
pop for those who don't dance to music. 
“Time for Love,” the group's best song, 
stands spacy sighs up to tap dance, 
prodding sing-along vocals with one- 
finger acoustic piano. “On the Beat,” 
BBQ's hit, summarizes the Malavasi-Pet- 
rus style switches by slicing up a Haydn- 
esque moog figure with chants, one word 
to each beat. The siow cuts from On the 
Beat have no equivalent for the fast cuts’ 
two-piece structure, and BBQ does lack 
a lead voice to sing them. 

*Elvis Costello, ALMOST BLUE (Co- 
lumbia). Hmm. A strange case; A/most 
Blue, Elvis Costello's all-country album, 
is a pinched, bland collection of cover 
versions — it's the closest he’s ever come 
to just marking time with a record. Cos- 
tello seems to have forgotten the ag- 
gression and power struggies that weave 
through C&W, and he renders those 
songs straightforwardly and without irony 
or any other form of resistance, with 
nothing to back up his surface tensions. 
This hollowness carries over to the mu- 
sic, and though Billy Sherrill does go ber- 
serk with strings on “Sweet Dreams,” the 
Attractions and the other back-up play- 
ers never latch onto the material firmly. 
The three George Jones covers form an 
oddly overwrought tribute. There's no 
denying Costello's emotional and intel- 
lectual affinity for country music, but they 
cancel out each other's strengths on Al- 
most Blue. 

**xDevo, NEW TRADITIONALISTS 
(Warner Bros.). Thanks to the image- 
making flair of Devo’s founders, Mark 
Mothersbaugh and Jerry Casale, it's 
become the ideal made-for-television 
band, sprouting enough gnomic catch 
phrases and zany-robotic outfits to take 
its place alongside Saturday Night Live in 
the public consciousness. Devo's video 
presentations have been hugely suc- 
cessful, and over the course of four 
albums the band has settled on a hard, 
buoyant sound certain to tweak the 
masses’ cynical fancies — “Whip It,” from 
last year’s Freedom of Choice, is the 
exemplar. Unfortunately, Devo is a Mid- 
western version of Blondie — a bunch of 
middlebrows insisting on the profundity 
and range of their concepts. New Tradi- 
tionalists is Devo's political record. If you 
need to know more, the idea seems to be 
a homage to the great liberal image- 
maker, John F. Kennedy (Devo didn't 
mention that we were deevolving only 
back to 1963). More important, the prob- 
lem is that Devo makes soundéracks, not 
records, so unless you see the songs 
played live or on TV and catch the 
merchandizing tie-ins, you're missing a 
vital part of this package. 

*John Entwistle, TOO LATE THE HERO 
(Atco). Anyone who already has a John 
Entwistle solo record (and Whistle Rymes 
is the one to have) has heard all of this 
one, with rowdier playing, more intricate 
arrangements, and more involvement 
from Entwistle, who sleepwalks through 
Too Late the Hero. Guitarist Joe Walsh is 
a past master of half-assed solo albums, 
and he must have given Entwistle some 
pointers; throw in long, leaden guitar 
raves at the end of the sides (“I'm Com- 
ing Back”), reprise the woes and kinki- 
ness of big stardom (“Try Me”), and don't 
forget a throwaway with a grouchy-cur- 
mudgeon attitude (“Dancin’ Master”). 
There's nothing going on here; if Ent- 
wistle is disgruntled about being too late 
the hero, he'd best be glad he wasn't too 
late the bassman as well. 

***'2Art Garfunkel, SCISSORS CUT 
(Columbia). The sound of Scissors Cut is 
so retro that if it had been recorded by 
some upstart English group, it would 
probably spark a chic Simon and Gar- 
funkel revival. Rightly so, because Art 
Garfunkel's fifth solo album is the first to 
satisfy his vital need for music that is 
pretty but not precious, sensitive but not 
sappy, and for songs that cast him in a 
fully mature light. The strongest tracks 
deal with disturbing, even macabre ma- 
terial. “Scissors Cut” begins, “If they ever 
dropped the bomb, you said,” and the 
bitterness of the lyrics belies Del New- 
man’s fleecy string arrangement. “In 
Cars” is tinged with fond nostalgia for 
innocence, but the nervous jazz that con- 
cludes the song makes it clear there’s no 
turning back from adult anxieties. On 
Scissors Cut it isn't that Garfunkel has 
changed so much as that he has finally 
figured out a way to exploit his inflexi- 
bility and the immodest beauty of his 
voice. 

**'2Daryl Hall and John Oates, PRI- 
VATE EYES (RCA). Dary! Hall is an odd 


soul who writes pop songs as if he'd lived 
his entire life entranced by Vogue, and he 
has a single lovely song (a rarefied strain 
of white soul) that he’s varied and recast 
for years. When the forced tempos and 
loud drums on Private Eyes try for the 
urgency of life without magazines, the 
music eludes Hall’s hyperstylized, pre- 
meditated grasp. So the question 
becomes: is Hall's version of his one 
song outstanding this time? “I Can't Go 
for That” is better than most, worse than 
a few (like “She's Gone” and “Kiss Is on 
My List") — a subtia but discriminating 
synthesizer holds the song together and 
lets Hall use the lilting, page-by-page 
kind of cadence he's a pro at. Private 
Eyes is like all Hall and Oates albums: 
aimless in general, with moments of 
breathtaking lucidity. 

**x'ziron City Houserockers, BLOOD 
ON THE BRICKS (MCA). “No Easy Way 
Out” and “A Fool's Advice” are exem- 
plary prole rock from this Pittsburgh 
combo, but only on these cuts do the Iron 
City Housereckers get out from under 
their myriad bar-band influences, espe- 
cially Bruce Springsteen and Graham 
Parker. For all their factory-town authen- 
ticity, the Houserockers have delivered 
only a sturdy whole side on last year's 
Have a Good Time But Get Out Alive, 
which may be the band’s peak, plus a 
couple of cuts on their debut. Prim, no- 
fooling-around production from Steve 
Cropper doesn't help Blood on the 
Bricks, it just emphasizes getting the job 
done, with loads of rote rhythm and dues. 
**King Crimson, DISCIPLINE (Edi- 
tions EG). Robert Fripp is still immersed 
in the self-important, pseudoscientific 
rhetoric he’s cranked out for the past few 
years, and his affectiess approach to mu- 
sic often makes the new King Crimson a 
temperate, dry version of the old. How- 
ever, the band far outshines the back- 
ups for Fripp’s solo projects; drummer 
Bill Bruford, guitarist Adrian Belew, and 
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coming Dec. 10 
Chris Jones & The Regulars 
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bassist Tony Levin live up to their fancy 
art-rock pedigrees. There are too many 
pentatonic scales marching in formation 
through Discipline for the players to run 
loose, and the only raucous monster- 
movie-for-your-ears is called, naturally, 
“Indiscipline,” 

***'2Luther Vandross, NEVER TOO 
MUCH (Epic). The title cut is the crown 
jewel of this album, but the rest shows 
Luther Vandross’s professionalism in the 
best sense of the word. Although he can 
quote numerous soul vocalists — the 
Jerry Butler stylings are especially rich — 
there are no empty displays of tech- 
nique on Never Too Much. Vandross has 
taken cues from Europroducers Mauro 
Malavasi and Jacques Petrus and their 
spacy, burnished disco arrangements for 
Change's Glow of Love, which featured 
Vandross. The scats, runs, slides, and 
Stutteps that animate the exaggerated 
adoration of “Never Too Much” para- 
doxically deliver the credibility that a 
straight reading would miss. in the light 
“Sugar and Spice (| Found Me a Girl),” 
Vandross lisps in tenor octaves, camp- 
ing as an island dandy across soca 
grooves; he changes to Philly church 
when the band veers to echoes of the 
Spinners. Few R&B singers in these lean 
times can match Vandross’s breadth of 
taste. He avoids borrowing from the over- 
worked (like Stevie Wonder) as only 
someone who. knows he has nothing left 
to prove would dare to do. Never Too 
Much, along with Dimples, by Richard 
‘Dimples” Fields, are the most gorgeous 
mainstream male soul records this year. 
*%**'2Various Performers, LET THEM 
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EAT JELLYBEANS! 17 EXTRACTS 
FROM AMERICA’S DARKER SIDE (Al- 
ternative Tentacles, import). No doubt 
about it, hard-core is the new bad-ass kid 
on the rock 'n’ roll block. It’s not just the 
clawing guitars and tuneless, yowling 
singers that characterize many of these 
third-generation American punk bands 
but also the casual violence of their 
shows and the mindless offensiveness of 
some lyrics that turn away high-minded 
rock fans. Let Them Eat Jellybeans!, 
intended as a sampler for the English 
hard-core followers, does an exemplary 
job of defending the ruffians in their own 
country. The LP comprises unadul- 
terated US hard-core; fallen stars like 
Black Flag and the Dead Kennedys and 
promising newcomers like the all-black 
group Bad Brains. For every bit of totally 
scabrous raving, like “Jesus Entering 
from the Rear” by the Feederz, there's an 
acute, well-timed observation like “Nazi 
Punks — Fuck Off” by the Dead Ken- 
nedys, or the slathering satire of “Ha Ha 
Ha” by Flipper. Side two comprises 
artier, lesser groups that are off-target 
(The Offs), raucously wacky (‘2 Japa- 
nese), or mildly haunting (Voice Farm). 
Let Them Eat Jellybeans! is a surprising- 
ly useful manifesto-as-compilation that 
defines the Yankee equivalent of 
England's Oi conglomerates. 
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13 Springfield St. 
Cambridge, Mass. 
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145 Northern Ave., Boston 02210 


LIVE ENTERTAINMENT 
TUESDAY THROUGH SUNDAY 


Be) ox-Jie(-My lrelalceiele) 


STAN JR. SHOW 


TONY SPECTRA 
SPECTACULAR 


THE GREAT 
PRETENDERS 


GOLD RUSH 


Pian ahead for New Year's Eve Celebration - 


Limited Tickets 
Call 426-7222 


Portside Lounge 


J.D. BILLY & KEN 
DICK McMANUS 
J.D. BILLY & KEN 

, IRISH VOLUNTEERS 
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4 CHRISTOPHERS 5 


} 1920 Massachusetts Avenue 
Thurs. & Fri., Dec. 3 & 4 


PAULA VECK BAND 
Sat., Dec. 5 
THE DRONES 


Saturday 11/28 


PRIVATE LIGHTNING 


_.. CAFE ° BAR ° 876-9330 
INMAN SQUARE, CAMBRIDGE 


- Brunch 
is back 


served noon 
till 4 pm 
Jazz Piano 


INIOM Aer 4k 
THE SILVER DOOTS > 
ATE. 145 


MR. MOTO 
THE LAW 


Thursday 12/3 
Special Dance Concert 


ER ABEMARKS— 
AUSTIN FRAYNE 
MAXIMUM DRIFT 


GEST 


1222 Ave. 
Corner Harvard & Comm. Ave. 
566-9014 


11th Hour Band 
Sun., Nov. 29 : 
JACK SMITH and 
ROCKABILLY PLANET 
Every Monday 
BRUCE and MARSHALL 
Rock ’n Roll Duo 
No Cover 
37th Smash week 


NATURAL BOOGIE BAND 
THE DRONES 
Thurs.-Sat., Dec. 3-5 
HOTHEADS with HEIDI 


SOMEONE & 
THE SOMEBODIES 
~ THE FAST 


NOVEMBER GROUP 
Thursday 12/10 


zee eaeneeeeene eR KE 


Friday 12/11 


NANTASKET BEACH 
24hr intormation phone: 925-2585 


positive ID required 


a ee 


Sat Nv. 2 


Thursdays in December 


‘THE LINES 


with 


THE SONICS BERLIN AIRLIFT 


JACKIE & THE RIPPERS it 


Sat., Dec. 5 
DAVID JOHANSEN 
Tickets: $5.50/$6.50 


t 


See eee Pee Ree ee eR RRR REE EEE EERE EER REE HEHEHE EEE HEHEHE EHH EH EHH FD 


~ Fri, Dec. 11 


NECCO ST.. BOSTON 
451-1905 


Tickets available at Ticketron, Out-Of- 
Town Tickets and Sam's Box Office 

produced by FRANK P. PETRELLA 
x“eenenaeeeaneneannene 
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Art listings 





GALLERIES 


ALPHA GALLERY (536-4465), 59 Newbury St., 
Boston. -Tues.-Sat. 10-5:30. Through Dec. 2: 
paintings and drawings by Aaron Fink. 

APROPOS GALLERY (864-3333), 1105 Mass. Ave., 
Camb. Mon.-Fri. 10-6:30, Sat. 10-5. Through 


Dec. 19: silver by Liz Canali, pottery by Seth | 


Duberstein, art glass by Orient and Flume. 
ART ALIVE!, 200 Merrimack St., Lowell. Tues.- 
Sat. 11-4, Thurs. till 9. Through Dec. 1: Best of 
Art Alive! 
BAAK GALLERY (354-0407), 59 Church St., 
Camb. Mon.-Sat. 10-6, Thurs. till 8. Through 
Dec. 3: weaving by Betty Williams, pottery by 
Jamie Fine. 

BAC GALLERY, 320 Newbury St., Boston. 
Through Dec. 4: entries in competition for the 
Vietnam Veterans National Memorial. 

BATES ART RESOURCE CENTER, 731 Harrison 
Ave., Boston. Mon.-Fri. 9-5. Through Jan: art- 
work and videotapes by Michel, Button, Fri- 
man, and Gallagher. 

BOSTON CENTER FOR THE ARTS, Mills Gallery 
(426-770), 549 Tremont St., Boston. Tues-Sat. 
11-4. Through Dec. 12: recent work by 35 resi- 
dent artists. 

BOSTON VISUAL ARTISTS UNION (227-3076) 77 
North Washington St., Boston. Tues.-Fri. 11-6, 


Wed. 11-8, Sat. 11-4. Through Dec. 4: “Color | 


Drawing” by 10 artists. 

BROMFIELD GALLERY (426-8270), 30 Bromfield 
St., Boston. Mon.-Sat. 11-5. Through Dec. 18: 
paper collages by Lonny Schiff. Reception Nov. 
28, 5-8 p.m. 

CAMBRIDGE ART ASSOCIATION, 25R Lowell St., 
Camb. Tues.-Sat., 11-5. Nov. 29-Dec. 23: holi- 
day show and sale. Opening Nov. 29, 3-6 p.m. 
CAMBRIDGE ARTS COUNCIL exhibit at the Loeb 
Drama Center, 64 Bratlte St., Camb. daily 10- 
10, and City Hall Annex, 57 Inman St., Mon.- 
Fri. 9-5. Through Dec. 30: paintings by Peter 
Kramer and Susan Strauss. 

CLARK GALLERY (259-8303), PO Box 339, Lin- 
coin Sta., Lincoln. Dec. 1-Jan. 3: abstract 
paintings by Frank Campion and glasswork by 
seven American artists. . 

CONCORD ART ASSOCIATION (369-2578), 37 Lex- 
ington Road, Concord. Tues.-Sat. 11-4:30. 
Through Dec. 13: crafts by 60 New England 
Craftsmen. 

FRAMEWORKS (868-6797), 1967 Mass. Ave., 
Camb. Mon. 10-6, Tues.-Thurs. 10-9, Fri. and 
Sat. 10-6. Through Dec. 31: “Creatures,” oils 
and pen-and-ink drawings by Jill Entis. 
FRIENDS GALLERY (547-1267), 383 Huron Ave., 
Camb. Tues.-Sat. 10:30-4:30. Through Dec. 5: 
paintings in batik by Constance W. Holden. 
GALLERY EAST (426-1940), 24 East St., Boston. 
Tues.-Fri. 8-11 p.m., and Sat. noon-6 p.m. Nov. 
17-Dec. 12: “Subway People,” paintings by 
Linda Elwood. 

GALLERY IN THE SQUARE (426-8616), 665 Boyi- 
ston St.; Copley Sq., Boston. Mon.-Fri., and Sat. 
10-6, Tues.-Thurs. 10 a.m.-9 p.m., Sun’ noon- 
6. Through Dec.: recent lithographic releases 
by Erte. Dec. 1-26: intaglio prints by Don Let- 
tis. Reception Dec. 5, 4-7 p.m. 

GALLERY NATURE AND TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Mon.-Wed. and Fri. 
12-5. Through Nov. 18: drawings, paintings, 


and watercolors by Judith Liniado. Dec. 4-Jan. 


7: paintings by members of Kaji Aso Studio. 
GALLERY 1207 (332-1120), 1207 Centre St., 


Newton Centre. Mon.-Sat. 10-5:30. Through - 


Dec. 12: figurative sculpture by Viktor 
Buyetsky, landscape painting by Domenic 
Cretara. 

THE GLASS VERANDA (267-3779), 36 Newbury 
St., 2nd floor, Boston. Tues.-Sat. 10-5:30. Dec. 
2-31: art glass by Josh Simpson. 

HABITAT GALLERY, (489-3850), 10 Juniper Rd., 
Belmont. Daily 9-5. Through Nov.:. painted 
spiderwebs by Fair-Alice McCormick. 

HARRIET TUBMAN HOUSE (536-8610), 566 Colum- 
bus Ave., Boston. Dec. 6-Jan. 15: “Great Black 
Art.” 

IMPRESSIONS (262-0783), 275 Dartmouth St., 
Boston. Tues.-Fri. 10-5:30, Sat. 11-5. Dec. 3- 
30: “Fantastic Vessels: A Celebration in Clay” 
by nine artists. 

KOLBO (731-8743), 435 Harvard St., Brookline. 
Sun.-Wed. 9-6, Thurs. 9-8, Fri., 9-2. Nov. 29- 
Dec. 18: papercuts and prints by Mae Rock- 
land and Myron Tupa. 

LOPOUKHINE NAYDUCH GALLERY (426-4973), 354 
Congress St., Boston. Wed.-Sat. 12-5. Through 
Jan. 16: wood, glass, and bronze construc- 
tions by Steve Linn. 

MAGNUSON LEE GALLERY (262-5252), 8 Newbury 
St., Boston. Tues.-Sat. 10-5. Through Dec. 12: 
“Photos In & Out City Limits” by Robert 
Rauschenberg. 

MEDIA WORKSHOP (247-9234), 367 Boylston St., 
Boston. Mon.-Sat. 1-5. Through Dec. 12: paint- 
ings by Felix. Reception Nov. 29, 4-8 p.m. 
MOBILIA (876-2109), 348 Huron Ave., Camb. 
Through December: appliqued clothing by Jo- 
anna Rosman, fiber jewelry by Jean Battles Ir- 
in, painted leather and muslin by K. Lee Man- 
uel, paranormal jewelry by Thomas Mann. 
NEWBURYPORT ART ASSOCIATION (465-8769), 65 
Water St., Newburyport. Daily 1-5. Through 
Nov. 22: works by 40 Newburyport craftsmen. 
NIELSEN GALLERY (266-4835), 179 Newbury St., 
Boston. Tues.-Sat. 10-5:30. Through Dec. 5: 
art by Adja Yunkers. 

OFF THE WALL, (547-5255), 15 Pearl St., Camb. 
Through Dec. 6: caricatures and drawings by 
Roger Jones. 

PARKER GALLERY (452-7641), 243 Worthen St., 
Lowell Nov. 8-28: works with Oriental and med- 
ieval influences by Marco Marchi. 

PRESTIGE GALLERY (536-9372), 175 Newbury 
St., Boston. Tues.-Sat. 10-5:30. Through Nov.: 
California abstract expressionist Richard Mann. 
PROJECT (491-0187), 141 Huron Ave., Camb. 
Daily 9:30-5. Dec. 2-24: crafts fair. 
PUCKER/SAFAAI GALLERY (267-9473), 171 New- 
bury St., Boston. Mon.-Sat. 10-5:30. Through 
Dec. 5: “Frescoes on Paper” by Rina Rothoiz. 
ROCKWELL GALLERY (354-6827), 69 Harvey St., 
North Camb. Tues.-Sun. 2-5. Dec. 4-23: wear- 
able fiber art. 

ROLLY-MICHAUX (536-9898), 290 Dartmouth St., 
Boston. Through Nov. 28: graphics and tex- 


, 


YA 


tiles. by the late Sonia Delaunay. Dec. 1-31: 
modern master graphics by Miro, Chagall, and 
others. 

SACRAMENTO STREET GALLERY (547-1062), 20 
Sacramento St., Camb. Dec. 4-23: toys and ob- 
jects for children past and present. 

SCHNABEL GALLERIES (749-3671), 46 South St., 
Hingham. Tues.-Sat. 9-5:30. Through Dec. 22: 
work in various media by members of “13-81.” 
SOCIETY OF ARTS AND CRAFTS (266-1810), 175 
Newbury St., Boston. Mon. 10-4, Tues.-Sat. 10- 
5. Through Dec. 24: “Gifted Fantasies.” 
STEBBINS GALLERY (491-6717), 0 Church St., 
Camb. Mon.-Fri. 1-4, Sat. 10-6. Through Dec. 
8: “The Cambridge Cargo Cult” by Jon Cum- 
mings, Ken Eisenberg, and Gene Ketelhohn. 
STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10-5:30. Through Dec. 31: 
gallery artists group show. Reception Nov. 28-, 
2-5 p.m. 

SUNNE SAVAGE GALLERY (542-7181), 10 Post Of- 
fice Sq., Boston. Mon.-Fri. 9-5. Through Dec. 
23: recent paintings by Robert S. Neuman, the 
“lame deer” series and the “Alhambra” series. 
THOMAS SEGAL GALLERY (266-3500), 73 New- 
bury St., Boston. Tues.-Sat. 10-5:30. Through 
Dec. 2: retrospective of prints by Jasper Johns. 
281 GALLERY (267-5279), 281b Newbury St., 
Boston. Tues.-Sat. 10-4. Dec. 1-31: work by 
Russel Backer, Fred Diandaca, Cynthia Gar- 
rett, and Hilda Niely. 

VAN BUREN/BRAZELTON/CUTTING GALLERY (354- 
0304), 290 Concord Ave., Camb. Wed.-Sat. 10- 
5, Sun. 2-5. Through Dec. 13: sculpture by Dan 
Wills. 

WENNIGER GRAPHICS (536-4688), 164 Newbury 
St., Boston. Mon.-Sat. 10-5. Through Nov.: fig- 
ure studies in various media by Jack Kramer. 
WESTMINSTER GALLERY (266-6704), 132a New- 
bury St., Boston. Tues.-Sat. 11-6. Dec. 1-19: 
pottery by Ewen Henderson. Reception Dec. 5, 
3-5 p.m. 





ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Fri., Sat., Sun. 2-5. Through Jan 
17: annual Boston Printmakers show. 
BOSTON TEA PARTY SHIP AND MUSEUM (338- 
1773), Congress Street Bridge, Boston. Daily 9- 
5. Adults $1.75, children 5-14 $1, under age 5 
free. Replica ship and period museum; oppor- 
tunity to throw tea chests overboard. 
BOSTON'S MUSEUM OF TRANSPORTATION (426- 
6633), 300 Congress St., Boston. Daily 10-5. 
Admission $3.50, seniors $2. 
BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. 1-5. Currently: “Kush: 
Lost Kingdom of the Nile,” archaeological dis- 
coveries from Sudan, turn-of-the-century 
photographs.ey Emma Lewis Coleman. 
DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Sun. 1-4:30 p.m. Dec. 
6-Feb. 14: 1982: 18th- and 19th-century Ital- 
ian religious folk art. 
DECORDOVA MUSEUM (259-8355), Sandy Pond 
Rd., Lincoln. Tues.-Fri. 10-5, Sat. 12-5, Sun. 
1:30-5. Dec. 6-Jan. 17: “Being and: Nothing- 
ness.” 
ESSEX INSTITUTE (744-3390), 132 Essex St., Sa- 
lem. Through Feb. 28, 1982: “William Morris 
Hunt and the Summer Art Colony at Magnolia, 
1876-1879." 
HOOPER-LEE-NICHOLS HOUSE (547-4252), 159 
Brattle St., Camb. Mon.-Thurs. 3-5 p.m. Adults 
50 cents, children under 12, 25 cents. A 1685 
saltbox farmhouse converted to a Georgian 
mansion in 1760; 350 years of furnishings, rare 
French wallpapers, Tory Row house models. 
INSTITUTE OF CONTEMPORARY ART (266-5142), 
955 Boylston St., Boston. Through Dec.: con- 
temporary Imagists from Chicago. 
JOHN F. KENNEDY LIBRARY (929-4523), Co- 
lumbia Point, Dorchester. Daily 9-5. Admission 
$1.50. Dec. 5-Jan. 20: “Christmas in the White 
House.” Mon.-Fri. at 2:30 p.m.: JFK and RFK 
documentaries. 
MUSEUM OF THE CONCORD SOCIETY 
(369-9609), 200 Lexington Rd., Concord. Mon.- 
Sat. 10-3:30, Sun 2-3:30. Adults $2, children 
$1. Paul Revere’s lantern from Old North 
Church, belongings of Emerson and Thoreau. 
MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10-5, Wed. till 10; West Wing only: 
Thurs. and Fri. till 10. Admission $3 when en- 
tire museum is open; $2 when West Wing only 
is open; free for members and children; $2 for 
the elderly; free on Sat. 10-noon. Dec. 2-Jan. 
24: photographs by Germany's August Sander, 
1904-1959. Through Feb. 14, 1982: Larry 
Poons, paintings from the ‘70s. Through Dec. 
13: Boston artists from John Singleton Copley 
to John Singer Sargent. Through Jan. 10: “The 
Search for Alexander,” sculpture, jewelry, and 
vessels from ancient Macedonia. 
MUSEUM OF OUR NATIONAL HERITAGE (861-6559), 
33 Marett Rd., Lexington. Mon.-Sat. 10-5, Sun. 
noon-§:30. Nov. 15-May 2, 1982: 19th-century, 
folk art. Currently: “E.B. Luce, Photographer,” 
“American Talicase Clocks.” 
MUSEUM OF SCIENCE (742-6088), Science Park, 
Boston. Tues.-Thurs. 9-4, Fri. 9 a.m.-10 p.m., 
Sat. 9-5, Sun. 10-5. Adults $4.50, children 5- 
16, elderly, students, and military $2.75; Fri. 5- 
10 p.m., $2 adults, $1 others. Dec. 1-Jan. 3: 
“The Christmas Star"4planetarium 50 cents ex- 
tra). Currently: Mathematica; Copan, ancient 
city of the Maya; tessellation. Special weekend 
program on entropy: ‘The Last Question.” Call 
for times and prices. Nov. 28 and 29 at 1 and 3 
p.m.: film, “Lawrence Durrell’s Greece” (no ex- 
tra charge). 
MUSEUM OF THE AMERICAN CHINA TRADE (696- 
1815), 215 Adams St., Milton. Tues.-Sun. 1-4 
p.m. Admission $3, seniors and students 
$1.50. Through Jan. 31: 1982: “Chinese Ex- 
port Silver.” 
PEABODY MUSEUM OF SALEM (745-1876), East 
India Square, Salem. Mon.-Sat. 10-5, Sun. and 
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praisals). 


identification (no monetary ap- 


PHOTOGRAPHY 


ANDOVER GALLERY (475-7468), 91 N. Main St., 
Andover. Tues.-Sat. 9-5. Through Dec. 5: 
photographs of Andover, Ireland, and the 
Southwest by Jim Sheldon. 

ART GALLERY OF BOSTON (523-1197), 71 Canal 
St., Boston. Mon.-Fri. 10-6, Wed. till 9, Sat. 10- 
6. Through Dec.: “New -England Solitude,” 


black and white photography by Polly Tomp- 
sett. 


BAYBANK/HARVARD TRUST, 689 Mass. Ave., Cen- 
tral Sq., Camb. Through Dec. 23: “Neighbors,” 
life in Central Square photographed by Betsy 


Cole. 

BORIS GALLERY OF-PHOTOGRAPHY (261-1152), 35 
Landsdowne St., Boston. Mon.-Fri. 9-5:30. Dec. 
1-Jan. 15: color prints by Bernard Meyers. 
BRENT SIKKEMA AND ROBERT KLEIN 
(266-9481), 216 Newbury St., Boston. Tues.- 
Sat. 11-5:30. Dec. 1-31: photographs by the 
German portrait and landscape artist August 
Sander. 

CLARENCE KENNEDY GALLERY (577-5177), 770 
Main St., Camb. Tues.-Sat. 11:30-5:30. Dec. 1- 
Jan. 8: “Digicon,” 50 digital computer graph- 
ics made on Polaroid film. 

11TH HOUR GALLERY (482-4783), 20 East St., 
Boston. Through Dec. 12: Morrisroe. 
PHOTOWORKS (267-1138), 249 Newbury St., 
Boston. Tues.-Sat. 9-5:30. Through Dec. 11: 
“Face Series,” infra-red photographs by David 
Caras. 

POLARIOD (577-2487), 549 Technology Sq., 
Camb. Dec. 3-Jan. 15: photographs, video, and 
design by Charles and Ray Eames. 

PROJECT (491-0187), 141 Huron Ave., Camb. 
Daily 9:30-5. Nov. 30-Dec. 24: photographs 
from the Holy Land by Keith Johnson: Recep- 
tion Dec. 2, 6-8 p.m: 








SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East. 700 Beacon St., Boston. Mon.- 
Thurs. 9-5 and 6-7 p.m. Through Dec. 4: 
paintings by John Bageris, Jason Berger, and 
Nathan Goldstein. 
BABSON COLLEGE (235-1200) 
Horn Library, Babson, Park, Wellesley. Mon.-Fri. 
noon-1 p.m., Sun. 2-4. Through Dec. 22: Wel- 
lesley College faculty exhibit 
BOSTON UNIVERSITY (353-3696) 
Boston University Art Gallery, 855 Comm. Ave., 
Boston. Mon.-Fri. 10-4, Fri. eve. 7-9 p.m., Sat. 
and Sun. 1-5. Through Dec. 6: Smithsonian ex- 
hibit on infrared photography 
BRANDEIS UNIVERSITY 
Rese Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5. Through Dec. 20: pre-Columbian art 
from private collections. 
Dreitzer Gallery, Spingold Theater. Sat.-Tues. 1- 
5. Through Dec. 13: “Generations of Women.” 
FRAMINGHAM STATE COLLEGE (620-1220) 
Mazmanian Art Gallery, College Center, Fram- 
ingham. Through Dec. 18: paintings, prints, 
and collages by Nanette Hass Feldman. 
HARVARD UNIVERSITY 
Baker Library, Soldies Field Road, Aliston. 
Through Jan. 15: “Light Through Color,” draw- 
ings by Lorna Ritz. 
Busch-Reisinger Museum, 29 Kirkland St., Camb. 
Through Jan. 9: prints by 19th-century Ger- 
man Romantic Max Klinger. 
Carpenter Center for the Visual Arts, 24 Quincy St., 
Camb. Through Nov. 30: photographs by Char- 
lene Valletti. Reception Nov. 16, 7-9 p.m. 
Fogg Museum (495-2387), 32 Quincy St., Camb. 
Mon.-Fri. 9-5, Sat. 10-5, Sun. 2-5. Through 
Jan. 11: Architectural themes in Islamic art. 
Through Dec. 27: Parisian paintings from the 
18]0s; romantic paintings in America; animal 
sculpture by Antoine-Louis Barye. 
Graduate School of Design (495-4122), 48 Quincy 
St., Camb. Mon.-Fri. 9-5. Nov. 30-Dec. 18: 
architecture of Helmut Jahn. 
Ticknor Library, Boylston Hall. Mon.-Thurs. 9 
a.m.-10 p.m., Fri. 9-5. Nov. 30-Jan. 8: “Rus- 
sian Dread,” artwork by Judy Sarles. Opening 
Dec. 5, 8 p.m. 
MASSACHUSETTS COLLEGE OF ART (376-8788) 
Carriero Gallery. 26 Overland St., Boston. Mon.- 
Sat. 9-9, Sat. 9-6. Nov. 30-Dec. 8: Rl School of 
Design glass show. 
Thompson Gallery, 364 Brookline Ave., Boston. 
Mon.-Fri. 9-5. Nov. 30-Dec. 11: print-making 
show. 
MASSACHUSETTS INSTITUTE OF TECHNOLOGY 
Gallery, 160 Memorial Drive, Camb. 
Mon.-Fri. 10-4, Wed. 6-9 p.m. Through Dec. 
24: “Body Language,” three-dimensional works 
influenced by the human figure. Through Jan. 
3: “Local Vision,” works by 14 Boston artists. 
Receptions Nov. 20, 5-7 p.m. 
Creative Photography Gallery (253-4424), 120 
Mass. Ave., Camb., Mon.-Fri. 9 a.m.-10 p.m., 
Sat. 10-6, Sun. noon-8 p.m. Through Dec. 16: 
large-format portraits by Linda Benedict-Jones, 
Susan Even Jahoda, Jeffrey Silverthorne, and 
JoAnne Verburg. 
MUSEUM SCHOOL.GALLERY (267-9300. ext. 519) 
230 The Fenway, Boston. Mon.-Fri. 9-9, Sat. 9- 
4, Sun. 1-8 p.m. Through Dec. 5: group exhibi- 
tion of contemporary portraits. 
NEWTON ARTS CENTER (864-3424) 
61 Washington Park, Newtonville. Mon.-Fri. 9- 
5, Sun. 2-4. Dec. 6-20: faculty exhibit. 
NORTHEASTERN UNIVERSITY (437-2192) 
Art Gallery. Dodge Library, 360 Huntington Ave., 
Boston. Mon.-Fri. 9-5, Sat. and Sun. 1-5. 
Through Dec. 17: “images of the Cosmos and 
Nature,” abstract paintings and drawings by 
Robert Wells. 
THAYER ACADEMY 
Thayer Gallery. Braintree. Mon.-Fri. 9-4. Through 
Dec. 18: drawings by Joseph Low. 
WELLESLEY COLLEGE (235-0320) 
College Museum. Mon.-Sat. 10-5, Sun. 2-5. Cur- 
rently: “The Media of Drawing,” works from the 
16th-20th centuries. 
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CLUB III 


608 Somerville Ave. 
Somerville 623-6957 


Thurs., Dec. 3 


SECRETS 


Fri./Sat., Dec. 3, 4 


COPY € 
KITTENS \cEn 


Tuesday - Beyond Mud Wrestiing 
FEMALE JELLO WRESTLING 
any girl is eligible 
$50.00 for the winner each match 
$25.00 for the loser each match 
75¢ Domestic Bottled Beer 


$1.00 Bar Drinks 
8pm - 2am 


featl 


mateo <i 
Te 
Monday Beat Inflation 
50¢ Bud drafts 
75¢ domestic bottled beer 
$1.00 mixed drinks 
No Cover 


Band — PHD 


i. & Sat., December 4 & 5, 1981 


835 Beacon St. 
247-9548 


eeRrecereiat 
sBiBewterererereres 
SreBreiBiasererereres 


prose tne Future 


deo 
pance os. pec. 4 


Talass, 


13 Lansdowne St. 


2622437 


EPOLIERNSHEES 
ERK DURAND 


ULT 
J 


Downtown Lowell 
452-7393 YJ 


Thurs. & Fri., Dec. 3 & 4 


TRAPPER 


Sat., Dec. 5 


IRON CITY 


HOUSEROCKERS ¥ 


ATLANTICS 


with 
ARTHUR REX 


Fri., Dec. 11 
ROCK 101 ALBUM 
NITE 


with 
1Q’S 
PRESIDENT 


AND 


‘ An Import Entertainment 
Production 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 180 Mass. Ave., Boston 02115 
by Monday before the Saturday when It should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can't take any listings over the phone. There is 
no charge, but your copy is subject to our revi- 
sion and to space limitations. Theater listings 
are separate; send them to Play by Play, c/o 
Alan Stern. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
“Instruction.” We welcome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: UTE LISTINGS 

DEADLINE IS MONDAY 


AT S P.M. 


ID 





PHONE NUMBERS 
EMERGENCIES 





MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: cali 911 
POISON: Information Center, 232-2120 


. Immediate and continuing support, 
medical and legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Cal#@§95-RAPE for immediate and 


FINANCIAL-AID HOTLINE: 1-800-882-2037 





Because of space limitations, the rest of our 
“hid” and “Notices” listings will appear once a 
month. Look for them in our December 29 is- 
sue. 


HILDREN 


ALTERNATIVE FAMILY CINEMA at Off the Wall 
(354-5678), 15 Pearl St., Central Sq., Camb. 
Sat., Sun., and holidays at 1-and 2:30. See 
“Film listings” for programs. Admission $1.25. 
BOSTON CHILDREN’S THEATER presents 
“Charlotte's Web,” Dec. 5, 12, 19, and 26-30 at 
New England Life Hall. Call-277-3277 for ticket 
information. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 231), 
presents preschool films Tuesdays at 2:30 p.m. 
in Rabb Lecture Hall. Dec. 1: “The Little Engine 
That Could,” “The Red Batioon.” 

BOSTON SYMPHONY YOUTH CONCERT, Nov. 30 at 
10:15 a.m. and Dec. 4 at 10:15 a.m., and Dec. 


Wed. at 10:30 a.m. and 3:30 p.m. 
CHILDREN'S BOOK SHOP (734-7323), 237 Wash- 
ingtor-St., Brookline Village, presents chil- 


Madeline L'Engle. All events free and for ages 5 


and up. 

CHILDREN’S FILM FESTIVAL is presented Satur- 
days at 1;30 p.m. at 51 Walden St., Concord. 
Tickets $1.25. Nov. 28: “The incredible 
CHILDREN'S MUSEUM. Museum Wharf, 300 Con- 
gress St., Boston (426-8855). Tues.-Sun. 10-5, 
Fri. until 9 p.m. Adults $3.75; 

iors, $2.75; Fri. 6-9 p.m., 


DIAL-A-STORY (552-7157), 6 p.m. to 8 a.m. and 
whenever the Newton Junior Library is closed. 
The library also offers a family storytelling hour 
each Tues., 7-8 p.m., 126 Vernon St. 
EXTENDED CARE FOR YOUTH by Brookline ECFY is 
accepting referrals for 12- to 17-year-olds who 
need emergency shelter. Call 232-4750 days or 
232-4752 evenings and weekends. 
FRANKLIN PARK (442-0991) and STONE (438- 
3662) Z008 are open year round. 
HEAD START RECRUITMENT DRIVE — Action for 
Community Development offers children 3-5 
years old and their parents the chance to learn. 
To qualify, call 357-6000, ext. 388. 
HELP FOR CHILDREN offers guidance for kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours Mon.-Fri. 
9-5. Boston: 727-8898; Cambridge: 492-1572. 
JOHN F. KENNEDY LIBRARY Children’s Program 
(929-4523), with movies, exhibits, and games, 
runs each Sat. and Sun. at 11:30 a.m. at the 
JFK Library, Columbia Point, Dorchester. 
LOON AND HERON CHILDREN’S THEATER sponsors 
a dance performance by Ramon de los Reyes, 
Dec. 6 at 2 p.m. at the Footlight Club, 7 Eliot 
St., Jamaica Plain. For information and tickets, 
call 524-7611. 
MUSEUM OF FINE ARTS (267-9300), Boston, 
weekly “drop-in workshops.” Call for times and 
offerings. 
“PETER AND THE WOLF” with the Walnut Hill 
Dance company and the Boston Philharmonic, 
Dec. 5 at 2 p.m. at Brookline High School, 
Brookline Hills. Tickets $2.50, children $1.50. 
Call 566-7694 for information. 

SWIM PROGRAM at the Central 
Branch YMCA, 316 Huntington Ave., Boston, 
for children 3 to 6 years old. Saturdays 10-11 
a.m. To register, call 536-7800, ext. 147. 
PRISCILLA BEACH THEATER (224-4888), Rocky 
Hill Road, Manomet, presents children’s theater 
every Sat. at 10:30 a.m. and every Sun. at 1 
and 3 p.m. Nov. 28 and 29: “Beauty and the 
Beast.” Dec. 5 and 6: “The Little Match Girl.” 
Tickets $3. 
PROJECT ANCHOR (436-0541) is looking for fami- 
lies for homeless children. Single parents wel- 


come. 
PUPPET SHOWPLACE, (731-6400), 32 Station 


6: ventriloquist/puppeteer Susan Linn. Tickets 
$2. 


SOMERVILLE PUBLIC LIBRARY (623-5000), High- 
Jand Ave. at Wainut St. Free programs for chil- 
dren and teens, including films, crafts, story 
hours, reading clubs, and more. Dec. 4 at 10:30 
a.m.: “Ferdinand the Bull.” ‘ 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton. Story hours and nature walks. 
Adults $1, children 50 cents. Call for times. 
YES (Youth Enrichment Services) (267-5877), 
188 Mass. Ave., Boston, provides cify kids with 
recreational, educational, and vocational pro- 
grams. 


LUBS 


ARR FE LRA EAE LEC EE TAI 
ADELPHIA RESTAURANT & LOUNGE (288-5607), 
Dorchester. Country, oldies, disco. 

AHMED'S (547-9382 or 876-5200), 96 Win- 
throp St., Harvard Sq., Camb. Intimate dance 
bar with impressionistic prints below the res- 
taurant. Tues.-Sun. 9 p.m.-1 a.m.; till 2 a.m. 
Thurs.-Sat. Esther John plays baroque flute 
Wednesdays and Thursdays, 7-10 p.m. 

THE ARK (247-9548), 835 Beacon St., Boston. 
Tues.: female Jello wrestling. Live bands Fri., 


‘7 p.m. 

THE BARN (277-1200), Travelodge, 1200 Beacon 
., Brookline. Nov. 28: Lesly Winters & 

Friends. 

BARNABY'S (444-5525), Rte. 128, Needham. 

Wed.-Sat. 9 p.m.-1 a.m. Swing music. 

BENTLEYS CAFE (723-3368), 177 State St., 


TAVERN (283-9108), 2 Main St. 
Natural Boogie. Nov. 29 
: Jamie Newell. Dec. 1 
Frank Corso. Dec. 3 
Hawkes. Dec. 
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The Boston Children’s 


CELEBRATION (536-1950), 533 Comm Ave., Bos- 
ton. Good times rock 'n’ roll music; '60s and 
'70s oldies every Sunday night. Cover varies. 
THE CHANNEL (451-1905), 25 Necco St., Boston. 
Dec. 2: the Silver Doots, Rte 145, Mr. Moto, the 
Law. Dec. 3: the Graphics, Austin Frayne, Max- 
imum Drift. Dec. 4: Johnny Thunders. Lou 
Miami & the Kozmetix, the Daughters. Dec. 5: 
Someone and the Somebodies, the Fast, 
November Group. Nov. 28: Private Lightning, 
Face to Face, the Axes. Nov. 29: Private Light- 
ning, Britain. 

CHATHAMS CORNER (227-6454), 8 Commercial 
St., Boston. Thurs-Sat.: folk music. 
CHRISTOPHER'S RESTAURANT AND PUB (876- 
9180), 1920 Mass. Ave., Camb. No cover, no 
minimum. Nov. 28: Lee Baird. 

THE CLUB (491-7313), 823 Main St., Cam- 
bridge. Nov. 28; Boys Life, Dangerous Birds, 
the Proletariat. 

CLUB CASABLANCA (876-0999), 40 Brattle St., 
Camb. (downstairs). Sun. and Mon.: Jeff Lass, 
piano. Tues.: Rebecca Levenson, piano. Wed. 
and Thurs.: Mark Goodrick, guitar; Jim Mosh- 
er, sax; Ed Felson, bass. 

CLUB ili (623-6957), 608 Somerville Ave., 
Somerville. Nov. 28: Loki. Nov. 30: Copy 


Kittens. 
COLONNADE HOTEL. Cate Promenade (424-7000), 
120 Huntington Ave., Boston. Pianist Sir 
Charles Thompson plays Tues.-Sun. from 7 to 
11 p.m., Fri., from noon to 2 p.m., and Sun. 
from 11:30 a.m. to 2 p.m. The Bar at Zackary’s 
(261-2800) features the Maggi Scott Trio Mon.- 
Sat. from 9 p.m. to 2 a.m. 
COPLEY'S BAR at the Copley Plaza Hotel (267- 
5300), Boston. No cover. Proper dress. Mon.- 
Sat.: jazz piano of Norman Hale from 9 p.m. to 1 
a.m., Neil Olmstead at 4:30 p.m. 
COPPERFIELDS (247-8605), 98 Brookline Ave., 
Boston. Every Monday: the Rhythm Method. 
Every Sun. and Wed.: Gordie Milne. Nov. 28: 
Arcadia. 
CYRANO’S (254-0003), 200 N. Beacon St., 
Brighton. 
DANCER’S, at Joy of Movement, 536 Mass. Ave., 
Camb. Cover $2. Fridays from 10 p.m.: dance 
music with DJ Peter Simon. 
DANCIN’ (266-7050), 590 Comm. Ave., Boston. 
Cover varies, casual dress. 
DING HO (661-7700), 13 Springfield St., Inman 
Sq., Camb. Comedy Tues.-Sun.: Tues.: the 
Laughing Stock. Wed.: open-mike night. 
Thurs., and Sat.: Comedy All-Stars. Fri.: Don 
Gavin. Sun.: Steve Sweeney. 
DOMENICS LOUNGE (1-465-3360), Northern Bivd. 
& 61st St., Plum Island, Newburyport. Nov. 28: 
Street Corner Jive. Jazz every Thurs. 
DON'S PUB (864-0400), 512 Mass. Ave., Camb. 
Blues, Wed.-Sun. Every Wed.: Tom Fey. Nov. 
28: Little Jimmy and the Homewreckers. 
DOUBLES (236-2000), Sheraton-Boston Hotel, 
Boston. Mon-Fri. 11 a.m.+1 a.m., weekend 6 
p.m.-1 a.m. Pianist Napua Davoy and singer 
Etiana Deane. Elegant. 
DOYLE’S (524-2345), 3484 Washington St., JP. 
Local sounds, 9 p.m.-1 a.m. $1. 
ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. Nov. 28: Stovall Brown. Dec. 3: Kenny 
ike of the Martells. Dec. 4: the Drones. 
. 6: Ruckus. 
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Little Jimmie and the Homewreckers. Dec. 1: 
hoot with Doug Johnson. Dec. 2: Mark Hoffman. 
Dec. 3: Kevin and Satch. Dec. 4 and 5: the In- 
credible Casuals. Dec. 6: Reeve Little. 
THE GROUND ROUND (247-0500), Prudential Cen- 
ter. No cover. 
HEADLINERS NORTH (603-889-8844), 14 Railroad 
Sq., Nashua. Nov. 28: Jon Butcher Axis. Dec. 
3: Paul Wayne Revue. Dec. 4 and 5: Bill Chin- 
nock. 
HOLIDAY INN (875-6151), Rte. 9, Framingham. 
Every Tues. at 9:30 p.m. Mike McDonald's 
Comedy Showcase, featuring Boston-area 
comedians and impressionists. No cover. 
HUSKIE'S PUB (247-4143), 272 Huntington Ave., 
Boston. 
HYATT REGENCY (492-1234), 575 Memorial 
Drive, Camb. Mon.-Wed. and Fri., 5-8: Su- 
zanne Davis, piano and vocals. Mon.-Sat., 9 
p.m.-1 a.m.: Bert Saeger duo. 
IDLER’S BACK ROOM (492-9639), 123 Mt. 
Auburn, Camb. Every Mon.: hoot with Bob Hal- 
perin. Nov. 28: Molly Malone. Nov. 29: Kim 
Wallach. Dec. 1: Stanley Longstaff. Dec. 2: Lef- 
ty and Shorty. Dec. 3: Patty Larkin. Dec. 4: Bob 
Franke Ensemble. 
INN-SQUARE MEN'S BAR, ladies invited (491- 
9672), 1350 Cambridge St., Camb. Nov. 28: 
Lou Miami & the Kozmetix. Nov. 29: Paul 
Rishell Band. Nov. 30; Downtime. 
JACKS (491-7800), 952 Mass. Ave., Camb. Nov. 
28: Downtime. Nov. 29: the Groceries, the 
Suade Cowboys. Nov. 30: Vas Deferens, the 
Decoders. Dec. 4: Angry Young Bees, Lynn 
— Dec. 5: Hypertension. Dec. 6: Selli’s 
eli. 
JASPER'S (625-4975), 379 Somerville Ave., off 
Union Sq., Somerville. Every Wed.: the Echoes, 
‘60s rock 'n’ roll. Nov. 28: Mission of Burma. 
JESSICA'S PUB, (879-1415), Rte. 9, Framing- 
ham. Every Wed.: Blue Horizon Jazz Band. 
JIM =MCGETTRICK'S BEACHCOMBER (479-8989), 
Wollaston Beach Bivd., Quincy. Nov. 28: the 
System. Dec. 1-6: the Spores. 
JOHN HENRY'S HAMMER COFFEEHOUSE (1-752- 
7517), First Unitarian Church, 90 Main St., 
Worcester. Saturdays at 8 p.m, $2.50-$5. Nov. 
28: Caryl Weiss and the Holy Modal Rounders. 
Dec. 5: banjoist Ken Perlman. 
JONATHAN SWIFT'S (661-9887), 30 Boylston St. 
Harvard Square. Nov. 28: Midnight Traveler. 
Nov. 29: Zion Initation, reggae. Nov. 30: dance 
party with DJ Peter Simon. Dec. 2: Estes Boys. 
Dec. 3: Aztec Two-Step. Dec. 4: Through the 
Doors. Dec. 5: Private Lightning. Dec. 6: 
reggae dance concert with One People. 
JUMBO LOUNGE (623-9508 and 623-8177), 1133 
Broadway, Somerville. Nov. 28: Sass, the 
Tears. 
KING ARTHUR'S MOTEL (889-1717), 200 Bea- 
cham St., Chelsea. 
KING'S INN (992-1333), Rte. 6, North Dart- 
mouth. Every Mon. night: big-band jazz with 
the Gary Thomas Band. 
KING'S ROW lf (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. 
KIX DISCO BAR (266-7050), 590 Commonwealth 


Building, Faneuil Hall Marketplace, Boston. 
Live entertainment nightly. 


Boston. in Diamond Jim's piano lounge, Mon. 
Sat. 5-8: Elia Hall. Mon. and . 8: Y 

m.: Chuck Kriner. Wed.-Sat. 8: 

m.: Ellen White. Sun. 8 p.m. 

d Perkins Trio. 

LOBBY GARDEN LOUNGE, Boston Park Hotel 
(426-2000), Park Sq. Mon.-Wed., 4:30-9 p.m.: 
Todd Lee. Thurs.-Sat., 4:30-9 p.m.: Gary 


Cascucci. 
MACDONALD’S (524-9864), South and McBride, 
JP. Sun.-Wed.: movies, Thurs.-Sat.: live 


MAGOO'S SALOON (367-2590); 64 Chatham St., 


:30 a. 
:30 a. 
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" METRO (262-2424), formerly Boston- 
Boston, 15 Lansdowne St., Boston. Live and 


England Life Hall. 


recorded music, video, more. 

MIDDLE EAST RESTAURANT, Central Sq., Camb. 
Live jazz. Sun. and Mon.: the John Wheatly 
Trio. Tues. and Wed.: the Burt Johnson Trio. 
Eastern music and belly dancing Thurs.-Sat. 
MR. C'S ROCK PALACE (454-5557), 111 Thorn- 
dike St., Lowell. Nov. 28: Through the Doors, 
Kevin and the 45s. 

MODERN TIMES CAFE (354-8371), 134 Hampshire 
St., Camb. Dec. 1: Davis Bates, folktales and a 
cappella song. Dec. 3: Harrington-Barringer 
Trio, jazz. Dec. 4: Roger Rosen and Laura 
Burns, folk. 

MOLLY MCGEE’S (926-1995), 9 Park St., Bever- 


ly. 

MOLLY'S (783-2900), 161 Brighton Ave., All- 
ston. Tues. and Thurs.: oldies with Jack 
McCoy. Sat.: Chris Martin Band. 

MUSIC WORKS COFFEEHOUSE (231-5257), Sau- 
gus Unitarian-Universalist Church, Main and 
Summer Sts., Saugus. Folk, jazz, C&W. 

MY PLACE (742-3922), 266 Commercial St. on 
the Waterfront. No cover or minimum. Live 
sounds Fri. and Sat., jazz. 

WAMELESS COFFEEHOUSE (864-1630), 3 Church 
St., Cambridge. No charge for anything. Dec. 4: 
Wendell Post, David Schanzer, Tumblin’ Dice, 
Crimson Bluegrass, Lynee Biddick & Gary 
Parky, Rick Golden. 

THE OCEANSIDE CELLAR (834-4931), Rte. 3 to Rte. 
139, Marshfield. 

OXFORD ALE HOUSE (876-5353), 36 Church St., 
Harvard Square (behind the Coop). Nov. 28 and 
29: cheryl LeBlanc and the Strangers. Dec. 1-6: 
Sahara. 

PAPILLON (5]6-8495), 1353 Beacon St., Brook- 
line. Light food, beer, and wine. Live jazz Wed. 
and Thurs. nights. 

THE PARADISE (254-2052), 969 Comm. Ave., 
Allston. Nov. 28: Berlin Airlift, Trademarks, 
Dreams. Dec. 1: Edith Massey & the Excitables. 
Dec. 2: Suburban Lawns, Someone and the 
Somebodies. Dec. 3: Renaissance. Dec. 4: 
Jonathan Edwards. Dec. 5: the Atlantics. Dec. 
6: Midnight Traveler, John Coster and the 
Medicine Band. 

PARK PLAZA HOTEL (426-2000), Arlington St., at 
Park Plaza, Boston. Three piano bars daily from 
4:30 p.m. till 2 a.m. 

PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Nov. 28 and 29: david Mallett, Mar- 
tin Grosswendt. 

PB SHARON'S (367-1540), <4 Marshall St., Bos- 
ton. Saturday nights, Frank VLonroy, piano; 
Charles LaChapelle, bass. 

PEASANT STOCK (354-9528), 421 Washington 
St., Somerville. 

THE PIER (426-6890), 145 Northern Ave., 
Boston. Nov. 28-Dec. 3: Stan Jr. Show. Dec. 4- 
6: the Great Pretenders. 

PIZZERIA UNO (497-1530), 22 John F. Kennedy 
St., Harvard Square, Camb. Wed. and Sun.: 
Linda Blaze. Thurs.: Jim Bruce. Fri. and Sat.: 
Gene Hadlock. 

PLAY IT AGAIN SAM, (232-4242) 1314 Comm. 
Ave., Brighton. Fri.: Mike Donovan Show. Every 
Sat.: the Chance Langton Comedy All-Star 
Show, 9 and 11:30 p.m. , 
THE PLOUGH AND STARS (492-9653), 912 Mass. 
Ave., Camb. Folk exotic live sounds Sun. and 


Tues.-Thurs. 

PURPLE SHAMROCK (227-2060), 1 Union St., 

Boston. Happy hour, dinner, luncheon specials, 

live entertainment. 

THE = (452-7393), 5 E. Merrimac St., Lowell. 
. 28: the b 
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q 4: Hot Shot. 
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Thursday-Sunday 
December 3-6 


TRUDY 
SANDHAUS 


South Market Building 
Faneuil Hall Marketplace 
367-5078 


Sunratty's 


Boston's best music - nightly 
186 Harvard Ave. 
Allston, Mass. 254-9804 


Sun. Afternoon, Nov. 22 
All Drinks 2 for 1 from 1-7:30 
New Wide Screen TV! 


Sun. Night 
* OLDIES NIGHT 


with Blast from the Past 
Music starts at 8:30 


Mon., Nov. 23 
THE NEWZ 
plus THE ZONE 


Tues., Nov. 24 
STAT OF min, 


Wed., Nov. 25 


a BEMARKS— 
plus VITAL SIGNS 


Thurs., Nov. 26 
THE SYSTEM 


Fri. & Sat., Nov. 27 & 28 


THE 
WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 


Sat., Nov. 28 


HEALIN’ OF THE 
NATION 


Tues., Dec. 1&8 


JUST FOR THE FUNK OF 
IT 


(Funk-Fusion-Jazz) 


Wed., Dec. 2&9 
Janet Grice/Tropical 


Thurs., Dec. 3 


CHRIS JONES AND THE 
REGULARS 


Fri. & Sat., Dec 4&5 
ZION INITATION 


Thurs., Dec. 10 


THE VISITORS 


(Jazz & Funk) 


Fri., Dec. 11 
PEACEFUL FLIGHT 
Sat., Dec.12 
ZION INITATION 





THE LISTENING ROOM 


47 PALMER ST., HARVARD 89. 
492-7679 


Sat. & Sun., Nov. 28 & 29 


DAVID MALLETT 
pus MARTIN GROSSWENDT 


Wed., Dec. 16 


STAN ROGERS 


(only act in December) 


Wed., Jan. 6 
FRANKE ARMSTRONG 
Thurs., Jan. 7 


JOE VAL and 
THE N.E. BLUEGRASS BOYS 


Fri.-Sun., Jan. 8-10 
JIM DAWSON 


During December (except for Stan 
Rogers) 
We will not have entertainment 
Restaurant & Gift Shop 
Will Be Open 


Listen to “Live at Passim’ 
every Sunday 3 pm - 5 pm 
WERS 88.9 FM 


LADIES INVITED 


Sat., Nov. 28 
LOU WAM 
FUTURE DADS 
Sun., Nov. 29 


PAUL RISHELL BAND 
; Mon., Nov. 30 
DOWN TIME 


Tues., Dec. 1 
Benefit for E. Boston Community News 


the Stompers 


Wed., Dec. 2 
FIRE DEPARTMENT 


& 
THE LAZERS 


Thurs., Dec. 3 
THE MEETINGS 


Fri. & Sat., Dec. 4&5 
Rounder Recording Artist 
Legendary Texas Bives Singer 


JOHNNY COPELAND & 
his 7 Piece 
Sun., Dec. 6 
MCA Recording Aritsts 


IRON CITY 
HOUSEROCKERS 


Live VAC Broadcast 


491-9672 
1350 Cambridge St. 
Inman Sq., Cambridge 
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Every Sunday GROVER MOONEY 
Every Monday 

Every, Tuesday 

Sat., Nov. 28 

Wed. & Thurs., 

Dec. 2 & 3 

Fri. & Sat 

Dec. 4 & 5 


1369 Cambridge St. 354-8030 
Inman Square Cambridge 


Wollaston Beach Bivd.,Quincy 
@ SUNDAY e 
THE SPORES 


MONDAY thru WEDNESDAY 
McPHERSON 
STRUT 


@ THURSDAY thru SATURDAY e 


EAST COAST 





Two popular 16 mm movies” - 
shown continuously every night 
while you eat and drink at your table 


THURS. OPEN MIKE 
¥ FRI. MIKE DONOVAN with t 
COMEDY ALLSTARS 
SAT. CHANCE LANGTON and 
the COMEDY ALLSTARS 


Showtime 9:00 - Sat. 9:00 & 11:30 Tickets: $2-$4.00 


RESTAURANT - MOVIE BAR 
1314 Commonwealth Avenue, Boston 
Free Function Room Available 232-4242 


MOVIE INFORMATION 232-4546 


uy c 
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BEACHCOMBER 
PHONE : 479-8989 


RESTAURANT & LOUNGE 
43 St., BOSTON. 


: 2929 
(one block from Hancock building) 


Mondays, 6 
Liars Contest and Auditions 


Contest for the Best Liar 
Tuesday 
Latin Jazz and Dancing 
LONDON’S CONJUNTO LA PAZ 


Wednesdays 
Live Entertainment 
ELLIE BOSWELL 
Thurs., Fri. & Sat. 
SONNY STANTON 


Blues Jazz Show ' 
Sunday 12-6 


Entertainment Brunch 
Blues Jazz Show 


- Proper Attire - 


HAPPY HOUR 9p.m.- lpm. 


A Dance Bar in Harvard Sq. 
96 Winthrop Si, Cambridge 
547-9382 or 876-5200 
Closed Mondays 


9 p.m.-la.m. (-2a.m.Th.-Sa.) 
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Zellsworth Dancers, at Tufts in Medford December 4 and 5 


Continued from page 43 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Washing- 
ton St., Boston. Wed.: J.D., Billy and Ken. 
Thurs. and Fri: Jim Sands (oldies). Sat.: Dia- 
mond Brothers Band. Sun: J.D., Billy and Ken. 
78 BROADWAY CLUB (541-0481), 78 Broadway 


Quincy. Lesly Winters and Friends, Wed.-Sat. 
at 9 p.m. 


SiR MARAY'S (338-7979), 18 Oliver St., Boston. . 


Live jazz Sat. and Sun. 

SKYCAP PLAZA (442-3131), 575 Warren St., Dor- 
. Every Sun.: live jazz 6 p.m.-midnight, 

ues, too. 

(262-6132), 145 Ipswich St., Boston. 

to rock, disco, and new wave. 
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club. Dinner daily 4 p.m.-2 a.m. Reservations 
. Professional belly-dancing wightly. 
THE TAM (277-0982), 1648 Beacon St., Brook- 
line. Food, drink, and live music. Nov. 28: Wild 
Accusations. Nov. 29: Fat City. 
THUNDERBIRD COUNTRY CLUB, Rte. 3A, Tyngs- 
boro. Nov. 28: the Tree Beard Band. 
TWKER’S (formerly Estelle’s) (427-0200), 888 
Tremont St., Boston. Live entertainment Thurs.- 


Sun. 

TOGETHER (426-0086), 110 Boylston St., Bos- 
ton. Thurs.-Sun.: soul with drag queen Sylia 
Sidney. 

TOM FOOLERY, 102 Mass. Ave., Boston. Thurs- 
days and Fridays: Norman Segal, ragtime pi- 
ano singalong. 

TRADER ALAN’S FIFTH WHEEL, Rte. 495 and Rte. 
150, Ai , 

TROLLEYS (307-8126) 55 Canal St. Every 
Thurs.: Lee Ciilds’ Bourbon Street Paraders, 
Dixieland jazz. Every Sat.: happy hour with Full 
Sail. 


Johansen. 
UP AND UP LOUNGE (267-3100); 575 Comm. 
ims. 


Holroyde, folk guitarist, every Sat. at 5 p.m.; 
jam session with Blue Silver every Sun. at 3 

“—¢eme-Cover varies.“ Nov. 28 and 29° Trombone 
Madness. Nov. 30: the Fringe. 


WINMIE'S PUB (566-8651), 1619 Tremont St., 
Brigham Circle, Boston. Jazz, Irish, rock. 


ANCE 


PARTICIPATION 


SUNDAYS 

HWA YU TAI CHI (482-1325). Grand Master 
Chung Li performs the Hwa Yu Tai Chi 
every Sun. evening at 7 p.m., 25 Ed ‘ 
Chinatown. 

INTERNATIONAL FOLK DANCE every Sun., 7: 
p.m., at the MIT Student Center. Call 964-7109. 


Mon. at 8:15 at 7 Temple St., Camb. (862- 
7144). Beginners welcome. Admission $2. 
WEW ENGLAND SQUARES AND CONTRAS each Mon., 
8 p.m., at the Concord Scout House, Walden 
St., Concord (275-1879). Music by Yankee In- 
genuity. Admission $3. 


WEW ENGLAND SQUARES AND CONTRAS each 
Tues., 8:15 p.m., at Brimmer and May Gym, 
Middlesex Rd., Chestnut Hill. Sponsored by 
Country Dance Society (235-6181); $3. 

ADVANCED BALKAN DANCING each Tues., 7:30 
p.m., at the MIT Student Center. Call 964-7109. 


WEDNESDAYS 

SINGLE SQUARES meet each Wed., 7:30 p.m., at 
Hastings School, Crosby Rd. at Mass. Ave., 
Lexington. Admission $2.50. Call 523-8197. 
FRAMINGHAM INTERNATIONAL FOLK DANCERS meet 
each Wed., 8 p.m., at Hemenway School, Water 
St., Framingham. Admission $2; call 877-0151. 
No dance Nov. 25. 

ISRAEL! DANCING each Wed., 7:30 p.m., at the 
MIT Student Center. Call 064-7109. 

WORTH SHORE FOLK DANCERS (631-7821), Crom- 
bie St. Church, Salem. Each Wed., 8 p.m. 
DANCE FREE provides an alternative dancing 
space for those not into disco, with all kinds of 
music, no smoking, and no alcohol, each Wed. 
at 7:30 p.m. at Christ Church, 0 Garden St., 
Harvard Sq., Camb. (491-4195). Donations 
usually requested at the door. 


THURSDAYS 


Thurs., 8 p.m., at VFW Hall, 688 Huron Ave., 
Camb. Live music. Call 491-7727. Admission 


'. 
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ae Georgies 
. 1671 Mass. Ave. 
' Cambridge, MA 


No Cover 
No Minimum 
New Year's Eve Party 
with Needles Band 
Dec. 31 
$10 per person 


661-1671 


HEADLINE CS 


14 Railroad Sq., Nashua, N.H. 
603-889-8844 


Thursday, Dec. 3 
THE PAUL WAYNE REVUE 


Friday & Saturday, Dec: 4 & 5 


BILL CHINNOCK 
Thursday, Dec. 10 
THE PAUL WAYNE 
REVUE 


Friday, Dec. 11 


Saturday, Dec. 12 


at tne 
Bradford Hotel 
275 Tremont St., Boston 


661-7720 


TINA 
TURNER 


oA and her 
~edt entire revue 


(DANCE PARTY!) 


Wednesda | 


BOW-WOW- WOW 


THE LYRES 
& THE DARK 


Advance tickets at Ticketron, Out-of-Town, 
Jonathan Swift's, Elsie's, Strawberries, Con- 
cert Charge (426-8181) & Hub. Tickets at the 
Bradford on the evening of performance 
only! 
Must be 20 - Positive ID Required 
Alcoholic beverages will be served 


Entertainment Nightly 
Boston's Best Local Talent 
Food Served Daily 11-9 


102 MASSACHUSETTS AVE 
Next to Auditorium T Boston 


Thurs., Dec. 3 LES PARKER 


MONDAY NiTE FOOTBAL 
es 
Every Thurs.-Fri. Afternoon 5-7 Fri., Dec. 4 JACK HOBIN 
NORMAN SEGAL Sat.,Dec.5 MIKE ANTONELLI 
Every Nite 8-9 Bar Drinks $1.00 


provided by Mare Miller, 
music director of WBON 
Cornerof ipswich 
and tansdowne 
> SSts Boston 
437-0000 


ONLY 9 SHOWS LEFT! 


(CLOSES NEW YEARS EVE) 


WEDNESDAYS & THURSDAYS 


876 - 9330 
9 PM. 


RYLES 
INMAN SQ. CAMBRIDGE 


Propeller Records Benefit 


DANGEROUS BIRDS, XMAS, 
WILD STARES, plus guests 


Premier Boston Performance, 


WEDNESDAY 99 Recording Artists 
December2 PIQUID LIQUID 
V: 


YOUNG SNAKES 
December3 Yitamin 


MISSION 
December 5 OF BURMA 
Native Tongue 


THE DANCE, Dec. 12 
ANTI-PASTI 


COMING 


1239 Commonwealth Ave. 
Allston 787-5625 


Fri., Dec. 4 


SEM 
Album Release Party 


THE. CORE 
GUY WILLIAMS 
THE TOIZ 


Admission $1.01 


RYLES 


CARE © BAK © 876-9330 
INMAN SQUARE, CAMBRIDGE 


Sun. & Mon., Nov. 29 & 30 
BOB BERG, TOM 


Wed. & Thurs., Dec. 2 & 3 
SLAP HAPPY 
Fri. & Sat., Dec.4&5 
JOAN JOHNSON 
QUINTET 
Sun. & Mon., Dec. 6 & 7 
JACK COLE 
AND JOAN FABER 


DOWNSTAIRS 


Sun. & Mon. 
MIKE METHENY 


QUARTET 
Tues. & Wed. 


ED PERKINS TRIO 
Thurs., Dec. 3:& 10 


FERNANDO ARNO 


GROUP 
Fri. & Sat. 


HERMAN JOHNSON 
QUARTET 


CROCKETT 
LARKIN 
BAND 
MEMPHIS 
ROCKABILLY 
JOHN 
LINCOLN 
WRIGHT 


STORMIN’ 
NORMAN 
AND SUZY 


FAT CITY 


Tel: 277-0982 
1648 Beacon St., 
sigele) altars 
| rolole Mam Olalal ae-lalemiulll tie 


Richard's Pub 


3 Harvard Ave. Allston 
B2-6245 
Wed., Dec. 2 
LAURA BURNS 
nd ROGER ROSEN 


urs., D 
THE CHICKEN CHOKERS 


® .3 
ri., Dec. 4 & Sat., Dec. 5 
THE SUN MOUNTAIN 
DDLER 


FI 
AND. BAND 
un., Dec. 6 
WALTER JACOBSON 


Wed., Dec. 2 


Thurs., Dec. 3 
| Kenny Harris / organ | 
| Mike Magnuson / drums ' 
Peter Goff / guitar 
& Friends 


Fri., Dec. 4 
THE DRONES 
Sat., Dec. 5 
THE RUCKUS 
808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 





= 


88 Queensbern St. 
(in the Fenway) 


536-2509 


Beginning Dec. 2 
WEDNESDAY 
NIGHT 


JIS COLLEGE NIGHT 


ROCK ’N’ ROLL 
DANCE PARTY 
featuring 
Host DJ 


PETER SIMON 


Playing Your Requests 
- No Cover - 
75¢ Draft Pints - Drink 
Specials 


AUS etme Wiltbeyer ly 
All Drinks 2 for 1 
Thursday, Dec. 3 


the 


PAUL 


Fri., Dec. 18 


Formerly of the Outlaws 


HENRY PAUL 


BAND 


Var 


Admission $1.07 


L861 ‘tL HAGW39030 ‘SSYHL NOILOSS ‘XINZOHd NOLSOS 3HL 


SP 
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The Media Workshop 
Studio/Gallery Inc. 


“A Revolutionary Conceptinthe Arts” 


J itt aff 2 
POWIS 
HaryarD || PUB 


SQUARE 


Sat., Nov. 289 PM 
“Tekno Groove N 
PUPPET RULERS/MEN IN VOLTS 
First 100 people get Honorary 
Memberships in “The Bottle Ciub” 
featuring TOM LANE & ALBERT-O 
(Debut Dec. 12) 
Sun., Nov. 293 pm 
All Ages Matinee 
ARSON SQUAD/JERRY'S KIDS 
F.U."S/THE FREEZE 
Thurs., Dec. 3 9 pm 
CUPIWE/OOH, AH, AH/WATUS! MODE 
Wed., Dec. 2 8:30 pm 


30 Boylston St 
Cambridge, MA 661-9887 


Reggae Dance Concert 
featuring 
ZION INITATION 2D 


Rock 'n’ Roll Dance Party Theatre, Gallery, Multi-Purpose rooms are available 


for parties, workshops, lectures, etc. Artists, musi- 
cians, apply now for studio memberships! 


PETER SIMON Listen to WMBR for Music Listings 


ee a ea Oe 


JACKS 


952 Mass Av, Camb. 
Tel. 491-7800 


Sat - Nov 28 


DOWNTIME 


with HYPE HORNS 
4 Sun - Nov 29 


‘ The Groceries 


4 Suade Cowboys 
Mon —Nov30 


W Vas deferens 


Plus 


4_ THE DECODERS 


‘ Tues- Dec! 
with special guests FUNK NI ith 
WOOD’N’ STEEL TE wi 


- Advance Sale - 


Tuesday, Dec. 1 


Space Night!! 
featuring 


THE SONICS 


and 


PLANET STREET 


Wed., Dec. 2 
THE ESTES BOYS 


~~ > 


fe a ee 
a ae a  , S 


Friday, De 4 
a tribute to the DOORS 


VAR ee ,u 


QR 


Saturday, Dec. 5 
PRIVATE LIGHTNING 


with special guests 


a i a a ie ee a, ee ee ee SS 


plus 


LYNN LA PRAD 
—Dec 5 


Sunday, Dec. 6 


Reggae Dance Concer 
featuring 


ONE PEOPLE 


Monday, Dec. 7 
Mass. Country Entertainer of the Year 


JOHN LINCOLN WRIGHT 
and the 
SOURMASH REVUE 


Tues., Dec. 8 


JOHN McUEN 
(of THE DIRT BAND) 
Shows at 9 & 11 


Plus 
Planet Street 
un-— Dec 
SELLI’S DELI 


528 Comm. Ave 
Fa Boston, Ma. 02215 
(617) 247-8309 
= Music Starts at 5:30 


Wed., Dec. 9 
PAUL BUTTERFIELD 
' Thurs. & Sat., Dec. 3 & 5 
RICK 
ROUGHGARDEN 
Fri., Dec. 4 
TOM FEY 


Downstairs 
Mon., Nov. 30 
$1 Admission 

ACES 
SILVER DOOTS 


Tues.. Dec. 1 
THE 


YOUNG SNAKES 
THE M.1.A.’S 
ROMANCE LANGUAGE 
Wed., Dec. 2 
Free Admission 
THE MACHINES 
JINX 
THE BLEEDING HEARTS 
Thurs., Dec. 3 
THE JACKALS 
FOREIGN LEGION 
THE T’S 
Fri., Dec. 4 
FACE TO FACE 
KID MORROCCO 
VITAL SIGNS 
Sat., Dec. 5 
LOU MIAMI AND 
THE KOZMETIX 
THE ALLEYBEATS 


THE 
DANGEROUS BIRDS 
Sun., Dec. 6 
THE ALLEYBEATS 
THE FORONS 
THE DECODERS 


with special guests 
Shows at 7:30 & 10:30 
- Advance Sale - 


Mitstlel Relat? 


Friday, Dec. 11 
ROOMFUL OF BLUES 


JON BUTCHER AXIS 
FACE-TO-FACE 


Coming Soon 
Thurs., Dec. 17 
LEVON 
HELM 


(star of “Coal Miner's Daughter”) 


-dvance tickets for concert every fF 
are available at the Box Office, Tick- 
etron, Out-of-Town, Elsie’s, Straw- ¥ 
berries, and Concert Charge (426- 
8181) ' 


Continued from page 44 


FAC FOLK DANCE PARTY at 8 p.m. at First Baptist 
Church, 5 Magazine St., Camb. Live music. Call 
491-6084. 


FRIDAY /4 

FOLK GUILD singalong and dance, 8 p.m. at 
Needham Congregational Church, 1154 Great 
Plain Avenue. Adults $3, children $1. 
SQUARES, CONTRAS & FOLK — Cabot School, 
Cabot St., Concord, at 8 p.m. Call 235-4437. 


SUNDAY/6 

FAMILY DANCE, 3-5 p.m. at First Parish Church, 
Edgell Rd. & Vernon St., Camb. Call 872-3111. 
CHALLENGING SQUARES AND CONTRAS at 8 p.m. at 
Scout House, Concord. Experience dancers on- 
ly. Music by Yankee Ingenuity. Call 275-1879. 


PERFORMANCE 


SATURDAY /28 

LES BALLETS TROCKADERO DE MONTE CARLO, the 
all-male satirical dance company, performs 
tonight at 8 p.m. at the Opera House, 539 
Washington St., Boston. Tickets $9-$15. Call 
482-2595 for information. 

NEW WORKS AND IMPROVISATIONS by Nancy 
Stark Smith and Daniel Lepkoff at 8 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Camb. Admission $5. Call 876-7363 or 547- 
2239 for information. 

DANCES FROM MACEDONIA by Macedonian 
women's troupe, at 6 and 8 p.m. at the Museum 
of Fine Arts, Boston. Tickets $6 at the door. 


FRIDAY /4 
ZELLSWORTH DANCERS perform at 8 p.m. tonight 
and tomorrow in Cohen Auditorium, Tufts 
University, Medford, with the premiere of 
several new works by Amy Zell Ellsworth. 
Tickets $5, students and seniors $3; call 628- 
5000, ext. 739. 


SATURDAY/5 

BOSTON BALLET performs favorite selections 
from Act I! of “The Nutcracker” at 2:30 p.m. at 
JFK Library, Columbia Point, Dorchester. 
Museum admission $1.50; call 929-4558. 
FOLK DANCE FROM CHINA by Mme. Xu Shu-yin 
and Messrs. Kao Tu and Hu Ertung in Remis 
Auditorium, Museum of Fine Arts, Boston, at 4 
p.m. Tickets $6. 

DANCE BY DHYAN NICOLE, combining mime, Tai 
Chi, and shadow dancing with other forms, at 3 
p.m. at Sambodhi Ashram, Conomo Pt. Rd., 
Essex (768-7640); $3. 


VENTS 


SATURDAY /28 

KARATE CHAMPIONSHIPS, sponsored by Karate 
Referee’s Assn. of New England, at 8 p.m. at 
BU’s Walter Brown Arena, 285 Babcock St., 
Boston. Tickets $6. 

BOSTON CHRISTMAS CRAFTS EXPO, today 10 a.m.- 
9 p.m. and tomorrow 10 a.m.-8 p.m. at Com- 
monwealth Pier Exhibition Hall, Boston. Admis- 
sion $3. 


SUNDAY/29 

THE CHRISTMAS STORE (491-3505), 7 Upland 
Rd., Camb. offers a free demonstration of hand- 
built inlaid porcelain making by Audrey Pepper 
at 2 p.m. 


MONDAY/30 

THREE DAYS OF SOUTHERN AFRICAN AWARENESS 
start tonight at 7:30 with reggae by Zion Inita- 
tion and the premiere of five films from Mozam- 
bique. Tommorow and Wednesday at 6 p.m. For 
tickets and information call 738-2914. 
COSTUME PARTY in honor of upcoming produc- 
tion of “A Christmas Carol” at the Charles 
Playhouse, 5 p.m. Free, but reservations re- 
quired; call 426-6912. 

WOMEN'S ALCOHOLISM PROGRAM of CASPAR, Inc. 
sponsors a family film series at 7 p.m. at 69 
Putnam Ave., Camb. Call 864-1634 for more in- 
formation. 

BACHELORS BALL to benefit the Mass. Assn. for 
Retarded Citizens, 8 p.m.-2 a.m. at Jason's, 
131 Clarendon St., Boston. Rock, piano, and 
big band dance music, eligible bachelors. 
Tickets $15; call 891-6270. 


WEDNESDAY/2 

OPEN HOUSE for women who want more than 
just a job, 9:30 a.m. at Continuum, 785 Centre 
St., Newton. Free; call 964-3322 for reser- 
vations. 

TRAINING SESSION for volunteers for Casa Myrna 
Vasquez’s new battered women shelter in 
Dorchester, 6:30-9:30 p.m. For information call 

266-4305. 


AcE aHs 
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p.m. in Foard Auditorium, Curry 
e, 1071 Biue Hill Ave., Milton. Admission 


$3. 
SATURDAY/5S 


2 
2 
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The Christmas Antiques & Crafts Show, December 4-6 at 


Hynes Auditorium 


CHRISTMAS FAIR of crafts by developmentally 
disabled craftsmen, 11-4 at Gateway Crafts, 62 
Harvard St., Brookline Village, 2nd floor (734- 


1577). 

CAMBRIDGEPORT ARTISTS OPEN HOUSE 12-6 at 
263, 265, and 269 Pearl Sts., Camb., with many 
items on sale. Call 492-3464 for information. 
BAZAAR DE NOEL at the French Library, 53 
Marlborough St., Boston (266-4351), 11-5. 
French foods and crafts, Provencal nativity 
figures. 

SOLAR ENERGY TOURS of homes in Medford, 
Somerville, and Cambridge. For more informa- 
tion and reservations call 623-3552 or 623- 
1032. 


SUNDAY/6 

SAFEHOUSE TRAINING for Somerville women and 
girls at Somerville Women's Center, 38 Union 
Sq., Somerville (628-6311), 1:30-4:30. Call for 
reservations. 

FREE BATIK DEMONSTRATION at the Christmas 
Store, 7 Upland Rd., Camb. (491-3505), at 2 
p.m. 

ONGOING 

“LOWELL'S MILL GIRLS,” a 50- to 90-minute 
walking tour at Lowell National Historical Park. 
“MILLS, MILLS, MILLS,” a 90-minute walking 
tour beginning at the park's visitor center, 171 
Merrimack St. “TUNES AND TALES,” yet another 
tour, presented each Tues.-Thurs. at 10:30 
a.m. at the State Heritage Park Headquarters at 
the Mack Building of Shattuck St. All these 
tours are free; call 459-1000 for information. 
WASHOBA VALLEY WINERY has free tours and 
tastings every Fri-Sun. 11 a.m.-6 p.m. At 
Damonmill Sq., Concord. Call 369-0885. 
DRUMLIN FARM (259-9807), operated by the 
Mass. Audubon Society on South Great Road, 
Lincoln, is open Tues.-Sun. 9-5. Hayrides Sun. 
2-4, 50 cents. Fall nature prow! program Sun- 
days at 2:30 p.m. Admission $2, children $1. 
THE CITYARTS GRANT PROGRAM, funded by the 
National Endowment for the Arts, is accepting 
applications for grants from cultural and per- 
forming groups and individual artists. Pick up 
application forms from the Cambridge Arts 
Council, City Hall Annex, 57 Inman St., Camb. 
(498-9033). Deadline is Nov. 30. 


USIC 





CLASSICAL 


SATURDAY /28 

TENOR ROBERT MERRILL sings at 8 p.m. at the 
Durgin Arts Center at the University of Lowell. 
Tickets $10; call 459-0350. 

COMPUTER MUSIC ACCOMPANIED BY COMPUTER 
GRAPHICS will be presented at 8 p.m. at the 
Village St. Theater, 27 Village St., on the Cam- 
bridge/Somerville border, by the New England 
Computer Music Assn. (NEWCOMP). Donation 
$5; call 625-1451 for information. 

ORGAN RECITAL by Hubertus J. Weinitschke for 
the benefit of SOS Children Villages int'l. Works 
by Frescobaldi, Bach, Brahms, Franck and 
others. At 8 p.m. in Kresge Auditorium, MIT. 
Tickets $4; students $3. 

EMMANUEL MUSIC presents pianist Russell 
Sherman at 8 p.m. at Emmanuel Church, 15 
Newbury St., Boston. Tickets $6; students and 
seniors $4. Call 536-3356 for information. 
BOSTON SYMPHONY ORCHESTRA performs music 
by Schumann, Elgar, and Foote at 8 p.m. in 
Symphony Hall (266-1492). Also Dec. 1 at 8 


p.m. 
PIANIST RUSSELL SHERMAN performs 

's Concerto No. 2 and the Boston 
premiere of Max Reger’s Serenade, Op. 95, at 8 
p.m. at Emmanuel Church, 15 Newbury St., 
Boston. Tickets 





“Silent Jettr 
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ham conducting soloists and an orchestra of 
original instruments. At 5 p.m. at King’s 
Chapel, School and Tremont Sts., Boston (227- 
2155); free. 

BOSTON CLASSICAL GUITAR SOCIETY presents 
David Tannenbaum playing Bach, Scarlatti, 
Ginasetera, and others at 7 p.m. at Friends 
Meeting House, 5 Longfellow Park, Camb. 
Tickets $2; call 969-0598. 

ALL-BRAHMS RECITAL at 5:30 p.m. at Hammond 
Castle Museum, 80 Hesperus Ave., Gloucester, 
with pianist David Gifford and tenor Laurence 
Zwicker. Tickets $4.50; call 283-7673. 
CHATHAM CHORALE concert of six “Magnificats” 
at 3 p.m. at Federated Church, Main St., Hyan- 
nis. For ticket information call 362-2209. 


MONDAY/30 

PIANIST ELIZABETH HAGENAH gives a free recital 
of Beethoven, Scriabin, Ravel, and Chopin at 8 
p.m. in BU Concert Hall, 855 Comm. Ave., 
Boston. 


TUESDAY/1 

NOONTIME ORGAN CONCERT by Ray Cornils, play- 
ing Bach, Buxtehude, Pachelbel, and 
Scheideman, in King's Chapel, Tremont and 
School Sts., Boston. Donation $2. 

EVENING OF OPERA SCENES by Boston and New 
England Conservatory opera departments, at 8 
p.m. in Brown Hall, 290 Huntington Ave., 
Boston. Scenes from “The Marriage of Figaro,” 
“The Telephone,” “The Rake’s Progress.” Free. 


WEDNESDAY/2 

FREE DRESS REHEARSAL for senior citizens of 
Boston Concert Opera production of Verdi's “La 
Battaglia di Legnano,” at 2 p.m. in Jordan Hall. 
No reservations necessary; call 542-3204 for 
information. 

CANTATA SINGERS, John Harbison conducting, 
perform “Ceremonial Symphonies” by Gabrieli, 
Schuetz, Stravinsky, and Bach at 8:30 p.m. in 
Harvard's Sanders Theater. Tickets $5-$10; 
call 282-3748. 


THURSDAY/3 

EMPIRE BRASS QUINTET plays chamber music by 
Hans Werner Henze at 8 p.m. in BU Concert 
Hall, 855 Comm. Ave., Boston. Free. 

LYDIAN STRING QUARTET plays Haydn, Ravel, 
and Beethoven's Great Fugue sonata, complete 
with its Great Fugue, at 8 p.m. at Blacksmith 
House, 56 Brattle St., Camb. Tickets $3; call 
547-6789. 

MAXIM SHOSTAKOVICH CONDUCTS THE 830 
tonight through Sat. 8 p.m. in Symphony Hall 
(266-1492); call for prices. 

FREE NOONTIME CONCERT by soprano Anita Marie 
Ashur in Posner Hall Lounge, Tufts Medical 
Center, 200 Harrison Ave., Boston. 

NEW ENGLAND CONSERVATORY TROMBONE CHOIR 
presents a free concert of Gabrieli, Schein, and 
Wagner, with seasonal selections, at 8 p.m. in 
Jordan Hall, 290 Huntington Ave., Boston. Call 
262-1120. 

MUSIC OF RODNEY LISTER is presented by Emer- 
son College, including the premiere of several 
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Call 625-3921 for information. Also tomorrow at 
8 p.m. at Emmanuel Church, 15 Newbury St., 
Boston. Tickets $5; call 625-3921. 


SATURDAY 

SATURDAY AFTERNOON ORGAN CONCERTS at the 
Busch-Reisinger Museum, 29 Kirkland St., 
Camb., at 4:30 p.m. Barclay Wood plays Bach, 
Ginastera, and Scarlatti. Tickets $3. 

EARLY MUSIC ENSEMBLE CHAMBER CHOIR of 
Brandeis University performs a free all-Bach 
concert at 8:30 p.m. in the university's 
Slosberg Music Center. Call 647-2562 for infor- 


mation. 

UNIVERSITY CHORAL SOCIETY 
presents sacred music by Mozart, Schuetz, 
Britten, Handel, and Christmas at 8:30 p.m. in 
the Ell Center Ballroom, 360 Huntington Ave., 
Boston. Tickets $2; call 437-2247. 

NEW MUSIC BY ANDREW NADELSON at 8 p.m. in 
a Hall, 290 Huntington Ave., Boston. 
ree. 

ALEA Ill, Boston's 20th-century music ensem- 
ble, presents music by Stravinsky, Thorne, 
Perle, Chowning, and Del Tredici at 8 p.m. at 
Longly School of Music, 1 Follen St., Camb. 
— $5, students and seniors $3; call 625- 
1560. 


SUNDAY/6 

PIANIST LILIAN KALLER plays an all-Mozart 
program at 3 p.m. at Longy School of Music, 1 
Follen St., Camb. (876-0956). Tickets $7. 
MEZZO-SOPRANO JANE STRAUSS and the Bradford- 
Pentucket Chorale in works by Brahms and 
Mozart, at 4:30 and 8:15 p.m. in Conover Hall, 
Bradford College, Rte. 125, Heverhill. Tickets 
$3 


SOPRANO SHIRLEY VERRETT sings Handel, 
Schumann, Massenet, and spirituals at 3 p.m. 
in Symphony Hall (266-1492). Tickets $9.50- 
$14.50. 

CHORUS PRO MUSICA gives its annual Christmas 
concert at 7 p.m. at Old South Church, Copley 
Sq., Boston. Admission $3; call 749-5473 for 
reservations 

MUSICA SACRA performs German sacred music 
of 18th-20th centuries at 4 p.m. at Harvard- 
Epworth Church, 1555 Mass. Ave., Camb. 
Tickets $3.50, students and seniors $2.50. 
BOSTON SYMPHONY CHAMBER PLAYERS will per- 
form works by Antheil, Copland, Schuller, and 
Schubert at 4 p.m. in Jordan Hall. Pianist 
Gilbert Kalish will also be featured. For ticket 
information call 266-1492. 

“SONGS OF THE SEPHARDIM,” featuring Voice of 
the Turtle and narrator Mary Wolfman Epstein, 
at 4 p.m. at Old North Church, 193 Salem St., 
Boston. Holiday and folk songs in costume with 
historical instruments. Free. 
MASTERWORKS CHORALE performs Beethoven's 
Mass in C major and Poulenc’s Gloria at 4 p.m. 
in Cary Hall, Mass. Ave., Lexington Center 
(262-3678). Tickets $5. 

MIT CHORAL SOCIETY performs “Scenes from 
Goethe's Faust,” by Robert Schumann, con- 
ducted by John Oliver, at 3 p.m. in Kresge 
Auditorium, MIT, Camb. Tickets $4 and $8. 


POPULAR, ETC. 


SATURDAY/28 ' 

SATURDAY WIGHT IN MARBLEHEAD presents jazz 
guitarist Larry Baeder and Gordon O'Connell at 
9 p.m. at St. Andrew's Church, Lafayette St., 
ny 114 In Marblehead. Admission 


SUNDAY /29 

LIFE, a community-based, multi-cultural group 
of musicians and composers, will present an 
evening of “people music” by AAMARP, 
Northeastern University, 11 Leon St., Boston, at 
6 p.m. Performance by High Spirits. Ethnic deli- 
cacies, Bob Marley slide show. Call 427-3363 
or 524-2820 for information. 

ROCK AGAINST SEXISM disc party, 8 p.m.-2 a.m. 
at the 1270 Club, 1270 Boylston St., Boston. 
New Wave, rock, no cover. Call 628-4972 for 
information. 

LOUIS BELLSON AND HIS QUARTET, at 9 p.m. at 
Duca’s, Rte. 9 in Framingham. Tickets $15 and 
$20; call 879-1555. 

SONGS OF GREECE by the Greek Choral Society of 
Dino Anagnost, at 1 p.m. in the Remis 
Auditorium, Museum of Fine Arts, Boston. 
Tickets $6; call 267-9300, ext. 300. 


MONDAY/30 


SOMERVILLE WOMEN'S CENTER COFFEEHOUSE 
(628-6311), 38 Union Sq., Somerville presents 
women's music by Lynne Levine, 7:30-10:30 
p.m. Donation $2; refreshments. 

CONCERT BY ZION INITATION as part of “Southern 
African Awareness” at Boston University's 
Morse Auditorium, 602 Comm. Ave., Boston, 
7:30-10:30 p.m. Call 738-2914 for tickets and 
information. 


THURSDAY/3 

SANDY AND CAROLINE PATON, singers and 
guitarists, present songs they have collected in 
the field and other old favorites at a free noon 
concert in the Ell Center Ballroom, Northeastern 
University, 360 Huntington Ave., Boston. 

THE BACHELORETTES, lesbian rock 'n’ roll 50s a 
cappella band, performs at 8 p.m. at Oasis, 355 
Boylston St., Boston, and Sat. at 8 p.m. at 
UMass/Boston, 100 Arlington St., Boston. 
BENEFIT CONCERT FOR SOLAR ENERGY featuring 
Nevard and the Barrelhouse Boys, 9 p.m. at the 
New England Aquarium, Central Wharf, Boston. 
FRIDAY/4 

ORNETTE COLEMAN WITH PRIME TIME at 8 p.m. at 
the Berklee Performance Center, Boston. 
Tickets $12.50; call 227-6029. 

RUTHANNA presents original songs and music in 
the Christmas spirit at 7:30 p.m. in Old West 
Church, 131 Cambridge St., Boston. Tickets $2. 
SATURDAY/5 

FOLK SONG SOCIETY OF GREATER BOSTON presents 
Grit Lafkin and lan Robb singing songs from the 
British Isles and Canada at 8:30 p.m. at Lowell 
ary Harvard University, Camb. Tickets 
BRIGHT MORNING STAR, a musicai/cultural 
troupe of six male and female singers, 
musicians, and songwriters, presents a concert 
of folk, country, and blues at 8 p.m. at the 
Morse Auditorium, 602 Comm. Ave., Boston. 
Tickets $5. 

SUNDAY/6 

SINGER SHEILA JORDAN AND BASSIST HARVIE 
SWARTZ, at 7:30 p.m. at Emmanuel Church, 15 
Newbury St., Boston, sponsored by Jazz 


Celebrations. Donation $4; call 536-3355. 
SINGING RABBI SHLOMO CARLEBACH appears in 
concert at 8 p.m. at Boston University Hillel, 
233 Bay‘State Road in Boston. Donation $5; call 
266-3880 for reservations, 

DAY BRANCH FIRE SQUAD & QUICKSILVER play 
bluegrass music at,7:30 p.m.in John Hancock 
Hall, 180 Berkeley St., Boston. Tickets $8-$10; 
call Boston Area Friends of Bluegrass (492- 
0415). 


OETRY 
& PROSE 


NOTE: all poetry and prose readings are free un- 
less otherwise noted. 


SATURDAY /28 
STORYTELLERS IN CONCERT presents Maggi 
Pierce telling Irish tales at 8 p.m. at First 
Congregational Church, 11 Garden St., Camb. 
Tickéts $4; call 868-9600, ext. 449 for informa- 
tion. 


SUNDAY/29 

PAULE MARSHALL reads from her novel “Brown 
Girl, Brownstones” 5-8 p.m. at Fiction, 
Literature & the Arts Bookstore, the Arcade, 
3$8 Harvard St., Brookline. 

STEPHEN TAPSCOTT, National Endowment for the 
Arts fellow in poetry, reads his poems at 5 p.m. 
in room 14E-304, MIT, 160 Memorial Drive, 
Camb. Sporisored by the MIT Writing Program; 
free. 


WEDNESDAY/2 

DAVID EBERLY AND MIRIAM LEVINE read from the 
new books at 8 p.m. at the Mills Gallery, Boston 
Center for the Arts, 539 Tremont St., Boston 
Free. 

CHEF TERENCE JANERICCO will present a cooking 
from his newly published cookbook, 12:30- 
1:30 p.m. at the Harvard Coop. Co-author Laura 
Freid will sign cookbooks 


THURSDAY/3 

THE BOSTON READING SERIES presents “Con- 
vulsive Beauty,” an evening of French sur- 
realist poetry and slides, at 8:30 p.m. at Mather 
House, Harvard University, Cowperthwaite St.; 
Camb. Admission $1.50. - 


FRIDAY /4 

SUSPENSE WRITER FELICE PICANO reads from his 
new novella at 8 p.m. at Glad Day Bookstore, 22 
Bromfield St., Boston. Admission $2. 

POETRY READING BY E.J. GRAFF with music by the 
Kathy Moses Jazz Quartet, 8 p.m. tonight and 
tomorrow at the Cauldron Experimental 
Theater, 22 Randolph St., Boston. Donation $2- 
$4; call 542-8575 for information. 


SATURDAY /5 

STORYTELLERS IN CONCERT presents Jay 
O'Callahan telling original tales at 8 p.m. at the 
First Congregational Church, 11 Garden St., 
Camb. Tickets $4; call 868-9600, ext. 449 for 
information. 


ONGOING 

PHONE-A-POEM (492-1144) features a different 
poet every two weeks, 24 hours a day. 
CENTRAL SQUARE WRITERS’ GROUP meets each 
Mon. at 7 p.m. at the Central Square Library, 45 
Pearl St., Cambridge (498-9081). 

NEW WRITERS’ COLLECTIVE presents open read- 
ings each Tues. at8 p.m. at the Community 
Church of Boston, 565 BoylSton St., top floor. 
Call 742-1538 for information. 

AMERICAN FICTION DISCUSSION GROUP meets al- 
ternate Thurs. at 7 p.m. at the Central Sq. Li- 
brary, 45 Pearl St., Camb. (498-9081). 
GARGOYLE magazine holds a poetry workshop 
every week, free, in the Harvard Sq. area. Write 
to: Workshop, 117 Pembroke St., Boston 
02118. 


~ BOSTON READING SERIES reiews poems for open 


readings, held in downtown location. Submit 12 
p@ems or a cassette. Send SASE to Box 831, 
Astor Station, Boston 02123. 

SOCIETY FOR THE PREVENTION OF CRUELTY TO 
FREELANCE WRITERS, 60 Chestnut St., Camb., 
meets biweekly beginning in early Nov. for ex- 
change of ideas and support. Call 877-6315. 


ALKS 


SUNDAY/29 

THE CANTATA SINGERS present a lecture on 
Heinrich Schuetz at 8 p.m. in room 4-156, MIT, 
Camb. Derrick Henry, critic for High Fidelity 
magazine, and composer John Harbison will 


speak. 

FATHER ROBERT DRINAN speaks at the Com- 
munity Church of Boston, at 11 a.m. at Morse 
Auditorium, 602 Comm. Ave., Boston. Special 
music by Carolyn McDade. 

MONDAY /30 

LECTURE ON THE TIBETAN WHEEL OF LIFE 
Upasaka Devamitra at 8:15 p.m. in room 
Emerson Hall, Harvard University, Camb. 


ting Off Sugar and Caffeine” at 7:30 p.m. at 
East West Medical, 51 Brattle St., Camb. (661- 
0700). 

“WHO CHICAGO?” asks Adrienne Weinberger at 
5:30 p.m. at the Institute of Contemporary Art, 
955 Boylston St., Boston (266-5152). Admis- 
sion $5. 

“HOW TO LOOK AT A QUILT,” by quilter Sue Tur- 
bak, at 7 p.m. at Somerville Public Library, 
Highland Ave. and Walnut St. (623-5000, ext. 
49). Free; bring quilts. 

PANEL ON WOMEN IN MINISTRY. at 7:30 p.m. at 
Angell Hall, Eastern Nazarene College, 23 East 
Elm Ave., Quincy, sponsored by the Evangelical 
Women's Caucus. Donation $1.50. 

RONALD BAYER.Ph.D, will lecture on “Is 


Homosexuality a Disease?” at 3:30 p.m. and. 


“Justice and Health Care in America” at 6:30 


p.m. 

WEDNESDAY /2 

TALK ON ORNAMENTAL TROPICAL PLANTS by Dr. 
Richard Howard at 7:30 p.m. in the Harvard 
University Herbaria Building, 22 Divinity Ave., 
Camb. Admission $3; call 524-1718. 

“HOLY RUSSIA — GONE FOREVER?” is the subject 
of a letter by the Rev. Michael Bourdeaux at 8 
p.m. in the lecture room of Margaret Clapp 
Library, Wellesley College. 

RICHARD SENNETT lectures on “The Reality of 
Community: Unified Life” at 5:30 p.m. at Har- 
vard University’s Graduate School of Design, 48 
Quincy St., Camb. (495-4122). 
MELROSE-WAKEFIELD HOSPITAL presents “The 
Pediatrician Is In! Ask Your Questions,” at 8 
p.m. at Melrose-Wakefield Hospital. Admission 
$1; call 662-7200, ext. 3508 for more informa- 
tion. 

“BANARAS: THE CITY OF GOD,” by philosophy 
professor G.V. Desani, at 7:45 p.m. in room 19, 
745 Comm. Ave., Boston. Call 353-3067 for in- 
formation. 

“CANADA AND THE UNITED STATES,” by Canadian 
consular PR man Wayne McEwing, at 11:45 
a.m. at World Affairs Council, 22 Batterymarch 
St., Boston (482-1740). Admission $5. 
SHLOMO TADMOR director general of the Jewish 
Agency, Jerusalem, discusses “The State of 
\srael-Diaspora Relations today” at noon at 
Zionist House 17 Comm. Ave., Boston (267- 
3600). 

MARY INGRAHAM BUNTING INSTITUTE of Radcliffe 
College presents Lucy McDiarmid speaking on 
“Ironic Points of Light: Ideas of Community in 
Yeats, Eliot, and Auden” at the First Parish, 3 
Church St., Harvard Sq., Camb. (876-9644). 
“EMERSON: ENEMY OF AMERICAN CIVILIZATION?” 
is the topic of a Cambridge Forum discussion 
with professors Joel Forte and C. Conrad 
Wright of Harvard at 8 p.m. at the First Parish, 
3 Church St., Harvard Sq., Camb. (876-9644). 
DAVID EM talks about his computer graphics 
currently on view at the Clarence Kennedy 
Gallery, at 4:30 p.m. at the Center for Advanced 
Engineering, room 9-150, MIT, 77 Mass. Ave., 
Camb. Call 577-5177 for information. 


THURSDAY /3 

CAMBRIDGE WOMEN’S ORAL HISTORY PROJECT 
presents a slide tape, “Let Life Be Yours: 
Voices of Cambridge Working Women,” at 7 
p.m. at Central Sq. Branch, Camb. Public 
Library, 45 Pearl St., Camb. 

“JOHN MUIR AND THE RELIGION OF 
CONSERVATION,” talk by historian Stephen Fox 
at 8 p.m. at Habitat institute for the Environ- 
ment, 10 Juniper Rd., Belmont (489-3850). 
READINGS AND COMMENTS BY BASEBALL WRITER 
ROBERT ANGELL, at 8 p.m. at Gasson Hall, room 
T-100, 140 Comm. Ave., Chestnut Hill (969- 
0100, ext. 3739). Sponsored by the Boston 
College Humanities Series. 

“AN ECONOMIC FORECAST FOR 1982” by Dr. 
James M. Howell, senior vice-president of First 
National Bank of Boston, at 5 p.m. on the 8th 
floor of Shawmut Bank, 1 Federal St., Boston. 
For information call 235-1200, ext. 268. 
“CHINA AND THE ISSUE OF HUMAN RIGHTS” will be 
discussed by history professor Merle Goldman 
at 7:30 p.m. at the George Sherman Union, 
Boston University,-775 Comm. Ave., Boston. 
Call 353-2408. 

“HOW TO RAISE LOCAL DOLLARS,” talk by the 
Cultural Education Collaborative for educators 
and parents, 9 a.m.-3:30 p.m. at New England 
Aquarium. Admission $7.50 includes lunch; 
call 267-6254 for reservations. 

PUBLICATIONS DAY at Mary Ingraham Bunting 
Institute, Radcliffe; call 495-8212 for informa- 
tion. 


FRIDAY /4 

“TRENDS IN EUROPEAN POLITICAL TERRORISM,” by 
Dietrich Orlow, BU history professor, at noon at 
Zionist House, 17 Comm. Ave., Boston (267- 


3600). 

LUNCH HOUR AT THE ICA: Tony Cennamo, WBUR 
radio personality, talks on “Chicago and All 
That Jazz” at 12:15 p.m. at the Institute of 
Contemporary Art, 955 Boylston St., Boston 
(266-5152). Admission $2; bring lunch. 
PHOTOGRAPHER GJON MILI talks and shows 
slides on 40 years of his photography at 8 p.m. 
at BU’s Morse Auditorium, 602 Comm. Ave., 
Boston. Admission $3; call 783-9333. 


SATURDAY/5 

“NEW SCRIPTS,” by publisher Jack Welch and 
director Kaleel Sakakeeny, at noon at ETC., 367 
Boylston St., 5th floor, Boston. 

“TAX REFORM: THE BOTTOM LINE,” conference 
10-4 at Old South Church, Copley Sq., Boston, 
sponsored by the Center for Economic Juistice 
and the Incentive Tax League. Admissign $10 
includes lunch. Call 451-0458 for information. 


-SUNDAY/6 


TALK BY RABBI DAVID A. TEUTSCH. vice president 
of the Jewish Reconstructionist Foundation on 
“Reconstructionism Then and Now” at 8 p.m. in 
the Public Meeting Room, 1501 Beacon St., 
Boston. Music by Marcia Deihi. 
SCIENCE FOR THE PEOPLE presents a forum on 
“The University and Private Enterprise” at 7:30 
p.m. in the Bush Room, room 105 of the main 
building MIT, 77 Mass. Ave., Camb. Donations 
appreciated. 

ROSEMARIE E. SANSONE speaks on “District 
Representation: A Time for Change and Par- 
ticipation” at 11 a.m. at the Community Church 
of Boston, Morse Auditorium, 602 Comm. Ave., 
Boston. Music by Marcia Deihl. 
“DEMOCRATIZATION OF THE JEWISH COMMUNITY” 
will be discussed by Ray Ginsburg, vice- 
president of the Jewish Community Council, at 
8 p.m. at Harvard Hillel, 74 Mt. Auburn St., 
Camb. 


OXFORD ALE HOUSE SZ 


36 Church St. Harvard Square Directly behind 
. Harvard Coop, Dunster’s Pub Happy hm 4-8 


Sun., Nov. 29 
CHERYL LE BLANC and the STRANGERS 


Mon., Nov. 30 
JOHN PAYNE and his SAX CHOIR 


Tues.-Sun., Dec. 1-6 
SAHARA 


Tues.-Sun., Dec. 8-13 
SAND DOLLAR 


EVERY THURSDAY--DART TOURNAMENT 
. Now featuring five dart alle 
Two color TV’s! Giant sub ee daily! | 876-5353 


13 Lansdowne St. 
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WHERE BOSTON'S 


1133 Broad 
roadway ROCK BANDS ARE BORN 


Somerville, Mass. 02144 
(617) 623-9508 


Mon.., 
Sat.. Nov. 28 NEW LONDON SHOWCASE 
Sass oo THE CLOTHESPINS 
THE TEARS geo” THE CARTOONS 


AFFIRMATIVE ‘ACTION 
RADIO ROMANTICS 
Wed., Dec. 2 
TNT KNIGHTS# 5 
PRIME MOVERS 
SNAPPY WITS 
Thurs., Dec. 3 


the DECODERS 
Calows HARD TOPS 


FAMOUS STRANGERS HUNGER CITY _ 


Fri., Dec. 4 
THE NEEDLES 
Thurs., Fri., & Sat., Dec. 3,4,&5 DECORUM 


SOUTHERN ROCK po eet EVIL 
with ROADHOUSE “Bret sinek Roses” _ 
Tues., Dec. 8 THE LAST ONES 
OA BEMARKS— URBAN ALLIES 
VITAL SIGNS Ramee 
Book Rock and Roll ny bent wot 
Curtlens Poteet 69 BROAD ST., BOSTON 
338-7677 
For bookings, diai VELL-FUN, ask tor: 
COUNT JOE, Wed.-Sun 
TERRY, Mon. & Tues. (call at club) 


T.M. 


Nov. 30 





Tues., Dec. 1 
All Drinks 2 for 1 8-10 p.m 
C. Rich Anzaione 


SCARED KIDS 
KID GLOVES 





Wed., Dec. 2 








inction Facilities 
Catering 


DON's PUB 


(HOME OF THE BLUES) 
492-9545 
512 MASS. AVE 
CENTRAL SQUARE, CAMBRIDGE 


Sat., Nov. 28 
LITTLE 
JIMMY 
and the 
HOME 

WRECKERS 


Sun., Nov. 29 
All Ages Admitted 4 p.m. 
VOLTAGE 
JACK DARLING 
& SURPRISE GUEST 
Weds., Dec. 2 
NEW ROCK 
SHOWCASE 
Thurs., Dec. 3 
THE RUNES 
THE DEL FUEGOS 
THE SCARED KIDS 
Fri., Dec. 4 
THE NEW MODELS 
THE MYSTERY 
DATES 
PRIMITIVE 
ROMANCE 
Sat., Dec. 5 
FUTURE DADS 
THE M.LA’S 


Fri., Dec. 4 
WILD 
ACCUSATIONS 


Sat., Dec. 5 
LITTLE 
JIMMY 
and the 
HOME 

WRECKERS 
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PRO SOUND 


A guide to New England recording studios 


Some explanations are in order. 
The “compressors, etc.” category 
includes limiters, noise gates, and 
sibilance controllers. ‘“‘Micro- 
phones” includes only those mikes 
that are unusual or truly spectacu- 
lar. “Label” work refers to assign- 
ments made to the studio by record 
companies. “Commercial” work in- 
cludes radio, TV, film, industrial, 
and audio-visual projects. Rates, of 
course, vary wildly, and those in- 
cluded here are meant (like EPA 
mileage stickers) only as a guide. 

All information here comes from 
the studios, and the Phoenix takes 
no responsibility for inaccuracies. 
Listings were compiled by Julie A. 
White, with Paul D. Lehrman. 


24-TRACK 
MASSACHUSETTS 


(See also: Studio B, 16-track; Reel 
Time Productions, location.) 


Blue Jay Recording Studio 
669 Bedford Road, Carlisie 01741, 
369-2200. 

Owners: Bob Lawson, Janet Law- 
son, Steve Langstaft. 

ae Bob Lawson, Steve 
Langstaff 

Room size: 1000 sq 

= machines: Mol riod, 2), Revox- 


es (2). 
Console: MCi 600 — 32-input, 
automated. 
Monitors: Urei 813 time-aligned, 
Auratones, powered by Bryston. 
Reverb: Lexicon digital, EMT plate. 
Compressors, etc.: Urei, Gain Brain, 
Kepex, Orban de-esser. 
Equalizers: Troisi parametric. 
Other outboard equipment: Lexicon 
Prime Time, Loft flanger. 
Microphones: Neumann U47 tube, 
U87, KM84, and KM86. 
Keyboards: 1927 Steinway B 7’ 
grand, Rhodes 88 and Wurlitzer 
electric pianos. 
Amps: Ampeg. 
Credits: Aerosmith, Ric Ocasek, Pat 
Metheny, George Thorogood and 
the Destroyers, Robin Lane and the 
Chartbusters. 
50% label; 10% commercial; 40% 
independent. 
Rate: on request. 


Century tl 
545 Boylston Street, Boston 02116, 
267-9800. 
Also equipped for: 16-, 8-, and 4- 
track. 
Owner: Ross Cibella. 
Manager: Jim Dean. 
Engineers: Rob Hill, Alan Mattes, 
Fred Torchio. 
Room size: 35x20x12, designed by 
John Storyk. 
Tape machines: MCI (24, 4, mono), 
Scully (2). 
Console: MCI JH-428. 
Monitors: Urei 813 time-aligned, 
Auratones, JBL 4311, powered by 
Bryston. 
Noise reduction: Dolby (for mix- 
down only). 
Reverb: EMT gold-foil. 
Compressors, etc.: Teletronix, Urel, 
dbx, Roger Mayer, Orban de-esser. 
Equalizers: Lang, Pultec, Orban, 
and Ashly parametric. 
Other outboard equipment: Lexicon 
Prime Time, Eventide Harmonizer, 
ADS vocal stresser, EXR aural ex- 
citer. 
Microphones: Neumann U47, U87. 
Keyboards: Yamaha 7’ grand. 
Drums: Pearl. 
Credits: flim soundtracks, theme for 
Channel 7 news, Swingers Resort, 
Rubber Rodeo. 
20% label; 50% commercial; 30% 


independent. 
Rate: negotiable. 


Dimension Sound Studios 
368 Centre Street, Jamaica Plain 
phe §22-3100. 
for: 16-, 4-track, 


equipped 
soeaton tose sounautiees). 
y mera dng- bony Thom Foley. 

E Thom Foley, Brian Ales, 


i Perry. 
Room size: 1200 sq. ft. with iso 
booths. 
Tape machines: MCI (24), Ampex (4, 


2, mono). 

Console: ADM — 24x24. 
Monitors: Altec 604E with Mastering 
Lab crossovers, AR 10pi, 
Auratones, Mcintosh. 
Noise reduction: Dol 
Reverb: two EMT 
Compressors, etc: 
Urei, Kepex Gain Brain ADM. 
Equalizers: custom parametric, 


Other / outboard equipment Ursa 

phaser, BGX SMPTE 
Microphones: Neumann U64, U67, 
U87, KM84, M49, SM2 stereo, 


Telefunken 251, Sony C37A, RCA 
44BX, 77DX. 


, Lexicon 


Keyboards: Yamaha 


7'4” grand, 
Hammond 8B3, 
electric 


Rhodes, Baldwin 
ARP 


Other instruments: assorted 
percussion. 

Credits: WGBH-TV, George 
Thorogood (Rounder); Ran Blake, 
Film Noir (Arista); Geoff Muldaur, / 
Ain't Drunk (Hannibal). 

50% label; 30% commercial; 20% 
independent. 

Rate: negotiable. 


Eastern Sound 
11 Messina Avenue, Methuen 
01844, 685-1632. 
Also wey ohne for: video. 
Owner: Pat 
Engineer: Pat 7 
Room size: 24x20 with iso booth. 
Tape machines: Ampex (24, 2), 
Revox (2). 
Console: Syncon — 28x24 with VCA 

rouping. 

onitors: Altec 604 8G, JBL 4311, 
Auratones, powered by Crown. 
Noise reduction: dbx. 
Reverb: Audicon plate, Lexicon 
digital. 
Compressors, etc.: dbx, Urei, Gain 
Brain, Kepex, OmniCraft, Trident. 
Equalizers: Ashly parametric, Nep- 
tune and Urei graphic. 
Other outboard equipment Even- 
tide Harmonizer and phaser, Loft 
and DeltaLab delays, Lexicon Prime 
Time, EXR aural exciter, Neptune 
analyzer. 
Microphones: Neumann U47, U87. 
Keyboards: Yamaha 6'7" grand, 
Rhodes. 
Publishers: Sally Ann Music 
(Sesac), Platinum Plus (BMI). 
Credits: Afternoon Delights (MCA). 
25% commercial; 75% independent. 
Rate: negotiable. 


Fleetwood Recording Studio 
321 Revere Street, Revere 02151, 
289-6800. 

Also equipped for: 16-, 12-, 8-, and 

4-track. 

Owners: Raymond Samora, Vincent 

Giarruso. 

Engineers: William Ferruzzi (chief), 

Jeff Landroche, Mark DeSisto. 

Room size: 40x60. 

Tape machines: 3M (24), Scully 

(12/8, 4, 2) 

Console: Automated Processes — 

32x32. 

Monitors: Big Reds, powered by 

Phase Linear. 

Noise reduction: Dolby (for mix- 

down only). 

Reverb: EMT. Fairchild. 

Compressors, etc.: Eventide Om- 

nipressor, Urei, Teletronix, 

Inovonics, Kepex, Orban de-esser. 

Equalizers: Pultec, Langevin. 

Other outboard equipment Even- 

tide Harmonizer. 

Microphones: Neumann U67, U48, 
CA 77DX. 

Keyboards: Mason and Hamiin 

rand, Hammond L103. 
mps: Ampeg and Peavey. 

Credits: Colgate, Walpole Mali, Tom 

Troy, Artie Barsamian Big Band. 

50% commercial; 50% independent. 

Rate: negotiable. 


Long View Farm 
Stoddard Road, North Brookfield 
01535, 867-7662, -7050, or -7215. 
Also equipped for: 16- and 4-track. 
Owner: Gil Markie. 

Manager: Kathleen Hoiden. 
Engineers: Jesse Henderson, Geoff 


Myers. 

—Room sizes: Studio A — 20x25 with 
iso booths; ee B — 50x30; 
soundstage — 

Tape pam ty Mcl 24), 3M (16), 
Ampex 4 2), Studer, Scully, Revox, 
Steliavox (2). 

Console: MCI-528, Aengus 1608 


custom 
Monitors: Urei time-aligned 813, Big 
Reds, JBL 4311, Bose, Advent, 


by Crown. 
Noise reduction: Dolby (for mix- 
down only). 
Reverb: acoustic chamber, EMT 


plate, AKG. 
Cc etc.: Universal Audio, 
anc + ae Kepex, Gain Brain, 


Roger Mayer. 

Equalizers: AP|, Modular Audio. 

Other outboard equipment: 
Eventide 


Eventide Harmonizer and phaser, 
Orban stereo synthesizer. 
M : Neumann U47, U87, 


KM84, RCA 44BX, Schoeps. 
Keyboards: Steinway grand, 
Baldwin baby grand, Hammond B3 
and C3, ARP and Moog 
synthesizers, Elka Stringer. 


Amps: Marshall, » Ampeg. 

Drums: Slingeriand, Fibes, Rogers. 

Label: Long View Records. 

Publisher: -S.E. MUSIC. 

Credits: J. Geils Band, Ario Guthrie 

+ ea Bros.), Rupert Holmes 
A 


70% label; 


10% in-house; 20% 


independent. 
Rates: 24-track, $190/hr., includes 
room and board; 16-track, $100/hr. 


Nagy. 
Engineers: John Nagy, Paul Mufson, 
Danda Stein. 
Room size: control room 18x17, 
small overdub room, designed by 
Tom Danaher. 
Tape machines: MCI (24, 2), Revox 
and Ampex (2). 
Console: custom — 24x24. 
— Big Reds, ADS 910, 

by Mcintosh. 


others, powered 
Noise reduction: Dolby and dbx. 
Reverb: Lexicon digital, AKG. 
Compressors, etc.: Urei, Gain Brain, 
Kepex, Orban de-esser. 
Other outboard equipment: Lexicon 
Prime Time, mm and phaser, 
Pipe flanger, srohati” Time 
Modulator. 
Microphones: Schoeps, Neumann 
U47, KM84. 


Amps: Fender. 
Rates: $75/hr.; blocks negotiable. 


Music Designers inc. 
241 White Pond Road, Hudson 
01749, 890-8787. 
Signal equipped for: 16- and 4-track, 


Owner: Jeff Gilman. 

Manager: Jeanne French. 
Engineers: Jeff Gilman, Fred 
Mueller 


24x34 with 16x12 iso 


Tape machines: 3M (24), MCI (4, 2), 
Ampex, Revox, Otari (2). 

Console: Harrison — 32x32 with 
Allison automation. 

Monitors: Urei 813 time-aligned, 
Altec 604, JBL, powered by Bryston 
and Mcintosh. 

Reverb: Lexicon digital, EMT gold- 
foil, AKG. 

Compressors, etc.: 
Ashly, Quad-Eight, 
Kepex, 
Mayer 


u : 
Room size: 
booth 


Urei, Allison, 
Teletronix, 
SpectraSonics, Roger 


Equalizers: Variband parametric, - 


Altec. 

Other outboard equipment: 
DeltaLab delay, Cooper Time Cube, 
MXR flanger, 360 Systems frequen- 
cy shifter, Lexicon Prime Time. 
Microphones: Sony C37A, 
Neumann M49, U67, U47 fet, 
Telefunken 251, Crown PZM, 
Sennheiser 804 shotgun. 
Keyboards: Biuethner 7’6” grand, 
Hammond B3, Cannon-Guild harp- 
sichord, ARP Omni. 

Amps: Roland, Acoustic, Fender. 
Drums: Sonor. 

Other instruments: assorted per- 
cussion. 

Label: Full Salil Records. 

Publisher: Top Sail Music (BMI). 
Credits: Mason Daring and Jeannie 
Stahl, Heartbreak; the Shades 
(Bayshore); the Stompers, Shut- 
down; Tina Welch (Belmont); 


Crockett. 
Rates: $125/hr.; blocks available. 


Sound Design 
80 Cambridge Street (rear), 
Burlington 01803, 273-1548. 

Also equipped for: 16-, 8-, 4-track, 
location, video. 

Owner: Bruce Mancinelli. 
Engineers: Brad Szostek, Bruce 
Mancinelli. 

Room size: 25x35 with iso booth. 
Tape machines: MCI (24), Ampex 
(16), Tascam Ay 2), Otari (2). 
Console: APS! 3000. 

Monitors: JBL 4311 and 4331, Altec, 
Auratones, powered by Crown, 
iSync, Phase Linear, and BGW. 

Noise reduction: dbx. 

Reverb: AKG, Lexicon digital. 

Compressors, etc.: SpectraSonics, 
Kepex, dbx. 


Keyboards: baby grand piano, 
Hammond B3. 


Amps: various. 

Drums: Ludwig. 

Other instruments: Precision bass, 
———_ 

Design Records. 

Crodite: Johnny Barnes, 100 Giris; 
the Lines; Love & Flame; the Make. 
30% label; 20% in-house; 50% in- 


dependent. 
Rate: negotiable. 


Room sizes: 24-track, 20x40 with iso 


booths and 12x20. 8-track, 10x14 
anats 15x25. 
Tape machines: Studer (24, 2, 
mono), 3M (24), MCI (8), Otari (4), 
Ampex (2, mono). 
Consoles: eve 32-input, 
— 24-input, Tangents 8- 
nput. 
Monitors: Urei time aligned, Altec 
604, JBL 4311, Auratones, powered 
by SpectraSonics, BGW, Urei, and 


Noise "reduction: Dolby (for mix- 
down only). 
Reverb: Lexicon digital, Neumann 
foil, AKG. 
ompressors, etc.: Urel, dbx, 
Kepex, Gain Brains, Orban de- 
esser, Eventide Omnipressor. 
Equalizers: Ashly and Pultec 
parametrics. 
Other outboard equipment Even- 
tide Harmonizer, Lexicon Prime 
Time, MXR phaser, SMPTE 
‘ator, EXR aural exciter. 
icrophones: Neumann U87, U89. 
Keyboards: Yamaha grand, 
Clavinet, Rhodes and Wurlitzer elec- 
tric pianos, Prophet One, Minimoog. 
Amps: Fender Twin. 
Drums: Gretsch, Ludwig, congas. 
Other instruments: timpani, chimes, 
vibes, marimba, Ne 
Credits: Keds’ Muppet Shoes, 
WKZE, Channel 7, Channel 4 
75% commercial; 25% independent. 
Rate: negotiable. 


Spectrum 
151 South Main Street, Lanes- 
borough 02137, (413) 499- 
1818. 
Also equipped for: digital and video. 
Owner: Spectrum Recorders Inc. 
Engineers: Peter Seplow (chief), 
David Fowle, Bill Raimondi. 
Room size: 25x30x15. 
Tape machines: MCI (24), Scully 
and Technics (2). 
Console: APS| 3000 — 32-input. 
Monitors: Urei 811 time-aligned, 
Altec 604, Auratones, powered by 
Carver, SAE, and Pioneer. 
Reverb: MicMix. 
Compressors, etc.: 
custom gates, 
eliminator. 
Equalizers: UTC. 
Other outboard equipment: 
DeltaLab acousticomputer, Loft 
analog delays. 
Microphones: Sony C37, Neumann. 
Keyboards: upright piano. 
Credits: the Cobble Mountain Band 
(Single Brook), Shenandoah, 
Swingshift, Driftwood. 
20% label; 40% commercial; 40% 
independent. 
Rate: negotiable. 


Urei, dbx, 
Burwen noise 


Syncro Sound Studios 

331 Newbury Street, Boston 02115, 
424-1062. 
Also equipped for: 40-track. 
Owner: Studio 81 Inc. 
Manager: Steve Berkowitz. 
Engineers: Tom Moore, Walter Tur- 
bott, Andy Topeka. 
Room size: 32x16x10 and 30x10x16, 
designed by John Storyk. 
Tape machines: Sighens (40), MCI 
(24), Ampex and Studer (2). 
Console: customized MCI JH-600, 
36-input with eight wild faders, 
automated. 
Monitors: Urei time-aligned 813, 
JBL 4311, Auratones, powered by 
Yamaha, BGW, and Crown. 
Noise reduction: Dolby available. 
Reverb: acoustic chamber, EMT 
plate. 
Compressors, etc.: dbx, Aphex, 
Urei, Compex, Kepex, Gain Brains, 
Orban de-esser. 
Equalizers: Orban, Pultec, Lang, 

API. 


Other outboard equipment Evan- 
tide Harmonizer, flanger, phaser, 
and delay, AMS harmonizer. 
Microphones: Sony C37P, RCA 
77DX, Neumann U47, U84, U87, 
AKG D12, Crown PZM. 

Keyboards: Yamaha grand, Ham- 
mond B3, access to 


pe ann Mesa Boogie, vintage Fender 


proche on. 
Other instruments: assorted per- 
cussion. 


Credits: The Cars, Shake it Up 
Elektra), Romeo Void, the Dark. 
% label; 33% in-house; 33% iIn- 


dependent. 
Rate: negotiable. 
CONNECTICUT (24) 


The Gallery 
87 Church Street, East Hartford 
06108, (203) 528-9009. 
Also equipped for: 16- and 8-track. 
Owner: Clark. 


Engineers: Douglas Clark, Bill 
Room ‘size: 1500 8a. ft. with iso 


booth. 

me machines: MCI (24), Ampex 
onsole: custom built. 

Monitors: Altec 604, powered by 
Mcintosh. 


Noise reduction: dbx. 
Reverb: custom plate. 
Compressors, etc.: dbx and custom 


comp-limiters, 16 custom gates, Or- 
de-esser. 


Amps: Fender, Sunn, others. 
Drums: Roto-toms, Synere 3, 


others. 
Other instruments: guitars, assorted 


percussion. 
Credits: Larry Young (Arista), Little 
Village (Quiet Cannon), Flo (Mer- 


cury). 
a label; 15% commercial: 75% 
pon $50/hr.; 16-track, $42.50/hr. 


Auratones, powered by 
and BGW. 


Reverb: AKG. 

Compressors, etc.: Urei, Kepex, 

Gain Brain. 

Equalizers: Pultec. 

Other outboard Even- 

tide Harmonizer, Lexicon Prime 
DeitaLab acousticomputer, 

ADR vocal stresser. 

Keyboards: Vose 6’6” grand. 

Drums: yes. 

Other instruments: available on re- 


quest. 

5% commercial; 80% in-house; 15% 
independent. 

Rate: 


The Nineteen Recording Studio 
19 Water Street, South Glastonbury 
06073, (203) 633-8634. 

Also equipped for: 16-, 8-, 4-track, 


location. 
Jonathan Freed, Ronny 


Owners: 
Scalise. 
Engineers: Jonathan Freed, Ronny 
Scalise, Mark Zito. 
Tape machines: MCi iietes). 
Tascam (8, 2), Otari and Revox (2), 
others. 
Console: Sound Workshop 1600, 
automated. 
Monitors: M&K, JBL, Auratones, 
powered by Epicure and Bryston. 
Noise reduction: dbx. 
Compressors, etc.: Eventide, Urel, 
dbx. 
Equalizers: SAE graphic, Ashly 
parametric, Pultec. 
Other outboard ous Even- 
tide Harmonizer, MXR delay, Phase 
Linear autocorrelator. 
Microphones: Neumann U47, U87, 
KM84/83, Sony C37, ECM-33P. 
Keyboards: 1919 Knabe baby 
rand, Hammond B63, Rhodes, 
ellotron, Clavinet, Moog syn- 
thesizer. f 
Amps: Fender, Acoustic. 
Drums: Ludwig with roto-toms. 
Other inetruments: Les Paul guitar, 
Fender, Gibson, Rickenbacker, and 
Alembic basses, assorted percus- 
sion. “4 
Label: Nineteen Records. 
Credits: David Darling (ECM), Eight 
to the Bar, Grayson H Quartet 
(Nineteen), Fountain (Arista). 
40% label; 25% commercial; 20% 
in-house; 15% independent. 
Rate: $70/hr. 


Dreams 
6 East Newberry Road, Bloomfield 
06002, (203) 243-8317. 
Also equ for: 16-track. 
Owners: Henry, Bill Hudak. 
Engineers: Cari Henry, Bill Hudak, 
Bernie Evans. 


Room size: 30x30 with 4 Iso booths. 
Scully 


Amps: Fender Goer foe and Tremoiux, 
Ampeg, Randall, Switchmaster, 
others. 

Drums: Rogers. 

Other instruments: assorted per- 


cussion. 

Label: Ree! Dreams Records. 

Publisher: Cari Henry Music (BMI). 
Continued on page 2 
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Credits: Gary Wofsey and the 
Contemporary Jazz Orchestra 
featuring Phil Woods, Rick Cerone 
(Reel Dreams Records). 

5% in-house; 95% independent. 
Rates: $50hr.; 16-track, $45hr. 


RHODE ISLAND (24) 


Normandy Sound 
25 Market Street, Warren 02885, 
(401) 247-0218. 
Also equipped for: 16-track. 
Owners: Arnold Freedman, Bob 


} Shuman, Phil Greene. 


Engineers: Phil Greene, Bob Win- 
sor, Phil Adler, Roger Christie, A.W. 
Dick, David Butler. 

Room size: 1000 sq. ft. with iso 
booth. LEDE design by Dan 
Zeliman. 

Tape machines: MCI (24), Scullys 


(2). 

Console: MCI JH-636, automated. 
Monitors: Urei time-aligned 813A, 
Auratones, powered by Mcintosh 
and Crown. 

Noise reduction: dbx. 

Reverb: acoustic chamber, Audicon 
plate, Lexicon digital. 
Compressors, etc.: Urei, MXR, 
Roger Mayer, Orban de-esser. 
Equalizers: Ashly parametric. 

Other outboard equipment: Loft and 
MXR delays, Lexicon Prime Time. 
Microphones: Neumann U47 tube, 
U48 tube, U87, KM84, Sony C500. 
Keyboards: Yamaha 6’6” grand, 
Hammond B3 and A100, Yamaha 
organ, Rhodes. 

Amps: Fender, Polytone. 

Other instruments: 1960 Fender 
Stratocaster, Precision Bass. 
Credits: Tiger Okoshi (JVC), Rubber 
Rodeo (Eat), Dick Johnson (Con- 
cord Jazz), Private Lightning. 

65% label; 10% commercial; 5% in- 
house; 20% independent. 

Rate: on request. 


VERMONT (24) 


Suntreader Studios 
Beaver Meadow Road, Sharon 
05065, (802) 763-7714. 

Also equipped for: 16- and 4-track. 
Owner: Ambience Inc. 

Managers: Jerice Bergstrom, 
Jonathan Heins. 

Engineers: John Bergstrom, 
Jonathan Heins, Dexter Brown. 
Room size: 29x30x16 with iso booth, 
designed by Bolt, Beranek & New- 
man. 

Tape machines: Studer (24, 2), 3M 
(4), Revox (2). 

Console: AP! — 32-input. 

Monitors: custom-modified Altec 
and JBL, powered by Crown and 
BGW. 

Noise reduction: Dolby. 

Reverb: EMT gold-foll, AKG. 
Compressors, etc.: Eventide, Neve, 
dbx, Urei, Kepex, Roger Mayer. 
Equalizers: Sontec, Urei, API 
parametric, Urei graphic, custom 
units. 

Other outboard equipment Even- 
tide phaser, flanger, Harmonizer, 
delay, Lexicon delay. 

Microphones: Neumann U67, U87, 
KM84, KM86, Schoeps, RCA 77DX. 
Keyboards: Steinway 9’ grand, 
Baldwin electric piano. 

Amps: various. 

Other instruments: miscellaneous 
percussion. 

Credits: Ario Guthrie (Warner 
Bros.), Randy van Warmer 
(Bearsville), the Neighborhoods. 


60% label: 10% in-house; 30% In- 


dependent. 
Rate: $130/hr. (10 hrs.). 


16-TRACK 
MASSACHUSETTS 
(See also: nage il, Dimension 
Sound Studios, Fi Recor- 
ding Studio, Long View Farm, Music 
Designers Inc., B yee Design, 
Soundtrack — all 24-track.) 


Dorchester Avenue, borchester 


835 
02125, 825-7370. 


Also equipped for: 8-track, video. 
Owner: Joe Saia. 

Engineers: Paul Walunas, Nick 
Prout, Cindy Smith. 

Room size: 30x25. 

Tape machines: Ampex (16, 2). 
Console: custom 20-input. 
Monitors: Altec 604, JBL, powered 
by Mcintosh. 

Noise reduction: dbx. 
Reverb: EMT plate. 
Compressors, etc.: 
Kepex. 

Equalizers: custom parametric. 
Other outboard equipment: Even- 
tide Harmonizer. 

Microphones: Neumann U64, U67. 
Keyboards: grand piano, Hammond 
B3, ARP Omni. 

Drums: Slingerland. 

Other instruments: timpani, celeste, 
assorted percussion. 

95% commercial; 5% in-house. 
Rate: negotiable. 


Baker Street Studio 
1072 Belmont Street, Watertown 
02172, 484-9812. 
Also equipped for: 8-track. 
Owner: Roger Baker. 
Engineers: Roger Baker, Darieen 
Wilson, Andy Mendelson. 
Room size: 15x35 with drum and 
piano booths, designed by 
Abadon/Sun. 
Tape machines: Otari (16, 8), 
Ampex (2). 
Console: Tangent — 20-input. 
Monitors: Urei 811 time-aligned, 
Auratones, powered by Crown. 
Noise reduction: dbx. 
Reverb: acoustic chamber, 
Ecoplate. 
Compressors, etc.: Urei, dbx, Gain 
Brain, Kepex, Orban de-esser. 
Equalizers: Urei parametric, BSR 
graphic. 
Other outboard equipment: 
DeltaLab delay, Ibanez delay and 
flanger. 
Microphones: Neumann U47, U67, 
RCA 77DX, Crown PZM. 
Keyboards: Sohmer baby grand, 
Hammond organ, Wurlitzer electric 
piano, Micromoog. 
Amps: Ampeg, Fender. 
Other instruments: assorted per- 
cussion. 
Credits: the Orbits, the Silencers, 
Lynn LaPrad, the Lines, Lou Miami 
and the Kozmetix. 
5% label; 5% commercial; 3% in- 
house; 87% independent. 
Rates: $30/hr. (10 hrs.); 8-track, 
$17.50/hr. (10 hrs.). 


Ashly, Urel, 


Downtown Recorders 
537 Tremont Street, Boston 02116, 
4 


26-3455. 

Owner: Mitchell Benoff. 
Engineers: Joe Cuneo, Jeff 
Whitehead. 

Room size: 27x22, with four iso 
booths. 

Tape machines: MCi (16), Tascam 
(8, on request), Revox (2). 
Console: APSI — 16-input, 
modified. 
Monitors: Altec 604, JBL 4311B, 
Auratones, powered by Crown. 
Noise reduction: dbx. 

Reverb: 100-foot dome acoustic 
chamber, Lexicon digital (extra 
charge), Clover spring. 
Compressors, etc.: Urel, 


Roger Mayer. 

Equalizers: Ashly parametric. 

Other outboard equipment: Lexicon 
Prime Time. 

Microphones: Noreico C60, RCA 
77DX, Shure SM33 ribbon, 
Neumann U87, KM84. 

Keyboards: 1920 Steinway.7’ grand, 
Hammond B83, Wurlitzer electric 


piano. 

Amps: Fender Twin, Bandmaster. 
Credits: New Models, Atiantics, 
Human Sexual Response, the 
Stompers. 

20% in-house; 80% independent. 
Rate: $25/hr. (20 hrs.). 


Ashly, 


ivy Lane —— Studio 
192 Ash Street, Hopkinton 01748, 
435-3760. 


Owners: David and Larry Minnis. 
Manager: David Minnis. 

Engineer: Larry Minnis. 

Room size: 2000 sq.ft. with iso booth 
(3000 sq. ft. as of Jan.). 

Tape machines: MCI (16), Scully 
and Revox (2). 

Console: Tan — 24-input. 
Monitors: JBL 4311, Auratones, 
powered by Crown. 

Noise reduction: dbx. 

Reverb: Lexicon digital. 
Compressors, etc.: Urei, OmniCraft, 
Orban de-esser. 

Equalizers: Ashly parametric, Spec- 
traAcoustic graphic. 

Other outboard equipment: MicMix 
delay. 

Microphones: Neumann U87. 
Keyboards: Yamaha grand, various 
synthesizers on request. 

Amps: Fender. 

Drums: Ludwig. 

Other instruments: Rickenbacker 
12-string and bass guitars, Martin 
acoustic, Fender Stratocaster. 
Credits: Dennis Michael SRputhe. 
Broken Crystal (Rhodes); James 
Cox, Delusions of Grandeur; Rob- 
bie O'Connell, Close to the Bone 
(Green Linnet). 

100% independent. 

Rate: $30/hr. 


Newbury Sound 
108 Massachusetts Avenue, Boston 
02115, 267-4095. 
Also equipped for: 4-track. 
Owner: Ken Kanavos. 
Engineers: John Koumoutseas, Len 
Faraci, Mike Amirault. 
Room size: 21x31 with iso booth. 
Tape machines: Tascam (1”-16). 
Teac (4), Otari (2). 
Console: Tangent. 
Monitors: Altec, powered by Crown. 
Noise reduction: dbx. 
Reverb: MicMix. 
Compressors, 
niCraft. 
Equalizers: Urei. 
Other outboard equipment: 
available on request. 
Microphones: Neumann KM84, 
Crown PZM. 
Keyboards: Hume 6'1” grand, Ham- 
mond L100, Hohner electric piano, 
others on request. 
Amps: Fender Twin, 
Coliseum. 
Drums: Slingeriand. 
Other instruments: available on re- 

quest. 

Credits: the Stains, Greg Hawkes, 
John Pillay. 
100% independent. 
Rates: $15/hr., blocks availabie. 


Oceanus Audio Recording 
29 Ocean Avenue, North Scituate 
02055, 545-0765. 
Owner: Steve Goddard. 
Engineer: Steve Goddard. 
Room size: 23x22 with iso booth. 
Tape machines: Tascam (1”-16, 2), 
Revox (2). 
Console: modified Tangent. 
Owners: Paul Lukaris, Fred Danner. 
Engineers: Paul Lukaris, Fred 
Danner, David James. 
Room size: 23x17. 
Tape machines: 3M (16), Teac (4), 
Ampex (2). 
Console: Aengus. 
Monitors: Little Reds, Altec, 
Auratones, powered by Phase 
Linear. 
Reverb: AKG. 
Compressors, 
Ashly, dbx. 
Equalizers: Neptune graphic. 
Other outboard equipment MXR 
digital delay. 
ee Neumann U87, AKG 
Monitors: custom cabinets, 
powered by Uitralinear. 
Noise reduction: dbx. 
Reverb: acoustic chamber, custom 
analog delay and spring. 
Compressors, etc.: Ashly. 
Equalizers: Moog parametric, BSR 


stereo graphic. 
Other outboard equipment MXR 
flanger/doubler. 


etc.:. Ashly, Om- 


Sunn 


etc.: Teletronix, 


Silver Lake Recording 


LAKE ST., KINGSTON, MA. 45 minutes from town. 


16 TRACK 2” PRO FORMAT 


$25/hr. ... $20/hr after 1st 15 hours 


Do yourself a favor and com- 
pare our rates with their pack- 
ages. Call us or come down and 
compare quality. 


‘STUDIO: 878-7384 or 


585-4642 


BOSTON: 545-5629 


*One eye on the clock and one eye 
on your axe compromises your end 
product, so don't compromise. Call 
us today: 


Keyboards: Whitman 5'2” baby 
grand. 
Amps: Fender Twin and Vibrolux, 


Am 7 

Other Fiethumente: various guitars. 
Label: California Sun Records. 
Publisher: Big Fish Music (BMI). 
Credits: J.B. Hutto and the New 
iene Image, the Outlets, the Vin- 
n 

40% in-house; 60% independent. 
Rate: $18/hr. 


Sanctuary 
Carl Thompson Road, Westford 
01886, 692-7037. 
Also equipped for: video. 
Owner: Ed Buckingham. 
Engineer: Ed Buckingham. 
Room size: 30x40, designed by 
Steve Langstaff. 
Tape machines: Otari (16, 2), 
Tascam (1"-16). 
Console: Sound Workshop 1600. 
Monitors: Urei 813, JBL 4333, 
Auratones, powered by BGW. 
Reverb: AKG. 
Compressors, etc.: Ashly. 
Equalizers: Ashly parametric. 
Other outboard equipment: 
DeltaLab delay. 
Keyboards: Krueger 6'10” grand, 
upright piano. 
Credits: Shane Champagne, MAG- 


4, Songster. 

Rates: for 2", $30/hr.; for 1", 

$25/hr.; includes accommodations. 
Sliver Lake Recording 

Lake Street, Kingston 02364, 585- 

4642, -9227, 878-7384. 

Keyboards: Baldwin baby grand, 

Hammond B3, Rhodes and 

Wurlitzer electric pianos, Minimoog, 

ARP Omni and String Ensemble, 

Clavinet, Mellotron, Prophet 5 syn- 

thesizers. 

Amps: Acoustic, Ampeg, Marshall. 

Drums: Rogers, Sonor. 

Other instruments: assorted per- 

cussion. 

Credits: Zaitchik Brothers, La Peste, 

the Dead End Kids, Molly 

MacGregor, Revolver. 

20% in-house; 80% independent. 

Rates: $25/hr. (15 hrs.); $20/hr. 

(over 15 hrs.). 


Sound Techniques 
3 Laurel Street, Watertown 02172, 
923-4040. 
Also equipped for: 8-track. 
Owner: Leon Janikian. 
Engineers: Leon Janikian, Jim 
Anderson, Karen Kane. 
Room size: 22x35x10 with iso booth. 
Tape machines: Tascam (1"-16, 8), 
Technics and Pioneer (2). 
aaa Sound Workshop Series 


} JBL 4313, Auratones, 
Eastern Acoustic Works MS50, 
powered by Bryston. 
Noise reduction: dbx. 
Reverb: Masterroom. 
Compressors, etc.: Urel, Ashly. 
Equalizers: Ashly parametric, White 
raphic. 
ther outboard equipment: 
DeltaLab acousticomputer and 
Time Line, EXR aural exciter, 
Maestro woodwind modifier. 
Microphones: Neumann KM84, 
RCA 77DX, AKG C33 stereo. 
Keyboards: Chickering grand, Ham- 
mond A100, Rhodes. 
Amps: Fender. 
Other instruments: assorted per- 
cussion. 
Credits: Ray Paul (Permanent 
Press), Puppet Rulers (Permanent 
Press), Berlin Airlift, Fred Small 
(Aquifer). 
30% label; 20% commercial; 50% 
independent. 
Rates: $40/hr.; 8-track, $25/hr.; 
blocks available. 


Studio B 
419 on Street, Boston 02116, 
266- : 
Also roy men oar for: 24-track (on re- 
Engineers: Allen "Smith, Robin 
Coxe-Yeldham. 


Room size: 25x25 with iso booths. 
Tape machines: 3M (16), Revox (2). 


Console: Sound Workshop 1628 — 
24-input. 

Monitors: Eastern Acoustics (For- 
sythe), JBL 4311, Auratones, 
powered by Phase Linear. 

Noise reduction: dbx. 

Reverb: Masterroom, Hammond 
spring. 

Compressors, etc.: Walter Lenk 
custom, Ashly, MXR, Roger Mayer. 
Equalizers: Ashly parametric. 

Other outboard equipment MXR 
and Lexicon digital delays, other 
available. 

Microphones: Neumann U86, U87, 
KM84, RCA 77DX. 

Keyboards: Henry Miller concert 
grand, Hammond B3, Rhodes. 
Amps: Ampeg, Fender. 

Drums: Slingerland. 

Label: Cooking Records, Boston 
International/Boston Skyline. 
Publisher: Boston’s Finest Music 
Co. (ASCAP). 

Credits: Robert Ellis Orall 
(Whifi/RCA); Phil Gentill, Mama 
Lied (CBS Portrait); David Chocron 
ek Hot Dates (Boston Sky- 
ine). 

50% label; 30% commercial; 20% 
independent. 

Rate: on request. 


Triton Productions 
38 Brooks Street, Brighton 02135, 
787-2220. 
Owner: Jay Mandel. 
Engineers: Michael Golub, Michael 
Macrides. 
Room size: 40x20 trapezoidal, with 
iso booth. 
Tape machines: 3M (16), Scully and 
Revox (2). 
Console: Metacoustics — 24x24, 
custom-modified. 
Monitors: JBL 4341, 
BGW. 
Noise reduction: dbx. 
Reverb: EMT plate. 
Compressors, etc.: Urei, Teletronix, 
Fairchild stereo and mono, Univer- 
sal Audio, custom parametric ex- 
panders. 
Other outboard equipment: 
Marshall Time Modulator, Eventide 
digital delay and phaser. 
Microphones: Telefunken M251, 
AKG C12 and C12A, Neumann U47, 
M49, U67, KM54, KM56, KM64, 
KM66 


powered by 


Keyboards: Yamaha 7’ grand, Ham- 
mond B3, Rhodes 88. 

Amps: Fender. 

Label: Titanium Records. 

Credits: Peter C. Johnson (CBS), 
Shane Champagne Band, the Make, 
the Stompers. 

25% label; 25% commercial; 25% 
in-house; 25% independent. 

Rate: $45/hr. (10 hrs.). 


CONNECTICUT (16) 
(See also: The Gallery, Jhana 
Sound Productions, The Nineteen 
Recording Studio, Ree! Dreams — 
all 24-track.) 


Amphion Recording 

and Production 
114 Brooklyn Street, Rockville 
06066, (203) 871-1786. 
Also equipped for: 8- and 4-track. 
Owner: Ed Adams. 
Engineer: Ed Adams. 
Room size: 25x35 with iso booths, 
designed by B.K. Buliders. 
Tape machines: MCI (16), Teac (4), 
Ampex and Pioneer (2). 
Console: Loft 


Monitors: six Large Advents, others, 
powered by Mcintosh. 

Noise reduction: dbx. 

Reverb: custom plate, AKG. 
Compressors, etc.: dbx, Orban de- 
esser. 
Equalizers: Phoenix Systems 
parametric. 

Other outboard equipment: Lofi 


delay. 

Microphones: Neumann U67, U87. 
Keyboards: Weber 7’ Gan: 
oesee. customized EML 1 


Grinders, Sage-Alien Company. 
40% commercial; 60% independent. 


Reconing @ Rentals @ Repairs 
6 Mechanic St. Foxboro, Ma. 
(617) 543-6995 


on.-Sat. 


BUS Gi) RECORDS 


NEW, USED AND COLLECTIBLES 
BE A MENSCH! 


Surprise them with a collector’s item or one of our current 
8.98 lists at the everyday low price of 


$5.99 


289 Centre at Newton Corner 527-5532 
Take bus 57 from Kenmore Sq. 
Mon.-Wed: 10-6 Th. 10-8 Fri. 10-6 
Sat., Sun. 10-5 





Rates: $40/hr.; 
blocks available. 


8-track, $30/hr.; 


- Nickel Recording 
168 Buckingham Street, Hartford 
06106, (203) 524-5656. 
pont equipped for: 8- and 4-track, 


Owner: Jack Si 
Engineers: " Stang (chief), 
Chuck Ten een. 

Room size: "40x65 with two iso 
ey 


‘ape machines: Tascam (1"-16, 8, 
Hy Studer-Revox (2). 
Console: Tascam Model 15, 


lolse reduction: dbx. 

Reverb: custom plate, custom 

spring. 

Compressors, etc.: dbx. 

Equalizers: Urei. 

Other outboard equipment: Lexicon 

Prime Time, EXR aural exciter, 
ards: upright plano, syn- 


Amps: Fender, Gibson. 

Drums: Ludwig. 

Other instruments: assorted per- 
cussion, acoustic guitar. 

Labet Nickel Recording. 

Publisher: Nickel Music (BMI). 
Credits: Matt Townsend ( 
International), Carol Hahn ( 
Records). 

<2 label; 15% commercial; 50% 


foe $38/hr.; 8-track, $29/hr.; 4- 
or 2-track, $25/hr. 


RBY Recording 

920 North Main Street, Southbury 

06488, (203) 264-3666. 

Also equipped for: 4-track. 

Owner: Jack Jones. 

Manager: Marjorie Jones. 

Engineers: Evan Jones, Jack Jones. 

Room size: 32x25 with iso booth, 

designed by Jeff Cooper. 

Tape machines: Ampex (16, 4, 2, 

mono). 

Console: custom-modified Tangent 

— 32x32. 

Monitors: JBL 4315, Electrovoice 

Sentry Ili, Auratones, powered by 

Phase Linear and Yamaha. 

Noise reduction: dbx. 

Reverb: AKG, Orban. 

Compressors, etc.: Urei, Elec- 

trodyne, Masterroom, Roger Mayer, 

inovonics. 

Equalizers: Ashly parametric, 

Pultec, Lang. 

Other outboard equipment Even- 

tide Harmonizer, MXR delay and 

pitch transposer, Roland 

Dimension-D. 

Microphones: RCA 77DX, 

Sennheiser MK105, Neumann U67, 
KM86. 


Keyboards: Yamaha upright piano, 
Rhodes, Yamaha synthesizer, ARP 
string synthesizer, Minimoog. 
Amps: Kustom, MusicMan, 
Acoustic. 

Drums: Tama. 

Other instruments: Les Paul elec- 
tric, Martin acoustic guitars. 

Credits: the Hartford Group, Janet 
Mariow, Roger Sprung, Aetna Life 
Insurance. 

20% label; 20% commercial; 15% 
in-house; 45% independent. 

Rates: $45/hr.; 4-track, $35/hr. 
Trod Nossel Recording Studios 
Box 57, 10 George Street, 
Wallingford 06492, (203) 265- 

0010/269-4465. 

Aiso equipped for: 8- ot 4-track. 
Owner: Trod Nossel A 

Engineers: Ricnerd” , ey 
Douglas Snyder. 

Room size: 29x34 with iso booths. 
Tape machines: Scully (16/8, 4, 2, 
mono). 

Console: Automated Processes — 
28-input, customized. 

Monitors: Big Reds, ADC, powered 
by Crown. 

Reverb: EMT plate, AKG. 
Compressors, etc.: Altec, Pye, Gain 
Brain, Kepex, custom units. 
Equalizers: Audio Arts parametric, 
Shure and APSi graphic, Pultec, 
Hycor. 

Other outboard equipment Even- 
tide flanger and phaser, ElectroHar- 
monix vocoder, Lexicon Prime 
Time, Omnisonic imager. 
Microphones: Neumann U47 tube, 
Syncron $10. 

Keyboards: Knabe 9’ grand, Ham- 
mond B3, Lowrey organ, Clavinet, 
Baldwin electric harpsichord, ARP 


Odyssey. 
Amps: Marshall, Traynor, Ampeg, 


Mariners Fite and Drum Corpe, Pian 


9 (Bomp), 8B. Willle Smith Band 
ce 


commercial; 30% in-house; 
pod $40/hr. 
MAINE (16) 


EAB 
223 Lisbon Street, Box 958, 
Lewiston 04240 786-3476. 


booth. 
Tape machines: 3M (16), Scully 


6.4.2). om 
Monitors: JBL, Auratones, powered 


a\atte®. +. tee 


-Vahavatstatatat a oa te tate a alta” 


by Crown 

Noise reduction: dbx. 

Reverb: EMT, AKG, Fairchiid. 
Compre. etc.: API, Urei, Quad 


Equalizers: Orban and ITI 
=. Delta and MXR graphic, 
Other outboard equipment Martin 
Varispeed, Eventide delay and 


K eyboards: Yamaha 7’°4” grand, 
Hammond organ, Rhodes, 
Mellotron, Clavinet, synthesizer, 
ARP String Ensemble 


Amps: MusicMan, Fender. 

Drums: 3 

Label: Mouse 

Publisher: Sparky Music (BM). 

= Ay Bonnie, Bill Chin- 
Rick Pinett, Tom Chandier, 

F - aolthong By Richie Raposa. 

— label; 33% commercial; 33% 


Rate: $50/hr. 
NEW HAMPSHIRE (16) 


Fishtraks Communications 
4 High Street, Hampton 03842, (603) K 


926-4949. 
Also equipped for: 8-track. 
Owner: Don Greenwell. 
Engineers: John Goodone (chief), 
Carol Cafeiro, Bill Murdock. 

Room size: 500 sq. ft. (1700 sq. ft. as 
Ss Jan.). 

Tape machines: Tascam (1"-16, 8), 
Teac (4), Otari (2). 
Console: 


; Tascam Model 15 — 24- 
n 


put. 
Monitors: JBL 4313, Auratones, 
powered by Crown. 
Noise reduction: dbx. 
Reverb: Ecoplate and AKG. 
Compressors, etc.: Symetrix, Gain 
Brains. 
Equalizers: MXR graphic, Orban 
parametric. 
Microphones: Neumann U87 and 
U47 fet. 
Keyboards: Ivers & Pond baby 
grand, ARP string ensemble, 
Clavinet, Korg synthesizer. 
Drums: Fibes, LP conga. 
Other instruments: Les Paul Custom 
electric, Martin acoustic, Ricken- 
backer stereo bass guitars. 
Label: Fishtraks. 
Publisher: McKay-Spears (ASCAP). 
Credits: Harvest Home, White 
Mountain Bluegrass, John Perrauit, 
Ben Baldwin and the Big Note. 
10% commercial; 50% in-house; 
40% independent. 
Rates: $50/hr.; 8-track and mixing, 
$30/hr.; blocks available. 


RHODE ISLAND (16) 
(See also: Normandy Sound, 24- 
track; Tin Pan Alley, halt-inch eight- 
track.) 


Viscount Recording Studios 
486 Wellington Avenue, Cranston 
02910, (401) 467-9362. 

Also equipped for: 4-track. 

Owner: Russ Martin. 

Engineers: Russ Martin, Pat East- 
man. 

Room size: 500 sq. ft. with iso booth. 
Tape machines: MCI (16), Scully (4, 


2). 

Console: MCI/API custom. 
Monitors: Urei time-aligned 813, 
Auratones, powered by Crown and 
TechCratft. 

Reverb: Audicon piate. 
Compressors, etc.: Urei, Gain Brain, 
Kepex, Orban de-esser. 

Equalizers: Automated Processes 
parametric. 

Other outboard equipment: Even- 
tide phaser, Lexicon Prime Time, 
Sound Workshop doubler. 
Microphones: Neumann U64, U87, 
Altec M30. 

Keyboards: Yamaha grand. 

Amps: Ampeg, Fender. 

Other instruments:. assorted per- 
cussion. 

Credits: Waiter Horton (Blind Pig); 
The Music of Arthur Custer, Voi. 2 
(Serenus); J.B. Hutto (Baron); the 
Taxi Boys; the illustrators. 

30% commercial; 70% independent. 
Rates: $35/hr.; $30/hr. (20 hrs.). 


VERMONT (16) 
(See also: Suntreader Studios, 24- 
track.) 


Earth Audio Techniques 
The Barn, North Ferrisburg 05473, 
(802) 425-2111. 
Also equipped for: 8-track, location, 


video. 
Owners: Bill Schubart, Mike 


Couture. 
Engineers: Chuck Eller, Mike 
Couture 


Room size: 20x40 with iso booth. 
fape machines: MCI ne. 8, %"-2, 


x 22), °-2), Soully (2). 


Monhore: Altec $04-8G, ADS, 
Auratones, powered by BGW. 

Noise reduction: Dolby. 

7 


Compressors, etc.: , 
Equalizers: API, Lang, and 
Audioarts 


Other equipment Even- 
pending Neumann U47 tube, 
U87, KM84, RCA 77DX. 
57" grand, 


Keyboards: 
Hammond B83, Oberheim 
OB-X2A and ARP 2600 syn- 
thesizers. 

Ampe: 1949 Fender Bassman. 
Drume Ludwig. 


Ne ee ee ee a 


Labels: Philo Records, 
Records, Barking Rat Recor 

Publishers: mer S neg TASCAP), 
Pleiades Music (B 


Monitors: 
MS50, Altec 15, Auratones, 
Pioneer 


powered a 
Noise reduction: dbx. 
AKG =_— : 


Compressors, etc.: dbx, Omnicraft. 
Other outboard equipment: 


Delta 
Pyro ere A Neumann KM84. 
mer grand. 
Credits: Coco and the Lonesome 
Road Band (Green Mountain), 


Michael pba Snockgrass 
se diam retiess 


ds). 
10% label; 10% commercial; 30% 
in-house; 50% independent. 
Rate: $22.50/hr. (8 hrs.). 


ONE-INCH EIGHT-TRACK 
MASSACHUSETTS 
(See also: Century Ili, Fleetwood 
Recording Studio, Soundtrack — all 
24-track; AAA Recording, Baker 
Street Studio — both 16-track; Le 
Studio Mobile, location.) 


Part | of I! Recordings 

9 Sable Avenue, North Dartmouth 
02747, 996-9728. 

Also equipped for: location. 

Owner: Mike Rose. 

Engineers: Mike Rose, Warren 
-Miller. 

Room size: 14x20 with iso booth. 
Tape machines: Scully (8), Tascam 
and Teac (2). 

Console: Speck — 16-input. 
Monitors: JBL, powered by Phase 
Linear. 

Noise reduction: dbx. 

Reverb: Orban. 

Compressors, etc.: dbx. 

Equalizers: Soundcraftsman, Ashly. 
Other outboard equipment: Lexicon 
PCM-41. 

Keyboards: Kimball upright, 
Prophet One and Crumar Performer 
synthesizers. 

Label: Part | of Il Recordings. 
Credits: Barrier, Cheryl Wheeler, 
DC-Tenz, Butch McCarthy Band. 
100% independent. 

Rate: $17.50/hr. (10 hrs.). 


Sanity Sound 
102 Hudson Road, Box 452, Sud- 
bury 01776, 443-9857. 


Owner: Dave Donaid. 

Engineers: Dave Donaid, John 
Turner. 

Room size: 14x25 with iso booth. 
ae machines: Scully (8, 2), Ampex 
Console: Sound Workshop 1280 — 
12-input. 

= JBL, powered by Mcin- 


Noise reduction: dbx. 

Reverb: MicMix, Fisher. 
Compressors, etc.: Teletronix and 
Biamp. 


Keyboards: stemmwey “upright 
eyboards: Steinway upr » 
Yamaha polyphonic synthesizer. 


Amps: Acoustic, Ampeg. 
Other instruments: trombone, alto 


sax, acoustic guitar. 
Credits: Risk-A, the Goodrich 
Rendezvous. 


Brothers, 
75% in-house; 25% independent. 
Rate: $15/he. 


Supremacy Sound 
261 spring Steet. | Brockton 02401, 
Also equipped for: 4-track, location. 
Engi oie Ss Math Art 
ngineers: Sam Mathews, Ar 
Williamson. ; 


—— size: 17x20 with iso booth. 
‘ape machines: Otari a 2), Teac 

by Dokorder (4), Pioneer 

Console: Sound Workshop 

1280B/8EQ. 

Monitors: JBL 4311, Rectilinear Ili, 

powered by BGW and Pioneer. 

Noise reduction: dbx. 

yal Horizon, Sound Workshop 

Compressors, etc.: Ashly, Symetrix. 

Equalizers: Tapco graphic, Ashly 

parametric. 

Other outboard equipment MXR 

delay and effects boxes, Sound 

Workshop vocal doubler. 

Microphones: Beyer ribbons. 

Keyboards: Hammond B2, Rhodes. 

Amps: Hilgen. 

Label: Mysterious Ways 

Credits: Blackeye Yim track); 

Sherry Gale, Beginning (Mysterious 

Ways); Jim Foster and Earl 

Williams, Dangerous Lover. 

25% commercial; 25% in-house; 

50% independent. 

Rate: $15/hr. 


Rik Tinory Productions 
Box 311, Cohasset 02025, 383- 
9494. 
Also equipped for: 4-track, location. 
Owner: Rik Tinory. 
Engineers: Rik Tinory, Claire Tinory. 
Room size: 30x50 with iso booth. 
Tape machines: Ampex (8, 4, 2). 
Console: Ampex — 15-input, 
custom modified. 
Monitors: Altec, 
Ampex. 
Reverb: EMT, Fisher spring. 
Compressors, etc.: Urel. 
Equalizers: Pultec. 
Microphones: Neumann U47, U64, 
U87 


powered by 


K eyboards: Steinway grand. 


Pro 16 Track at a Price You Can Afford 


A GREAT ROOM 
MAKES A GREAT 
PERFORMANCE 
MAKES A GREAT 


RECORDING 


That’s one reason why so 
many artists record at 


CONTROL 
ROOM 


Downtown Recorders. 


We have a room that feels really great to 
play in, and that’s something few studios 
can offer. It’s one of those intangible things 
that sets one studio apart from others. You 


can’t see it, but you can feel it, and you 


can definitely hear it. 


Of course, our equipment, skilled 


engineers and low rates are reason enough 
to do your recording at Downtown. But let’s 


face it, your 


LA 
LOUNGE 


Drums Gretsch. 
Labels: —S Boston Records, Sequel 


Credits: Pope John Paul i in 


Rates: $45/hr.; 2-track, $25/hr. 


Wheatfield Studio 
71 Avenue A, fo ae 01376, 


(413) 863-9711. 

Also equipped for: location. 
Owner: Renaissance Church. 
po ee James Skiathitis. 


size: 30x60x30. 
Tape machines’ MCI ®, 2) 
Monitors: JBL ~~ by 
Crown. 


10% commercial: 45% in-house; 
45% i q 
Rate: $30/hr. 


ne, (1";8) 
See listings for: The Gallery ( 
track), Amphion 

Trod Nossei 

(16-track). 


MAINE (1”;8) 
(See also: EAB, 16-track.) 


and 


a Blue Hill 04615, (207) 374- 


pe ‘equipped for: 15-track, loca- 
tion, animation. 

Owner: Noel Paul Stookey. 
Manager: Stu Davis. 

Engineers: Reg Bennett, Stu Davis, 
Noe! Stookey. 

Room size: L-shaped, 36x24x12 
with iso booths. 

Tape machines: Ampex (8, 2), Scully 


(8). 
Console: interface Electronics 300 
— 16-input. 
Monitors: custom JBL, Auratones, 
powered by SAE. 
Noise reduction: Dolby, Burwen. 
Reverb: GWS plate, Davis/Miistein 
spring. 
Compressors, etc.: Altec, 
Teletronix, Toy Chest, Roger Mayer, 
Kepex, Quad Eight. 
Equalizers: Meichor, Pultec, Lang, 
Multitrack parametric, SAE graphic. 
Other outboard equipment MXR 
flanger/doubler, Mirano tape delay, 
inovonics real-time analyzer. 
Microphones: Neumann U87. 
Keyboards: Steinway 6’ grand, 
Putney VCS3, MiniKorg, upright 
piano, Vox Continental organ, 
Continued on page 4 


STORAGE 


i, TAPE 
STORAGE 


iSO 
BOOTH 
“B" 


_»S 


ka B 


ro 


performance is 
what Counts in the end. And how you feel is how you play. 
Feel the difference for yourself! Call 426-3455 to set up a tour of the studio. 


Still only $25/hr package rate 


va alata als¥atah arn 
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Continued trom page 3 
Australian bush (pump) organ, 
— electric harpsichord. 

ps: Yamaha, Baldwin. 
Other instruments: Fender 
Te percussion. 
Label: Neworld Records. 
Publisher: Neworid Publishing. 
Credits: Noel Stookey, Band and 
Body Works (Neworld); Captain 
Kangaroo songs; David Mallett. 
15% commercial; 70% in-house; 
15% independent. 
Rates: $35/hr.; 15-track, $60/hr. 


Rockland 
143 Maverick Street, Rockland 
04841, (207) 594-7679. 
Also equipped for- 4-track. 
Owner: Jim Deans. 
Engineer: Jim Deans. 
Room size: 22x38 with iso booth. 
Tape machines: Scully (8, 2), Sony 
(4), Ampex (2). 
Console: Alien & Heath. 
Monitors: Big Reds, JBL, 
— powered by Crown and 
Noise reduction: Dolby, dbx (for 
mixdown only), Phase Linear. 
Reverb: Orban, AKG. 
Compressors, etc.: Urei. 
Equalizers: IT| parametrics, Pultec. 
Other outboard equipment Even- 
tide flanger, Orban stereo syn- 
thesizer, Lexicon digital delay. 
Microphones: Neumann U67, U87, 
KM83, AKG C60. 
Keyboards: upright piano, Ham- 


™~ 
SPECTRA Sh 
cl dee 
Y 
Concert 


SALES - 


mond C3, Rhodes 88. 

Amps: Ampeg. 

Other instruments: Guild, Adamis, 
and Gibson guitars, Hofner and 
Fender Precision basses. 

90% commercial; 10% independent. 
Rates: $25/hr.; 24 hours for $450. 


NEW HAMPSHIRE (1”;8) 


Reelization 

Box 1357, Portsmouth 03801, (603) 
431-2690. 

Also equipped for: video (on re- 
quest). 

Owners: Norm Thibeault, Valerie 
Gilbert. 

= Norm Thibeault, Dave 


Room size: 24x13 with iso booth. 
Tape machines: Otari (8, 2). 
Console: Neotek Series | — 16- 
input. 

Monitors: JBL 4313 and 4301, Ad- 
vent, Grundig, .powered by Spec- 
traSonics and BGW. 

Noise reduction: dbx. 

Compressors, etc.: Urei. 

Other outboard equipment: Lexicon 
Prime Time. 

Keyboards: upright piano, others 
available on request. 

Other instruments: available on re- 


quest. 

Publisher: Reelization. 

Credits: the Creamers. 

55% commercial; 5% in-house; 40% 
independent. 

Rate: negotiable. 


A 


LUMA 


a ighting Productions 
RENTALS — TOL Rs S 


ONE NIGHTERS 


(617) 628-2727 


S| Albion St. 


Somerville, MA 02143 


PRO QUALITY SOUND 


Sales — Rentals — Service 
Installations— Design 


Ashly 

PN Urel(ey-lat-m ialellal--iaiale 
AB Systems 

AKG 

Anvil 


Delta Labs 

Crown 

Ore) [Viaalel-| 

Eastern Acoustics 
Electro-Voice 


VERMONT (1”;8) 


Earth Audio 
See listing under 16-track. 


HALF-INCH, EIGHT-TRACK 
MASSACHUSETTS 

(See also: Sound Design, 24-track; 

Downtown Recorders, Sound 

Techniques — both 16-track.) — 


Alr Sound 
1116 Boylston Street (rear), Boston 
02215, 247-4186. 
Owners: Bob Reardon, Dennis 
Rothgaber. 
Engineer: Bob Reardon (chief). 
Room size: 16x25 with iso booth. 
Tape machines: Otari (8), Technics 
and Pioneer (2). 
Console: Sound Workshop 1280B. 
Monitors: JBL 4311, Auratones, 
powered by Soundcraftsman. 
Noise reduction: dbx. 
Reverb: Sound Workshop. 
Compressors, etc: Ashly, dbx. 
Equalizers: MXR graphic. 
Other outboard equipment: Ad- 
vanced Audio delay. 
Keyboards: grand piano, Hammond 
L106, Wurlitzer electric plano, 
Clavinet, EML synthesizer. 
Amps: Peavey, Yamaha. 
Drums: Ludwig. 
Other instruments: Epiphone and 
Ovation acoustic guitars, Ibanez 
electric guitar, Fender Precision 


bass. 

Label: Azure Productions. 

Credits: the Hardtops, Melrose 
Symphony, Berklee College, Fly By 
Night. 

20% commercial; 
70% independent. 
Rates: $25/hr.; 20 hours for $400. 


Burcian Productions 
452 Pleasant Street, Watertown 
02172, 924-8080. 
Owners: Jack Clancy, Bruce Burke. 


10% in-house; 


FRED 
TORCHIO? 


Engineers: Jack Clancy, Bruce 
Burke. 

Room size: 20x20. 

Tape machines: Otari (8, mono), 
Crown (2). 

Console: Tascam Model 5. 
Monitors: Pioneer and Cizek, 
powered by Crown. 

Noise reduction: dbx. 

Reverb: Orban spring. 
Compressors, etc: Orban. 
Keyboards: Baldwin spinet. 

Drums: Ludwig. 

Credits: Wang Laboratories, Digital 
Equipment Sorporation, National 
Fire Protection Association (sound- 
track). 

85% commercial; 15% independent. 
Rate: negotiable. 


Cetta Recording 
Newton, 332-5639. 
Owner: Joey Bellamo. 
Engineers: Joey Bellamo and 
others. 
Room size: 15x14 and 9x16 with iso 
booth. 
Tape machines: Tascam (8, 2). 
Console: custom-modified Tascam 
Model 5 and Model 2. 
Monitors: JBL 4311 and Auratones, 
powered by Tapco. 
Noise reduction: dbx. 
Reverb: Sound Workshop and Tap- 


co. 

Compressors, etc.: Ashly. 

Other outboard equipment: 
DeltaLab delay, EXR aural exciter. 
Keyboards: Steinway upright, 
Rhodes, EML synthesizer. 

Amps: Fender Twin and Vibrasonic, 


Ampeg. 

Drums: Slingerland, Synare syn- 
thesizer. 

Other instruments: assorted per- 
cussion. 

50% commercial; 50% independent. 
Rates: $20/hr.; blocks negotiable. 


Destiny Recording Studio 
31 Nassau Avenue, Wilmington 


01887, 658-8391. 

Also equipped for: location. 

Owner: Larry Feeney. 

Engineer: Larry Feeney. 

Room size: 22x22 with iso booth. 
Tape machines: Tascam (8), Teac 


(2). 

Console: Tascam — 16-input. 
Monitors: Auratones, EP! 70, KLH - 
100, Ohm D, powered by Marantz. 
Noise reduction: dbx. 
Reverb: Biamp stereo spring. 
Compressors, etc.: MXR, 
Symetrix. 

Other outboard equipment MXR 
delay, Univox tape delay. 
Keyboards: Schaff upright piano. 
Amps: Fender Bassman and Super 
Reverb. 

Other instruments: Gibson Les Paul 
Custom guitar and Triumph bass, 
other electric, acoustic, and bass 
guitars. 

Label: Destiny Records. 

Publisher: Seismic Music (ASCAP). 
Credits: the Satellites, Lizzie Borden 
and the Axes, the Stompers, image, 
the Wages (Destiny). 

25% commercial; 25% in-house; 
50% independent. 

Rates: $300 for 16 hours, includes 
tape; accommodations avaliable. 


Euphoria Sound 
90 Shirley Avenue, Revere 02151, 
284-9707, -5729. 
Also equipped for: 4-track. 
Owner: Howard Cook. 
Engineers: Gordan Hookailo (chief), 
Howard Cook, Jeff Epstein. 
Room size: 36x24 with iso booth. 
Tape machines: Tascam (8), Otari 
and Teac (2). 
Console: two custom-modified 
Tascam Model 5s and Tascam 
Model 1. 
Monitors: Altec, 
Duniap-Clarke. 
Noise reduction: dbx. 
Reverb: Sound Workshop and 
Masterroom. 

Ashly, dbx, 


Compressors, etec.: 
Biamp, Symetrix. 

Equalizers: MXR, DeltaLab, SAE, 
and Biamp graphics. 

Other outboard equipment: Lexicon 
Prime Time, Yamaha and Sound 
Concepts delays, Ampex stereo 
tape delay, Mutron phaser, dbx 
effects rack. 

Keyboards: Kohier-Campbell baby 
grand, ARP Odyssey. 

Amps: MusicMan. 

Other instruments: assorted per- 
cussion, glockenspiel. 

Label: Euphoria Records. 

Credits: Ronee Blakely, Waltham 
Camera and Stereo; Boston Globe. 


Pala, 


powered by 


Atlas 

BGW 

Beyer 
Oreanlanle ali 
PN (rom er-lUhs) 
DBX 


staalitcle 
H.M.E 
JBL 

=> de0)8) 
ate} 
Shure 


25% label; 25% commercial; 50% 
independent. 
Rates: $25/hr.; $155 for 8 hours. 


He’s worked with the best and now he’s work- 
ing at Century Three; because Century Three is 
the only 24 track studio in Boston that’s up to his 
standards. We have a John Storyk Designed 
room with newly installed URE! 813A time align 
monitors plus a full complement of outboard 
equipment. 

For rates and information: stop in and see us, or 
call James Dean 


Fish Brook Music 
2 Lawrence Road, Boxford 01921, 
887-2253. 
Owner: Ross Warner. 
Engineer: Ross Warner. 
Studio size: 30x11x16. 
Tape machines: Tascam (8, 2), Teac 
(4). 
Console: Tascam Model 5A — 16- 
input. 
Monitors: JBL 4311, 
powered by Peavey. 
Noise reduction: dbx. 
Reverb: Sound Workshop. 
Compressors, etc.: dbx, Ashly. 
Equalizers: Audioarts parametric. 
Other outboard equipment Mutron 
bi-phase, MXR flanger/doubler. 
Keyboards: Baldwin baby grand, 
Rhodes, Clavinet, ARP 2600 syn- 
thesizer and sequencer, Sequential 
Circuits Programer. 
Amps: Peavey, JBL. 
Credits: the Fools, Chris Jones and 
the Regulars, the Ina Ray Band. 
50% label; 50% independent. 
Rates: $15/hr.; $100 for 8 hours. 


Switchcraft 
A F-Velere) 
Stanton 
Technics 
Tangent 
Yolalalatsiiccis 
Kelsey 
Ramsa 
Bozak 
UREl 
White 


SID STONE 


145 IPSWICH STREET, BOSTON, MASSACHUSETTS 02215 262-2 170 


Auratones, 


CENTURY THREE 
RECORDING 


545 Boylston St., Boston, Mass. 
(617) 267-9800 


Home Grown a 
6 Atwood Street, Kingston 02364, 
585-3261. 
Owner: Gary Antie. 


Engineer: Gary Antie. 
Room size: 20x20 with iso booth. 
~~ machines: Tascam (8), Teac 
(2). 
Console: two Tascam Model 5s. 
Monitors: Cizek, powered by Tapco. 
Noise reduction: dbx. 
Reverb: Tapco. 
yo ~~ etc.: 
x. 
Equalizers: MXR graphic. 
Other outboard equipment MXR 
fla /doubler and delay. 
rds: Biuthner grand piano. 
Credits: the T's, Hugh Ferguson, 
Paul Santos, Chris Martin. 
indent. 


100% i 
Rate: $12.50/hr. (10 hrs.) 


Continued on page 6 


STAGE 
LIGHTING 


Portable dimming systems, 
spotlights & towers, music- 
into-color & motion, footrols, 
foggers, strobes, laser- 
graphics... and more! 


ROCTRONICS 


Cambridge 354-4444 
Pembroke 826-8888 


M. ciates (617) 284-415 


4OO COMMONWEALTH AVENUE BOX CY77 BOSTON, MASS. 02215 
Bookings 
Management 
P.A. Rental 
Light Rental 
Record .Brokerage* 


SILVERADO ~(cBs) 
BOSTON.BRATS (Kick-Ass Rock ’n’ Roll) 
ANNIE JONES (Cover Rock ’n’ Roll) 
VISION (Cover Rock) 

NATIVES (Cover & Original) 
HAYWIRE (Rock’n’ Roll) 
McPHERSON STRUT (Top 40 Rock) 


*Working correspondence with Pavillion - Columbia - Epic - 
Capitol - Chrysalis - Percission - Sire - Atlantic - Warner 
Bros. - Criteria Studios - Arista - A&M - RCA - Portrait - 
Polygram - Fantasy - Milestone - Prestige - Elektra/Asylum - 
Brunswick - Buddha - Stiff - USA - Europe - Shinko - Japan 
- Sem, Brazil - Sonet, Denmark - Decca, England - Alfa, 
Japan - Trio, Japan - Pacific, Hong Kong . . . and more. 
CNR, Denmark, Bagatelle, France - Pacific, Japan - Sonet, 
Sweden - Phonogram, Denmark - Inelco, Netherlands - IRD, 
Italy - Bronze - England - Callaphon, Germany - Carrere, 
France - Dureco, Netherlands - Talent, Norway - Reper- 
toire, Germany - Slezak, Germany - 


Ashly and 


. 25, 26 SANCTUARY, Worcester, MA M 
. 27, 28 MOLLY MC GEES, Beverly, MA 
. 2, 3 SHOWCASE SOUTH Pawcatuck, CT 
. 4, 5 OCEANSIDE CELLAR Marshfield, MA 
8-12 MEADOWBROOK Portsmouth, NH 
. 18-20 JONATHON’S RESTAURANT Pittsfield, MA 
. 22, 23 THE PLACE Manchester, NH 
. 30 THE LADYBUG Peabody, MA 
. 31 (New Year’s) Jan. 1 & 2 AXE HANDLE Rochester, NH 


. 6-9 PICKLE BARREL South Easton, MA 
. 13-17 THE BEACHCOMBER Quincy, MA 


Jan. 20-24 SHAKER PARK Hazardville, CT. 
February THE RED STALLION Bath, ME 





MUSIC WORKSHOP 
-* CHRISTMAS SALE 


lf Santa won't get it for you, now’s the time to buy it for 
yourself! Only a partial list of the deals we’re making. 
Call or stop by if you don’t see what you want listed 


here. 


soe on ie 
: ie 
Be nal By 
& v : 
. > 


NEW GUITARS & BASSES 
(price includes case) | 


Fender F-3 D-Size Acoustic Guitar 
w/chipboard case 

Fender Music Master Basses 

Gibson standard 80 Les Paul-Cherry 
sunburst limited edition 

Demo Gibson SG Standard 

Kramer 4001 Fretless Bass 

Kramer 6000B Bass w/ preamp 

Guild S300 D Guitar w/DiMarzios 
Guild S70D Guitar w/DiMarzios 
Vantage Les Paul Copies w/hard case 
Vantage Single Humbucking Pickup Guitar 
w/gig bag 

Ibanez V300 Acoustic Guitar 


PA EQUIPMENT 


EV FM 12-2 Monitor Speakers - 12” $275.00 
New Gibson Victory Base in stock w/case *650.00 
Fender Strats w/ or w/out tremolo in stock 

Over 13 Les Pauls in stock 
Used Kustom Bins w/ 15” JBL’s 
Loft Delay 

Tapco 2200 Stereo Graphic EQ 
Furman TX3-3way X-over 


$425.00 
$199.00 


°795.00 
*475.00 
*425.00 
*599.00 
$420.00 
*350.00 
$225.00 


$159.00 
*149.00 


$550 pr. 
$550.00 
$200.00 
$200.00 
Electro-Voice PL88 Mike - Hi or Lo Z w/cable *75.00 


$125.00 
*69.00 
*49.00 


Shure SM 78-EB - Less cable 
Shure PE588 Mike w/Cable 
Shure PE515 Mike 

Other mikes by Shure - EV, AKG, TEAC, at 
comparable savings 


USED EQUIPMENT 


(Only a partial list) 

Les Paul Fretless Bass w/case 

Marshall 8-10” cabinet 

Fender Twin Reverb 

Ibanez L.P. Recording Guitar w/case 
Gibson THE SG Guitar - Walnut w/case 
Peavey Classic Amp 

Fender 75 Guitar Head 

Ibanez 2630 Semi-Acoustic Guitar w/case 
Ibanez Iceman w/case 

Gibson Doubleneck 6 & 12 w/case $695.00 
Gibson 125TD w/case $295.00 
Lab L11 200W Guitar Head w/4-12 cabinet *595.00 
Leslie 147 Cabinet $199.00 
Lots more used Les Pauls, Amps, Basses, 
Accessories, and effects 


ACCESSORIES 


Justina Guitar Tuners 

Zeus Mini-Amp - it’s.a practice amp, 
preamp, and distortion box 

Ibanez Phasers 

MXR Micro Flanger 

MXR Dyna Comp 

ADA Flanger 


AMPS - NEW 
Fender Amps 

Legend 50W Guitar Head 
Piznose 150 R-112H-75W 


KEYBOARD & 
SYNTHESIZERS 


Crumar Orchestrator 
Crumar T-1 Organ 
Crumar Toccata Organ 


IN STOCK - 
Samson Cordless Guitar Systems *239 


$375.00 
*400.00 
*375.00 
$299.00 
*375.00 
*275.00 
*375.00 
*450.00 
*375.00 


*59.00 


*49.00 
*49.00 
°75.00 
*55.00 
*175.00 


up to 40% off 
$390.00 
$395.00 


*1155.00 
$1225.00 
*765.00 


Come in and talk about trade-ins 
Check out our new expanded rental department. 


PA’s - AMPS - INSTRUMENTS 


available by the day, week or month at reasonable rates 


326D S. Broadway 
Rt. 28 - Salem, N.H. 


Rte. 93 North — Exit 1, Salem, 


N.H. — 1 mile South on Rt. 28 


Mon.-Fri. 10-9 p.m. 
P Area Code 


Sat. 10-5 p.m. 


next to Larry’ n . 1-5 p.m. (til X- 603 893-154 

( ry’s Country Square) Sun. 1-5 p.m. (til X-mas) ooo 1544 
Gibson * Fender * Ibanez - Kramer * Guild * Vantage Lab Series * Teac 
Multi Track * Electro Voice * Tapco * Kelsey * Bullfrog * Furman Traynor 
* AKG * Loft * Crumar 


Buy © Sell @ Trade @ Repair ® Rent Sale Ends Dec. 31. Terms: Cash, Charge or 30 day layaway. 
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Interscope inc. 
1170 Commonwealth Avenue, 
Allston 02134, 232-2627. 
s equipped for: 4-track, location, 


Owner: Bob Caran. 
——— Bob Caran, John Serrie, 


Lindgren. 
Room sizes: 60x40 and 40x20. 
4 machines: Tascam (88), Teac 
Console: Biamp 1621 with reverb. 
Monitors: custom American 
Speaker Systems, powered by 
Crown 


Noise reduction: dbx. 
Reverb: Clover ote 
Soleus tbae XR. 
Equalizers: Biamp 
oO MXR 
flangers and phasers, Lexicon 


Microphones: 

Keyboards: Steinway grand, 
eg aoe Wurlitzer = 
pianos, EML, Korg, and Minimoog 


syn 

33% commercial; 33% in-house; 
33% independent. 

Rates: $35/hr.; blocks negotiable. 


MCM Recording Studio 

54 Commercial Street, Worcester 

01608, 755-5643. 

Owners: Paul Martin, Don Christie, 

Martin. 

Engineers: ned apes Don 

Christie, Gerry Ma 

Room size: 45x18 wth iso booth. 

Tape machines: Tascam (8, 2). 

Console: Tascam Model 15 — 16- 

input. 

Monitors: JBL 4311, 
Crown. 

Noise reduction: dbx. 

Reverb: Masterroom. 

Compressors, etc.: dbx. 

Equalizers: Soundcraftsman 

graphic. 

Other outboard equipment: Lexicon 

delay. 

Microphones: Neumann U87, RCA 

ribbon. 

Keyboards: Sohmer grand piano, 

Hammond M3. 

Amps: Fender Twin. 

Drums: Sonor. 

15% commercial; 85% independent. 

Rates: $20/hr.; blocks available. 


Musician’s Compiex 
595 roadway, Lawrence 01841, 
687-7457. 
Also equipped for: 4-track, location, 
video. 
Owners: 
Bourgoin. 
Engineer: Barry Bourgoin. 
Room size: 18x18 and 14x21 with 
iso booths. 
Tape machines: Tascam (8, 4), Teac 
(4). 
Console: Tascam Model 3 
Biamp 1682 
Monitors: Scott, powered by Scott. 
Reverb: various springs. 
Equalizers: Peavey graphic. 
Other outboard equipment DOD 


Auratones, 


Al Bourgoin, Barry 


and 


and delay. 
rds: Hammond B3, Farfisa 
electric plano, Yamaha syn- 


t , 

Amps: Sound City, SG System. 
Drums: Tama. 

Other — electric and 


acoustic 

Label: Gompion x Records. 

Credits: Frankie Silva, Vic Shonti, 
Jeanni Burke. 

omni oes 25% in-house; 


Rate: negotiable. 


Oak Grove Studio 
es “Canton ‘Street, Maltien 02148 
321-1017 or 324-9421. 

Engineers: Mark Hanrahan, Emi 
‘ r 

Room size: 30x20 with iso booth. 

Tape machines: Tascam (8), Teac (4, 


Te iciiy sus, Wisieieh tadbh-Oe, 
Yamaha. 


Monitors: by BAW. L100 and Advents, 
Nolse reduction: dbx. 

Reverb: Sound Workshop. 
Compressors, etc.: dbx, Ashly, Om- 


Equalizers: Furman and Orban 
parametric, MXR and Sound- 


‘aphics. 
Other outboard equipment: 
Multivox delay. 
Microphones: Neumann KM&6. 
Keyboards: Baldwin grand, Ham- 
mond M3, Rhodes, ARP 2600 syn- 
thesizer. 
Amps: Carvin, Ampeg, Fender. 
Other instruments: Les Paul and 
Telecaster guitars, and EBO bass. 
Credits: Balloon, Gene Mackles (for 
WGBh), Glacco Peto. 
10% commercial; 10% in-house; 
80% independent. 
Rate: $15/hr. 


Perfect Crime 
60-A Elton Avenue, 
02172, 924-7181. 

Also equipped for: 4-track. 
Owner: Rob Dimit. 
Engineers: Rob Dimit, 
Chitouras. 

Room size: 20x24. 

Tape machines: Tascam (8), Otari 
(4), Revox and Ampex (2). 

Console: Sound Workshop 1280B. 
Monitors: Altec, Advents, 
Auratones, powered by Dynaco, 
Carver, and Acoustech. 

Noise reduction: dbx. 

Reverb: AKG, Lexicon digital (on 
request). 
Compressors, etc.: Urel, 

Allen & Heath, Roger Mayer. 
Equalizers: Ashly parametric, Allen 
& Heath. 

Other outboard equipment: Lexicon 
Prime Time and delay, MXR delay. 
Microphones:' Neumann U87, 
Telefunken M221A. 

Keyboards: 1928 Steinway baby 
grand, Hammond C-V, Farfisa Com- 
bo Compact. 

Amps: Ampeg B-15. 


Watertown 


Jeff 


Ashly, 


Drums: Gretsch. 

Credits: Jacques Cousteau (Ambi- 
tion Records), Jonathan Richman, 
Boston incest Album (Sound 
interesting). 

40% label; 10% commercial; 50% 


independent. 
Rates: $25/hr.; packages available. 


2 Washington Street, Haverhill 
01830, 372-4236. 

Also equipped for: video. 

Engineer: Fuchard frege 

Room size: —_ sq. ft., L-shaped, 


transposer, berg tape delay. 
Microphones: Altec 21B tube, 
Neumann U87. 


Keyboards: Kawai upright. 
Amps and other instruments: com- 


isq 
Credits: J.B. Hutto and the New 
Hawks, the Graphics, the Upstarts, 
the Inkspots. 
20% label; 10% commercial; 10% 
in-house; 60% independent. 
Rate: $18/hr. (10 hrs.). 


Polytrax 
84 Bowers Street, Newtonville 
02160, 527-2115. 
Also equipped for: 4-track, video. 
Owner: Gene \ 
Engineers: Gene Vega, Joe Prioli. 
Room size: 11x14, designed by 
Peter Fink. 
Tape machines: Tascam (8), Teac 
(4), Otari and Pioneer (2). 
Console: Tapco C12 — 12-input. 
Monitors: modified AR3A, KLH, 
Auratones, powered by Quatre, 
QSC, and Dyna. 
Noise reduction: dbx. 
Reverb: Tapco spring. 
Compressors, etc.: dbx. 
Equalizers: Technics parametric, 
Soundcraftsman graphic. 
Other outboard equipment: MXR 
flanger, delay, and stereo chorus, 
EXR aural exciter. 
Microphones: Neumann KM8&6. 
Keyboards: ARP Odyssey and Str- 
ing Ensemble. 
Amps: Crate, Sunn. 
Drums: Slingeriand. 
Other instruments: 360 Systems 
o— synthesizer, assorted guitars 
an 
Label: Polytrax Records. 
Publisher: Polytrax Publishing. 
Credits: Kip Korea, Smuggler, the 
Billy Goons, Someone and the 


New and used Jazz, Rock, Punk, Folk, Classical (?), Acid, Protest. 
Guitars, amps, saxes, flutes, accessories, free stuff, T- Shirts, bond- 
age equipment, and military hardware. We’re easy, we’re crazy, 


we’re fun and we’re not serious. Come in and make a deal — 


change back from your LOBOTOMY. 


876-8997 


the 
instrument 
exchange 


music co. 


36 Boylston St. Cambridge 
(in the Garage) 


Daily 10-6 


and get 


Th., Fri. 10-9 


Somebodies. 
10% commercial; 15% in-house; 


75% independent. 
Rate: $14/hr. (10 hrs.). 


Radiobeat 
645 Beacon Street, Boston 02215, 


Engineers: James ‘Dufour, Jeff 
Johnson. 

— size: 16x20 with iso booths. 
Console: Ti 

Monitors: 


Uni-Sync. 
Reverb: ang 


Life, the Proletariat, 
Cassette (Propelier 


100% independent. 
Rates: $15/hr. (10 hrs. for $125). 


Reed Street Studio 
160 Reed Street, Lexington 02173, 
862-4872. 
Also equipped for: location. 
Owner: Kenny Epstein. 
Engineer: Kenny Epstein. 
Room size: 20x12, others. 
Tape machines: Tascam (8, 4), 
Tandberg (2). 
Console: Tapco 6200A. 
Monitors: Advents, powered by 
Yamaha. 
Noise reduction: Dolby (for mix- 
down only). 
Equalizers: MXR graphics. 
Other outboard equipment MXR 
, Advent digital delay. 
Ke rds: Wurlitzer electric plano. 
Amps: Acoustic. 
100% independent. 
Rates: $15/hr.; blocks available. 


Sound Solutions and pe ge 
377 Morain Street, Brockton 02401, 


588-2261. 

Also equipped for: 4-track, location. 
Owner: Neighborly Recording inc. 
Engineer: Dave Kowal. 

Room size: 15x20. 

+ machines: Otari (8), Teac (4, 


). 
Console: Tapco Catalina. 
Monitors: Altec 604, Auratones, 
powered by Phase Linear and BGW. 
Noise reduction: dbx. 
Reverb: DeltaLab, Fisher, Dokoder 
tape delay. 
Compressors, etc.: dbx. 
Equalizers: iTi parametrics, API, 
Soundcraftsman. 
Other outboard equipment: 
available on request. 
Keyboards: spinet piano, Hammond 
organ, Korg synthesizer, others 
available on request. 
Amps: bass amp. 
Drums: s. 
Credits: Rick Bade/Andromeda 
Productions, Sidekick, Orison. 
50% commercial; 25% in-house; 


25% independent. 
Rate: $25/hr. (8 hrs.). 


Soundworks 
140 Chestnut Street, 
02139, 354-7928. 
Owner: Soundworks inc. 
ae Steve Kaufman. 
po nny de ~ sami Caputo (chief), 


Soames size: oy a with iso booths. 
Tape machines: Otari (8), Revox (2). 
Console: Sound Workshop Series 
20 — 12-input. 

Monitors: JBL 4311, Auratones, 


powered by Crown. 
Noise ob dbx (for mixdown 


Cambridge 


Seven soundtrack; publishin 
demos for Arista, Columbia, Uni 
Artists; the Mundanes. 

20% commercial; 40% In-house; 


40% independent. 
Rates: $25/hr.; blocks negotiabie. 


Brighton, 786-3064. 


Also equipped for: location. 
Owners: Hanuman Dass, George 
Fulginiti-Chakar. 

Engineers: Hanuman Dass (chief), 
Richard Mendelson, Karen Kane. 
Room size: 25x25 with iso booth. 
Tape machines: Tascam (8), Teac 
and 3M (2). 

Console: Sound Workshop 1280B 
— 12-input. 

Monitors: Eastern Acoustic Works 
MS50, Auratones, powered by 
Dynaco. 

Noise reduction: dbx. 

Reverb: Sound Workshop. 
Compressors, etc.: ADR, dbx. 
Equalizers: Audioarts parametric, 
Dynaco graphic. 

Other outboard equipment: EXR 
aural exciter, Lexicon delay, others 
on request. 

Keyboards: Steinway 6’ grand, 
Hammond B83, Rhodes, syn- 
thesizers available. 

Amps: Fender, Polytone, Sunn, 
Acoustic. 

Drums: Gretsch, Ludwig, Eames, 
Synare 3. 

Other instruments: assorted 
cussion, electric guitar, 
bass. 

Credits: Ronnie Earl.and his Broad- 
casters (Leopard Records), Fred 
Small (Mobilization for Survival 
Records), the Kitchen Set (Varul- 
ven), the South Road Band. 

20% label; 20% in-house; 60% in- 
dependent. 

Rates: on request. 


per- 
Fender 


Quality and experience in 8 and 2 track 
live recording of all musical styles 


VE PLU 


LOCATION RECORDING 


Joel Foner: Audio Engineer.Beimont, Mass. 02178 
(617) 489-0748 





Winterwood Recorders 
208 Foster Street, Littleton 01460, 
486-8840 


Owners: Tom Haley, Mary Ann 
Haley, Peter Cunningham. 
Engineers: Tom Haley, Peter Cun- 
ningham. 

Room size: 40x25. 

Tape machines: Tascam (8), 
Technics (2). 

Console: Sound Workshop 1280B 
— 12-input. 

Monitors: JBL 4311, Auratones, 
powered by BGW. 

Noise reduction: dbx. 

Reverb: Sound Workshop. 
Compressors, etc.: Ashly. 
Equalizers: MXR. 

Other outboard equipment: EXR 
aural exciter, MXR delay. 
Keyboards: Kimball upright. 

Amps: Fender, Marshall, Tom 
Scholz Power Soak. 

Other instruments: \ots of guitars. 
Label: CZ Records. 

Credits: Arthur Slick and the Nice 
Girls, Bill Bellamy, Rick Berlin, Ron 
Murray. 

20% in-house; 80% independent. 
Rates: $25/hr.; packages available. 


CONNECTICUT ('4”;8) 
(See also: The Nineteen Recording 
Studio, 24-track; Nickel Recording, 
16-track.) 


Angeisea Productions 

55 Russ Street, Hartford 06106, 
(203) 241-8111. 
Also equipped for: 4-track, video. 
Owner: Angeisea Productions. 
Engineers: Douglas Munford, David 
Gillon, Allen Sojka, Barbara 
Rossignol. 
Room size: 20x36x13. 
Tape machines: Otari (8, 2), Revox- 
es and Technics (2). 
Console: Cetec — 20-input, Sound- 
craft — 16-input. 
Monitors: Mcintosh ML-4C, Bose 
901, Advent, powered by Mcintosh 
and Yamaha. 
Noise reduction: Dolby (for mix- 
down only), dbx. 
Reverb: Sound Workshop. 
Compressors, etc.: Fairchild, dbx, 
SpectraSonics, Eventide. 
Equalizers: Fairchild and Trident 
parametrics. 
yn outboard equipment MXR 

ela 
Kagboorde: Baldwin Acrosonic 
spinet. 
Credits: Brainwave (TV pilot); Pro 
Seminar Institute. 
33% commercial; 33% in-house; 
33% independent. 
Rate: $21/hr. (6 hrs.). 


MAINE (14”;8) 


The Outlook 
Star Route, Box 180, Bethel 04217, 
(207) 824-3246. 
Owner: Ted St. Pierre. 
Engineer: Ted St. Pierre. 
Room size: 35x20. 
Ho machines: Tascam (8, 2), Otari 


Console: Tangent — 20-input. 
Monitors: JBL L26, Auratones, 
powered by Crown. 
Noise reduction: dbx. 
Reverb: Furman. 
Compressors, etc.: dbx, Urel. 
Equalizers: Furman parametric. 
Other outboard equipment Mutron 
— delay, Echoplex. 

Keyboards: \vers and Pond upright, 
Polyfusion synthesizer. 
Amps: Fender Bassman and Band- 
master, Pignose. 
Drums: Yamaha. 
Label: Outiook Records. 
Publisher: Deepspace Diver 
Credits: Willie Alexander, Solo Loco 

- Dorchester 


Rate: /hr., includes meals and 
accommodations. 


NEW HAMPSHIRE (‘2”;8) 
(See also: Fishtraks Com- 
munications, 16-track.) 


Dark Star Receetine Studio 
63 McCurdy Road, Boston 


03070, (603) 487-3314. 
Also equipped for: 4-track, location, 
video. 


Owner: Jaime Saunders. 
Engineers: Jaime Saunders, Andy 
Tomaszewski. 


Room size: 36x72 with iso booth. 
Tape machines: Tascam (8), Teac 
(4), Revox (2). 
Consoles: Tascam Model 15, 
Yamaha PM-1000. 
Monitors: ADS 910, Auratones, 
by Yamaha. 
Noise reduction: dbx. 
Compressors, etc.: dbx. 
—_ canon Audioarts parametric, 
SAE graphic. 
Other outboard equipment MXR 
digital delay, DeltaLab acousticom- 
puter, Trine flanger, Maestro ring 
modulator. 
Keyboards: 35 synthesizer 
Amps: Mesa pony Be Sr ame orm 
Fender Bassman and 


_- guitars, 

20% label; 10% in-house; 70% in- 
dependent. 

Rates: $15/hr.; packages 
negotiable. 


North Sound 
175 Bunker Hill Auburn 
Continued_on page 8. 


“THE DIFFERENCE (IS) AUDIBLE” 


WHATS NEW? 1 DEPENDABLE 








_ A NO COMPROMISE 
RECORDING STUDIO, 
THAT'S WHAT! 











SYSTEMS 
HARRISON 32 CHANNEL CONSOLE THE MUSICIAN'S 


WITH COMPUTER AUTOMATION 

24 and 16 TRACK RECORDING NG STUDIO SID STONE SOUND LABS, INC. 
tae 145 IPSWICH STREET 
617-890-8787 BOSTON, MA 02215 


Cramer provides JBL speakers by the 
hundreds for customers like Mr. C’s Rock 
Palace, the Metropolitan Center, the Loeb 
Drama Center, Center Stage, Pat Metheny’s 
huge new sound system, and musicians, 
clubs, sound companies and recording 
studios throughout New England. Cramer 
also provides a tremendous variety of mikes, 
mixing boards, amps, signal processing 
(effects), tape decks (2- to 16-track) and all 
accessories. Pick up a single speaker, or a 
complete stage or recording system. 
Cramer's experts can assist you from design 
through installation. 

Cramer's Audio Showroom, Video Studio, 
and Service and Engineering Departments 
are in Needham just off Route 128. Call or 
stop by. Ask for Mark Parsons. 


(617) 449-2100 
(800) 343-5800 
120 Hampton Ave., 


CRAIN Et PROFESSIONAL AUDIO AND VIDEO SYSTEMS Needham, MA 


is the three-way horn-loaded 
FR-350 sound reproducer 
from EAW. 


Among its major performance | Ted Herbert’s Music Mart, 


features are: Manchester, NH, 623-0153 
@ Frequency range 
45 to 19,000 Hz Disctreni«s 


® Acoustically compensated Watertown, Ma. 
18 dB per octave crossover 926-1919 


@ Efficiency of 107 dB tiie 
. SPL per watt 
® Virtual indestructibility FIRS Professional Recording 
Sound, 
=? Boston, Ma. 254-2110 


Audibly, it outperforms its two big-name competitors for only a few 


deliars more: Hear. it before you-buy any sound reinforcement speaker system SID STONE 
at any price. For MM ' name of your demonstrating EAW dealer, circle 
reader service number or contact: 


Eastern Acoustic Works, inc. 


59 Fountain Street, Framingham, MA 01701 USA __ (617) 620-1478 


Boston, Ma. 262- 2470 


L861 ‘| HSGW39S0 ‘GNNOS Odd ‘HNO NOILOSS XINSOHd NOLSOS 3SH1L 
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03032, (603) 483-2662. 

Also equipped for: location, video 
Owner: Tom Bartiett. 
Engineers: Tom Bartlett, Mark 
Fecteau, Mark Thibideau. 

Room size: 45x30. 

Tape machines: Tascam (8, 2). 
Console: Soundcraft Series 2 — 
16x8. 

Noise reduction: dbx. 
Reverb: Roland Spacecho. 
Compressors, etc.: dbx, MXR, 
Ashly. 

Equalizers: Tapco, SAE. 

Other outboard equipment MXR 
flanger/doubler, delay, and stereo 
chorus, DOD flanger, DeltaLab 


delay. 
Keyboards: Yamaha CP-30 electric 
rand, others available. 
mps: Peavey Backstage 30. 
Drums: yes. 
Other instruments: acoustic and 
bass guitars, banjo, dulcimer. 
Label: NCS Records. 
Credits: G.G. Allin (Orange), David 
Peel, Daddy’s Junky Music Stores. 
10% label; 15% commercial; 75% 
independent. 
Rates: $125/six hrs. includes tape; 
$20/hr.; weekends, $25/hr. 


RHODE ISLAND ('2”;8) 


Tin Pan Al 
896 Atwell Avenue, 
02908, (401) 521-4508. 
Will be equipped for: 16-track and 
video (Jan. 1). 
Owner: Henry Gauvin. 
Engineers: Henry Gauvin, Mike 
Lynch. 
Room size: 15x28 with iso booths. 
Tape machines: Tascam (8, 2), Teac 
4). 
Sri custom-modified Tascam 
Models 5 and 5EX. 
Monitors: Eastern Acoustic Works 
and Auratones, powered by Crown. 
Reverb: Biamp. 
Compressors, etc.: Ashly. 


Providence 


Equalizers: Ashly and SAE 

parametric. 

Other outboard equipment MXR 

delay and flanger/doubler, Sound 

Concepts delay. 

Keyboards: Crumar DS-2, ARP 

Odyssey, and EML 500 synthesizers, 

Elka string synthesizer. 

Amps: Peavey, Ampeg. 

Drums:_ Ludwig, Slingeriand, Star 
synthesizer. 


33% in-house; 67% eo 
Rates: $25/hr.; blocks available. 


LOCATION RECORDING 
(See also: The Nineteen Record 
Studio, 24-track, Conn.; Studio B, 
16-track, Mass.; Earth Audio 
Techniques, Mountainside Recor- 
ding — both 16-track, Vt; Part! of Ii 

Record Supremacy Sound, Rik 
roductions, Wheattield 
Recording Studio — all one-inch 
eight-track, Mass.; Neworid Media, 
one-inch eight-track, Maine; 
Destiny Recording Studio, 
Interscope Inc., usician’s 
Complex, Reed Street Studio, 
Sound Solutions and Engin 
Splice of Lite — all half-inch elght- 
track, Mass.; Dark Star Recording 
Studio, North Country Sound — 
both half-inch eight-track, NH.) 


Fedco Audio Labs (24-track 
310 Greenwood Avenue, East 
Providence, Rhode Isiand 02916, 
(401) 272-3157. 

Also equipped for: 46-, 30-, 16-, 4- 
track, digital (on request), vi 

Owner: Fedco Audio Labs. 
Manager: Jeff Eustis. 

Engineers: Tom Arrison (chief), 
John: McDermott, Bill Straus, Bob 
Dickson, Pat Downes. 

Tape machines: two MCI (16/24), 
3M (4), Otari (2). 

Console: AP| — 46-input. 

Monitors: JBL 4310, Tannoy Little 
Reds, driven by SAE. 

Noise reduction: Dolby. 

Reverb: MicMix. 


Compressors, etc.: dbx, Urel, API. 
Other outboard equipment closed- 
circuit television. 

Microphones: Mikrofonban ribbon, 
Neumann U87, KM86, AKG 
C414EB/P48. 

Credits: the Rolling Stones, Elton 
John, Average White Band, Joni 
— the Tony Awards (CBS- 


label: 40% commercial. 
Rate: $2150/day plus travel. 


Gloucester Productions (2-track 
149 Cabot Street, Newton 021 
964-1415. 

Also equipped for: (on request) 24-, 
16-, 8-track, video. 

Owners: Will Morton, Jane Arsham. 
Engineer: Will Morton. 

Tape machine: Revox (2 ve 

+ ae ge Tangent 1202A — 12- 


input. 
Noise reduction: dbx. 
Compressors, etc.: Ashly. 
Equalizers: MXR. 

Microphones: Neumann, Schoeps. 
Keyboards: \ivers and Pond 9’ 
rand, Hammond B3. 

ther instruments: 
clarinet, flute. 
Label: Shiah. 
Credits: Herb Pomeroy, Pramiatta’s 
Hips; Dave McKenna By Myself; 
various jazz concert productions. 
75% in-house; 25% independent. 
Rates: on request. 


trombone, 


Le Studio Mobile (24-track) 
715 Boyiston Street, Boston 02116, 
267-2825. 

Also equipped for: studio and loca- 

tion 8- and 4-track. 

Owner: Sam Boroda. 

ow Sam Boroda, Stuart Er- 
n. 

Room size: 20x20. 

Tape machines: MCI and Otari (24), 

Scully (8, 4, 2), 3M (4), Nagra 

(mono). 

Console: Gotham 16-input (studio), 


Aengus 32-input (truck). 

Monitors: JBL and Auratones, 
powered by Mcintosh (studio); JBL 
4313, powered by Crown (truck). 
Noise reduction: dbx (for mixdown 
only), others available. 

Reverb: Ursa Major Space Station. 
 egerecpate etc.; Urei LA-2A, LA- 


Equalizers: Furman and Moog 
parametric, Langevin 5-band. 

Other outboard equipment: Lexicon 
Prime Time and dela 

Microphones: RCA DX, 44DX. 
Keyboards: Henry Miller 6’ grand. 
Credits: Louls Armstrong Memorial 
concert, Hatch awards, Gil Baker 
Creative agency. 

50% commercial; 50% independent. 
Rates: 4-track, $15/hr.; 8-track, 
$30/hr. or 5 hrs. for $125; live recor- 
ding, $400/day and up. 


Live Plus (8-track) 
Beimont, 489-0748. 
Owner: Joel Foner. 
Engineer: Joel Foner. 
Tape machines: Otari (8, 2). 
Console: Ta — 16-in 
Monitors: JBL L112 an 
powered by Nikko. 
poo reduction: dbx (for mixdown 
only). 
Reverb: MicMix. 
Compressors, etc.: Ashly, 
niCraft, EXR aural exciter. 
Equalizers: MXR. 
Other outboard equipment Lexicon 
digital delay, Neptune spectrum 
analyzer. 
Microphones: Crown PZM. 
10% commercial; 90% independent. 
Rate: $30/hr. 


Auratones, 


Om- 


Mobile Recorders (24-track) 
400 Berkshire Road, Southbury, 
Conn. 06488, (203) 264-2659. 

Also equipped for: 46-track, video. 
Owner: George Rothar. 

Engineers: George Rothar, others. 
Tape machines: MCI (24), 3M (24), 


With over 90 years of experience, 
we know our business inside and out. 


Earning a reputation as the “best in the business” 


doesn’t happen over-night. 


E.U. Wurlitzer of Boston 


and Framingham has been serving the needs of 
knowledgeable musicians since 1890. We know our 


musical equipment.... 


inside and out. 


Wurlitzer’s offers the widest selection as well as 
the lowest prices on every type of electronic 

or traditional musical instrument. That’s why 
virtually every top-name recording artist and group 
visits Wurlitzer’s when they come through 

New England. And as one of the most comprehensive 
authorized service centers in the entire country, 

we can honestly back up everything we sell. 


So, whether you’re a full-time professional 
or just starting out, you owe it to yourself to 
come see the “best in the business.”’ Stop by 
Wurlitzer’s....and share the experience. 


euWurhtizer 
MUSICINC. 


ph aA 


"oer eee 
.- FRI. 9:30-5:30 


280 WORCESTER ROAD- ROUTE 9 
Uf ane 5 


D. Ti 8:30 Sat 11.00- -6:00 


Your check welcome here Elan] 


- 


Studer (2). 

Console: custom. 

Monitors: Altec 604, powered by 
Mcintosh. 

Reverb: AKG, Sound Workshop 
delay. 

Compressors, etc.: Urei, dbx, Even- 
tide. 


} Klark-Tekniks graphic. 
Other outboard equipment closed- 
circuit TV. 

Microphones: Neumann U67, U87. 
30% label; 10% commercial; 30% 
in-house; 30% independent. 

Rate: negotiable. 


Reel Time Productions (24-track) 
(Stationary 49x38 studio also 
available.) 

300 Putnam Avenue, Cambridge 
02139, 492-8822. 

Owners: Bruce Macomber, Kelth 


MacGregor. 
Engineers: Bruce Macomber, David 


Hynes. 

Tape machines: Otari (24, 8, 2). 
Console: Soundworkshop Series 40 
— 32-input, automated. 

Monitors: Altec 9842, Tiny Reds, 
Auratones, powered by Crown. 
Noise reduction: Dolby. 

Reverb: Ursa Major digital. 
Compressors, etc.: Urei, Ashly, dbx, 
Orban, Omnicraft. 

Equalizers: Orban and Ashly 
parametric, Urei graphics. 

Other outboard equipment: Lexicon 
Prime Time, EXR aural exciter, 
Dynair processor. 

Microphones: Neumann KM83, 
KM84, U89, Schoeps. 

Label: incognito Records. 

Credits: BBC Rock Hour (Gary 
Numan, the Greg Kihn Band, Atlan- 
ta Rhythm Section, Nils Lofgren), 
The Source (NBC Radio). 

25% label; 75% commercial. 

Rate: negotiable. 


Soundmirror (24-track) 
76 Green Street, Jamaica Plain 
02130, 522-1412. 
Also equipped for: 16-, 8-, 4-track, 
digital 


Owner: John neon 
Engineer: John Newt 
Tape machines: MCI (16/24), Studer 


(4, 2). 

Console: Studer. 

Monitors: modified AR9, AR18, and 
AR-LST, powered by Studer. 

Noise reduction: Doiby. 

Reverb: Lexicon, AKG. 
Compressors, etc.: 
Gain Brains. 
Equalizers: custom graphic and 
parametric. 

Other outboard equipment: Lexicon 
delay, Ursa Major Space Station, 
assorted other units. 
Microphones: 20 Schoeps, 
Neumann U67, U87, SM2, M49, 
Beyer ribbons. 

Credits: Baltimore Symphony 
(Vanguard), Cambridge Chamber 
Orchestra (Sine Qua Non), Smithso- 
nian institute, BSO, National 
Audubon Society. 

50% label; 50% independent. 

Rate: negotiable. 


Starfleet Blair inc. (24-track) 
535Boyiston Street, Boston 02116, 
262-0220. 

Owners: Sam Kopper, 
Bellush. 

Manager: Meg Flynn. 
Engineer: Steven Canavan. 
Tape machines: Ampex (24, 2). 
Console: Tangent — 32-input. 
Monitors: JBL 4311, Auratones, 
powered by Bryston. 

Reverb: AKG. 

Compressors, etc.: Urei, dbx, Or- 
Pete Kepex, Gain Brain, Roger 


dbx, Kepex, 


Harriet 


yer. 
Other outboard equipment: Lexicon 
Prime Time, Eventide phaser and 
Harmonizer, microwave links, 
broadcast console, stage splitters. 
Microphones: Neumann U47 fet, 
U67, U87, Crown PZM. 

Keyboards: Hammond organ. 
Credits: live broadcasts by the 
Kinks, Boston Pops, REO 


qpeeswegon. Frank Zappa. 
1 label; 88% commercial; 2% in- 
dependent. 


Rates: $2000/day; 2-track, $750/- 
day. 


Studio Dual (16-track) 
101 Pine Street, nd, Maine 
04102, (207) 773-7176. 
Also equipped for: 4-track. 
Owner: John Etnier. 
Engineer: John Etnier. 
Tape machines: Tascam (1”-16), 


C sovet rly 5 3216 — 21-input. 
— 21-in 
Sanmeew ‘Wouhe 1000, powered 


by Yamaha. 

Noise reduction: dbx. 

Reverb: MicMix. 

Compressors, etc.: dbx, Omnicraft. 
Other outboard 

analog delay, Marshall Time 
Modulator. 

Microphones: Neumann KM84. 
Keyboards: 1926 Steinway Model M 
6’ grand, Hammond Porta-B, 


Circuits and 
EML synthesizers. 
Amps: Mesa Boogie. 
Other instruments: marimba, 
assorted 


percussion. 
Publisher: Driven Music (BMI). 


Credits: Chuck Kruger, Peter 
Revue, live for 





BAD TIMES @ FACTORIES’ LOSS @ YOUR GAIN 


Puritan  .sgex. 


dinette set 


"S99. 


regular $799- 
consists of: glass top 
rect. table — 36 x 60 


ITEM SALE 


special 
purchase 


“199. 


regular $399, 


Its a 


Magnificent 
Styled diningroom. 
You Get: 

Irg. oval table and 
two leaves 
4 oo side chairs 

’’ china cabinet 


3] wae. 


Arm chairs regular "B,999- 
regular $240. $ l 20.¢a 


MORE THAN 
4 Price! 


Choose from end or cocktail table 


YOUR CHOICE 


regular $199, @ each 
SPECIAL GROUP PRICE 
‘ 249 2 end tables 
e | cocktail table 
regular $599: 
onie't - ; queen size 
BUNK bed : , , s sleeper 
. | 1 $299. 
$ l 99. complete § 
regular $395. Standard twin size or | Soke by a. 
Built in ladder & all reinforced of Burl and by day... 
Tails, 


Pecan. ie Bed by nite. (mamma 
2 with foam. bedi 





BERKLINE 


Recliners 


WALL-A-WAY and ROCK-A-LOUNGER 


OTHER FABRICS 
AVAILABLE. 


MOST ITEMS ARE 
CURRENTLY IN STOCK. 


. 
Pee eet 
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= Tah eth 
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RAS SS 








Iv 
_~ 
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"oa 


5 pieces 
regular 
$505. 


Ke 
b& 
6. 
$333. 


5 pieces 
regular 
$399. 


























Fabrics may 
vary from those 
illustrated. 
Most items in 
stock now. 


AKe 
b& 


$169. 


7 pieces 


regular 
S29. 


199. 


7 pieces 
regular 


$337. 









s\b 
$299. 


5 pieces 
regular 


$425 


aS 


SQ)’ 
$199. 


5 pieces 
regular 


S285. 


STAND || 


933 ITI 


chrome & 


_ end table 


oy 


"Jae 


5 pieces 
regular 


S449. 


* 


$139. 
5 pieces 


regular 


S199. 
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Contemporary 


SPECIAL 


Buy as many pieces 
Change the look o/ 
arrangement of the s 


corner or 
armless $ ] T9 
section ‘ 4 


regular $239 
SEO. 





BUY ALL 3 PIECES reg. sale save 
$ 7 9 9 special sofa $399. $349. $50. 
e group price love seat $349. $299. $50. 
Matching sleep sofa available at chair $239. $199. $40. 
comparable savings. 
ys ALL 3 PIECES 1, ite a 
6 9 9 special sofa $457. $346. $105. 
» je SrouP price love seat «=: $398, = $283. $106. 
eep sofa available 


at comparable savings. chair $2672. $208. $53. 





BUY 
ALL 3 
PIECES 


"999. 


sae Ae yu > a ts special group price loveseat $269 
tga Hees r 7 - : chair ‘S249 
4 ia “enet L p+? Ottoman available at 


ene 
) it ! wy = : comparable savings. Matchi 
, a i sofa a 
a be 8 , 4 reg. sale = save (UR Tareen 
a ———s sofa $344. $438. 53106. pri 
love seat S484. $399. $84. 


chair $324. $249. $74, 





Soe 
Fees 


= 


~e 
Pe. 


Group 


~ 
~ 


eee, 
~~ 
= =~ 
———-. 
a 
—— 


special 
group 
@ price 


regularly 


°1,299. 


ary Modular Pit 
\iL SALE! 


ces as you like. 
of your rooms by changing the 
he sections. 


9, mans 119, 


regular 5159. 
0) 7 i) AD ” 


pve 


BUY ALL 3 PIECES 


] ' A $ 3 9 9 special 
ji love seat ‘ ; e group price 
Be i, chair 


= LAST MINUTE DEAL BUY ALL 3 PIECES 

i $ ial 

Lip & sath ) 399. our 
love seat ° , Ottoman & matching tables 


uveltiom eu les PIECES 


q Q Q op beers ; ° available at comparable savings. 
, BUY | 
sd ALL3 |g. 5 |, rk , 
ot” 


eg. Sale save $ 

6F $229. $40. special group price 

Hy. $179. $40. Matching sleep sofa 
available at comparable 

tching sleep prices. 


a available 
comparable reg. sale save 


prices. sofa %499: $399. $100. 
loveseat %449- $349. $100. 
chair $252: $209. $ 43. 





regular $434- % 


g\0? 


Le 
ae 
$249. 
regular $359; 


ae 


NAO) ETSs(O) (Ss 


2 $S5QO x 
unit 


ALL WOOD WALL UNITS 
that can’t be beat! 

Full 18” deep, lighted interiors 
adjustable shelves. 


*Accessories not included 


& = = 
<3 TS pj i 





Solid Maple rm : 
7 piece Bedroom Set op 


special S . 
group 
price 
* regularly 
| $999, 
Set consists of: 


Double dresser, Landscape mirror, 2 twin size headboards, 
2 twin size bed frames, | nite stand. 
* Additional nite stand available $1797 — SALE: *149. 


Chest Optional 


SOLID OAK 


All Wood 5 piece Oak Bedroom 


$899. = s%oo. 


Set consists of: 

Triple dresser, mirror, chest, 

hoop headboard — Will adapt to —— 
Metal bed frame gel. ona ae 
*Nite stand available —*149. $ 1 . 1 96 " 


*King size head board available 


All Wood 5 piece 
Cherry Bedroom wy 


_ Sinb: 
$599 = * 


regularly 


Set consists of: 
et C 1 Oo $939. 


Triple dresser, mirror, 

chest on chest, chair back stthinds 
headboard & metal bed frame — full or queen- 
*Nite stand available*149. as wens 
*King-size headboard also available 


SOLID MAPLE 


Solid Oak 5 piece Bedroom Set 


$799, 2 


regularly 
Set consists of: $999 
Triple dresser, crown mirror, : 
5 drawer chest, cannon ball headboard (will adapt to 
full or queen size mattress), metal bed frame. 
*Nite stand available $299. — SALE: $199. 


*Footboard not available 


Solid Pine Bedroom 7 


$ pe regularly 
. me $1,499. 


Set consists of: e 
Large triple dresser op Op e 
Hutch Mirror 7 4% 

Chest on Chest 


Complete Cannon Ball Bed will take Full or Queen 
. size mattress 
*Nite stand available: >199. King size bed also available 





BLOCK BUSTER 


M2 s Ua i 40) OR) 5) Sram 0 0) OC) oe Be 


You get a solid pine SOFA 
ALL 6 PIECES @ S You get a solid pine CHAIR 
FORA % You get a solid pine ROCKER 
SPECTACULAR 4 You get two solid pine END TABLES 
You get a solid pine OTTOMAN/COCKTAIL 


Puritan 


FURNITURE 


Norwood, MA 762-8400 Stoneham, MA 438-7900 
Manchester, NH 627-3600 


Norwood, MA Stoneham, MA Manchester, NH 
Take Rte. 128 to Exit 60S Take Rte. 93 to In NH - Rte. 93 to Exit 9S 
Take Norwood Exit Montvale Ave. Exit (towards Manchester) 
First right Nahatan Street to the Daniel Webster Highway 
Stores open every nite *til 9:30, Sundays 12-6 
Free Delivery Within Our Trading Area 
MasterCard & VISA accepted @ Long Term Credit Plan 


Supplement to: Quincy Patriot-Ledger The Dedham Transcript The Phoenix BostonHerald MiddlesexEast ConcordMonitor Cape Cod Times Manchester Union-Leader Nashua Telegraph 





